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DADA SAHEB PHALKE
AWARD 1992

BHUPEN HAZARIKA

Dr. Bhupen Hazarika is a bright chapier
in the annals of India’s culture, A multi-
faceted genius, he s a poet, music com-
poser, singer, actlor, journalisi, author
and lilmmaker of the highest repute. He
was a pioneer of Assam's [ilm industry,

Bhupen Hazarika was born in 1926 in
Sadiya, Assam. He began his career in
films as a child actor in Indramalati
(1939}, the second wlkie film to be
made, He wrote and sang his first song
at the age of ten, After studying arls and

political science, he went to the United
States and completed his doctorate in
mass communications at Columbia
University. He had already become well
known lor his contributions 1o tribal and
folk coltore, for which he received a
Gold Medal.

Dr. Hazarika is ranked among the lead-
g himmakers of India. He promoted
the Medgling Assamese film indusiry
and propagated the movement for better
cinema. He produced, directed, com-
posed music for and sang for the Assa-
mese films Era Batar Sur (1956),
Shakuntala (1960), Pratidhwani
(1964), Lotighoti (1967), Chik Mik
Bijuli (1971), Mon Projapati (1978),
Swikarokti (1986} and Siraj (1988).

Dr, Hazarika has 10 his credit more than
ane thousand lyrics and more than fif-
tecn books of short stories, essays, (ra-
velogues, poems and children’s rhymes,
He is a journalist and editor for the past
two decades of the popular monthlies
Amar Pratinidhi and Pratidhwani,

Dr. Hazarika has won the President’s
national award for best Rlmmaker
thrice, for Shakuntala, Pratidhwani
and Lotighotl. He won the Arunachal
Pradesh Government's Gold Medal in
1977 for his contribution to tribal wel-
fare and upliftment of tribal culture.

In that same year the nation awarded its
greatest honour, the Padma Shri, o Dr
Hazarika for his outstanding contribu-
tion 1o Indian culture, In 1978 he won
two awards as best music director for
the film Simana Perive, from the Ban-
gladesh Journalists Association and the
Bangladesh hlm industry.

In 1987 he won the National Citizens'
Award and an award from the Sangee
Natak Academy for his excellence in
music, The Governmeni of Assam gave
him its highest award, the Shankar Dey
Award, in 1987 for his contribution to
Assam’s cullure,

Ihe Bengal Journalists Association
honowured Dr, Hazarika with the Indim
Gandhi Smriti Purashkar in 1987 and in
1992 the Government of West Bengal
honourcd him for his contribotion to the
world of aris,
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AWARD FOR THE BEST FEATURE FILM

BHAGAVAD GITA (Sanskrit)

Swarna Kamial and a cash prize of Rs 50,000 1o the Producer: DR. T.
SUBBARAMI REDDY

Swarna Kamal and a cash prize of Rs. 25,000 w the Director: G.V.IYER

Citation

The Award for the Best Feature Film of 1992 is given 1o the Sanskril [lm
BHAGAYVAD GITA for successfully translating the immonal philosophy ol
the Bhagovad Gita into a powerful cinematc sdiom.




# A gerol Wh ow§ el 3§
ara-a e waste aar fafar @

gl ¥ uw gfe Sl SR
qrrEdet or &1 3T g5 & A
wrgradt e qrredr e s §,
1 W i gEiOA SerorE bdel
A arer 81 21, Tl ¥ sves R ol
ara Fnet & Frfor Rsar 8 o 3w
& 3T T W Fersl ot avger #r
gregries & 2| afnfas e &
FwraEr, dwi U feel @ faafu
frr & &t serors A sefeRs
daer &t Bl § o sl Ree
it Aaerie g aar @ §

&1 smw om wdzdiier e
frafen §1 s=in affeos aifteg
AT g4y St s @] I
aefrene sgwal S fer e
Famr, e W aar REw §
el 7ar Barl £% =g et &
9rAR] Fwi4 e wwowrd, 9Eel
Hapa e @ Bwfn B &k
AgErgs G¢ vl & e &
arefee waer Barl & sudt e
graar & oo mEaErE,
wargarard ste welt Rdwdy &
St St athy ox fver a9 6 B

DR. T. SUBBARAMI REDDY has
been # leading film exhibitor and pro-
ducer for a number of years. He is also
a leading industriglist and philanthro-
pist. The theatres Maheshwari and
Parameshwari which he has built in
Hyderabad are known as the best artis-
tic theatres in India. Dr, Reddy has pro-
duced several Hindi and Telugu films
and has encouraged arts and colture in
various parts of the country. Besides
commercial [ms, he has produced
films which hold an anistic and spirit-
ugal message. His next planned veniure
is a film on Swami Vivekananda.

G.V. IYER, a maverick filmmaker, lefi
behind commercial potboilers 1o venture
imo creative experiments with film in
Hamsageethe, which became a sensa-
ton in India gnd abroad. Afier several
other offheat films, he made Adi Shan-
karacharya, the first Spnskrit film and
a bold attempt o interpret philosophy
on celluloid. He plans next o film the
lives and philosophics of Madhva-
charya, Ramanujacharyva and Swami
Vivekananda
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AWARD FOR THE BEST DIRECTION
GOUTAM GHOSE

Swarna Kamal and a cash prize of Rs. 50,000 1o the Director: GOUTAM
GHOSE

Citation

The Award for the Best Direction of 1992 is given 1o GOUTAM GHOSE
for his stunningly convincing realisation of Manik Bandopadhyaya's novel into
a breathtaking cinematic experience.




fterw W & S 1950 ¥ ga A1) &
dOHaT W g3 gU T EEer
Frafawg & wes & f6ft oe
&I | IR T 9T st WEr gxme
& &7 7 o oy w0 F &
1973 7 IR guia & Fafr g
frarl s7% qut guf 6l srew
(1974) & steraar e wnde
¥ ger gueRT gar et
gepgar & femr el 8T amw
&z gy (1986) & watow gufyy
& Uy o fiyer|

9w & s Sty ar gftr & 1980
¥ gaton aw fer & quen
el Tas & wdlon FafE &
Ty g e ot o g,
BETT ol B ¥ e garder
¥ guee frerl g & difsg aar
e A quEmt e aar astew
#ierer, gatern sfeeET aar g5t
7T AT & T T st
i # 2 e g ) d9
¥ Sy, v ey Rt ¥ R qard
&l

ey oW F oftew dmer fser
Ferre Femr oot ol fbe Pass
P & e & & & @nd Ry &1

GOUTAM GHOSE was born in 1950,
He grew up in Calcutta and graduated
from Calcutta University, He worked
actively in theatre and also as a photo
journalist. In 1973 he started making
documentaries. His second documen-
tary, Hungry Autumn (1974), won the
main award at the Oberhausen Film Fes-
tival and a diploma of merit at Leipzig,
Land of Sand Dunes (1986) won the
national award for best documentary
film,

Ghose's first featre film, Maa Bhoomi
(Our Land) won the award for best film
in Telugu in 1980, Dakhal (The Occu-
pation) won the nadonal award for the
best feature film and picked up prizes
at film festivals at Porugal, Strassburg
and Cannes. Paar (The Crossing) won
awards at Venice and Vemna and the
national award for best actor, best
actress and best Hindi film. Antarjali
Yatra (The Voyage Bevond) won the
national award for best Bengali film and
the Grand Prix at Tashkent Ghose has
made films in Telogu, Bengali and
Hindi.

Goutam Ghose has worked as Director
of the West Bengal Film Development
Corporation and the National Film
Development Corporation.
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AWARD FOR THE SECOND BEST
FEATURE FILM

PADMA NADIR MAIJHI (Bengali)

Rajat Kamal and a cash prize of Rs. 30,000 to the Producer: GOVERNMENT
OF WEST BENGAL
Rajat Kamal and a cash prize of Rs, 15,000 to the Director: GOUTAM GHOSE

Citation

The Award for the Second Best Feature Film of 1992 is given to the Bengali
film PADMA NADIR MAJHI for depicting the plight of the boat people of
the river Padma in an unforgettable expericnce.
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The films of Goutam Ghose

Feature films

Maa Bhoomi (1979)

Dakhal (1982)

Paar (1984)

Antarjali Yatra (1987)

Ek Ghat Ki Kahani (short, 1987)

Major documentaries

New Earth (1973)

Hungry Autumn (1974)
Chains of Bondage (1976)
Parampara (1984)

Tribute 10 Odissi (1986)
Land of Sand Dunes (1986)
Mecting a Milestone (1989)
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INDIRA GANDHI AWARD FOR THE BEST FIRST
FILM OF A DIRECTOR

MISS BEATTY'S CHILDREN (English)

Swama Kamal and a cash prize of Rs. 25,000 (o the Producer: NATIONAL
FILM DEVELOPMENT CORP, DOORDARSHAN, ROOKS AV

Swarna Kamal and a cash prize of Rs. 25000 w the Director: PAMELA
ROOKS

Ciuation

The Indira Gandhi Award for the Best First Film of a Director for the year
1992 is given to the English film MISS BEATTY'S CHILDREN for an
glegantly simple and sensitive depiction of a British missionary woman who
fights the devdasi system in pre-independent India,
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PAMELA ROOKS was bom in
Calcutta in 1958 and swdied @m
Jawaharlal Nehru University. In 1978,
she married filmmaker Conrad Rooks
and travelled and worked with him on
several film projects. While working for
an independent television company, she
produced documentaries and current
affairs programmes for Indian
television. In 1987, she became an
independent producer. Her
documentaries  include Chipko: A
Response to the Forest Crisis, Indian
Wildlife: Trade to Extinction, Girl
Child: Fighting for Survival and
Punjab: A Human Tragedy. Pamela
Rooks has also published a book of
poems entitled Final Exposure and a
novel, Miss Beatty's Children.

21
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AWARD FOR THE BEST POPULAR FILM
PROVIDING WHOLESOME ENTERTAINMENT

SARGAM (Malayalam)

Swama Kamal and a cash prize of Rs. 40,000 to the Producer: BHAVANI
Swarna Kamal and a cash prize of Rs. 20,000 1o the Director: HARTHARAN

Citation

The Award for the Best Popular Film Providing Wholesome Entertainment
for 1992 is given to the Malayalam film SARGAM for its delightful rendering
of a family saga into a heartwarming musical film,
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P.T. BHAVANI, a graduale in science,
entered the film indusiry in 1978 with
Yagaswam, a f[lm in Malayalam
directed by her husband, Hartharan, She
has also produced Poechasanyasi and
Makhakshathangal.

HARIHARAN worked as a stage aclor
and writer ‘and film critic before he
joined the film industry in 1965 to work
closely with many of the well-known
directors of the South, His directorial
debut was Ladies’ Hostel, and he has
more than 65 films to his credit. Films
that have been selected for the Indian
Panorama are Valarthu Mrigangal,
Panchagni and Oru Vadakkan Vee-
ragaatha. The last-named film won
eight state-level awards as well as
national and intermational acclaim.
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AWARD FOR THE BEST SCREENPLAY
M.T. VASUDEVAN NAIR

Rajat Kamal and & cash prize of Rs. 10X} to the Screenplay Writer: MUT,
VASUDEVAN NAIR

Cimtion

The Award for the Best Screenplay of 1992 i5 given to MLT. VASUDEVAN
NAIR for his work in the Malayalam film SADAYAM for an extremely well
structured script.
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M.T. VASUDEVAN NAIR has writ-
ten books, short stories, and novels and
has won numerous literary awards,
including the Central Sahitya Akademy
Award. He has been a screenplay writer
since 1966. Many of his films are based
on his own stories. His first film, Nir-
malyam, won the President’'s Gold
Medal in 1973, In 1991, the Him
Kadavu won the national awards for
best feature film in Malayalam as well
as best screenplay. M.T. Vasudevan
Nair produced, directed and wrote the
screenplay for that film.
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AWARD FOR THE BEST CINEMATOGRAPHY
VENU

Rajat Kamal and a cash prize of Rs. 10,000 1o the Cameraman; VENU
Rajpat Kamal and a cash prize of Rs. 10.000 1o the laboratory processing the
film: PRASAD FILM LABORATORY, MADRAS

Citation

The Award for the Best Cinematography of 1992 is given to VENU for his
masterly, unobtrusive and technically excellent camera work in MISS
BEATTY'S CHILDREN.
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VENU obtained his diploma in cine-
matography from the Film and Televi-
sion Institute, Pung, in 1973, He was the
cinematographer for a number of impor-
tant documentaries, including G. Ara-
vindan's Masks and Men, Mani Kaul's
Mati Manas and Rajiv Vijay Ragha-
van's Sister Aplhonsa. The feature
films he has worked on as cinematog-
rapher include K.C. George's Irakal.
He also worked on the Doordarshan
film Jawaharlal Nehru, directed by
Alan Birkinshaw,
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AWARD FOR THE BEST AUDIOGRAPHY
N. PANDURANGAN

Rajat Kamal and a cash prize of Rs. 10000 w0 the Audiographer: N,
PANDURANGAN

Citation

The Award for the Best Audiography of 1992 is given to N. PANDURANGAN
for his wark in the Tamil film THEVAR MAGAN for his extremcly creative
recording and mixing of the sound track, giving the film an added dimension,
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N. PANDURANGAN has thirty-two
years' experience in film audiography.
He has won the Karnataka State Award
thrice, the Andhra Pradesh State Award
thrice, and the Tamil Nadu State Award
once Tor his work. In 1990, he won a
national award for his work in the Tamil
feature film Anjali.
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AWARD FOR THE BEST EDITING

M.S. MONEY
Rajat Kamal and a cash prize of Rs, 10,000 to the Editor: M.5. MONEY
Citation

The Award for the Best Editing of 1992 is given o M.S, MONEY for imparting
a natural rhythm to SARGAM completely in time with its musical format,
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M.S. MONEY was bom in 1926 at Tri-
vandrum. He entered the film industry
in 1946 in the editing depaniment of
Vauhini Production. After 1955 he
began working as a freelancer and has
edited more than 200 films in Telugu,
Tamil, Malayalam, Hindi, Kannada and
Sinhalese.
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AWARD FOR THE BEST ART DIRECTION
SAMIR CHANDA

Rajat Kamal and a cash prize of Rs, 10,000 to the Art Director: SAMIR
CHANDA

Citation
The Award for the Best Art Direction of 1992 is given to SAMIR CHANDA
for his realistic recreation of the RUDALI desen scape, with its requisite
architectural structures, both opulent and humble.
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SAMIR CHANDA began his career in
film as assistant to the art director Nitish
Roy. Since then he has worked inde-
pendently as art director on several
films. In 1991 he won the National
Award for Best Art Direction for his
work on Rukmavati ki Haveli.
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AWARD FOR THE BEST MUSIC DIRECTION
AR. RAHMAN

Rajat Kamal and a cash prize of Rs, 10,000 o the Music Direclor AR,
RAHMAN

Ciwation

The Award for the Best Music Direction of 1992 is given to A.R, RAHMAN
for the harmonious blend of western and Kamatak classical music in ROJA,
the separale music systems complementing each other without losing their own
identities,
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AR. RAHMAN hails from a musical
family, His father, the late R K. Shekar,
was a well-known music director in the
Malayalam film industy. Rahman has
played for television programmes and
performed in recordings and tours with
Dr. L.. Shankar, Zakir Hussain, David
Byme and other renowned artists, He
has scored music for television and
radio advertisements, promotional films
and documentaries and has recently
begun work in major feature film sound
track and songs for Tamil and Malay-
alam directors,
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AWARD FOR THE BEST COSTUME DESIGNER
MALA DEY and SIMPLE KAPADIA

Rajal Kamal and a cash prize of Rs. 10,000 to the Costume Designers: MALA
DEY and SIMPLE KAPADIA

Citation

The Award for the Best Costume Designer of 1992 is given to MALA DEY
and SIMPLE KAPADIA for the authentic designs they created for the Hindi
film RUDALI to blend with the desert backdrop of Rajasthan.
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MALA DEY has studied music, Sansk-
rit, drawing and painting and English at
Agra University and holds a master’s
degree in music from Delhi University.
She has been working as a costume
designer for the past nine years and has
designed costumes for at least fificen
full-length plays. She has designed for
Aaghat, Tamas, Karm Bhoomi, Ham-
rahi and other featare films and tele-
viston serials.

