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20174E1 A5 5 AI2H ) CT= 2 — 3 — % ® The Morgan Library & Museum {Z
BT “I'm Nobody! Who are You?: The Life and Poetry of Emily Dickinson” &
T3 - T4 XY AYOEELZOMEMIIOVTORESHHHMS .,
ZOREERRIEM 44 3H 8H (International Women's Day) (27 # 1) % @ PBS
Za—ATHbHBEI NIz, TORRNEIL. The Networked Recluse: The
Connected World of Emily Dickinson & L CRI4ET <~ A M KFEHIUR £ 0 B S
N, T<HAWKREAE72>REL72%] (“the reclusive ‘woman in the white
dress’” Kellyetal. 13) X [EZRIZWAHMIZT 2 ) AXFETROAXLFHEH N
72D K F | (“a solitary genius who penned some of the best-known
American verse while in her bedroom” Kelly et al. 13) &\»9 f A — I % HD
TAFVAYH, RLTHEZ Lo Tz TIEZ L, [RIE KA. 2L TH
L ORHRDILEFR KK AL & DLV EIFR#AE] (“extensive web of relationships to
family, friends, and the literature and mass culture of her time” Kelly et.al. 13) @
PICWZ2Z LR MEITRL TV Do E2E—F VHEH &M O KR — 2~ —

JTIET A4 F A 222w T “Dickinson is widely recognized as one of the most

o ORFRIE BRI RS SCFR AR REE (20184E 10 H 11 H) 1B T [[=3 ) -
FAFVAVOMEORRE] —3I) - FAFUVAVOFEENRLL] LHELT
1T o 7 HICIBIE - MEL2D DO TH 5,
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important poets of the nineteenth century and her work is acknowledged as a pre-
cursor to modernism. She profoundly influenced later generations of poets, writ-
ers, musicians, and visual artists.” (The Morgan Library & Museum) & #4411 C
Who HIL, ERNCHOREZMMT 22 Lo eT A F VA YPES =
ALDFEERFERY BOMMAAD DFFA MER, FERK SHEEMRZHIZ
G215 BOWRSHIRMEN TV 5o

FAFVAYHELZFHEEME. TW.E ¥ ¥ 2 (Thomas Wentworth
Higginson) & X4 7)V - b v F (Mabel Loomis Todd) 2 & % &% #%E#0 31to
74 (Poems, 1890, 1891, 1896) 7 5 19554 ® ¥ =1 » v ~ (Thomas H.
Johnson) MiZE# T, BUEEAFHKLHR->TWDE 772 ¥ (RW.Franklin)
I, & 5121 Cristanne Miller |2 & 2 #i 72 2 &t R EF A ICL - T 20
ERHFWS 2R Y, HEAZEOHROL { OETHIGEFEDS s h, £<
DRB R L TEz HHEFEME LTHROWHL 5N T Fascicle® 125 A
HEEAATHWRERZ, 79270 V. 39—, ETEATHETE,
MR RICEH R X R F 3 2L — FOWEME EIZEPNTH2b 0, 20
JLDD F F % Marta Warner (2 X %5 The Gorgeous Nothings & The Envelop
Poems \ZRBZLDTE B!

ZLThRBLAZLHIT, BRI Z 2 TR PR A 5 725E O il
FAFRVAVOFNOZF A VAL =3 a v XTI ET LRI X VVOE

1 Dickinson, Emily. Emily Dickinson’s Poems: As She Preserved Them. Ed. Cristanne
Miller. The Belknap P of Harvard UP, 2016.

