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St. Francis Xavier before a King of Japan
— A painting by Van Dyck

»

Kimura Saburo
Professor. Nihon Universily

[. Who Painted this Work? Early Research on this Issue

The painting known as St. Francis Xavier before a King of Japan
(fig. 1, cat. no. 50} and included in the present exhibition was long
thought to have been painted by the great Flemish painter Van Dyck.
The oldest material indicating the painter of the work is the Schloss
Weissenstein collection calalogue published in 1719, This catalogue
records the work as by “Don Ant. van Dyck." Later catalogues of the
museum confinued to quote this attribution to Van Dyck until the middle
of the 19th century. A reliable catalogue of the collections was finally
created in 1894, and the author of the 1894 catalogue, Von Frimmel,
was the first to study to the question of altribution. As a result of Von
Frimmel's work, the painting was then given the attribution, “in the
style of Yan Dyck.”! The curatorial department of the museum has con-
curred with this earlier attribution.2 But in my opinion, a part of this
work must have been painted at least by Van Dyck himself, because
of the document written by Byss at the beginning of the 18th century
and also of the stylistic character of the figure of St. Francis Xavier, So
the date of execution would be around 1641, when Van Dyck visited
Paris shortly before his death(2bis),

ll. What is Portrayed in this Work?

This painting shows two figures in profile in close-up view in the
foreground of the composition, and they seem to be exchanging inti-
mate greetings. The figure on the [eft is dressed in the white afb of
a member of a religious order, and as indicated by the title given to

the work, this figure is St. Francis Xavier. The saint is bending down.

slightly, has both arms spread and seems to be showing his respect
for the figure slanding in a position of higher rank. From the carved
column in the background we can conclude that this scene is taking
place in a palace. The second of the two large, central figures is stand-
ing on stairs, two steps up from Xavier,3 with his left hand held to his
chest and his right hand extended, implying his good intentions of wel-
come to the figure on the left, thought to be Xavier. Behind these two
central figures, there are three European-looking figures on the left,
perhaps accompanying Xavier, and on the back right, a soldier stands
in full armor and helmet, with his right hand holding a staff. This sold-
ier is clearly an attendant to the aristocratic central figure, and his skin
can be seen as Asian in tone (or a darker skin color than the others).

But who is this aristocratic figure welcoming Xavier in this paint-
ing? [n other words, what is the actual subject of this scene? | would
like to explore this topic briefly.

In this article ] have chosen not to specifically identify the figure
seen with Xavier. However, during a careful reading of the provenance
materials related to this work in the course of my survey for the present
exhibition my attention fell on the fascinating title given to the work,
referring to the figure as the “Kaiser von Japonien.” As mentioned above,
this title can be confirmed for the work in the 1719 catalogue.? This
title then became part of the basic information on the work and has
been used up until our own century, where it can be seen in the writ-
ings of the German scholar Fischer.5 While it is not easy to translate
this terminology into the Japanese language, it might be translated as
Nihon no &, literally “King of Japan.”
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111. An Audience with a High-Ranking Personage and the Tradition
of this Imagery

1. Resemblance to 16th Century Flemish Prints

The subject of an audience with a king or a high-ranking personage
is nol rare in western art. Here let us consider figures 2 through 5 as
typical examples of such a theme. Figure 2 is St. Peter and St. John
before the High Priest by Philippe Galle, based on a painting of 1558
created by Maerten van Heemskerck. In this work the two saints stand
before the high-ranking figure of the high priest seated in a throne-like
chair on a raised dais from which he receives the two men. The cen-
tral group is surrounded by onlookers.

Galle also created a print entitled St. Stephen before the High Priest
(tig. 3)" which shows the same composition, though here reversed right
to left. There is no major change, however, in the basic nature of the
subject, or in the relationship between the saint and the high priest.
The high priest is seated on his throne which is placed on a raised dais,
white St. Stephen stands before him. The background and surround-
ing scene, as in the St. Peter and St. John image, reveal architectural
elements reminiscent of a palace.