SIMPLE KAPADIA made her debut
as an actress in Anurodh. She acted as
leading lady in approximately twenty
Hindi films and has also acted in Ben-
gali films, She has worked as fashion
designer on sixty films so far and
designs costumes for Jackie Shroff,
Sunny Deol, Dimple Kapadia and other
leading stars. Simple Kapadia runs her
own designing enterprise in Bombay,
called Tanira.
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AWARD FOR THE BEST ACTOR
MITHUN CHAKRABORTY

Rajat Kamal and a cash prize of Rs. 10,000 10 the Actor; MITHUN
CHAKRABORTY

Citation

The Award #or the Best Actor of 1992 is given o MITHUN
CHAKRABORTY for his work in the Bengali film TAHADER KATHA
for his innovative performance which effectively captures the agony of a
freedom fighter immediaicly after Independence.
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MITHUN CHAKRABORTY was
bom in Calcutta in 1950, He passed
with distinction from the Film and
Television Institute of India. He acted
in a leading mole in his first film,
Mrigayya, in 1976-77. He has acted in
over 200 fAlms and has won the
President’s National Award for the Best
Actor of the Year, the Peacock Award
of the USSR and the Best Leading
Actor Award from the West Bengal
Journalists Association.
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AWARD FOR THE BEST ACTRESS
DIMPLE KAPADIA

Rajat Kamal and a cash prize of Rs, 10,000 to the Actress: DIMPLE
KAPADIA

Citation

The Award for the Best Actress of 1992 is given to DIMPLE KAPADIA for
her work in the Hindi film RUDALI for compelling interpretation of the
tribulations of a lonely woman ravaged by a cruel society.
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DIMPLE KAPADIA made her debut
in Raj Kapoor's Bobby in 1973. She
returned o acting in 1983 and has since
then appeared in 350 films made by
major filmmakers of the popular as well
as the parallel cinema. She has won four
Filmfare Awards and awards for best
actress or outsianding performance for
her roles in Bobby (1974), Saagar
(1985), Drishti (1992), Rudali (1993)
and Lekin (1992). She is currenily
warking in Mrinal Sen’s The Confined
and several other films,
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AWARD FOR THE BEST SUPPORTING ACTOR
SUNNY DEOL

Rajat Kamal and a cash prize of Rs. 10,000 to the Supporting Aclor: SUNNY
DEOL

Citation

The Award for the Best Supponting Actor of 1992 is given to SUNNY DEOL
for his work in the Hindi film DAMINI for his outstanding portrayal of a
hardened and cynical lawyer who takes on new challenges in his quest for
Jjustice,
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SUNNY DEOL, born Ajay Singh Deol
in 1957, holds a diploma from the Old
Rep School of Actng in Birmingham,
UK. He made his debut in Betaab in
1983 and has acted in 30 [ilms =o far.
He won the MNational Special Jury
Award and the Filmfare Award for his
performance in Ghayal (1991},
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AWARD FOR THE BEST SUPPORTING
ACTRESS

REVATHY MENON

Rajat Kamal and a cash prize of Rs. 10,000 to the Supporting Actress:
REVATHY MENON

Citation

The Award for the Best Supporting Actress of 1992 is given 1o REVATHY
MENON for a compelling and convincing performance of an innocent vil lage
giri in THEVAR MAGAN, giving it an effortlessly charming naturalness,
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REVATHY MENON began her film
career in 1983 in the Tamil film hit
Mann Vaasanai, directed by Bharathi
Raja. Her second film Katiarhe
Kilikkoodu was a hit and was screencd
in the Indian Panorama. Several of her
films have been screened in the Indian
Panorama and in foreign film festivals,
She has won awards for her moles in
Mann Vaasanai, Kattathe
Kilikkoodu, Manasa Veena, Pudumai
Penn, Seethamma Penli, Revathi,
Amnjali, Kizhakku WVaasal, Thevar
Magan and other films,
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AWARD FOR THE BEST CHILD ARTISTE
AMIT PHALKE

Rajat Kamal and a cash prize of Rs. 5000 to the Child Artiste: AMIT
PHALKE

Citation

The Award for the Best Child Artiste of 1992 is given to Master AMIT
PHALKE for his work in the Hindi film MUJHSE DOSTI KAROGE for
the sheer joy and versatility he brings o the portrayal of a lovable lad lost
in his own dream world.
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AMIT CHINTAMANI PHALKE was
barn in 1979 at Pune. He has acted in
many Hindi and Marathi dramas and
television serinls as well as in the Mara-
thi films Maherchi Sadi and Suda-
chakra. He has won awards in
storytelling, music, and acting [rom var-
ous institutions. The Award for Bes
Child Artiste for his performance in
Mujhse Dosti Karoge is his first
national award.
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AWARD FOR THE BEST MALE PLAYBACK
SINGER

DR. RAJKUMAR

Rajat Kamal and a cash prize of Rs. 10,000 1o the Best Male Playback Singer:
DR. RAJEUMAR

Citation

The Award for the Best Male Playback Singer of 1992 is given o DR,
RAJKUMAR for his extraordinary rendering of a raga celebrating the all-
pervasive power of music in the Alm JEEVANA CHAITRA,
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DR. RATJTKUMAR began his musical
career with professional theatre groups.
Today he is a singer of stature in the
Indian film industry and is well known
as an actor also, One of his most famous
renderings is ‘Madamaya’, a classical
song picturised n the Himalayas. Dr,
Rajkumar is widely appreciated for his
devotional songs as well as his film
Imusie,
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

S. JANAKI

Rajat Kamal and a cash prize of Rs. 10,000 to the Best Female Playback Singer:
5. JANAKI

Citation

The Award for the Best Female Playback Singer of 1992 is given 10 8. JANAKI
for melodious rendering of an innocent love song in the film THEVAR
MAGAN,
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5. JANAKI began her carcer as a play-
back singer in 1957, She has sung songs
in 15 languages and has won awards in
Andhra Pradesh, Tamil Nadu, Kerala
and Orissa. This is her fourth national
award, She was honoured as the Vet-
eran Playback Singer during the Golden
Jubilee Celebration of South Indian
Films.
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AWARD FOR THE BEST LYRICS
VAIRAMUTHU

Rajat Kamal and a cash prize of Rs. 10,000 to the Lyricist: VAIRAMUTHU

Cilation

The Award for the Best Lyrics of 1992 is given 10 VAIRAMUTHU for his
work in the Tamil film ROJA for his charming, simple poem which has become
a new nursery rhyme on the lips of every child in Tamil Nadu.
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VAIRAMUTHLU took inspirtion from
the great Tamil poets Subramania Bha-
rathi and Bharathidasan and developed
a superb poetic style that shot him inlo
prominence in Tamil Nadu and in all of
India. He was among the first to use free
verse in Tamil poetry, in his epic
Kavirajan Katha, the story of Bhara-
thi, When he entered the world of films
in 1980, he gave a new direction and
vision to film Iyrics and raised the
standard of lyrics to high literawre, He
wun the best lyricist award of the Tamil
Nadu Government in 1981 and the Pres-
ident’s naticnal award for best lyrics in
1985, among many other awards,
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AWARD FOR THE BEST SPECIAL EFFECTS
K. SASHILAAL NAIR

Rajat Kamal and a cash prize of Rs, 10,000 to the Creator: K, SASHILAAL
NAIR

Citation
The Award for the Best Special Effects of 1992 is given 1o K. SASHILAAL
NAIR for his absolutely convincing miniature work in the film ANGAAR.
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K. SASHILAAL NAIR began his
carcer in films as an assistunt in the
films Sankarabharanam, Sargam,
Kaam Chor and others, He directed
Bahu ki Awaaz, a sirong camment on
bride burning and dowry, This was fol-
lowed by work on Parivaar, Kroadh,
Falak and Karamadatia,
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AWARD FOR THE BEST CHOREOGRAPHY
LAXMIBAI KOLHAPURKAR

Rajal Kamal and a cash prize of Rs. 10,000 (o the Choreographer; LAXMIB AL
KOLHAPURKAR

Citation

The Award for the Best Choreography of 1992 is given 1o LAXMIBAI
KOLHAPURKAR for successfully adapting a popular waditional folk theatre
form to the screen in the Marathi film EK HOTA VIDUSHAK,
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LAKSHMI KOLHAPURKAR started
dancing at the age of seven, Aflter get-
ting trained in Kathak style under Bini
Bhaiva and Gulam Hussain Khureishi,
she took over her maother's tamasha
troupe, the Hansa Manjula Kolhapur-
kar Party. She has won prestigious
awards in tamasha festivals, Currently
che conducts tamasha theatre workshops
for newcomers. Ek Hota Vidushak is
the first film she has choreographed.
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AWARD FOR THE BEST FEATURE FILM IN
ASSAMESE

RELAR-ALIR-DUBARI-BON

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: PULAK GOGOI
Rajat Kamal and a cash prize of Rs. 10,000 o the Director PULAK GOGOI

Cintion
The Award for the Best Feature Film in Assamese of 1992 is given o
RELAR-ALIR-DUBARI-BON for its innovative style in putting across the
tragedy of the exploited poor and portraying their agony and helplessness in
4 poignant manner,
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PULAK GOGOT began his career as
a painter and cartoonist and his works
have been exhibited in India and abroad.
He began his film career in 1973 with
Khoj. His other films are Smi
Mahimamayee (1979), Sadari (1982),
Sendur (1984), Surwj (1985) and
several documentaries on  various
aspects of Assamese life. He is also a
writer of articles and short stores and
has published a novel, Haimantika,
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

TAHADER KATHA

Rajat Kamal and a cash prize of Ra. 20,000 to the Producer: NATIONAL
FILM DEVELOPMENT CORP.

Rajat Kamal and a cash prize of Rs. 10,000 to the Direclor; BUDDHADER
DASGUPTA

Citation

The Award for the Best Feature Film in Bengali of 1992 is given 1o TAHADER
KATHA for its most unusual and daring treatment of a very real socio-political
1ssue in @ metaphoric manner—the alienation of a freedom fighter from his
country, now changed beyond recognition,
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BUDDHADER DASGUPTA was bom
in 1944 in Bengal. He was a lecturer in
economics at Calcutta University and
became widely known as a poet. His
works have been published in journals
and anthologies and have been trans-
lated into many Indian languages as
well as English, French, Greek and other
foreign languages.

He gave up his academic post o extend
his poetry o cinema. His early Olms
were highly praised for their poetic sen-
sibility and urban lyrical realism. With
the completion of his wilogy, Doo-
ratwa, Grihajuddha and Andhigali, he
became internationally famous, In
Phern, he turmed from the reformist
litcrary tradition of Indian cinema 1o
explore the crisis of the individual.
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AWARD FOR THE BEST FEATURE FILM IN
HINDI

SURAJ KA SATVAN GHODA

Rajat Kamal and a cash prize of Rs. 20,000 w the Producers: NATIONAL
FILM DEVELOPMENT CORP. and DOORDARSHAN

Rajat Kamal and a cash prize of Rs. 10,000 1o the Director; SHYAM
BENEGAL

Citation

The Award for the Best Feature Film in Hindi of 1992 is given to SURAL
KA SATYAN GHODA for its poetically charming enquiry into the nature
and meaning of love.
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SHYAM BENEGAL had a long career
in advertising before his directorial
debut with the film Ankur in 1974,
Since then, he has made 20 feature
films, in addition to television serals
and documentaries. Among his films are
Nishant (1975), Manthan (1976),
Bhumika (1977), Junoon (1978},
Kalyug (1981), Arohan (1982),
Satyajit Ray (1984) and Antarnaad
{1992). He has received the Padma Shn
and the Padma Bhushan, two of India’s
most prestgious awards,
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

Rajat Kamal and a cash prize of Rs, 20,000 1o the Producer: B.V. RADHA
Rajat Kamal and a cash prize of Rs. 10,000 to the Director; LALITHA RAVEE
(K.S.L. SWAME)

Cilation

The Award for the Best Feawre Film in Kannada of 1992 is given 1o
HARAKEYA KURI for its political satire depicting the present-day social
situntion wherein the innocent citizens arc made pawns in the hands of politicians
with vested interests.
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B.V. RADHA has been in the field of
cinema for over 25 years and | as acted
in more than 150 flms in Kannada,
Telugu, and Tamil. She has won many
awards for her acting,

She produced four Kannada {ilms under
the banner of Radha Ravi Chitra and
she is the co-producer of Harakeya
Kuri.

LALITHA RAVEE (K.S.L.
SWAME), popularty known as Ravee,
iz one of the most renowned directors
of Kannada cinema and has dirccted
forty films including socials, my/holog-
icals, folklore, biographicals, wildlife
films and adventure dramas, He has
acted and sung in some of his films; He
trained in [ilmeraft with GV, Iyer and
made his debut as an independient direc-
tor in 1966 with Thogudeepa. His
award-winning films are Malaya Maa-
rutha, which won the Sur Singar
Sansad award for music, and Jamboo
Savaari, which won the Swarna Kamal
in the Matonal Film Festival in 1990,
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

SWAROOPAM

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer. P.T.K.
MOHAMMED

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: K.R. MOHANAN

Citation

The Award for the Best Feawre Film in Malayalam of 1992 is given to
SWAROQOPAM for its original concept and in-depth exploration of the psyche
of & man who escapes into the mystic past to flee from the harsh reality of
gveryday life.
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P.T. KUNHI MOHAMMED pro-
duced Aswatthama, Purushartham
and Swaroopam and is now airecting
Magrib, a featore [ilm in Malayalam.
He played the main role in Uppu, which
won the natonal award for the best fea-
ture film in 1986,

K.R. MOHANAN swdicd film direc-
tion at the Film and Television Institute,
Pune. His first feature films, Aswat-
thama (1978) and Purushartham
{1988), won the Kerala State Award for
the Best Malayalam Film. The latter
alzo won the national award for the best
Malayalam film. Mohanan has scripled
and directed more than 25 documentar-
ies for various depaniments of the Gov-
emment of Kerala. He 15 now working
in the Kerala State Film Development
Corporation.
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AWARD FOR THE BEST FEATURE FILM IN
MARATHI

EK HOTA VIDUSHAK

Rajat Kamal and a cash prize of K5, 20,000 1o the Director NATIONAL FILM
DEYELOPMENT CORF,

Rajat Kamal and a cash prize of R 10,000 1o the Director: DR. JABBAR
FATEL

Cimtion

The Award for the Best Feature Film in Marathi of 1992 is given w0 EK HOTA
VIDUSHAK for its humane portrait of a simple tamash clown sucked in by
the glittering world of show business and exploited by politicians.
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DR. JABBAR PATEL dirccted the
plays Ghasiram Kotwal, Three Penny
Opera and Padgam and became well-
known at a national level before he
made his debut as a film director with
Saamna in 1974, Since then, he has
directed Jait re Jait (1978), Simhasan
(1979), Umbartha (1981), Subah
(1982), Musalir (1985) and Ek Hota
Vidushak (1992), as well a5 a number
of documentaries. Several of his films
have been screencd at intermational film
festivals and have waon critical acclaim,
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AWARD FOR THE BEST FEATURE FILM IN
ORIYA

VINYA SAMAYA
Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: SHANKAR GOPE

Rajat Kamal and a cash prize of Rs. 10,000 to the Dircctor: MANMOHAN
MAHAPATRA

Ciwtion

The Award for the Best Feature Film in Oriya of 1992 is given to VINYA
SAMAYA for its competent treatment of the corruption of modern youth in
search of illusive wealth.
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SHANKAR GOPE entered the field of
film and theatre in 1989 after a Jong and
successful career in business. He has
produced four Bengali films and two
Oriya films. Shwet Paatharer Thaala
(Bengali) and Vinya Samaya (Oriya)
are naticnal award winners.