2 Dickinson Emily. Digital Editions : Dickinson Electronic Archives. Eds. Martha Nell
Smith, Ellen Louise Hart, and Marta Werner. <http:/www.emilydickinson.org>

3 ERZATHROVHALL 2 ELMWBEEO L) ICRBENDE LN, T4 F v AUHN
Mount Holyoke Female Seminary CT4% A 72 M IR iz O FLl i 52 L B3 2 L BT O 5
TRAHL T D, [BREDORR EDODWIZKE e RHTEOFAMAMIH D M THeV
LoHNT, BARIKRELTHMTA2I LN TEL LI HoTWD, TNIEH, Mk
DFROFHEOL ¥ MR 5D TRRVES D H] GBE 39

4  Warner, Marta L. Ed. Emily Dickinson: The Gorgeous Nothings. New Directions, 2013.
Emily Dickinson: Envelop Poems with Transcriptions by Warner, Marta L. and Jen Bervin.
New Directions, 2016.
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NERESELBMR DB L OTHET bo T4 F VA2 OFEMDE
MR Iz B ~DEHE L Jonnie Guerrall & V) 1998 4IRS S, E DL F
TOFE, HE, BWEEWN, B w72V Y Y VTO [FAFRVAYOT S
Tr—varv] EBBIT LI LN TES (Guerra 385407)0 < L T20184F8
H, =319 - 54 F 2 VEES% (Emily Dickinson International Society)
EERETHA S NIEAKXO/MET “Emily Dickinson and the Arts 2018:
Recent, Current and Upcoming Projects Inspired by Dickinson” 2 & % &, 2008
FELUEDT A A EREDATH, 74 F 2 AV MEMTERLZEH 2 KT
TR 220, WM 160, PRI, K20 ML EH D B, FEa X2y
V=, 7TLVERMTIR, & SITKBHRIFEFEOBEZEM S TR IS s

wrae [BUREEFMG] 201748 H 513, =3 - A F VAV OREGE LT
ML SN, ZOHO [F4F VA V0HR5 [HE]] Lv)mEicse
T RHMEFIE, T4 F X AVPEMRL [ AL =2 3 Y REEE LR
2L oEmEEAMRT L EE R TWS] (REB2) ZEIZFEHL., AL
FAFRVAVL [FRICL 2R [F VA - EMICBI %4 [F /N
BLEC BT BEZR] ELTTFA F Y AYOERRICL 2K E Y ¥ VIV
AL T0De TAVARZF TR, 7IVADH—F - TI—=7p LT ik,
HARZZT TOMEMRORGH, FFAOEHMGE, KHGA, (EROLFA, e
D [WEPFEIL] FIZTER L. T4 F VAV OFENFEMRICHZ L)%
PHFELTNDS

TAF YAV DFOEMENOEEZEZ DL E, [RIREHM72) I L%
WTL & 9] (“Iwould not paint — a picture —" F348)¢ L #i £ % —lg D55 H3 K

5 mHIE. WIERA2S52007TFE I TOHRTOT A F VA OZHEIZOWT The
International Reception of Emily Dickinson ® “Dickinson in Japan” & ) 3 T
L. Mary Loeffelholzid, T4 F Y AVHRT AN W PN THINTHWLILIZERL
72 SICRHOFEEZTIH LTS (Loeffelholz 97) o

6 LUF. 74 F ¥ A YOiffd. RW. Franklyn ® Reading Edition 2> S51H L. ZD%&E 5
BRI (F 235) L LT 5, HARIZO W TON I Franklin ® Variorum
Edition 7 5T %,
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BICIFDN R HODFHER T2 2 e B2z 2L ho2T 4 F
YAV AWEIZOWT, IBEDHFAEII OV TED X ) IZEEL T zd
PHARBENTOWBIEMEDN S TH S, WO FIE, BH, HH FLwn)
NERF CEMRICHH 2 2 MEL T 1 2MIZB VT, WRPLHEED
AR DX 0E, BEOCEHLLZHEE LAY, BTONLIHEEOHELEEE
LoD, #0 T TEWEE O LA & 0 OHE S 23 2 S H & ORIk
(FA48) A#REBRTH I EHMRKL TV D, #ETDH, FFAICLLZELD D
e LTERIC [T 2315 ] (Enamored) Z & ZKDTWLEWH LT
Uy 7 BREEAL T LR &, & 31TIZ. “What would the Dower be, /
Had I the Art to stun myself /With Bolts — of Melody!” ([Zz A &\ 9 KIKRDOF T
L&)/ b LA Z5M S 258 H UL EOZET]) Lifidh
b0 TAFVAVYDPERLZFHHEIIBVTHEONLS “stun” L) FED
[E% % ER 3 5] (to overpower sense of hearing) & \»9) ERZHEATDH,
[TefoffZE] (X, Fo [hEd] 2L TERIHEOME LML T o5
Thbo ANEE LEBEEFLITRET 25N B, ZomE0RE% mMR%E
HlLTwera F 2203, B g»a ) My [edofzE] ITETHS
DEDFTI-ND L) R, FreEdtEoRkiEL L Tnz0THs €L T
TAFYAYOFHD [TEHEOME] IH W fE b OF 2R TR - 727
fEiZ. 2L DEMRHE [RHiSE] 21380 ThiZE] 252 T&7LF
Ao MimTIE EEPICHENCELONSE 2D B, FEADH DIV AT
2L ICHEERHD TV L B DbNLZOIC, BETIVDOLTA XA - 7
2 ELTHEINTVEIRDFHDOEHERA A=V 20 L. FOMMRO#E
PHEBERLDOD, FLDOFHEVPEMNRILEMBET LI L hsFza T/ AT