Figure 4, also a print by Galle, shows Achior before Holofernes, and
was created in 1564. This is not an image of a saint. Rather, here we
have Achior standing before a figure jealous of his power, arranged
in a figural relationship similar to those seen above. Here the fascinat-
ing point is that Holofernes is seated on a throne on a raised dais, but
there is almost no change in the figural expression of the relationship
between higher and lower ranking figure. Another work is here
reproduced as figure 5, a print entitled Moses and Aaron before Pharaoh
by the Flemish print artist Cornelis Cort.8 Here the format is changed

to a vertical composition and the authority of the pharaoh is visually

heightened by his placement on a dais above the two who have come
to speak to him. In any event, a comparative analysis shows that the
majority of examples of this theme in 16th century Flemish prints, i.
e. during the period when Van Dyck or other artists were able to study
these prints, show the high-ranking personage placed in a higher posi-
tion, either on steps or a dais.

Let us now reconfirm the placement of two steps in the lower right
of the composition of the painting under discussion, figure 1. Here too
we find a similar relationship between the two central figures. Thus,
we can surmise that this painter, regardless of the difference in subject
matter, chose to follow the general visual tradition of this period for
the details of his work when he depicted themes which incorporated
elements found in other religious subjects.

2. The dilferences and special characteristics of this work

After confirming these similarities with other works of the period,
now let us turn to the differences this work exhibits. To repeat, this
work shares the figural depictive methods used for the depiction of
aristocratic personages found in figures 2 through 5, namely with the
high-ranking figure placed on a dais. However, regardless of the fact
that the high-ranking figures in figures 2 through 5 are all seated on
thrones, the person thought to be a “king” on the right of the figure
I composition is not show as seated. Rather, he is clearly shown as
standing, and even further, we can note in the far right corner that
his foot is raised from the step. Clearly this person has stood up and
is moving forward, giving the strong impression that he is welcoming
Xavier, who is standing before him. | believe that he has emerged from
the palace indicated on the right of the composition, and is coming for-
ward to greet this visitor from the west. This standing and moving for-
ward in an attitude of greeting is rare in related works from the western
visual tradition, and | would now like to explore the relationship between
these two men implied by this compositional device.

V. Indeed, is this a Japanese person?

Now let us consider the issue of who the “King of Japan,” described




in the early 18th century record, might be. The reader of this article,
or the viewer of this exhibition, might simply ask, is there some rela-
tionship between this painting and Japan? It is an extremely natural
question to consider. In fact, there is nothing Japanese in the composi-
tion, either in figures or in their setting. The aristocratic personage is
dressed in western-like clothing and wears a crown on his head. His
gestures are also western in nature. By comparison, let us consider the
image shown here as figure 6, Nicolas Poussin’s 1641 work, The Mira-
cle of St. Francis Xavier. This image of Xavier by a French painter of
the 17th century (thought to be the period in which figure 1 was also
painted) shows some figures in the back of the lower group of figures
who are almost bald, and who somewhat resemble an Asian figural
type. However, the women depicted in this group are all wearing western
style clothing. Poussin was known as a painter who carefully researched
his subjects in order to depict them properly, but even he was stymicd
by the lack of visual information available on Japan at that time8 Thus
it might seem that the painter of figure 1 is, in fact, painting a scene
of a meeting with a “western king.” In a period which saw India and
Japan as all part of the same region, the painter may have depicted
the soldier in the background of figure t with a darker skin tone as
an indication of his level of understanding of Asian people’s physical
appearance.