MANMOHAN MAHAPATRA grad-
uated from the Film and Television
Institute of India, Pune, and directed his
first film, Seeta Raati, in 1976, Since
then, he has made four documentaries
and nine feature films, most of which
have won awards. He is currently film-
ing Mist beyond the Horizon, Maha-
patra wrote the script and was associated
with the ar direction of Neeraba
Jhada, Majhi Pahacha, Kichhi
Smruti, Kichhi Anubhuti and several
other feature films. Nisidhha Swapna
won a state award for art direction in
1988,
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AWARD FOR THE BEST FEATURE FILM IN
TAMIL

THEVAR MAGAN

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: KAMAL
HAASAN

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: BHARATHAN

Citation

The Award for the Best Feature Film in Tamil of 1992 is given to THEVAR
MAGAN for its dynamic depiction of an educated youth who returns to his
roots o fight injustice and in the process is forced to unleash the animal within
him,
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KAMAL HAASAN won the Presi-
dent's Gold Medal at the age of four for
his performance in Kalathur Kan-
namma. Al an early age he joined a
theaire group and learned classical
dance and music. Kamal Haasan has
acted in more than 150 films in Tamil,
Malayalam, Telugu, Kannada, Hindi
and English. Nayakan, Chanakyan,
Pushpak, Gunaa and Thevar Magan
are some of his experimental films. Four
of his films have been nominated as
India's entry for the Amencan Oscar.
He won the national award for the best
actor for his performances in Nayakan
(1988} and Mundram Pirai (1982)

BHARATHAN is a well-known film
maker in Malayalam and Tamil. He
made his first film, Prayanam, in 1975,
It was followed by several award-
winning films. Bharathan has directed
thirty-five films, of which eight were
selected for the Indian Panorama and
screened al the International Film Fes-
tival, He has won awards as director and
art director and has edited, scored music
for and written lyrics for several films.
Among his noteworthy films are Tha-
kara, Rathinirvedam, Lorry, Vai-
shali; Amaram and Vengalam,
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AWARD FOR THE BEST FEATURE FILM IN
TELUGU

ANKURAM

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: K.V. SURESH
KUMAR

Rajat Kamal and a cash prize of Rs. 10000 1o the Director: C.
UMAMAHESWARA RAO

Citation

The Award for the Best Feature Film in Telugu of 1992 is given to ANKURAM
for the struggle of a simple housewife who fights an oppressive system single-
handed and socceeds in making a dent
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K.¥. SURESH KUMAR was bormn in
1955, He praduated in ans and entered
the world of business. Ankuram is his
first film venture and it has drawn a
good response from the public,

C. UMAMAHESWARA RAQ has
been in the film industry for many years
and has worked in all aspects of film-
making. Ankuram is the third feature
film he has directed independently. He
has also directed two very popular tele-
vigion serials in Telugu and some short
films on women's welfare, He i$
presently working on a high budgel
Telugu film,
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AWARD FOR THE BEST FEATURE FILM IN

ENGLISH (Best Featre Film in a Language other than those specified
in Schedule VI of the Constitution)

ELECTRIC MOON

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: 5.5. BEDI
Rajat Kamal and a cash prize of Re 10,000 o the Director; PRADIP
KRISHEN

Citation

The Award for the Best Feature Film in English of 1992 is given to ELECTRIC
MOON for its tongue-in-cheek parody of royalty gone to seed. A humorous
depiction of a decaying way of life, not without its tragic undertones.
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SANDEEF SINGH BEDI started
independent television productions in
1984, In 1985, he produced Telefun, a
thirteen-part children's series for Door-
darshan, He also produced Will of Steel
and Invisible Hands, In 1989, he was
executive producer for the award-
winning television feature [ilm, In
Which Annie Gives It Those Ones.

PRADIP KRISHEN set up Grapevine
Media in 1980 as an independent pro-
duction company making ethnographic
decumentaries. In 1983 he drected his
first feature film, Massey Sahib, which
was based on his own prize-winning
seript. The film won o Cnuc's Award
al the Venice Film Festival and the Best
Direcior Award from the Tndian Direc-
tor's Associstion, Knshen's second lic-
tional film was In Which Annie Gives
It Those Ones, which won two nationzl
awards.
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NARGIS DUTT AWARD FOR THE BEST
FEATURE FILM ON NATIONAL INTEGRATION

ROJA (Tamil)

Rajat Kamal and a cash prize of Rs. 30000 tw the Producer
KAVITHALAYAA PRODUCTIONS (F) LTD.

Rajat Kamal and a cash prize of Rs. 15,000 1o the Director: MANI RATNAM

Citation

The Award for the Best Feature Film on National Integration of 1992 is given
to the Tamil film ROJA for presenting a thrilling drama of the abhduction of
an Indian scientist by a sell-proclaimed liberation army which later realises
the fotlity of its anti-social activities,
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MANI RATNAM’s first directorial
venture was Pallavi Anupallavi (Kan-
nada), which won the Kamataka State
Award for Best Screenplay in 1983, His
other award-winning films are Mouna
Ragam (1986), Navakan (1987), Agni
Natchatram (1988), Gitanjali (1989),
Dalapathi (1991) and Roja (1992).
Anjali (1990} was entered from India
for the Oscar, Mani Ratnam has writ-
ten the screenplay for many of his ear-
lier films.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

SHWET PAATHARER THAALA (Bengali)

Rajat Kamal and a cash prize of Ry, 30,000 1o the Producer SHANK AR GOPE
Rajal Kamal and a cash prize of Rs. 15 000 to the Producer: PRABHAT ROY
Citation

The Award for the Best Film on Family Welfare of 1992 is given to the Bengali

film SHWET PAATHARER THAALA for its bold depiction of a widow
who defies tradition,
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SHANKAR GOPE entered the field of
film and theatre in 1989 alter a long and
successlul career In business. He has
produced four Bengali films and two
Oriva films, Shwet Patharer Thala
(Bepgali) and Vinya Samaya (Oniya)
arz national award winners,

PRABHAT ROY worked with the
direciors Shakd Samanta, Promod
Chakravorty, Asit Sen and Taron
Majumdar for twelve vyears befors
directing his own films. His first Ben-
gali film, Pratidaan, was a hit. Since
then, he has direcied eight Bengali hits
including Pratikaar, Prateek, Paapi
and Anutap, as well as three Hindi
films. His scripting and technical work
are also widely approciated.
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

NEENGA NALLA IRUKKANUM (Tamil)
Rajat Kamal and a cash prize of Rs, 30,000 to the Producer: G.V. FILMS LTD,
Rajat Kamal and a cash prize of Rs. 15,000 to the Director: VISU

Citation

The Award for the Best Film on Social Issues such as Prohibition, Women
and Child Welfare, Anti-Dowry and Drug Abuse of 1992 is given to the Tamil
film NEENGA NALLA IRUKKANUM for its effective and purposeful plea
for prohibition,
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M.R. VISWANATHAN, popularly
known as Visu, began as a stage acior
in 1969 and also wrote several plays. He
then entered the flm industry as a scripl
writer and actor in Kuduombam Oru
Kadambam, which was a tremendous
success in Tamil Nadu. Since then, he
has acted in and directed Manal
Kayiru, Kanmani Poonpa, Dowry
Kalyanam and several other popular
[llms.
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AWARD FOR THE BEST FILM ON ENVIRON-
MENT/CONSERVATION/PRESERVATION

CHELUVI (Hind1)

Rajat Kamal and a cash prize of Rs. 30,000 w0 the Producer: SADIR MEDIA
PVT. LTD.

Rajat Kamal and a cash prize of Rs. 15,000 to the Director: GIRISH KARNAD

Citation

The Award lor the Best Film on Environment/ Conservation/ Preservation of
1992 is given to the Hindi film CHELUVI for its direct and effective
communication of a threatening problem—deforestation.
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GIRISH KARNAD studied at Kama-
tak University and Oxford University.
He was Director of the Film and Tele-
vision Institute of India, Pune. He
scripted and acted in his first film
Samskara in 1970, Since then, he has
directed six feature films and several
documentanes. His plays have won him
the Sangeet Natak Akademi and the
MNatya Sangha's Kamaladevi Awards.
He was appointed chairman of the San-
geet Natak Akademi in 1988, He was
awarded the Padma Shri in 1974 and the
Padma Bhushan in 1992,
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AWARD FOR THE BEST CHILDREN’S FILM
MUJHSE DOSTI KAROGE (Hindi)

Swarna Kamal and a cash prize of Rs. 30,000 to the Producer: NATIONAL
CENTRE OF FILMS FOR CHILDREN AND YOUNG PEQPLE

Swarmna Kamal and a cash prize of Rs. 15,000 to the Director; GOPI DESAI

Citation

The Award for the Best Children’s Film of 1992 is given to the Hindi film
MUJHSE DOSTI KAROGE for its gentle handling of 4 child who has exciting
advenmires in his own social dream world,
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GOPI DESAT is a graduate from the
National School of Drama, New Delhi,
She has acted in films directed by Jahnu
Buarua, Ketan Mehta, Mahesh Bhatt and
Ramesh Sippy and has thrice won the
Gujarat State Award for best actress.
She has also acted in plays and televi-
sion serials. After having written and
directed several short films, she com-
pleted her first feature film, Mujhse
Dosti Karoge. Her second feature (ilm,
Gantavya, is under production.
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SPECIAL JURY AWARD
SIVAJI GANESAN and KETAN MEHTA

Rajut Kamal and a ¢ash prize of Rs. 5,000 to SIVAJl GANESAN

Rajat Kamal and a cash prize of Rs. 5,000 to KETAN MEHTA

Citation

The Jury wishes 1o confer a Special Jury Award on thospian SIVAIL

GANESAN for THEVAR MAGAN.

The Jury also wishes to confer a Special Jury Award on KETAN MEHTA
for his film MAYA MEMSAAR,
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SIVAJI GANESAN, born Villupuram
Chinniahpillai Ganesan, acquired his
stage name when he acted as the Mara-
tha warrior in a drama in 1946, Since
his first film, Parasakthi, in 1952,
Sivaji Ganesan has acted in more than
250 films. Ha was a rustic in Bagapi-
rivinai (1959), a patriot in Kappalot-
tiva Tamizhan (1961}, Lord Shiva in
Tiruvilayadal (1965), a doctor in
Paalum Pazhamum (1961). Deva
Magan (1969) was nominated for an
Oscar. In spite of his roaring cinematic
successes, he has not forgotien his roots
in drama and continues 1o finance the
Sivaji Nataka Manram.

KETAN MEHTA holds a diploma in
film direction from the Film and Tele-
vision Institute, Pune. Since 1972 he has
dirceted and produced numerous short
films, documentaries and television pro-
grammes. Some of his award-winning
(ilms are Bhavni Bhavai (1979-80),
Holi (1983-84) and Mirch Masala
{ 198 5-86). Other notable films by Ketan
Mehta are Hero Hiralal (1987-88) and
Mr. Yogi (1988), a thirteen-cpisode
television serial.
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SPECIAL MENTION
SIBAPRASAD SEN

Citation
The Special Mention for 1992 is given 1o SIBAPRASAD SEN for hus refreshing
directorial debut in the film PASANDA PUNDIT.
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SIBAPRASAD SEN is a senior exec-
ptive of a multingional company and
has done research on tribal peoples. In
his film work he has been influenced by
the filmmaker Ritwik Ghatak. Sen's
maiden Nim Naagmati won a national
award in 1983, He has also written the
seregnplay for Pasanda Pundit.
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AWARD NOT GIVEN

The Feature Film Jury did not give the following award:
Best Film in Punjabi

ENTRIES NOT RECEIVED IN THE FOLLOWING LANGUAGES:

I. Gujaran
2. Kashmiri
3. Sindhi

4, Urdn
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AWARD FOR THE BEST NON-FEATURE FILM
IN SEARCH OF INDIAN THEATRE (English)

Swarng Kamal and a cagh prize of R4 15,000 1o the Producer: ARUNDHATI
CHATTERIEE

Swarna Kamal and a cash prize of Rg, 15,000 w the Director: ABHLJIT
CHATTOPADHYAY

Citation

The Award for the Best Non-Feature Film of 1992 is given to IN SEARCH
OF INDIAN THEATRE [or a deep and sensitive insight inlo conlemporary
Indian theatre,
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ARUNDHATI CHATTERJEE is a
lcacher by profession and is an active
member of the well-known  social
organisations Nari Seva Sangha and
University Women's Association of
Calcutta.