7T O, AMOXIIC, AL TV - by FRIMEEICEOI YLV - B VA
2 (Millicent Todd Bigham) & JEIZFEET 4 F > R~ OFFOMREITHY AR L 725F
£y 4 MV ELTHEM SN, CE Bolts of Melody: New Poems of Emily
Dickinson, edited by Mabel L. Todd and Millicent Todd Bingham (Harper, 1945; Cape,
1946).
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FORMICIY BUF A, 18614EBTELN. 7 7 ¥ 7 )L (Fascicle)
KHEEERE LTIDO5NTW 2 DTHS, XAV E by P2k B2
Ho#E4%E (Poems, 1891) I2BWTHIH THIE N7z,

Wild nights — Wild nights!
Were I with thee
Wild nights should be

Our luxury!

Futile — the winds —
To a Heart in port —
Done with the Compass —

Done with the Chart!

Rowing in Eden —

Ah — the Sea!

Might I but moor — tonight —
In thee! (F269)

BHAITO [J&0%] (Wild nights) &9 SEOKHIZ, “Wild” & “nights”
OFEH (assonance) & iRiEKE (spondee) 2L D WHIZd [l S LWL
WY ZLERAED . BN REED 2 PIERESE S, BLETIE, [Ro%] Th4
PEOMTF [H7%7z] (thee) LILITHZ I LATENL. LIED [FH]
(luxury) &% 27 e FIREVWERE TS, FE2H T, [#HeE]
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(Compass) ® [ (Chart) &9 RO TOMIBEOLFMZE [dHV5
] (Donewith) & Ew, ML AL [JI] (the winds) 25MRWTd [PIC&
&% %] (aHeartinPort) (2i% [#72] (futile) TH 5 L. HFOHFHEIILY
BONDEEOEMATEONS,, ALZEXTEIMZO L OIIKRZHT %
Ah, HE3WT, [WEWL] L2A1E [2F7voR] (Eden) EFRL. 7ED
FARDLHDIRZOMDLDOTIIAREE) ZEHNLEHOON TS, &
L CRfBICHI TR [ (the Sea) &IFUA T, MDSHEICEHI% D %W CTEAT
BLVIRKICE Y. SRAFED (Sl ~OE)FOH L L) R SHETH
A5 IEN 5,

C OFRIZIATEA TIEH H 25, 28T v R (ballad meter) TidZ <
BATO =B EBROTHEINBEE R o TVD, T4 FVAVICRBLWS
DEHFERE, RO L) SEOSTHEE TOMY R L, 2l
fTH® “Done with” @ [E4 4| (anaphora), €L TEEKTHSY v ¥ 2%
IR OL HIE, # D) FORVOMRS RSkt £33 5 LRI, O5FH
HIZXE Y 227 T K9 RT vy RERS>TWVD, Ii&H D “Rowing in
Eden” (=7 ORZMEIT{) LI FEE, HLLT I A-VELTH
FEETOWL E 256 —FBIERPEINLERE DL 26T, ZRTVTHED
FORBOBOGEHZIMN TRV LAbh 5,