V. Xavier's Missionary Activities in Japan as Depicted in Mendes
Pinto’s Perigrinagam

The fact that Xavier came to Japan as a missionary was widely known
in Europe in the latter half of the 16th century. His writings noted in
Cochin in 1552 were conveyed to Rome, were transcribed many times
and were finally published in Latin. Numerous editions of his biogra-
phy were also published.'0

On the other hand, Xavier’s missionary activities were also recorded
in the literature created about Asia during this period, as fascinating
glimpses of experiences in the unknown countries of the Far East. Fernao
Mendes Pinto’s Perigrinagam published in Lisbon in 1614 is an exam-
ple of this kind of writing (fig. 7).!! Pinto was born ca. 1509-12 and
centered his activities in Malacca, visiting Sumatra, China, Japan and
other countries as he built a fortune. In 1551, on his third visit to Japan,
Pinto is said to have met St. Francis Xavier and become a close associ-
ate the missionary. Pinto abandoned his wealth and entered the Jesuit
noviliate. He visited the Japanese region of Bungo as the Viceroy of
India, accompanied by Jesuits. Almost immediately after this trip, Pinto
left the Jesuit brotherhood and returned to Portugal. He then wrote his
novel near Lishon and died in 1583.12

As seen in the sub-title of this book, published on its cover, Mendes
Pinto recorded a number of Xavier's actions and also Xavier's death
near the end of this book. This adventure story was extremely well-
received by Europeans. As a result, the book was translated into French,
with French versions published in 1628 (fig. 8) and 1645. A Dutch edi-
tion was published in 1652 and the English edition of the book was
published in 1653.13

4
3. The importance of the chapter on Bungo
a. The meeting between Pinto and Xavier

Leaving aside the question of the novel's historical accuracy, here
1 will briefly summarize the meeting between Pinto and Xavier as
described in the novel's 200th and following chapters. Pinto visited Japan
and there went to Fuchu in Bungo with Jorge Alvares. Violence erupted,
the king was killed, and the country became unstable. Pinto then
retreated to Yamakawa on Kagoshima Bay. When he set sail from the
port of Yamakawa, he took with him two Japanese, Anijiro and his atten-
dant. They went with him to Malacca where he brought them before
Francis Xavier. Thanks to Anjiro, Xavier decided to spread Christianity
in Japan. They set sail from Malacca on a Chinese junk and landed
in Kagoshima on the 15th day of August, 1549. One year later, they
moved 1o Hirado, and then set out to Kyoto to visit the reigning Emperor.

They did not attain their goal, however, and went instead to Yamaguchi
where they converted 3,000 Japanese. Learning that a Portuguese ship
had entered the port at Bungo, they traveled to Bungo where they visited
the daimyd lord of Bungo.!

b. Scene of a Presentation to Sorin

The meeting between Xavier and the military ruler of Bungo during
that period, Otomo Sdrin, is recorded in Xavier's own writings, but this
record is extremely simple and brief. It only states, “Ho dunque me
fex muito gasalhado...”t5

The facts of this case were also noted by Pinto. The following is
the Chapter CCX “'Des honneurs que le Roy de Bungo fist au Reuered
Pere Xavier & cette premiére entre-veii” from the 1628 French version
of Pinto’s tale:!6

“Pe celte salle nous entrasmes dans vne autre chambre, ob il y
aucit vn grand nombre de Seigneurs du Royaume, qui rendirent
beaucoup d’honneur au Pere 14 il demeura debout quelque temps
s'entretenant auec le frere du Roy, iusques a ce que d'vne autre
chambre on s'en vinst luy dire [p. 1088] qu'il entrast: ce qu'ayant
faict aussitost, accompagné de la pluspart des Seigneurs, il se trewua
dans vne chambre fort riche ol le Roy l'attendoit debout, qui le
voyant le vint recevoir a cing ou six pas du lieu ol il estoit assis.
[A] Le Pere voulut incontinent se prosterner & ses pieds, mais le Roy
ne le voulut iamais permettre, au contraire luy ayant avant aydé
luy-mesme 2 se leuer, il luy fist par trois fois les gromenares, qui
est le compliment dont i‘ay parlé cy-deuant; dequoy tous les Seig-
neurs qui estoient 1a presens furent grandement estonnez, & nous
le fusmes encore bien dauantages: [B] apres cela l'ayant pris par
la main, le frere du Roy qui auoit 1a conduit le Pére, se tira vn peu
A I'escart, & s'assiast sure le marchepied du Throsne du Roy [C],
qui voulut que le Pere fust assis a ses costez, & les Portugais prez
des Seigneurs de son Royaume qui s’y treuuerent... [p. 1089)."

