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SEQUENCER SECTION SYNTHESIZER SECTION

LSEQUENCE TRACK 1 }——-{ EBASS }~—
! SEQUENCE TRACK 2 '—4.[ EGUITAR l+ ......... VOICE MEMORY -
Preset, Internal, Card
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DRUM SET VOICE

[SEQUENCE TRACK 8}7"‘ SYNTH LEAD }*
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RHYTHM PATTERN L

Preset, Internal, Card
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4'[ DRUM PERCJ‘*

1 | Reverb Hall 13| Doubler 2 25| Tone Control 1

2 | Reverb Room 14| Ping Pong 26| Delay 1 & Tone 1
3 | Reverb Plate 15| Pan Reflection 27| Delay 2 & Tone 1
4 | Reverb Church 16| Early Reflection 28| Tone Control 2

5 | Reverb Club 17| Gate Reverb 29| Delay 1 & Tone 2
6 | Reverb Stage 18| Reverse Gate 30| Delay 2 & Tone 2
7 | Bath Room 19| Feedback E/R 31| Distortion & Reverb
8 | Reverb Metal 20| Feedback Gate 32| Distortion & Delay 1
9 | Delay 21| Feedback Reverse | 33| Distortion & Delay 2
10| Delay L/R 22| Delay 1 & Reverb 34| Distortion

11| Stereo Echo 23| Delay 2 & Reverb

12| Doubler 1 24| Tunnel

Full-Ensemble Sequencer
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PRESET VOICE

00 E.Guit 1 10 E.Bass 1 20 E.Organ 2 30 Lead 6 40 E.Pf 3 50 Brass 3 60 Decay 3 70 Strings 3 80 Pad 7 90 Sairen !

01 E.Guit 2 11 E.Bass 2 21 E.Organ 3 31 Lead 7 41 Clav 1 51 Brass 4 61 Decay 4 71 Strings 4 81 Pad 8 91 Jet!

02 E.Guit 3 12 E.Bass 3 22 E.Organ 4 32 APf1 42 Clav 2 52 Brass 5 62 Decay 5 72 Strings 5 82 Pad 9 92 Denwa !
03 E.Guit 4 13 E.Bass 4 23 E.Organ 5 33 APf2 43 Clav 3 53 Brass 6 63 Decay 6 73 Strings 6 83 Orche Pad 93 Ethnic

04 E.Guit 5 14 S.Bass 1 24 P.Organ 34 APf3 44 Clav 4 54 Seq 1 64 Decay 7 74 Pad 1 84 Music Box 94 Marimba
05 E.Guit 6 15 S.Bass 2 25 Lead 1 35 Mix Pf 1 45 Clav 5 55 Seq 2 65 Chorus 1 75 Pad 2 85 Orche Hit 95 Glocken
06 E.Guit 7 16 S.Bass 3 26 Lead 2 36 Mix Pf 2 46 Cembalo 56 Seq 3 66 Chorus 2 76 Pad 3 86 Synth Hit 96 Timpani
07 A.Guit 1 17 W.Bass 1 27 Lead 3 37 Mix Pf 3 47 Sax 57 Seq 4 67 Chorus 3 77 Pad 4 87 <Neo> 1 97 *YEAH *
08 A.Guit 2 18 W.Bass 2 28 Lead 4 38 EPf1 48 Brass 1 58 Decay 1 68 Strings 1 78 Pad 5 88 <(Neo> 2 98 *SECRET *
09 A.Guit 3 19 E.Organ 1 29 Lead 5 39 EPf2 49 Brass 2 59 Decay 2 69 Strings 2 79 Pad 6 89 <(Neo> 3 99 Drum Perc
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