ABHLIIT CHATTOPADHYAY has
wion national awards for his work in the
documentaries Chhapakhanar Bangla
Haraf and Graven Image. He wrote
the script for Gora, a Bengali television
scrial based on the work of Rabindrs-
nath Tagore and telecast in 1989, and
worked as art direcior in the Hindi tele-
vision serial Pratham Pratishreati, tele-
cast in 1987,
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AWARD FOR THE BEST NON-FEATURE FILM
OF A DIRECTOR

ENOCK-OUT (Tamil)

Rajat Kamal and a cash prize of Rs, 10,000 to the Producers: BUDDHA
PICTURES, B. LENIN
Rajat Kamal and a cash prize of Rs. 10,000 (o the Director: B. LENIN

Citation

The Award for the Best First Non-Feature Film of a Director is given 0
KNOCK-OUT. The director has given us a powerful insight into the labyrinth
of the human mind faced with a disaster situation.
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B. LENIN is an expertenced film editor
and director. He has worked on films in
Malayalam, Tamil and Telugu and has
won State Awards in Tamil Nadu and
Kerala, Among the award-winning films
with which he has been associated are
Hridhu Bedham, Amaram, Geethan-
jaliy, Nayakan, Anjali and Kadavu, He
directed Etthanai Konam Etthanai
Paarvai and the television serial Solladi
Sivasakthi.
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AWARD FOR THE BEST ANTHROPOLOGICAL/
ETHNOGRAPHIC FILM

WANGALA—A GARO FESTIVAL (English)

Rajat Kamal and a cash prize of Rs, 10,000 10 the Producer: BAPPA RAY
Rajat Kamal and a cash prize of Rs. 10,000 to the Director: BAPPA RAY

Citation

The Award for the Best Anthropological/Ethnographic Film of 1992 is given
10 WANGALA—A GARO FESTIVAL for competently presenting the life-
style of the Garo community of Meghalaya.
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BAPPA RAY is a documentary
filmmaker with a keen interest in wribes
and tribal developmeni. His work
inciudes films on the nomads of
Maharashtra, and on tribes in Gujarat,
Meghalaya, Kerala and Ladakh, He has
also made Impact of Adult Education
in the North East States for the
Ministry of Education,
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AWARD FOR THE BEST BIOGRAPHICAL FILM
PANDIT BHIMSAIN JOSHI (Hindi)

Rajat Kamal and a cash prize of Rs, 10,000 1o the Producer: GULZAR for
Films Division

Rajar Kamal and a cash prize of Rs. 10,000 1o the Director; GULZAR

Cltation

The Award for the Best Biographical Film of 1992 is given to PANDIT
BHIMSAIN JOSHI for @ moving rendering of the life of a greal master of
ragus,
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GULZAR, a lyricist, scriptwriler and
director by profession, has been
basically a poet of modern sensilivity
and was closely associated with the
progressive wriler's movement in the
1940s. He has written and directed
Aandhi, Koshish, Achanak, Kitah,
Meera, Angoor and Ijaazat, He won
the award for the best director for
Mausam, the award for best screenplay
wiriter for Ijaazat, a special jury award
for Ustad Amjad Ali Khan and the
best lyricist award [or Lekin. Gulzar is
the author of poems, short stories and
a noveletie.

101




FATTH el /aepiors e qra

g Y (f=d) emar gl R (dmren)

Frafar: s R (7 taem) oar 8 3 (gfier ) & e @

T 10,000~ F & 7HE I

Frdwres: s R (3 Gastw) awr oo @ (gfvar firan) & <o g

T 10,000/~ FIT FT T GIERTL

wwfes

Halw T |aiepias et &1 1992 & (T T 998 1 399 ¥ &
gr ofifae Sware - Semre sflgd e & Iepe maT gWTawTe g

& Ry Bgr mar 21

qeteew o [aiesfos fer & 1992 & R o il & g

e afemres & afer swfesta aam wefifa 07 & fo feer gl

Fam & off Ry mar 2

AWARD FOR THE BEST ARTS/CULTURAL FILM

THE RECLUSE (Hindi) and SUCHITRA MITRA
(Bengali)

Rajal Kamal and a cash prize of Rs. 10,000 10 the Producer: ARVIND SINHA
{The Recluse) and SAILEN SETH (Suchitea Mitra)

Rajar Kamal and a cash prize of Rs, 10,000 1o the Director: ARVIND SINHA
{The Recluse) and RAJA SEN (Suchitrra Mitra)

Citation

The Award for the Best Arts/Cultural Film of 1992 is givenio THE RECLUSE
for a fine and moving tribute 1o one of the great living masters of Dhrupad
Ustad Aminuddin Dagar.

The Award for the Best Ants/Cultural Film of 1992 is also given to SUCHITRA
MITRA for a cinematic tribute 10 the greatest living exponent of Rabindra
sangeel,
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ARVIND SINHA is a graduate in
science from Calcutta University., He
is a self-taught filmmaker. His frst
documentary film was Chau: Mask
Dance of Seraikella, The film was
highly acclaimed and was invited to
the Leipzig International Film Festival,

SAILEN SETH is an honours graduate
from Rabindra Bharati University with
drama as his special subject. He is an
eminent poet and lyrieist and has
published several books of Bengali
poems. Suchitra Mitra is his first film
venture a8 managing dircctor of
Rupokar (India) Pvt, Lid,, a company
engaged in propagation of arts and
cultural activities.

RAJA SEN has created films for both
national and regional telecast on
Doordarshan w0 communicate with all
strata of society, He has directed
Bengali television dramas, serials and
documentaries. He won the Aajkaal
Television Award, the Kishore Kumar
Award, the Promotesh Barua Award
and the Lions Club Award for his work
in the television serial Subarnalata,
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AWARD FOR THE BEST SCIENTIFIC FILM
CHUNAUTI (Marathi)

Rajat Kamal and a cash prize of Rs. 10,000 1o the Producer: D.G,
INFORMATION AND PUBLIC RELATIONS, GOVT. OF
MAHARASHTRA

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: DINKAR
CHOWDHARY

Clation

The Award for the Best Scientific Film,including Environment and Ecology
Film) of 1992 is given to the film CHUNAUTI for its daring presentation in
a befitting manner of the most dangerous disease of present imes—AIDS.




fawe sl & fhew our 2fEes
degrr, g & gemdr d@d ST
e et gy Fear 81 S0
A guiuA] auT qHaT, WITE F
qre d il saifaet @& Bdee
forar &1 fnedt & dddfog &§ dearell
§ gl g4y B o ¥ um gfts o
W 7

DINKAR CHOWDHARY holds a
diploma in screenplay writing and
direction from the Film and Television
Institute, Pune. He has directed a large
number of documentaries and the
feature films Akanksha, Khajuraho
Ke Paar and Girho. He is mvolved in
several film-related organisations and
is also well known as a Hindi poet.
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AWARD FOR THE BEST ENVIRONMENT/
CONSERVATION/PRESERVATION FILM
LADAKH—THE FORBIDDEN WILDERNESS
(English)

Rajat Kamal and a cash prize of Rs. 10,000 ta the Producer: BEDI FILMS
Rajat Kamal and a cash prize of Rs, 10,000 to the Director: NARESH BEDI
Citation

The Award for the Best Environmenty'Conservation/Presarvation Film of 1992

is given to LADAKH—THE FORBIDDEN WILDERNESS for an authentic
rendition of civilisation and wildlife on the roof of the world.
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NARESH BEDI is an award-winning
director and cameraman and a leading
maker of wildlife films. He was
adjudged the best wildlife cameraman
of the year at Wildscreen 84 in Bristol,
Saving the Tiger was nominated in
1987 for the Emmy Award and for the
Briush Academy of Film and Television
Arts award. Bedi has won intemational
acclaim For his films on the elephant,
the man-cating tiger, the Asiatic lion
and the snake. He is now completing a
three-year study on rare wildlife of the
Ladakh region.
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AWARD FOR THE BEST PROMOTIONAL FILM
SOUND OF THE DYING COLOURS (English)

Rajai Kamal and a cash prize of Rs. 10,000 10 the Producer: PARAN
BARBAROOAH, B.B. PRODUCTIONS

Rajat Kamal and a cash prize of Rs. 10,000 (o the Director: SHER
CHOUDHURY

Cilation

The Award for the Best Promational Film (1o cover tourism, exports, crafts,
industry, etc.) of 1992 is given to the film SOUND OF THE DYING
COLOURS as the film makes out a good case for preserving the arts of
dyeing that have existed in many tribal communities for centuries.
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PARAN BARBAROOAH, well-
known as a sportsman, entered the
world of cinema in 1985 with the full-
length feature film Surooj, which
became a commercial success. He has
produced the television scrials
Brikudar Baruar Biva and Mon
Aranya, Sound ol the Dying Colours
is the first of the two documentarias he
has produced on the North East.

SHER CHOUDHURY, a man of
music, entered films in Dhiru Bhuyan's
Pratham Ragini (1987) as music
director and chiell assistant, He has
pwice received the best music director's
award in the Eastern India Motion
Pictures Association Festivals, and the
national award for best music direction
in the film Wosobipo. He worked as
chief assistant and music director in
Sons of Abotani and scored music for
Haladhar, Both films were national
award-winners in 1991,
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AWARD FOR THE BEST AGRICULTURAL FILM
BER (English)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: OMPRAKASH
SHARMA, FILMS DIVISION

Rajat Kamal and a cash prize of Rs. 10,000 1o the Director: RAJGOPAL
RAD

Citation

The Award for the Best Agricultural Film (1o include related and allied
subjects such as animal husbandry and dairying) of 1992 is given to the film
BER for a skilful rendition of the process in the cultivation of ber in the arid
zones of India,
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OMPRAKASH SHARMA , who has
worked with the Films Division since
1960, has produced and directed more
than 200 short films and has won over
thirty intemational and national awards,
Some of his notable films are Markfed
Marches Ahead, Eradicating
Rinderpest, Desert Reclamation,
Prosperity in Drought-Prone Areas,
Sandesh, Mariculture, Hydrum,
Craft Charakku and Lachhmi,

RAJGOPAL RAO worked in the
camera depariment of Premier Swdio
in Mysore and joined the Films Division
in 1974 as assistant cameraman, As a
cameraman he covered national and
international events. He directed and
produced more than thirty short
documentary films. Among them, Arid
Horticulture, Ducks Out of Water
and Technique of Seed Production
have won awards.
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

CHOODIYAN (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: SAT PARANJPYE
for Films Division

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: SAI PARANJPYE

Citation

The Award for the Best Film on Social Issucs such as Prohibition, Women
and Child Welfare, Anti-dowry, Drug Abuse and Welfare of the Handicapped
of 1992 is given 1o CHOODIY AN [or portraying the courage of women in
fighting alcoholism among the menfolk of the community.
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SATPARANJPYE has made films for
Delhi and Bombay 1elevision as well
as the BBC, She directed the telefilms
Angootha Chhaap, Rainbasera,
Drakhi and The Helping Hand (the
last-named film for the BBC) and the
serials Chhote-Bada and Ados Pados.
The feature film Sparsh (1978-79),
which Paranjpye directed and wrote
the screenplay and dialogues for, won
the President's Gold Medal, two
national awards and threa Filmlare
awards. Katha (1983-84) won the
national award for the best Hindi Film,
Disha (1990-91) was selected for the
Indian Panorama, was screened at
international film festivals in Monreal,
London, Fukuoka, Taiwan, Cannes,
Mill Valley, Sydney and Gothenburg
and was telecast in Japan, the United
Kingdom, Australia and Belgium. The
film won two awards at Cannes,
Paranjpye has also directed children's
films and documentaries. Her plays,
including several children’s plays, have
won national and state awards,
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AWARD FOR THE BEST EDUCATIONAL/
MOTIVATIONAL/INSTRUCTIONAL FILM

KALARIPPAY AT (English} and TOWARDS JOY AND FREEDOM (English)

Rajat Kamal and a cash prize of Rs. 10,000 o the Producer: P. ASHOK
KUMAR (Kalarippayat) and HAIMANTI BANERJEE, H.B. Production
{Towards Joy and Fréedom)

Rajat Kamal and a cash prize of Rs, 10,000 wo the Director: P, ASHOK
KUMAR (Kalarippayat) and HAIMANTI BANERJEE (Towards Joy and
Freedom)

Citation

The Award for the Best Educational/Motivational/Instructional Film of 1992
15 given 10 KALARIPPAYAT for & unique picturisation of the martal an of
Kerala.

The Award for the Best Educational/Motivational/Instructional Film of 1992
is also given 10 TOWARDS JOY AND FREEDOM for msight mio the
system of education being practised at Rabindranath Tagore's Shantiniketan.
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P. ASHOK KUMAR showed a keen
interest in drama and cinema from his
college years, He was active in campus
theatre and went on 1o act on stage. He
was associated with filmmaking (or
twelve years. In preparation for the
making of Kalarippayat he sudie the
art and travelled extensively in Kerala.
The film was selected for the Indian
Panormma of the 1993 intermational film
festival,

HATMANTI BANERJEE has taught
audiovisual communication and
lectured on the films of Ritwik Ghatak
and Satyajit Ray, She has published a
monograph on Ritwik Ghatak, Since
1988 she has produced six educational
programmes and the documentaries
Ganguiai (1920} and Yellama, The
Mother of All (1991)., Haimanti
Banerjee was edocated at
Shantiniketan.
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AWARD FOR THE BEST EXPLORATION/
ADVENTURE FILM

ANTARCTICA—A SCIENTISTS’ PARADISE
(English) (News Magazine No. 321)

Rajat Kamal and a cash prize of Rs, 10,000 to the Producer: R. KRISHNA
MOHAN, FILMS DIVISION

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: A.
UDAYASHANEKAR

Citation

The Award for the Best Exploration/Adventure Film (to include spons) of
1992 is given to ANTARCTICA—A SCIENTISTS’ PARADISE for an
impressive piclorial record of achievements of our scientists on the frozen
continent of Antarctica.
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R. KRISHNA MOHAN began his
active career in films as a script writer
in the Films Division. He began
directing films in 1982. He has made
over forty films and produced over sixty
news documentaries. His musical film
Thyagabrahmam was screened in the
First Bombay International Film
Festival for Short Films in 1990, As
Joint Chief Producer (Mewsreel) at the
Films: Division, R. Krishna Mohan
produces and directs news-based
documentaries. Some of his other films
are Crisis in Sri Lanka, Give Peace a
Chance, Tears and Smiles and Hum
Kaun Hai.

A. UDAYASHANKAR hold a
diploma in cinematography and has
worked in the Films Division as
cameraman and later as newsreel
officer. He has wide experience in
news coverage and has won the Besi
Newsreel Cameraman Award twice, in
1983 and in 1986,
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AWARD FOR THE BEST INVESTIGATIVE FILM
RAM KE NAAM (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: ANAND
PATWARDHAN

Rajat Kamal and a cash prize of Hs. 10,000 10 the Director: ANAND
PATWARDHAN

Citation

The Award for the Best Investigative Film of 1992 is given to RAM KE
NAAM, a skilfully made film on a major problem of the times—the communal
divide.
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ANAND PATWARDHAN has made
documentaries on fund raising for
Bangladesh refugees, grassrools
democracy in Bihar, political prisoners
of the 1975-77 Emergency, a farm
workers' union in Canada, slum-
dwellers of Bombay, and
fundamentalist lerrorism and state
repression in Punjab. Prisoners of
Conscience (1979) won the Tyne
Award (UK}, A Time to Rise (1981)
won the Silver Dove (Leipzig) and the
Tyne Award, Bombay Our City (1985)
won the Special Jury Prize at the
Cinema du Reel in Paris (1986), the
naticonal award for best non-feature film,
and the Filmfare Award, and In
Memory of Friends (1990) won the
Silver Conch at the Bombay
International Documentary Film
Festival.
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AWARD FOR THE BEST ANIMATION FILM

GAAYE KI SACHAI (Hindi) and THE THREADS

Rajat Kamal and acash prize-of Rs. 10,000 10 the Producers: CLIMB FILMS
& N'CYP (Gaaye ki Sachai) and B.R. SHENDGE, FILMS DIVISION (The
Threads)

Rajat Kamal and & cash prize of Rs. 10,000 o the Director; BHIMSAIN
(Ganye ki Sachai) and GIRISH RAO (The Threads)

Rajai Kamal and a cash prize of Rs. 10,000 o the Animators: BHIMSAIN
(Gaaye ki Sachai) and GIRISH RAO (The Threads)

Citation

The Award for the Best Animation Film of 1992 is given to GAAYE Kl
SACHAI for an allegorical story skilfully told about moral values,

The Award for the Best Animation Film of 1992 is also given 1o THE
THREADS, an innovative film on the theme of unity.
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B.R. SHENDGE is a producer at the
Films Division, Bombay, and has
scripted, animated, directed and
produced various types of ammated
short fitms. He has received ten national
awards in addition to this year's award,
Many of his films have also won
international recognition.