ZOREEDN Z X, FLETHEGE SN (B8] 285281085705 “lux-
ury” &V REIE. [RLAIIES & v &, BE, 2L T (Luxuria) &\
T T ViEOREED S [kl (lust) (Vendler 94) &\ ) EIRZ BAH I 2 &
DD HD, ZOZERERDA X =V NSFOEY FOUNZI LD, 74
FUAVHGOBEODH Y LINIOFICHDbNTH &7, LA L “Rowingin
Eden” % ZD#HHED S A bV & L7z Martha Nell Smith {835 L 912, 2
DEILFHE, TAFVAVOREICETS [HaWaFHE LTERENLN
&TlEAv] (Smith 107) O TH %,

FZRAMOMY . T4 F L AVOFFIBCTEE LEWIE, TOFHEREI
DERPBHRTH LI LHEL. ZOFHTD [ZF VOl L) SEIMD
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FAEZRR L, #oho [Ha7z] i3, THHEEZ] (Novak 113) & bEzxHh
%o MOFHDOFHIH3ITT “Come slowly — Eden! / Lips unused to Thee — /
Bashful — sip thy Jessamines ?” (F205) &b b & & D [H7:72] (Thee) &
FIRRIS, FHD X ) RAFIEDENLROPIEND X5 BAFAEDM % Dap, £ OFIMT
EHAICEROND, EHIXT4F VAV IR LD HD 1869 412 Perez
Cowan (1843-1913) |Z4E CAEHMOHT [FLRZ LIFHDETH D FrL il
T& %] (“Dyingis a wild Night and anew Road.” L332)8&H\WTwb Z & H M
EINs,

Peter Cowan (Z7° 1 F ¥ A Y FOB T, BH L o Tz izt L
ZOIIZEEL T BRZ OVHIIHIE L RO MR~NOFEWE 71 F 2 A~
NOFMUIHFE R o720 T4 F VAV RBEOMOIEE WA, HEHDLH L L
TelEZONDLD, HOBWEZTANSE ZENTET, ZOFTHADEF
[BH7%1DFED L 2T NI LD 2o TRRLZDIIHE L2 T3] ("It
grieves me that you speak of Death with so much expectation.” L332) & X,
[FEdAZ LM D] EHilT 7. Alfred Habegger 15545 X912, 14 F v A
YL COFES [ [EET] BOIXRS 20w g Mo Twniz]
(Habegger 514) %% EEFTIIEZWOEN LD o720725 5, ZOEMO [HD
W] ZFHOMBPUCEMATE 2 L3I, FEEPELERDOHI L W) O
ToREFOI LIRS, HRINAFOED RO TVDEHORZDITH I,
HESI N ENDLNARVA, [H%7212 ! ] (in thee!) &I REDFYE
. REDAEOBAEEbE, BORHEZKRL TV,

Fim EROBIN b — Y RN B HEEN D ZOFIMERRLENK D 2 fil
FELT& 7 BT AV A OBIER - AR Y 1) 7 4 - by—Z (William
Luce, 1931- ) 12X %, FAF VAV OhEE2TF—< e L~ AER [T~—
A M ®FL]) (The Belle of Amherst, 1976) \2BWT, #HHLOT 1 F ¥ A Vg,
BRHZEF v — IV A - 7JXT—A (Charles Wadsworth) ~DREZF KNG % 5 HT

il

8 LT, 4 F A r0EMDTIHIZ. Johnson and Ward i D EfiEN S E L, FD
Fox (L36) HELHKT %,



LM T OREMTT 50 E, BRI 74 TNV 7 1 TOREROES
THWOTIT AT = AHHICE ool e xmMAL, [KESTTY =]
(Gabriel) DX )R Z72ZDOLRRLFET YA MG ThLHEND T L8
Lol IRE LTld. COFEZWHT 2TWOBMOBFIIET 4 F A
UHIMBDFTHE S SERTAF VAL LWA A=V EDLEIN TS,