In a comparison between these two accounts we can see that Pinto's
impressions differ from the writings of Xavier, and we can also see the
rich depiction of the scene as described by Pinto. Here | would like
to focus on the description in Pinto’s text and the image depicted in
figure 1. First, let us consider the section underlined as A. As we have
seen in our comparison of this painting with the 16th century Flemish
prints, the thing which distinguishes figure 1 from the general presen-
tation scenes is the fact that the high-ranking personage is on his feet,
and indeed, his left foot is raised as if he is walking in from the right
side of the composition. My first point is that Pinto’s description and
this painting thus are in accordance. Next, it is fascinating to note the
actions of the figure welcoming Xavier, namely the raising of his left
hand to his chest and the extending of his right hand forward. This
can be seen as corresponding to the section in Pinto's text underlined
as B. Isn't this clearly representative of the title of this chapter of Pinto’s
book, loosely translated into English as “the respect for Priest Xavier
shown by the Bungo daimyo upon their first meeting?”!7 Further, when
we consider the meaning of the steps shown in the lower right section
of the painting, our first thought must be that they refer to the icono-
graphic tradition seen in the prints discussed above. However, in addi-
tion, we must also note the phrase of Pinto's text here marked as C.
We might also consider that the painter of this work was aware of the
existence of a throne to the right of the composition.

¢. 'The fascinating aspects of the story — lts divergence from historical

fact

As seen in this quote from the 17th century French edition of Pinto’s
text, the book described the meeting between Xavier and the Daimyo
of Bungo in considerable detail over several chapters. The reader of
this text is fascinated by the vivid depiction and rich details included
in the unfolding tale. lronically, it is the very lively nature of this descrip-
tion which has been poorly received by historians. The description,
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which seems to present an eye-witness account of the meeting, reveals
a number of things which seem to be a false representation of the
facts.’8 We can get a sense of these discrepancies just from the pas-
sage quoted here. However, conversely, we might consider that when
a Flemish painter of this period was commissioned, by the Jesuits, to
paint this scene, he was most likely handed a copy of Pinto's text and
that it was this text, more than historical fact, which became the model
for his depiction.

d . Is this the Emperor? Or possibly another Sengoku Period daimyo?

Before we can draw our conclusions about this painting, we must
first consider several remaining issues. First, there is the meaning of
the German term “Kaiser” used to describe this painting at figure 1
in the 1719 record. In modern German this corresponds lo the modern
Japanese term translated into English as Emperor. However, at the time
this catalogue was written at the beginning of the 18th century, it is
hard to imagine that its authors were able to obtain reliable informa-
tion about the history of an island nation in the Far East. It is likely
that they inferred this name from the political situation in Germany
at the time, and gave this term as a generalization for the rank above
that of “Kdnig.”1?

Next, there remains the question of how to handle the information
that Xavier met daimyo lords other than Sorin of Bungo. From Xavier's
writings we can sec that after arriving in Kagoshima,2® Xavier
proceeded to Hirado and there spent two months, to paraphrase Xavier,
“thanks to the generous welcome of that region's lord.”2! Clearly
Xavier's later meeling with Quchi Yoshitaka was one of the important
meetings between Xavier and the daimyd of the day during Xavier's
stay in Japan.22 Indeed, as seen from the painting in figure 9 {cat.no.
49), can represent St. Francis Xavier Received by Yoshitaka Ouchi,®
this might lead us to consider that the painting shown at figure 1 could
represent the meeting between Xavier and Ouchi Yoshitaka. However,
at present | have not been able to obtain materials related to Matsuura
or to Ouchi which might provide a logical explanation of the image
seen in figure 1, the lordly figure enthusiastically welcoming Xavier,
going so far as to rise to his feet for the occasion.