BHIMSAIN worked as a background
ariist and then as a layout artist with
the Films Division and contributed 1o
several award-winning documentarics,
While working with Prasad
Productions, he made the film The
Climb, which won the Silver Hugo
Award at the Chicago International
Fitm Festival, He has made ad films,
educational (ilmg, short hlms and
feature films,

GIRISH RAOQ worked with the well-
known animators Ram Mehan and
Bhimsain before he joined the Films
Division in 1978 ns an artist, He worked
on various ad and animated
documentary films. He has directed and
animated The Last Puff, Heart to
Heart and The Threads.
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SPECIAL JURY AWARD

NOOTTANTINTE SAKSHI (Malayalam)

Rajat Kamal and a cash prize of Rs. 10,000 10 the Producer SALAM
KARASSERY and the Director SASIBHUSHAN

Citation

The Special Jury Award for 1992 is given 1o NOOTTANTINTE SAKSHI
for a moving narrative about the courageous Maulvi patriot and centenarian
Moidu Maulvi of Calicut, Kerala.
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SALAM KARASSERY has published
five books on Indian cinema and drama,
is a well-known siage actor in Kerala
and has acted in five Malayalam films,
He produced the feature films Chuzhi,
Criminals, Chuvanna Vithukal,
Sangh Ganam and Pathinalam Ravu,
Chuvanna Vithukal and Sangha
Ganam won several awands and were
screened in the Indian Panorama and
on the national network of
Doordarshan, Moottantinte Sakshi is
his first documentary film,

SASIBUSHAN studied communication
and journalism and completed an
internship in television production in
Syracuse Univesity (USA) on a
Fulbright Fellowship, He has scripted
and presented several programmes for
Doordarshan Kendra of Trivandrum.
Noattantinte Sakshi is his maiden [m
veniuns,
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AWARD FOR THE BEST SHORT FICTION FILM
AGAR AAP CHAHEIN (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: SHAHNAZ
RAHIM, FILMS DIVISION

Rajar Kamal and a cash prize of Rs. 10,000 to the Direclor: MAZAHIR
RAHIM

Citation

The Award for the Best Short Fiction Film (not exceeding 70 minoies) of 1942
is given 10 AGAR AAP CHAHEIN for amoving story of a village community
which has been saved from migration to a city by timely help from a bank
for agricultural developrnent,
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SHAHNAZ RAHIM staried her film
career as an exccutive producer for a
Films Division documentary, Heritage
of Zinc. She then produced A Journey
through Art and Equipment Man-
agement. She has worked as producer
and parner for the Doordarshan pro-
grammes Aur Bhi Hain Raahen
(1987), Tane-Bane (1985) and Mau-
lana Abul Kalam Azad (1989) as well
as the wlefilm Jeena Isi Kn Naam
Hain (1990),

MAZAHIR RAMIM i3 a gradunte in
cinema from the Film and Television
Institute, Pune. He has scripted and
directed forly documentaries for the
Films Dhvision, the Government of
India and other organisations. He has
produced, edited and directed six major
lelevision serials, including Aur Bhi
Hain Raahen, Maulana Abul Kalam
Azad, Tane-Bane and The Sword of
Tipu Sultan.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

SUNO BAHU RANI (Hindi)

Rajan Kamal and a cash prize of Rs. 10,000 to the Producer OMPRAKASH
SHARMA, FILMS DIVISION

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: K.K. KAPIL

Citation

The Award for the Best Film on Family Wellare of 1992 is given to SUNO
BAHU RANI as it is a defily made film with the aid of puppets on the theme
of family wellare.
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OMPRAKASH SHARMA, who has
worked with the Films Division since
1960, has produced and direcied more
than 200 short films and has won over
thirty international and national swards.
Some of his notable films are Markfed
Marches Ahead, Eradicating
Rinderpest, Desert Reclamation,
Prosperity in Drought-Prone Areas,
Sandesh, Mariculture, Hydrum,
Craft Charakku and Lachhmi,

K.K. KAPIL worked in the Films
Division in various capacities for over
thirty-two years and retired as its Joint
Chiel Producer. During that time he
reccived o number of national and
international awards as director and/or
producer, He produced An Encounter
with Faces, which was nominated for
an Oscar Award by the Academy of
Motion Picwre Arts and Sciences. He
is now prodocing documentary films as
an independent producer,
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AWARD FOR THE BEST CINEMATOGRAPHY
SOUMENDU RAY

Rajat Kamal and a cash prize of Rs, 10,000 1o the Cameraman: SOUMENDU
RAY

Rajat Kamal and a cash prize of Rs. 10,000 to the Inboratory processing the
film: AD-LAR BOMEBAY

Citation

The Award for the Best Cinematography for a non-feature film of 1992 is given
o SOUMENDU RAY for his work in the film SUCHITRA MITRA for
capturing on celluloid the many moods of the Bengal landscape and picturisation
of the famous ginger Suchitra Mitra,
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SOUMENDL RAY worked with
Satyajit Ray as cinematographer from
1960 1o 1984. He also worked with
Tapan Sinha, Tanm Majumdar, Apama
Sen and other eminent film directors, He
has thrice before received the National
Award for Best Cinematography, for
Ashani Sanket, Sonar Kella and
Satranj ke Khelari.
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AWARD FOR THE BEST AUDIOGRAPHY
SANJOY CHATTERIEE

Rajat Kamal and a cash prize of Rs. 10,(KX) o the Audiographer; SANJOY
CHATTERIEE

Citation

The Award for the Best Audiography in a non-feature film of 1992 is given
o SANJOY CHATTERJEE for his work in the film WANGALA—A GARO
FESTIVAL for a sustained standard of sound recording on difficult locations
which enriches the quality of this film.
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SANJOY CHATTERJEE was bom in
1967 in Calcuta, He has been associ-
ated with filmmalking from a young age.
He worked as associate recordist on
Goutam Ghose's Mohor, which won
the national award for best audiography.
He was recordist for Graven Image, In
Search of Indian Theatre and Padma
Nadir Majhi, all award-winning films.
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AWARD FOR THE BEST EDITING
K.R. BOSE

Rajat Kamal and a cash prize of Rz, 10,000 1o the Editor: K.B. BOSE

Citation

The Award for the Best Editing of a non-feature film of 1992 is given to K.R.
BOSE for his work in the film KALARIPPAYAT for defi cutting of difficult
sequence which makes it possible to maintain the rhythm and tempo of the film.
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K.R. BOSE has edited five feature
films and eleven decumentarics made
by G. Aravindan, many of which have
won awards. Other award-winning doc-
umentaries he has edited are Rivers of
Kerala, Kalamandalam Krishnan
Nair, Panchavadyvam, Devagriham
and Kalamandalam Krishnankuotty
Poduval. He has also edited the feature
films Aparna, Greeshmam, Savid-
ham, Ammanamkili and Samvalsa-
rangal.
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AWARD NOT GIVEN

The Non-Featre Film Jury did not give the award for the Best Historical Reconstruction/Compilation Film
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AWARD FOR THE BEST BOOK ON CINEMA
AWARA (English)

Swarna Kamal and a cash prize of Re 10,000 w the Author: GAYATRI
CHATTERIJEE

Swarna Kamal and a cash prize of Rs. 10,000 to the Publisher: WILEY
EASTERN LTD.

Citation

The Award for the Best Book on Cinema of 1992 is given 10 AWARA by
Gayatri Chatterjee, Her work is a novel experiment, which analyses the film
in depth both at a personal and at a social level, What emerges is a clear
reflection of the socio-economic fabric of a newly independent India. The book
can be rightly termed an extension of Raj Kapoor's artistic sensibilities,
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GAYATRI CHATTERIJEE studied
film and [ilm appreciation for several
years before she became a member of
the NFAI faculty in 1986, She also
became a guest faculty member at the
University of Wisconsin (USA) and
wught courses all over the country. She
worked at the Harvard Film School pre-
paring @ book on the films of Ritwik
Ghatak and lectured at the University of
Southern California and st Berkeley.
Awara is the first of three one-film
monographs commissioned by Wiley
Eastern.

DILIP KASHYAP worked with
Blackie and Son (India) Lid. for eight
years and joined Wiley Eastern Ltd. as
promotional manager in 1984. He is
now Editor and Divisional Manager of
the Special Projects Division, which
looks after the distribution of educs-
tional video films, post-literacy maler-
jal in regional langnages, material for
the Adult Education Programme and
literature on cinema, music and the per-
forming arts. Awara is part of a series
Wiley is developing 10 promote popu-
lar literature on Indian mainstream
cinema.
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AWARD FOR THE BEST FILM CRITIC
SUDHIR BOSE

Swarna Kamal and a cash prize of Rs. 10,000 to the Critic: SUDHIR BOSE

Citaton

The Award for the Best Film Critic of 1992 is given 1o SUDHIR BOSE. His
writings go beyond newspaper or magazine journalism. His courage of
conviction helps him to reflect most authentically the regional and ethnic
sensibilities of cinema across the globe, Whether it be Indian cinema or
Hungarian or even American, Mr, Bose's articles portray a rare kind of
perception.
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SUDHIR BOSE is a freelance film
critic who has wrilten for national
newspapers and prestigious film pen-
odicals, He has edited, published and
printed a film journal and has sat on the
Delhi Advisory Panel of Central Bourd
of Film Certification and the UGC
panel for evaluating educational films.
Bose has held British Council and
French Government scholarships and a
United Mations teaching assignment. He
is Reader in English at the Shaheed
Bhagat Singh College, University of
Delhi.
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ANGAAR
Hindifeolour/ 160 min,

Froducer/Director: K. Sashilaal Nuir
Sereenplay Writer: Sujit Sen Leading
Actor: Jackie Shroff Leading Actress:
Dimple Kapadia Supporting Actor:
Nana Patckar Supporting Aclress:
Meena Gupta Child Artiste: Ashirwad
Shinde Cinematographer: Ishwar
Bidri Audiographer: Vijay Bhope
Editor: Wahan Guru Art Director: R,
Varman Music Director: Laxmikant
Pyarelal Male Playback Singer: S.P.
Balasubramaniam Female Playback
Singer: Lata Mangeshkar Lyrics:

Anand Bakshi
Chinny Prakash, Kamal, Farha Khan
Costume Designer: Anna Singh Spe-
cial Effects: K. Sashilaal MNair

Choreographers:

Jaggu is an unemployed graduate living
in Bombay with his middle-class par-
ents. Majid Khan, son of an underworld
don, wants (o acquirg the property on
which Jaggu's ghetto stands, The ghetio
youths decide to unite and fight to keep
their homa, The Khans overcome Jaggu
and his friends and manage to send him
away, but Jaggu retumns to lake his
I'C.'h'E'I'IgC.
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ANKURAM

Telugu/colour/13(0 min.

Producer: K.V. Suresh Kumar Direc-
tor/Screenplay Writer: C. Umama-
heshwara Rao Leading Actor: Sarat
Babu Leading Actress: Revathi Sup-
porting Actors: Balaoah, Om Puri
Supporting Actress: Madhuri Child
Artisie: Maghana Cinematographer:
Madhu Ambat Editor: K, Ravindra-
babu Art Director: Ramana Music
Director; Hamsalckha Male Playback
Singer: 5.P. Balasubramaniam Female
Playback Singer: Chitra Lyrics: Sin-
vella Seetarama Sastry Costume
Designer: Kondiah Choreographer:
Siva Subrahmanyam Special Effects:
Hazeem

Sindhura, on her train journey (o her in-
laws’ house, is given a baby to hold by
Satyam, who disappears in a railway

station. When her husband Raghu meets
her at her destination he is surprised to
see the child. His mother insists that the
child be returned. Sindhura and Raghu
start on a search for Satyam. They are
hampéred by police and other officials
who are covering up the wrongful arrest
and torture of Satyam.

Raghu secks o divorce Sindhura, who
returns o her father and wins his sup-
port. Her father and her lawyer track
down Satyam and discover what made
him flee his village—the murder of his
wife and harassment from potice offi-
cials. They are finally helped in their
case by an official who has seen his
daughter burnt alive by hooligans and
no one come forward 10 bear witness
against the criminals,
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BHAGAVAD GITA
Sanskrit/colour/150 min,

Producer: T. Subbarami Reddi Direc-
tor/Screenplay Writer: G.V. Iyer
Leading Actor: Raghavendra Leading
Actress: Necna Gupla Supporting
Actor: Gopi Manohar Supporting
Actress: Meena Rap Cinematogra-
pher: Madhu Ambat Audiographer:
K.5. Krishna Murthy Editor: Naujunda
Swamy Art Director: P, Krishnamur-
thy Music Director/Male Playback
Singer: Balamurali Krishna Female
Playback Singer: Vani Jayaraman
Lyrics: Bannanje Govindacharya

Costume Designer: Kalpana lyer Spe-
cial Effects: Venki

The Bhagavad Gita is the message of
Krishna to Arjuna on the battlefield of
Kurukshetra.

The film depicts the historical Kaurava
characters and their allies as the qual-
ities of desire, anger, greed, fascination,
pride, revenge and the five senses,
Balanced against them are the gualities
represented by the Pandavas—
righteousness, strength, concentration,
truth and equanimity. Draupadi is the
individual energy that guides them in
their struggle, and Krishna is the cosmic
cnergy. The film traces the mortal
being's travel towards the ultimate goal
of self-realisation. With that realization,
Arjuna, who was at first immobilised by
anxiety and fear, swings back into
action.
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CHELUVI

Hindifcolour/102 min,

Producer: Sadir Media Pvi. Lid, Direc-
tor/Screenplay Writer: Girish Kamad
Leading Actor: Prashant Rao Leading
Actress: Sonali Kulkarni Supporting
Actress: Gargi Yakkoundi Cinematog-
rapher: Rajiv Menon Audiographer:
5.P. Ramanadhan Editor: Suresh Urs
Art Directors/Special Effects: Jayoo
Nachiket, Sabu Cyril Music Director:
B haskar Chandavarkar Male Playback
Singer: Surcsh Wadkar Female Play-
back Singer: Kavita Krishnamoorthy

Lyrics: Vasant Dev Costume

Designer: Jayoo Nachiket

Cheluvi ¢an tum inio a flowering tree.
When she becomes @ tres, her sister
gathers the flowers and then makes her
human again. They sell the Nowers and
make a living, Kumar marries Cheluvi
and warms her secret oot of her, His
sister Shyama is also curious about the
flowers and forces Cheluvi to turm her-
gelf into a tree. Shyama and all her
friends pluck the flowers, but they also
break the branches of the tree. Cheluvi
becomes a half-human tree stump.