(EMILY is now in a state of ecstasy)

.. the light in my heart was shining even brighter. His voice haunted me. I
couldn’t shake off the enchantment, even after I returned to Amherst. . . .It's
an exquisite experience to love someone in a bodiless way, like fleshless
lovers, forever one. Such love was the limit of my dream, the focus of my
prayer. It made me different from before, as if I breathed superior air. Oh—

(Luce 58)

ZLCY 2= YR (Julie Harris, 1925-2013) % #5% & 3 % L0725 A%H
L2574 FVAVIE, BREWLNAZ2D X ) ICZOFREMG L. BEEIS
cthman%wf(m)kﬁﬁuﬁ<ottﬁtﬁ£®?4%yx>uﬁ
DX H I, 18584ED 5 1861 4F 2T [ A ¥ — - L ¥ — | (Master let-
ters) LIFEN S Z LICRBWHAHDOSHOFHMEKL TWVE, [TAS —]
BZEDOLEDNSTA F VALY DZEDLREEOEEOMTLMMRENTE 2, ER

CEEENIZZNEI) DD DRSS RVENLDOFERD [ A —] 2METDIF
TR — 27T, I a2 - KL A (Samuel Bowles) 72 & D
DB Fiow BUCT AV HFN - FFRETT A F VA VIR E DA —F
v+ (Susan Howe, 1937-) X, ¥ A ¥ — + L ¥ —ZEEOFHKTDL FMK
DTFHEETEILRL, TAFVAURER LD YVTFRR - TI =07
(Elizabeth B. Browning 1806-1861) D EMmMaEsF [ —10F - ) —] (Awrora
Leigh 1857) X7 4 7~ ¥ A (Charles Dickens 1812-70) ® H{=/Niil [F
74w K- a2%—=7 4 =) R] (David Copperfield 1850) 7 & DB NW=e
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WHRELZETNE LT A F VA YOWITE AL BITTH -7 (Howe
24-27) L ERT B N OBUZHBNV D LA, I AY — - LY —i3KIKE
LCHDEFEFTHo, MV—ADOZOFIMOES [T~ A bOELK] &, A
DY T4 F VA H 1846 412 Y OB Abiah Root ~DFAEDOH T, [FH
BERAMZ E TH R ENVIZR TV EFET | 1T/RICEZEHIZIZT YA FOEL
27> Twb EBwEF] (“I am growning handsome very fast indeed! I
expect I shall be the belle of Amherst when I reach my 17 th year.” L6) & EHw
TWizZ EICHKT 5. 2O~ AZfEid. HARTIZ 198741 HE s —HRaER - i
W IRASHTFE/ u—r—7~<v—Z b0FEL] L LTEESh, ERETS
AFAF4 F Y AV & U7,

%7- “Wild nights!” £V FHD [ROK] DA A—Tid, BEMRERE
BERZLGBEBEEEDMIE L2 TAY HDOBRFATRELHERD
Elizabeth Spires (1952- ) Ok [Z3) - T4 F YA YRDA X I] (The
Mouse of Amherst 1999) &, 19T~ A bOT 4 F Ay OFBICHEL &
%5722 X3IDLY5 4 (Emmaline) # EAREL T LWFEEARTH %,
TAXFYAELIRTA Y OARGRG KBTI T EH, 12IFGOT 1 F >
AV DFEPWRECHE D AT TV D, 20 [HOK] O T4 F AV,
FOWREFTFORITIUE R SR WE ) ZIRUOHP T, BE L235 X5 RANED
THEHELGHTIHIN T2 (Spires 38)s ¥ I 4 YZHMLTHOLNS
TAXFYAD [Ro#] 12, BEEAEDQRIRE TN L. ZOFDPFIHS
N2 EAOWHEOFE L BHEA (1939-2015) (2 X 28RZTIHT %,