e. The existence of related prints depicting the reception by the Bungo

daimyo

The meeting between Xavier and Otomo Sérin is also seen in the
print of unknown date shown here as figure 10. As indicated by the
inscription on the bottom of the work, this picture was intended to show
Xavier proselytizing the Catholic faith. It shows Xavier presenting (he
Madonna to the "Kénig von Bungo,” who is seated on a throne on a
traditional raised dais. The inscription indicates that Xavier was wel-
comed by this daimyo.24 In the background and surroundling space we
can note figures which seem to be a melange of Indian and Japanese
physiognomies. Another work, here shown as figure 11, is thought to
have been produced in [taly at the end of the 18th or beginning of the
19th century. This print depicts Xavier telling the “Re di Bungo” about
the Catholic faith and showing him a crucifix. Here too the daimyo is
shown seated on a throne placed on a dais, looking pensive with his
hand to his chin as he listens to Xavier.25

In any event, it was well known in Europe that Sorin was baptized
Christian daimyo, and it is not hard to imagine that this made him more
important in the eyes of the Europeans than the other daimyo of his
day. These prints, of course, post-date the painting seen at figure 1,
but still they might be seen as indirect evidence in our search for an
understanding of the painting at figure 1.

VI. Conclusion
Following from the above discussion, it becomes reasonable to sug-
gest that this painting of Xavier in the collection of Schloss Weissen-

stein depicts Otomo Sérin welcoming Xavier. Thus, this painting's formal
title can be given as “St. Francis Xavier Received by Otomo Sbrin,
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Daimyo of Bungo.”
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le Sieur B. Figvier..., Paris, A. Cotinet...et....l. Roger (in Toyd Bunko collec-
tion, 0-2-A-24).

1652 De Wonderlyke Reizen..., tAmsterdam, Voor lan Hendriksz en fan
Rieuwerlsz (in Toyd Bunko collection, 0-2-A.25).

1628 Les Voyages Advantvrevx, ibid., p. 171-496. Referred to in the Japanese
translation by Okamura noted above, 1979.
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15) “lo dunque me fez muito gasalhado...” Schurhammer et Wicki, Epistolae,
1945, op. cit., p. 271, no. 36, {1550, Japanese translation, op. cit., no. 96,
36, p. 195.

16) Underlines by the present author. op. cit., 1628, Mendes Pinto, Les Yoyages
Advantvrevx...., chap. CCX, p. 1086.

17) One famous story of the meeting between these two is clearly recorded by
Turselino in his biography of Xavier. Here, in terms of the painting al figure
1, the 1608 translation into French is the closest of the many editions of this
work. Tvrselino (0.), La vie du bien-hevrevx Pere Francois Xavier..., 1608,
Davay, B. Bellere (collection of the Historiographical lustitute of the Univer-
sity of Tokyo, and in the collection of the Toyb Bunko (0-17-13,12). This book
includes these specific terms in chapter 1X “welcoming (regoit honorable-
ment)”, and "standing (debout) and welcoming”.

For example, chapter X is given the following title “Chap. IX, Allant
visiter le Roy de Bongo  son instance, il est accneitly honorablement des
Portugais” (pp. 171-477).

Similarly, Chapter X] is tilled “Le Roy de Bongo regoit honorablement
le Pere Frangois, en despit des Bonzies” (pp. 482-496).

“En fin il est conduit par Ficharondon plus avant en vne derniere salle tres-
bien ornee, 1 ob il rencontre le Roy qui l'attendoit debout.” (p. 490).