The swmp is eventually found by
Kumar, who goes back to the woods
with Cheluvi to recover the broken and
missing branches, But they find that the
whole forest has been cleared to build

a palace.
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DAMINI

Hindifcolour/168 'min.

Producer: Cineyug Director/Screen-
play Writer: Raj Kumar Santoshi
Leading Actor: Rishi Kapoor Leading
Actress: Meenakshi Sheshadri Sup-
porting Actor: Sunny Deol Cinema-
tographer: Ishwar Bidri
Aundiographer: Rakesh Ranjan Editor:
VN, Mayekar Art Director: Bijon Das
Gupia Music Director: Nadeem Shra-
van Male Playback Singer: Kumar
Shanu Female Playback Singers:
Sadhna Sargam, Alka Yagnik Lyrics:
Sameer Choreographers: Rabindra
Atibudhi, Pappu Khanna

Shekhar, son of a business tycoon, mar-
ries Damini, a woman of integrity. She
is often belinled by her in-laws. She
wimesses a orime in the family and
struggles 1o choose between her con-
science and her attachment to her hus-
band. Her conscience wins and she
leaves his house, Damini gets caught in
a messy power game between her hus-
band’s family and their business rivals,
The lawyer Govind, himself tainted by
corruption, sympathises with Damini
and joins her fight for justice.
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EK HOTA VIDUSHAK

Marathi/colour/145 min,

Producer: NFDC Director: Jabbar
Patel Screenplay Writer: P.L. Desh-
pande Leading Actor: Laxmikant
Berde Leading Actress: Madhu Kam-
bikar Supporting Actors: Dilip
Prabhawalkar, Neelu Phule Supporting
Actress: Varsha Usgaonkar Child
Artistes: Aseem Deshpande, Heemani
Padhye Cinematographer: Harish
Joshi Avudiographer™ale Playback

Singer: Ravindra Sathe Editor: Anil
Vishwas Art Director: Sudhir Sasze
Music Director: Anand Modak Female
Playback Singer: Asha Bhosle Lyrics:
N.D. Mahanor Choreographer: Lax-
mibai  Kolharpurkar Costome
Designer: Sanjay Pawar

Aburao is a popular clown of the folk
theatre whose humour is often directed
against the powerful. He meels the
actress Menaka and wrns 10 the world
of cinema, leaving behind Subadra.
Aburac is exploited by his old school-
mate Gunwant, who has become chief
minister. He is drawn into Gunwant's
polincal games until one doy his old
mentor reminds him where he came
from and what he has left behind,
Aburso goes back o find Subadra and
meeis their daughter Jai. The child is the
only onc who does not smile at his
antics. In winning a smile from her, he
pursues a simpler form of happiness,
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ELECTRIC MOON

English/colour/101 min.

Producer: 5.5, Bedi Director/Editor:
Pradip Krishen Sereenplay Writer/Art
Director: Arundhati Roy Leading
Actor: Roshan Seth Leading Actress:
Leela Naidu Supporting Actor: Nasee-
ruddin Shah

In a jungle lodge in Central India, the
insmant Indian experience is available,
disulled into one casy-to-swallow dose.

Here the moneyed tourists can hobnob
with a genuine though impoverished
maharaja and his retinue, track tigers,
and have their picture taken, for a fee,
with a giant Rajput guard. The raja sells
his heritage and himself (literally, at
times, to the women who visit him n
his tent) to make a living.

Into this parade storms Rambhu Gos-
wami, oily, corrupt and middle class, He
is the new park director and he wants
to sell some trees, He also ums out 1o
be the raja’s nemesis,
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HARAKEYA KURI
Kannada/colour/135 min.

Producer/Costume Designer: B.V.
Radha Director: Lalitha Ravee
Screenplay Writer: Sur¢sha B. Lead-
ing Actor: Prakash Rai Leading
Actress: Geetha Supporting Actor:
H.G. Somashckhara Rao Cinematog-
rapher: R. Manjunatha Audiographer:
K.S. Krishna Murthy Editor: Suresh
Urs Art Director: John Devraj Music
Director: Vijaya Bhaskar Male Play-
back Singer: Ananth Vaidyanathan
Lyrics: Suresha B., Chandrashekhara
Kambara

Saroja and Prakash are a middle-class
couple, both working, who live in an
isolated house, ahsorbed in each other.
The same house is used by Rudrappa,
a political leader of the opposition, who
stages the assassination of a leader of
his own party so that he can exploit the
sympathy wave that follows. Sidlingu
is the assassin, and he takes shelter in
Prakash's house when only Saroja is at
home. He tells Saroja the whole sordid
story.

Gradually Sarcja and Prakash find their
contented, insulated life infected by
Rudrappa's far-reaching comuption,
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JEEVANA CHAITRA
Kannada/colour/165 min.

Prodocer: Parvathamma Rajkumar
Directors: B. Dorairaj, $. K. Bhagwan
Screenplay  Writer/Lyrics: Udaya-
shankar Leading Actor/Male Playback
Singer: Dr. Rajkumar Leading
Actress; Madhavi Supporting Actor:
K.5. Aswath Supporting Actress: Pan-
dari Bai Cinematographer: S.V. Sri-
kanth Audiographer: Menon Editor:
P. Bhakthavathsalam Art Director:
Maseer Music Director: Upendm
Kumar Female Playback Singer: Man-
Jula Gururaj Choreographer: Udipi B.
Jayaram Costume Designer: Punceth
Rajkumar

Jodidar Vishwanath has made a model
community of his village and the sur-
rounding villages, His wife Meenaxi
keeps up his ideals, They have three
sons who do not respect their parents’
values, Meenaxi dies of grief and Vish-
wanath, bereft of mental peace, goeson
a pilgrimage,

When he returns he finds all his good
works undone by his sons, He repri-
mands them and tries to rectify their
mistakes, but is opposed by a liquor
baron and his allies. He overcomes them
and brings hack prosperity to his village.
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MAYA MEMSAAB

Hindifcolour/169 min.

Mehta

Producer/Director: Kelan
Screenplay Writers: Sianshu Yash-
chandra, Ketan Mehia Leading Actor:
Farougue Sheikh Leading Actress:
Deepa Sahi Supporting Actors: Raj
Babbar, Shahruk Khan, Raghuvir
Yadav Child Artiste: Manish Nagpal
Cinematographer: Ancop Jotwani
Audiographer: Indrajeet Neogi
Editor: Renu Saluja Art Directors:
Meera, Ashish Lakhia Music Director:
Hridaynath Mangeshkar Male Play-
back Singers: Kumar Shanu, Hriday-
nath Mangeshkar Female Playback
Singer: Lata Mangeshkar Lyrics:

Gulzar Costume Designer: Monica
Dutta

Maya is young, beautiful and enigma-
tic. The isolation of her decadent and
feudal life spawns an intensely inward-
looking mind eeming with desires and
illusions. These desires auach them-
selves to a young doctor.

Initially, the excitement of starting a
new life and the trappings of marriage
make her euphoric, but gradually the
monotony of her exisience reasserts
itself. She turns 1o the illusions of novels
and movies, malerial extravagance, and
adultery, which soon becomes as banal
as MuTIAgE.
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MISS BEATTY'S
CHILDREN

English/coloar/112 min,

Producers: NFDC, Doordarshan,
Rooks AV (India), Sitma Livomo
(Ttaly) Director: Pamela Rooks
Screenplay Writers: Pamela Rooks,
James Killough Leading Actor: D.W,
Moffet Leading Actress: Jenmy Sea-
grove Supporting Actors: Barry John,
Rituraj Supporting Actresses: Faith
Brook, Protima Bedi Child Artiste:
Naomi Sutherland Cinematographer:
Venu Audiographer: Stuan Davis

Editor: Renu Saluja Art Director:
Vinod Guruji Music Director: Zakir
Hussain Costume Designers: Roma
Loiseau, [ssy Sandarson

The film is set in South India, in 1936,
Jane Beatty, an idealistic English school
teacher, works wilh Mabel Farster, a
missionary devoled o saving young
girls from being sold into temple pros-
titution. Mabel's main antagonist is
Kamla Devi, a senior temple woman. In
Mabel's absence, an Anglo-Indian girl
is about to be sold o the wmple by her
aunt. Jane rescues the child, She begins
a new life,

She finds a friend in Alan Chandler, an
American doctor. They become lovers.
When war breaks out, Chandler is
killed, Jane stays on in India with her
children.
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MUJHSE DOSTI
KAROGE

Hindi/colour/ 100 min.

Producer: National Centre of Films for
Children and Young People Director/
Screenplay Writer: Gopi Desai Lead-
ing Actor; Amit Phalke Supporting
Actress: Dipti Dave Cinematogra-
pher: Ashok Mehta Audiographer:
Indrajit Neogi Editor: Renu Saluja Art
Directors: Pramod Guoruji, Vinod
Guruji Music Director/Lyrics: lla
Arun Costume Designer: Sutapa
Sikdar

In a desert-bound cluster of huts, close
o the Indo-Pakistan border, lives

eight-year-old Gulu with his sister, par-
ents and grandfather. His grandfather's
stories and songs fire Gulu's vivid imag-
ination, so that sometimes he is the con-
quering Alexander's  trusted
commander, sometimes a border secur-
ity officer rounding up smugglers.

As Gulu strays in and out of his fanta-
sies, he learms about the wicked hunch-
back Drought. His sister gets married
and goes away. He leamns that adulis
don’t always speak the truth, nor do
daydreams come true,
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NEENGA NALLA
IRUKKANUM

Tamil/colour/140 min,

Producer: G.V. Films Lid, Director/
Screenplay Writer: Visu Leading
Actor: Nizhalgal Ravi Leading
Actress: Banupriya Supporting Actor:
Visu Supporting Actress: Manorama
Cinematographer: M. Balakrishnan
Audiographer: ].J. Manickam Editor:
Ganesh Kumar Art Director: Sunda-
rarajan Music Director: M.S. Viswan-
athan Male Playback Singer: S.P.
Balasubramaniam Female Playback
Singer: Chitra Lyrics: N. Kamarasan,

Muthulingam Choreographer: Puliy-
oor Saroja Costume Designer: Babu

Anjalai, a village girl, marrics Man-
ickam, 4 drunkard, hoping she can mend
his ways after marriage. But Manickam
continues to drink, losing his job, sical-
ing his wife's jewellery, and defying his
parents’ and wife’s reproaches. When
his mother dies in an accidental fire he
vows that he will not touch liquor, bul
by then he is very ill

Manickam is found 1o have a damaged
liver and pancreas and can only be
saved by trestment inthe United States
Anjalai scrapes up the money by beg-
ging im the streets and with the help of
donations, ecspecially from the chiel
minister, and Manickam is cured

When they come back to Indiaz, Man-
ickam gets drunk again and Anjalai kills
herself. This shocks the village women
into a mass protest and the men vow in
& body never o touch higuor,
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PADMA NADIR MAJHI
Beéngalifcolour/135 min.

Producer: Govt. of West Bengal
Director/ Screenplay Writer/ Cinem-
atographer/ Music Director: Goutam
CGhose Leading Actor: Raisul Islam
Ashad Leading Actress: Rupa Ganguly
Supporting Actor: Utpal Dutt Sup-
porting Actress: Champa Child
Artiste: Ishan Ghose Audiographer:
Anup Mukherjee Editor: Moloy Ban-
crjce Art Director: Ashoke Bose Male
Playback Singer: Kiran Chandra Roy
Lyrics: Sunil Ganguly Costume

Designer: Neclanjana Ghose Special
Effects: Prasad Production

The locale of the (ilm is the mighty river
Padma. Its characters are the boatmen
who challenge its dangerous waters for
survival.

Hossain Miyan owns a large cargo boal
and Moyna, a remote island in the river
delta. He has hired people from the vil-
lage to clear the forests on the island.
One day a setller from the island =lls
the villagers the danger, hardship and
desolation that it holds. When Kuber
loses his boat in a storm he works for
Miyvan and sees Moyna for himself.
When he retums, he is 2 changed man.
He antagonises his neighbours and
becomes infatuated with his sister-in-
law. Finally he is forced to run away o
the island and takes hiz sister-in-law
with him,
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PASANDA PUNDIT
Bengalifcolour/130 min,

Producer/Costume Designer: Ratna
Sen Director/Screenplay  Writer:
Sibaprasad Sen Leading Actor: Sou-
mitra Chatterjee Leading  Actress:
Anasua Mazumder Supporting Actor:
Arun Bandopadhyay Supporting
Actress: Trishna Chakraborty Child
Artiste: Chitrangada Basu Cinematog-
rapher: Tarun Dutta Audiographer:
Sanjay Mukherjee Editor: Ujjal Nandy
Art Director: Prasad Mita Mausic
Director: Aloke Nath Dey Male Play-
back Singer: Debabrata Biswas
Female Playback Singer: Indrani Sen
Lyrics: Rabindranath Tagore

Prasanta Bhattacharya, an crudite scho-
lar and a sincere teacher, is nicknamed
Pasanda Pundit for his exacting nature,
which appears cruel to his students, He
leaves hig native village rather than tutor
the son of Suren Chakraborty the

zamindar. He takes up teaching in the
city and marries Pratima. But Pratima
dies' young, leaving a six-year-old
daughter, Sabita,

He contemplates a second marriage for
the sake of his daughter, but his neigh-
bours misunderstand him and he is
driven oul of the community. He is also
humiliated at work,

Prasania resigns his job and returns (o
the village, where he begins (o run a
school for women., Meanwhile, the
zamindar’s son is now contesting the
village elections and wants Prasanta’s
suppart. Prasanta refuses and the can-
didate wreaks a cruel revenge, Prasanta
contemplates soicide, but Sabita convin-
ces him to face life with new vigour.
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RELAR ALIR DUBARI
BON

Assamesefcolour/99 min.

Producer/Director/Screenplay
Writer: Pulak Gogoi Leading Actor:
Amitabh Gogoi Leading Actress:
Dipika Sarma Supporting Actor;
Upakul Bordoloi Cinematographer:
Ajan Barua Auvdiographer: Hiranya
Bhattacharya Editor: Prag Music
Director/Lyrics: Dasarath Das Male
Playback Singer: Kumar Sanu Female
Playback Singer: Kavita Krishnamoor-
thy

Kartik, a motor mechanic, falls in love
with Rekha, whose mother is mistress
to Phukan. On one occasion he protects
Rekha from Phukan's harassment. One
day, when Kartik and his fellow
mechanics are discussing the coming
election which Phukan is contesting,
Kartik expresses his opinions againsi
Phukan. Another mechanic, a supporter
of Phukan, informs against Kartik,
Kanik is attacked by Phukan and
Phukan tells his driver o leave Kanik's
unconscious body on the road. Bul
Rekha sneaks into the vehicle and she
and the driver take him 1o safety.