p::y

As if buffeted by violent winds, she rose again to pace. In mute agony, again
she sat down at her desk. Finally with a despairing sigh, she took out anoth-
er clean sheet. The white paper crackled with electricity as she smoothed it
on her blotter. Words tumbled out of her pen like lightning etching the sky
on a stormy night: ...  (38)
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FLTRALVEWEZEH SN TWA20L)1C, 233 FEgEkS
LT, WREDOHZEITo0 K20 LIZLOFE L, 3 LAZIARD T,
) —EHLICHE PV, o LDRT, MEODEEDOWT, MbEHEIN
TWZWn—HoMEFIZL, TOHVHMERVWI) oBToIEFy &, /8
FRF LHEZDIRI 5T, HOLOKIZ, FENELZEHERLLITELTD
AHEL LI, ZIVORVOELS, SEEFMOIESTTTEFL
7oo (RH43<HEXOBEF DIV EEM>)

Spires i, T4 F VAV OFHAE LTORERL AMMEEZILZ TENTHRBL T
Wb, ZOBAREMRLZREHIAL, GEA BESCEER, CEFFmR. FR
K. BFERE L TE L OFE, FETUOLNTVEY, [Z3I) - FTAF AV
RDOAXI] OBRBIZIITAFVAVIEO0WTOE VT y 24 EREDH EDE
BB L (23 - FAF L AVDEAIEERELPEL LRV, —
(Wol) OIFEHEEVA, T3 - FAFUVAVIZ, ZOL) BdHERH
GREAZDILTWDEHATT ) (BHS)) LWwIHioSEIIHRNTH S,

EHIELANRE [k | ] (Wild Nights!) &, BUCT XU # 2% T 5
ERD—ANTT) VAV REEBZEOYa A A - Fxal - +— (Joyce
Carol Oates, 1938- ) 12X ZH#MHE T, BHEIC I OFHEBWL TV 5, ZOH|
@ “ Stories about the Last Days of Poe, Dickinson, Twain, James, and
Hemingway” #/R3 L IHI2. =2, 74 F A 0Bz, K— (Edgar
Allan Poe 180949), ¥—2 - % = 4 ~ (Mark Twain 1835-1910). ~ ¥
J—+ Vx4 LA (Henry James 1843-1916), 7—F A b - ANI V77 = A
(Earnest Hemingway 1899-1961) &\ o727 X ) A OERZIER 2 0 %
KAGRNGLE LTRER 7427 v a Y IZLTIIwWT WD,

CoOF—=vo [HoK] ool [EF4F YA LTY T 7 A
(“EDickinsonRepliLuxe”) IZBW T, T4 ¥V A Vid, = 2—I =27 MmHtCT
ES5$ )k - 714 (Harold Krim) & <751 ~ (Madelyn) KIEDICIC
Ry FeLTHZONZZL T A Y M LTS, 7 AU I SULDRERAY
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BLTIHv b (Tra—y—ARH) L LTEEZh, Xy PeLTfbh
V) FERNGHEDS & POTHANIRDL L EZERLEST) VI
BIENLL T AV FOF 4 F A VE [THEREDHERZE D 2
b <DV EEIT S0 > Db o TwZv ] (“not equipped with gastroin-
testinal systems, or sex organs, or bold, or a ‘warm, beating heart’” Oates 44)
DTHBHN, FLVBERDOS LT, FELLTAF AV LWTHZ LS X
IS FBUEPLT A F Y AYDPEBITCL 2o 7255 T ThHE L T <
EICTUTTAENT VL, Ry PEWIEDEALELTZ Y ARITAZ S
N7z 70 Ay bo T3 ] 3 &NEBUFT 28R EGED X ) LT, £
LCHEED S FIVERE T, T4 F VA5 Lo WEEZ2 L) %
BHBERAHITEL LTW e, LA LRERFINTNIIT I OFEISLZE
b, HWEEIIHEFNL, V7Y AY PO I ) TSN TENICE
BRI L7~ T ) Y25 TAF Y AYD [RORK] OFfxekna Fex3
VORI TEE T 25HEH L, TIVICEADEIRT [R5 —] LIFENT
W7eAs EBIT, al [#FZ OA] (scribbling disease 66) &% 2 %K
A TOFF RS 5 IR 2 SHALOYH (61) 2 5WEkE—2I27 74
Ry IANEFDP Do NEVFD [T ] ~NOBREWRTHLHELTI) L
DHFHCBI B EEOETOREDOH, NO IV FIZEDY ¥ 205 EH LI,
FMAREPNIZAERZFERLT, [23) ] o®wTEL 72 [EHEZOML] I
MhoTnD EREEREZ T,

Poetry! The scribbling disease.