See the following for the strong influence of this French 1608 edition on the
iconography of Xavier: Kimura, 1988, op. cit.; Kimura (S.), “Saint Frangois-
Xavier préchant aux Indiens, quelques aspects iconographiques,” Georges
de La Tour ou la nuit traversée, 1994, Serpenoise, pp. 133-43. For informa-
tion on Turselino's influence on Rubens, see Smith (G.), “Rubens’ Altar-
gemilde des hl. Ignatius von Loyola und des hl. Frans Xavier fir die
Jesuitenkirche in Antwerpen,” Jarhbuch der Kunsthistorischen Sammiungen
in Wien, 1969, 65, (XXIX), pp. 39-60.

Regarding the general poses taken by kings, sce Schmilt (). C), La raison
des gestes dans t'occident médiéval, 1990, Gallimard, coll. Bibliothéque des
histoires, p. 228-232.

18) Japanese translation of Rodrigues (1.)'s history of the church in Japan, with
translation by M. Ikegami and annetation by T. Doi, et al., 1970 (1622,1634)
1. 11, ch. 19 (pp. 490-99), ch. 22 (pp. 526-36).

19) Gricam (). und W.), Deutsches Warterbuch, 1873, Hirzel, t. V. pp. 369, It
is a fact that he traveled to Kyoto and strongly desired an audience with the
then reigning Emperor Gonara, but such a meeting was not, in the end,
possible.

20) There is no record in Xavier's writings regarding whether or not he was
received with welcame by the local daimyd during his stay in Kagoshima,
However, Pinto writes with great exaggeration regarding the welcome given
to Xavier. (see Okurnura translation, 1980, iil, p. 164). In this sense, there
is some possibility that this painting records his welcome in Kagoshima, but
there is no other evidence to show a link between this text and the painting
at figure 1.

21) “Dahy fomes a outra terra, domde ho senhor dela nos recebeo com muyto
prazer,...” Schurhammer et Wicki, Epistolae, 1945, t. Ii, 96, 14 {194-195],
1. 260. Author referred to the Japanese translation by S. Kdno, 1994, p. 178

22) Ibid., 14-35, pp. 259-271; Kéno translation, pp. 177-205.

23) Serrao (V.) "Quadros de Vida de S. Francisco Xavier," Oceanos, 1992, no.
12, pp. 56-69; Mendes Pinto, De Coa..., no. 3, 1992, p. 28; Mendes Pinto
(M. £L), Via Orientalis, exh. cat., 1993, no. 161, p. 188.

24) Number 28 of a series of 32 prints.

25) For Fontana (Pietro), see, Thieme (U.) und Becker (F.), Atlegemeines Lexi-
kon der bildenden Kiinstler, Seemann, L. XI, 1915, p. 185.

Figure 1.

Van Dyck St. Francis Xavier before a King of Japan around 1641 Oil on canvas
192 % 137.5 cm. Pommersfelden Schloss Weissenstein der Graf von Schonborn,
no. 165 (cat. p. 75, no. 50)

Figure 2.

Philippe Galle St. Peter and St. John belore the High Priest 1558 After Maerten
van Heemskerck 205 x 250 Amslerdam (cat. p. 231)

Figure 3.

Philippe Galle St. Stephan before the High Priest Alter Maerten van Heemskerck
212x 275 cm. {(cat. p. 232)

Figure 4

Philippe Galle Achior before Holofernes Alfter Maerten van Heemskerck
205 % 246 cm (cat. p. 232)

Figure 5.

Cornelis Cort Moses and Aaron Before Pharaoh Alter Federico Zuccaro 407 x 272
cm (cat. p. 232)

Figure 6.

Nicolas Poussin The Miracle of St. Francis Xavier 1641 Oil on canvas 444 X 234
cm Musée du Louvre, Paris (no. 7289 (cat. p. 233)

Figure 7.

F. Mendes Pinto Peregrinagam 1614 Cover sheet (cat. p. 233)

Figure 8.

F. Mendes Pinto Les Voyages Advanivrevx... 1628 Cover sheet (cal. p. 233)
Figure 9.

Manuel Henriquies St. Francis Xavier. Preoching to a Daimyo of Japan. (cat. p.
234)

Figure 10.