Although he is grateful for their help,
Kartik feels there is no point in living
in a world whese he can be trampled on.
He lies down on the railway tracks.
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ROJA
Tamilfcolour/137 min,

Producer: Kavithalayan Productions
Director/Screenplay  Writer: Mani
Ratnam Leading Actor: Arvindswamy
Leading Actress; Madhubala Support-
ing Actor: Pankaj Kapoor Supporting
Actress: Vaishnavi Cinematographer:
Santosh Sivan Auwdiographers: V.S,
Murthy, Lakshminarayanan Editor:
Suresh Urs Art Director: Thotta Tha-
runi Music Director: AR. Rahman
Male Pluyback Singer: S.P. Balasub-
ramaniam Female Playback Singer:

Chitra Lyrics! Vaimmuthu Choreog-
rapher: Sundaram Costume Designer:
5.M. Nayeem Special Effects: Sethu

Rishi Kumar and his wife Roja go o
Kashmir, where Rishi is abducted by
militants. The militunts demand the
rolease of their chief Wasim Khan in
exchange for Rishi Kumar. Roja pleads
with the police, the army and even
Wasim Khan for her husband’s safc
retumn, Because of her effors, the gov-
emment agrees (o the exchange.

Meanwhile, Rishi 1s telling his captors
that he will not agree to be released in
exchange for a militant. When Wasim
Khan is brought 1o the place of
exchange, Rishi excapes from his cap-
tors. In an encounter with Liaquat,
Wasim Khan's deputy, he convinces
Liaquat, who accepis defeal and lets
Rishi go.
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RUDALI
Hindi/colour/120 min.

Producer: NFDC, Doordarshan Direc-
tor: Kalpana Lajmi Screenplay Writ-
er/Lyrics: Gulzar Leading Actor: Raj
Babbar Leading Actress: Dimple
Kapadia Supporting Actor: Amjad
Khan Supporting Actress: Rakhes
Gulzar Child Artiste: Siddhartha B har-
gava Cinematographers: Santosh
Sivan, Dharam Gulad Audiographer:
Ashwin Balsawar Editor: Bhanudar
Divkar Art Director: Samir Chanda

Director/Male Playback
Singer: Bhupen Hazarika Female
Playback Singers: Lata Mangeshkar,
Asha Bhoste Choreographer: Bhushan
Lakhandari Costume Designers: Mala
Dy, Simple Kapadia

Music

Sanmicheri’s mother abandoned her and
her husband died, yet she 15 unable o
weep. The local landlord is ill and sends
for a rudali or professional mourner,
Bhikni. While B hiknt is waiting [or him
to die she stays with Sanicherd, For the
first time Sanichen tells her roubles,
Bhikni is amazed at Sanicheri's inabil-
ity to weep bul declares that she will
make her a rudali. She is then called
away. A couple of days later Sanicheri
lzarns that Bhikmi has died and that she
was her mother. When the landlord dies,
a messenger comes looking for Bhikni.
Sanicheri goes in her place. The reali-
sation of her loss makes her a rudali.
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SADAYAM
Malayalam/colour/165 min.

Producer: Scven Ans Films Director:
Sibi Malayil Screenplay Writer: M.T.
Vasudevan Nair Leading Actor:
Mohanlal Leading Actress: Madhu
Supporting Actors: Nedumudi Veno,
Thilakan Supporting Actress:
KPAC. Lalitha Child Artistes:
Kaveri, Chaithanya Cinematograph-
er/Choreographer: Anandakuitan
Audiographer: Sampath AVM RE-R
Editor: L. Bhoominathan Art Direc-
tor; Krishnan Koty Music Director:
Johnson Costume Designer: Vajra-
mani

Sathyanathan is a convicted murderer
awaiting his execution. In a series of
fMashbacks the film reveals his history,

Sathyanathan ran away from home 10
escape taunts about his illegitimacy, He
is brought up by Father Dominic, who
enrolls him in a school and encourages
his artistic abilities. Sathyanathan
becomes a painter of hoardings and goes
to Calicut. His neighbours are two pros-
titnees who plan o imitate their three
voung nieces mto their profession. To
save the eldest, Jaya, Sathyanathan
employs her as a maid. He also gives
odd jobs o the younger girls,

Bul Jaya is enticed by Vijayan, who
claims he will make her a model. When
she becomes pregnant, he abandons her
and she joins her aunts in desperation,
The aunts next make an attempl on the
younger nieces. Sathyznathan goes mad
when he hears of it and tries 1o save the
younger girls from prostitution by kil-
ling them, When he sees Yijayan with
a fnend he kills them as well, and then
surrenders himself,
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SARGAM
Malayalam/colourf/147 min.

Producer: Bhavani Director/Screen-
play Writer: Hariharan Leading
Actors: Manoj K. Jayan, Vineeth Lead-
ing Actress: Amrutha Supporting
Actor: Nedumudi Venu Supporting
Actress: Urmila Unni Child Artiste:
Roshan Bijili Cinematographer: Shaji
Audiographer: Swaminathan Kodhan-
dapani Recording Theatre Editor: M5,
Money Art Director: Devan Music
Director: Ravi Male Playback Singer:
K.J. Yesudas Female Playback Singer:
Chitra Lyrics: Yusuf Ali Kechery
Costume Designer: Natarajan Special
Effects: Murukesh

Subhadra Thampuratty has an epilectic
son, Kottan, and has also brought up
Hari, his close friend. Hari becomes a
musician, learning from his father. He
falls in love with Thankamani, his fath-
er's student. A doctor recommends that
Kutian can be cured by marriage. Sub-
hadra fixes on Thankamani as her son’s
bride and asks Han to renounce his love,

Hari returns after a long absence to find
Kuttan dead, Thankamani mute after a
paralytic stroke and Subhadra on her
deathbed. Subhadra reveals that Kuttan
had realised Hari's love for Thanka-
mani, searched for him, and then killed
himseif. She is released from her guilt
by her confession. She sings a kirtan
and Hari takes up the song. Thanka-
mani regains her voice.
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SHWET PAATHARER
THAALA

Bengalifcolour/150 min,

Producer: Shankar Gope Director/
Screenplay Writer; Prabhait Roy
Leading Actor: Dipankar Dey Leading
Actress: Aparna Sen Supporting
Actor: Sabyasachi Chakraborty
Supporting Actress: Indram Halder
Cinematographer: Girish Padhiar
Audiographer: Sanjoy Mukherji
Editor: Swapan Guha Art Director:
Kartick Bose Music Director: Rahul
Dev Burman Female Playback
Singers: Laa Mangeshkar, Kavita
Krishnamoorthy Lyrics: Mukul Dutw,

Bandana is & spirited woman who is
happy in her husband’s home, although

she speaks her mind freely. When her
husband dies in an accident, leaving
her with her infont son, her parents-in-
law blame her for his death. Her uncle
takes her home again.

Bandana takes up a job, After her
uncle's death she continues 1o make o
home for her son, Abhirup. Years later
she meets Sudipta Sarkar, a painter,
and they become atlached to each other,
Abhirup opposes this relationship, and
the chasm between mother and son
widens when he marries ageinst her
wishes and decides o go abroad with
the proceeds from selling his share of
the sncestral house. Bandana breaks
down and is pursed back to health by
Sudipta.

She withdraws into an orphanage,
Sudipia follows her there, but she savs
the selfless love of the orphans has
made her forget her troubles, Aler their
farewell, she puts her childhood dolls
into the river,
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SURAJ KA SATVAN
GHODA

Hindi/colour/130 min.

Producer: NFDC, Doordarshan
Director: Shyam Benegal Screenplay
Writer: Shuma Zaidi Leading Actors:
Rajat Kapoor, Amrish Puri Leading
Actresses: Rajeshwari Kaul, Pallavi
Joshi, Neena Gupta Supporting
Actors: Lalit Tiwari, Riju Bajaj, Ravi
Jhankal Supporting Actress: Mohini
Sharma Cinematographer: Piyush
Shah Audiographer: Ashwin Balsavar
Editor: Bhanudas Divkar Art
Director: Nitish Roy Music Director:
Vanraj Bhatia Male Playback Singer:
Udit Narayvan Female Playhack
Singers: Kavita Krishnamoorthy,

-

i

Shubha Joshi Lyrics: Vasant Deo
Costume Designer: Piva Benegal

Manek Mulla is a bachelor, Alter work
he holds court in his little room with
several of his friends every evening.

The narrative covers two days during
which he tells three stories aboul
himself, The swories are discussed by
the group for their veracity, what they
mean and what moral they lead to.

The stories revolve around Manek's
invalvemént with women, In cach case
he is separated from the woman. The
stortes border on the lantasue and
surreal and attempt to define love,
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SWAROOPAM

Malayalam/eolour/97 min.

Froducer; P.T.K, Mohammed Direc.
tor/Screenplay Writer/Art Director:
K.R. Mohanan Leading Actor:
Sreenivasan Leading Actress: Sadhya
Rajendran Supporting Actor: Abu
Circar Child Artistes: Ambika, Preeta
Cinematographer: Madhu Ambat
Auvdiographer: T. Krishnanunni
Editor: Venu Music Director: L.
Vaidyanathan Male Playback Singer:

Manoharan Female Playback Singer:
Latha Lyrics: Ravunni

Sekharan is & lower middle-class
farmer, One day he meets an old man
who tells him of his illustrious ancestry,
which Sekharan was unaware of. The
old man tells Sekharan he must pay
obeisanceé to his forefathers, in
particular Mutthapan. Sekharan builds
a chapel to Mutthapan and becomes
engrossed by the spirit of his ancestor,

Sckharan's wife resents his withdrawal
from all family concerns and his
neighbours look on him with suspicion.
A rich man comes 1o him to use black
magic on a family with whom he has a
propernty dispute, In his rance Sekharan
sels out to do the deed but suddenly
realises that his intended victim is
another like himsell. Numb with guilt
he locks himself up in the chapel for
days, until his wife finds him dead.
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TAHADER KATHA
Bengali/colour/100 min,

Producer: NFDC  Director/
Screenplay Writer: Buddhadeb
Dasgupta Leading Actor: Mithun
Chakraborty Leading Actress: Anasua
Majumdar Supporting Actor:
Dipankar De Supporting Actress:
Bidisha Chakrabarty Child Artiste:
Debarshi Bhattachariya Cinemato-
grapher: Venu Audiographers: Anup
Mukherjee, Jyoti Chatterjee Editor:
Ujjal Nandi Art Director: Nikhil
Sengupta Music Director: Biswadeb

Dasgupta Male Playback Singer:
Amar Pal Costume Designer: Kuntala
Dasgupta Special Effects: Prasad Film
Lab, Madras

Shibnath Mukherjee is a freedom
fighter whose ideals have earned him
the name of madman. He has just been
released from a mental asylum by Bipin
Gupta. Bipin wanis to win the coming
elections with his help. Shibnath's wife,
Hemangini, and their children live in
poverty. Hemangini cannot understand
Shibnath’s reluctance to join Bipin. His
son is the only one to understand him,
Hemangini finally conspires with Bipin
to confine Shibnath again, but the boy
sounds the alarm. Shibnath flees 1o the
far edge of a forest, where a travelling
magician is performing tricks on
gullible villagers, He kills the magician
to free the people from someone who
would make them mindless. He is taken
back 10 the asylum in chains.
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THEVAR MAGAN

Tamilfcolour/145 min,

Producer/Screenplay Writer/
Leading Actor/Male Playback
Singer: Kamal Haasan Director:
Bharathan Leading Actress: Gowthami
Supporting Actor: Sivaji Ganesan
Supporting Actress: Revathy Menon
Cinematographer: P.C. Sriram
Audiographer: Pandurangan Editor:
Satish Art Director: Ashok Music
Director: Tlayaraja Female Playback
Singer: 5. Janaki Lyrics: Valee

Choreographer: Raghuram Costume
Designer: Sarika Kamal Hansan

Perivasamy Thevar's son Sakthivel,
educated abroad, returns to his village
with his girlfriend Banu, Sakthivel
inflames a long-smouldering feud
between his father and his uncle,
Chinna Thevar. Insulted by his brother
in the panchayal, Peria Thevar dies of
& broken heart,

Sakthi ties 10 open a right-of-way
blocked by his uncle by arranging a
marriage between his servant and the
daughter of a land-owner. His cousin
hounds the groom out of the village
and Sakthi marries the girl himsell 1o
keep his word. Sakthi's cousin tries to
kill him, In a second auempt, he is
killed by Sakthi.
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VINYA SAMAYA
Oriya/colour/99 min.

Producer: Shankar Gope Director/
Screenplay Writer/Art Director:
Manmohan Mahapatra Leading Actor:
Saroj Patnaik Supporting Actor:
Sochidananda Rath Cinematographer:
Jehangir Chowdbury Audiographer:
Magen Barik Editor: Rabi Pamak
Music Director: Shantanu Mahapatra

Arindam is trving 1o uphold his deals
in & changing world, When the
authortes of the financial mstition
he works for ask him to fabricate a
valuation certficale, he resigns. His
father and brother help him set up a
polymer industry. In establishing his
business he has (o satsfy some officials,
This is the wurming point of his life, Ha
moves higher in the business circles
and begins developing personal
contacts, but he gradually loses the
values he started with. His father has
once told him, "Life is simple, don't
complicate it.”

One day, while driving w a
neighbouring state in pursuit of a
construction project, he stops hiscar o
look al an accident on the road, He
then asks himself, "Where am [ going?
At this speed, how far can | go?"
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AGAR AAP CHAHEIN

Hindifcolour/71 min,

Producer: Shahnaz Rahim Director/
Editor: Msazahir Rehim Screenplay
Writers: Shahnaz Rahim, Mushiaag
Merchant Leading Actor: Makrand
Deshpande Leading Actress: Neha
Sarad Supporting Actor: Rajesh
Khattar Supporting Actress: Bharati
Sharma Cinematographer: Basheer
Ali Music Director: Tla Arun

Devaa is a son of the spil. He has
dréams of wrning his village into an
ideal one bul consecutive years of
drought have Trustrated his vision. He
helplessly watches many of his friends
migrate 10 the city in search of a
livelihood. The last straw is the
migration of his elder brother,

Subthash and his wife Devi are city
dwellers yearning for their roots, They
discover that the govermment offers
easy loans for agricultural development.
They decided 1o use the schemes and
start a new life;

Subhash faces hostility from Devan,
who incites the villagers against him,
But slowly Devaa realises that they
both share a common vision. They join
hands.
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ANTARCTICA—A
SCIENTISTS’
PARADISE

English/colour/30 min.

Producer: R. Krishna Mohan Director/
Cinematographer: A. Udayashankar
Editors: K.V.R. Krishna Rao, Sinsh
Amberkar, R.M. Rathod Music:
Ramanuj Dasgupta

This news magazine is a coverage of

the Eleventh Indian Scientific
Expedition to Antarctica, While
presenting various scientific researches
carried oul at the polar region, the film
also explains Indian interest in the
scientific findings in Antarctica, which
was once part of the subcontinent before
the continental drift.
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BER
English/colour/19 min,

Producer: Omprakash Sharma Direc-
tor: Rajgopal Rao Cinematographer:
Iftakhar Ahmed Audiographer:
Tagadesh Editor: M. Subramani

Arid and semi-arid regions constitute a
major part of the Indian subcontinent,
Agnculture in these areas depends
mainly on rainfall which is erratic and
scanty. Ber is a crop with a deep root
sysiem and can also extract moisture
from the top layer of the soil. It is thus
an ideal crop for the arid and semi-arid
reglons,

The film highlights propagation of a
scientific method of growing ber and
covers operations such as plant
protection, fertiliser application and
marketing,
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CHOODIYAN
Hindi/colour/&) min.

Producer/Director/Screenplay Writ-
er/Lyrics: Sai Paranjpye Leading
Actors: Brujbhushan Sahani, Chandu
Parkhi Leading Actresses: Shubha
Khote, Asha Dandavate Child Artistes;
Sai Devdhar, Nageshwar Thakur,
Sachin Shirke Cinematographer:
Harish Patel Editor: Narendm Singh
Arl Directors: Ajit Dandekar, Atul

Anand
Modak Female Playback Singer:
Vinee Paranjpye

Chawere Music Director:

In the village shown in the film, the men
are often drunk. They beat their wives
and neglect their families, spending
hard-camed money on drink. When a
child dies while his father, Shankar, and
the other men refuse to leave the eve-
ning session at the tn enclosure that
serves as their pub, the women's anger
is aroused. Shankar's mother tells her
son o wear a bangle becanse he has
been unmanned by his habit.

The women, led by a teacher, form a
group to combal alcoholism in their vil-
lage. They stop a man from beating his
wife, unite to force their men to give up
liguor and close down the pub and dis-
lilling machine. The men wke up a
family life again.
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CHUNAUTI
Hindi/colour/13 min.

Producer: Director General of Infor-
mation and Public Relations, Gove. of
Maharashira Director/Screenplay
Writer: Dinkar Chowdhary Cinema-
tographer: LS. Shrivastav Editor:
Mohan Rathod Music Director: Junki

The [Mm seis out o educate viewers
about the basic facts of the Acquired

Immune Deficiency Syndrome—ithe
virus which causes it, the means of
transmission and prevention, the
sympioms and the progress of this
digease. It slresses the need for
sterilisation of needles, wsung of
donated blood for the presence of the
virus, restriction of intercourse to one
pariner, and proper protection during
intercourse.
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GAAYE KI SACHAI
Hindi/colour/22 min,

Producer: Climb Filmg, N'CYP
Director/Screenplay Writer/Lyrics/
Animator: Bhimsain Audiographer:
Krishan Thorat Editor: Vasant Music
Directors: Surindar Kohli, Bhimsain
Male Playback Singer: Meena
Gokuldas

One day a cow loses her way when she

is retarming from the pastures. She is
guided by a mightngale and rushes
down the right path because her calf is
waiting for her and is probably hungry.
She is waylaid by a uger. She pleads
for enough time to go home and feed
her calf and say goodbye 1o him for the
last ome. She promises (o returm o the
tiger so that he will not go hungry. The
tiger lets her go on the conditon that
she will relurmn.

She comes homeé o feed her calf and
say her farewell. The calf protesis, The
other animals tell the cow she should
not neglect her calf just w keep a
promise, but the cow is firm.
Meanwhile the tger has given up on
the cow and is surprised o see her
actually returning 1o be eaten. The calf
who has come along asks to be eaten in
place of his mother. The tiger is touched
by their concern that he should not go
hungry and lets them go free.
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IN SEARCH OF INDIAN
THEATRE

English/colour/40 min,

Producer: Arundhati Chatterjee
Director/Screenplay Writer: Abhijit
Chattopadhyay Cinematographers:
Soumendu Ray, Gaur Karmakar,
Swapan Nandy Editor: Arun Dutta
Music: onginal soundirack

MNaya Theatre is a group that presents
folk theatre in 8 modern theatrical
idiom. Habib Tanwvir, its creator, has

brought these peasant performers ow
from thewr 1solation, not o transplant
their art into an urban conwext, but o
extend its frontiers.

The subjecis of their performers range
from Indian folk tales o the deamas of
Bertolt Brecht. Tanvir has tried 1o
assimilate the varied sources of the
plays into the folk origin of his players
im terms of their experience and
expression, their language and melody,
their sense and sensibility

Tuanvir wriles his plays with has players,
s0 rehearsals are parl of the creative
process of playwriting, While the
players come from the downtrodden
communities of India, Naya Theatre
has empowered their sense of personal
dignity.
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KALARIPPAYAT

English/colour/35 min,

Producer/Director/Screenplay
Writer: P. Ashok Kumar
Cinematographer: Sunny Joseph
Audiographer: T, Krishnanunni
Editor: K.R. Bose Music Director:
Mohan Sitara

The film is a comprehensive study of
the martial arts of Kerala. It shows a
number of exponents and students
performing exercises: from basic to
advanced stages, involving (raining in
the use of raditional weapons. It also
explores the legendary origin of the
art, the difference between schools of
Kalsrippayat in the northern and
southern parts of Kerala, and the
influence the art has had on classical
dance forms sach as Kathakali and
Velakali,

177




T ATHS

st [ee-ware, @ Gi17 e
Frafem: gar Read, & afw ger
wfvdar: g ae-atwean: Rt
AT 4T, Feie Aty aneras: A5
fo?r affe war Prifws saer fEe
ad R ofEeT W gl
rftrer dwr-spa RomgAe w9

gy o & o= afvg Sfugs
qr Rred s et ®W § I
ueeh 3T grfteat ofielt 8| o9 98 g
aTg < & iRy # i e ot awy
& @ B o Sd e o § Sk
T AT A wT AR A R w
yere, 9§ WL amar § sftw 9w fer
et wm ar eifdfs-8fe & awar
far amar & go adt & gvEw
T I UF Jope faendt & &
¥ wreret & ot Swat srrarT At
& o Med & g 90 3uFk g A
& BT FATdT 8

Ty fver & Fofor & stw Raenfadt
F F% ftaa-we  gene
FrEC-Hend [BwamT § aifd wiasr
a faerd ffgay & denfea B
ar |

178

KNOCK-OUT

Tamil/B&W, parily colour/17 min.

Producers: Buddha Pictures, B. Lenin
Director/Screenplay Writer/Editor:
B. Lenin Leading Actor: Satyendran
Supporting  Actor: Sivajee
Cinematographer: B. Kannan
Audiographer: Roman Cine Service
Art Director: Kamalasekaran Male
Playback Singer: Parinamam Lyrics:
Pattinathar Adigal Costume Designer:
Rajendran

Sanjeevi was a famous boxing
champion who had won scores of

medals and trophies in his prime. Now
he leads an impoverished existence on
the streets of his city, forgotten and
uncared-for. He dies thus and is buried
without honour or ritual. Years later,
the government recognises him as an
outstanding sporisman and builds a
memorial in his honour a few metres
away from his unmarked grave.

The aim of the [ilmmaker is lo get
athletes honoured and respected in their
own lifetimes, so as (o inspire future
generations of athletes,
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LADAKH—THE
FORBIDDEN
WILDERNESS

English/colourf52 min,

Producer; Bedi Films Director:
Naresh Bedi Cinematographers:
Naresh Bedi, Rajesh Bedi
Audiographer: Rajesh Bedi Editor:
Nigel Asheroft Music Director: Steve
Marshal

The Ladakh region was closed to
outsiders for thinty years for strategic
military reasons before some parts were
opened in 1974. The area has a rich
and varied wildlife of which the world
knows little.

The film explores the wildlife around
the village of Karzok and the unusual
relationship forged by centuries of
coexistence in a hostile environment.
It contains unprecedented foolage of
the snow leopard, which has been
studied for many years but seldom
sighted, and very rarely filmed. As the
frozen surface of the Tso Morari lake
begins to melt, bar-headed peese arrive
an the islands of the lake. The breeding
of these geese has never before been
recorded by natoralists because it ocours
while the valley is still snow-bound.
There is also a detailed sequence on
the activities of the great crested grebe.
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NOOTTANTINTE
SAKSHI

Malayalam/colour/28 min,

Producer: Salam Karassery Directar:
Sasibhooshan Screenplay Writer:
M.N. Karassery Cinemalographer:
AN, Thomas Audiographer: Trshad
Hussain Editor: V. Venugopal Music
Director: G. Devarajan

The film presents a slice of Indian
history through the memories of Moidu
Mauulvi, & freedom fighter born in 18835,
Tlayidathu Veettil Moiduo was
influenced by his father, a religious
scholar, orator and poet in Malayalam

and Arabic who gave his son a
progressive education. Moido’s
headmaster at the Darul Uloom
Madrassa was a man who linked
religious education wo social issues, The
most significant issoe of the Ume was
home rule.

Moidu Maulvi joined the Khilafa
movemenl, which joined hands with
the Indian National Congress. Moidu
Maulvi and other leaders urged the
people 10 keep the struggle nonviolent
and, when the British suppressed the
rebellions that broke out in Kerala,
reactivated the civil disobedience
movement,
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PANDIT BHIMSAIN
JOSHI

Hindi/colour/76 min.

Producer/Director: Gulzar Cinema-
tographer: Manmohan Singh Audio-
grapher: Narender Singh Editor:
Subhash Sehgal

The film is a biography of Pandit Bhim-
sain Joshi, who has reigned over the
Hindustani classical music scene

because of his deep understanoang of
ragas and because of the range and flex-
ibility of his voice. His music was chi-
selled to perfection by Swami
Gandharva, the chief disciple of Abdul
Karim Khan, but Pandit Bhimsain Joshi
acknowledges the influence of several
other musicians on his style,

The musician receéived the Padma Shree
in 1972, the Sangeet Natak Akademy
Award in 1976 and the Padma Bhushan
in 1985.
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RAM KE NAAM

Hindi (with English commentary)/
colour/®1 min.

Producer/Director/Cinematographer/
Editor: Anand Patwardhan Audlogra-
pher: Pervez Merwanji Female Play-
back Singer: Neela Bhagwat Lyrics:
Kahir

As the temple-mosque controversy al
Ayodhya takes centre stage and succes-
sive governments refose 1o resolve the

issue, religious riots have claimed thou-
sands of lives. Fundamentlism has
become a short cut to political power
and the middle class is fed on pop reli-
gion. Among the poor, religious revi-
valism 1is greeted with scepticism.

The film documents the attempt by
Hindu militants to forcibly construct the
Ram temple as a symbol of Hindu
resurgence, as well as the efforts of sec-
ular Indians of all faiths to prevent the
spread of religious intolerance and
hatred in the name of God,
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THE RECLUSE
Hindi/colour/130 min,

Producer/Director/Screenplay
Writer: Arvind Sinha Cinematogra-
pher: Ashim Bose Editor: Rabiranjan
Maitra

Doyen of the Dagar Vani style of Dhru-
pad, Ustad Nasir Aminuddin Dagar was
bom in 1923 ai Indore into an illustn-
ous family of musicians. His father, the
great Nasiruddin Khan Dagar, was the
chiel court musician of the Holkars of
Indora.

Ustad Aminuddin Dagar and his clder
brother the late Nasir Moinuddin Dagar
revived, rejuvenated and popularised
Dhrupad, which had almost become
extinct by the 1930s.

Performing together as the Dagar
Brothers, they raised Dhrupad to the
prestige il enjoys today. Now alone,
Ustad Aminuddin Dagar continues 1o
propagate Dhrupad with missionary
zeal,
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SOUND OF THE DYING
COLOURS

Ascamesefcolpur/47 min.

Producer: Paran Barbarooah Idirec-
tor/Music  Director/Screenplay
Writer: Sher Choudhury Cinematog-
rapher: Mrinal Kand Deb Andiogra-
pher; C. Anund Editor: Sreckar Prasad

The film docutnents the traditional life-
style of some of the tribes of Assam, and

their skills in weaving and in metal,
bamboo, cane and wood craft. The
things they make are used in daily life
and for special ceremonies and celebra-
tions, but the scope [or export 18 now
being explored by some government
ngencies,

The antecedents of the tribes as revealed
in their oral history are also highlighted
in the film,
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SUCHITRA MITRA
Bengali/colour/58 min.

Producer: Sailen Seth Director: Raja
Sen Cinematographer: Soumendu Ray

The film offers an image of Suchitra
Mitra at home and at work, recounting
on and off screen a childhood spent in
a literary family, her musical education
in Shantiniketan, her involvement in the

radical cultural movements in Calcotta
in the wrbulent forties and fifties, her
personal agonies, and her dedication
throughout to the rich corpus of the
songs of Rabindranath Tagore.

The singer's own songs are woven
throngh the narrative, along with her
recollections and glimpses of her life.
The sounds, voices, images, and above
all the songs add up 1o a moving impres-
sion of a major artiste of our times,
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SUNO BAHU RANI
Hindifcolour/14 min,

Producer: Omprakash Sharma Direc-
tor: Krishna Kapil Screenplay Writer:
Sgrojni  Pritam  Cinematographer:
Sunil Virmani Audiographer: Mano-
haran Editor: Pandurang Revankar
Music Director: Barun Kumar Gupta

The hilm promotes through the use of
puppets the contraceptive Mala-D, to
allow women to postpone having chil-
dren until the age of twenty-one.
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THE

THREADS

Colour/3.5 min.

Producer: BR. Shendge Director/
Animator: Girish Rao Cinemalogra-
pher: Ravi Patil Music Director: K.
MNarayanan

The threads of different colowr in this
ammated film fight among themselves.
The scissors, representing terrorism,
take advantage of their disunity and try
to finish the threads, The threads ulti-
mately realise their individual weakness
and unite 1o form a strong white cloth
which represenits peace. The cloth
covers the mouth of the scissors and
thus unity overcomes 1Emorsm,
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TOWARDS JOY AND
FREEDOM

English/colour/41 min.

Producer: HB. Production Director/
Screenplay Writer: Humanti Banerjee
Cinematographer: Hari Nair Audio-
grapher: Pankaj Seal Editors:
Vasundhara Phadke, Yogesh Mathur
Singers: students of Shantiniketan
Choreographers: dance teachers of
Shantiniketan

Rabindranath Tagore's ideas on educa-
tion were researched and published by

Dr, H.B. Mukherji in Education for
Fulness. The film has been inspired by
Tagore, Shantiniketan and the book. It
was shot on the Shantiniketan campus
during the spring.

The classes are held under the banyans,
mango trees of eucalyptus, or on open
verandahs. The children's sesthetic
sense 15 awakened and enhanced by the
wall frescoes and the exquisite sculp-
tures. The students wander in the river
to study geography, enter the woods to
study leaves and clamber down a ravine
1o leam about erosion.

The spring festival is a vital part of the
curriculum. The children and adults,
dressed in yellow, dance through the
campus, The day of colour, song and
dance culminates in a gorgeous dance
drama.
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WANGALA—A GARO
FESTIVAL

Englishfcolour/60 min.

Producer/Director: Bappa Ray
Cinematographer; Vivek Banerjee
Audiographer: Sanjoy Chatterjes
Editor: Shantanu Bhowmick

Wangala is the biggest festival of the
matrilineal Garos of Meghalaya, coin-
ciding with the harvest of all the crops.
The life of the Garos centres around the
chief agricultural functions of sowing

and reaping the harvest through the
Garos' slash-and-burn cultivation.

The festival is grand and splendorous,
a coming together of familics and vil-
lages. It begins with the individual
family ritoal of the fire and the pole.
Gradually it builds up 10 a massive array
of processions of dancers with large
drums, flutes, horn trumpets and gongs.
The dancers arc adomed with cowrie
head necklaces, hombill features and
sashes.

The film is a visual account of the indi-
vidual's interaction with nature,