Artist Unknown St. Francis Xavier received by the Daimyo of Bungo Print (cal.
p. 234)

Figure 11.
Pietro Fortana (1762-1837) St. Francis Xavier and the Daimyo of Bungo Print
(cat. p. 234)
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[Kawasaki Veuue]

Kawasaki City Museum

January 15-March 14, 1999

Organized by: Kawasaki City Muscum; Asahi Shimbun, NHK (Japan Broadcasting
Corporation} Yokohama Station; NHK Promotions Co.Ltd.; Executive Committee of
Xavier Exhibition in Japan

[Yamaguchi Venue]

The Yamaguchi Prefectural Museum of Art

April 6-May 30, 1999

Organized hy: The Yamaguchi Prefectural Museum of Art; Asahi Shimbun; NHK
{Japan Broadcasting Corporation} Yamaguchi Station; NHK Chugoku Software &
Planning, Inc.; Executive Committee of Xavier Exhibition in Japan

[Tokyo Venue]

Tobu Museum of Art

June 10-July 20, 1999

Organized by: Tobu Museum of Art; Asahi Shimbun; NHK (Japan Broadcasting
Corporation); NHK Promotions Co., Ltd.; Executive Committee of Xavier Exhibition
in Japan

[Kagoshima Venue]

Kagoshima Prefectural Museum of Culture REIMEIKAN

July 31-August 29, 1999

Organized by: Kagoshima Prefectural Museom of Culture REIMEIKAN; Asahi Shim-
bun; NHK (Japan Broadcasting Corporation) Kagoshima Station; NHK Kyushu
Medi's, Inc.; Executive Committee of Xavier Exhibition in Japan

|Okazaki Venue)

Okazaki City Museum

September 11-October 24, 1999

Organized by: Okazaki City; Asahi Shimbun; NHK(Japan Broadcasting Corporation)
Nagoya Station ; NHK Chubu Brains,Inc.; Exccutive Committee of Xavier Exhibition
in Japan

[Nagasaki Venue|

Nagasaki Prefectural Art Museum

November 12-December 5, 1999

Organized by: Nagasaki Prefectural Board of Education; Nagasaki Prefectural Art
Museum; Asahi Shimbun; NHK (Japan Broadcasting Corporation) Nagasaki Station;
NHK Kyushu Medi’s, Inc.; Executive Committee of Xavier Exhibition in Japan

Co-organized by: Office International Relatim{s, Ministry of Culture, Ministry of
Foreign Affairs, Goveramnent of Portugal

Supported by: Embassy of Portugal in Japan; Embassy of Spain in Japan; Embassy of
India in Japan; Apostolic Nunciature; ICOM (International Council of Muscums)
Asia-Pacific Organization; The Ministry of Foreign Affairs, Japan; The Agency for
Cultural Affairs, Japan

Cooperated for planning by: Sophia University, Tokyo

Cooporated by: Nestlé Japan Limited

With the assistance of: Japan Airlines; Yamato Transport Co.,Ltd.
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Comissariado da Exposi¢do S. Francisco Xavier

COMISSAO DE HONRA

Dr. Jaime Gama
Ministro dos Negécios Estrangeiros

Prof. Doutor Manuel Maria Carrilho
Ministro da Cultura

D. Jofio Alves
P'residente da Conferéncia Episcopal Portuguesa

Dr. Rui Goulart de Avila
FEmbaixadar de Portugal em Téquio

Dr.2 Patricia Salvagio Barreto
Directora do Gabinete de Relagdes Internacionais
COMISSARIADO

Prof. Doutora Maria Natélia Correia Guedes
Comissaria Geral
Dr2 Ana Maria Branddo

Comissdria Adjunta

COMISSARIADO TECNICO

Dr.* Maria de Lurdes Simdes de Carvalho
Subdirectora do Gabinete de Relagdes Internacionais

Arq. Eduardo Kol de Carvalho
Conselheiro Cultural da Embaixada de Portugal em Téquio

COLABORADORES
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