In the lowermost bureau drawer in their bedroom, beneath the wife's lin-
gerie, the husband discovered to his shock and disgust that the wife, too, had
caught the scribbling disease.

We outgrow love, like other things
And put it in the Drawer —

Till it an Antique fashion shows —



Like Costumes Grandsires wore.
The cooly disdainfull sentiment, he knew, was EdickinsonRepliLuxe. But

the naive handwriting was Mrs. Krim's. (Oates 66)

FEOAEIIEDPNTHZEWV) T4 F 2 A VDFF “We outgrow love, like other
things” (F 1094) &\ 9 4477200 OFF &, BOUMIZiHRT &, [ BB ELD
RKELESTLKEDV>HEONLLL LB E, MMOBDOEFELELHITHIEHLICL
FoTLE)o RV TENREBHLIAITR T RKED I ITHON LA
A5 EVIHIMETH L, MEMOBBETEIHEINS [HEHOWLWEUH
W/ FDETHRI L 0HE T 5] (“Bright Knots of Apparitions / Salute us, with
their wings —" F337) & W9 iy [HH] (Freedom 71) &) RHFED T I
) DR EWFHEOEKERBL T T X EL T A PO
E DL BATE R LoD R R LW ] (“So lonely!” 73) &
ATV FIZEHIEFEE LRSS, A &7 Bkl ik LS 50%
ERDLF—VIE. T4 F VA OFEE The Essential Emily Dickinson O
ELFUT TN, TOEMEICBTHRLET A F A2 v 0 [Row] &
W) [BEFE, BLHOLA L—rboAE D) T, BRI CHRES 7 225
IZZ 2 TLZE »72] (“Oates, . .. has turned this ‘love poem’ into a crazy, pas-
sionate, and cruel dance with the sirens of love and death.” Charyn 136) ® T
%o

3. [FED7=DIZILEF N D> 72D T
TAFVAVOERTTORD KCMENTVDE EF>TIW “Because 1
could not stop for Death — " (F479) 1%, 18624 PFEHIZE N, RIE 0 i

WKCHREENEZELL, 77 7 VD ENRT W,

Because I could not stop for Death —



[t ofif 2]

He kindly stopped for me —
The Carriage held but just Ourselves —
And Immortality.

We slowly drove — He knew no haste
And I had put away
My labor and my leisure too,

For His Civility —

We passed the School, where Children strove
At recess — in the Ring —

We passed the Fields of Gazing Grain —

We passed the Setting Sun —

Or rather — He passed Us —
The Dews drew quivering and chill —
For only gossamer, my Gown —

My tippet — only Tulle —

We paused before a House that seemed
A Swelling of the Ground —
The Roof was scarcely visible —

The Cornice — in the Ground ?—

Since then — 'tis Centuries — and yet
Feels shorter than the Day
I first surmised the Horses’ Heads

Were toward Eternity — (F 479)

13
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T4 F VAV ORPDFEE Poems (1890) TIIHi#7-H A% [HHL] (“Chariot”)
EVHBEMNT. TAFYRAYPEFGE LIV EEFATAN-F - T T
=72 (Robert Browning, 1812-89) @ [ ADx#HEDHEH | (“The Last Ride
Together”) & WHTEMDEELEZ LN 52 (Capps 88-89). HEAL Sz
[%£] (Death) 7%, ZAADRMEE O L ) ICHKHIIF S T FEUITKD &
W) REIX. ZOMEHOMIZ, “Death is the supple Suitor” (F1470) % “It
was a quiet way” (F573) LW IHFRICO A ON L, [FE] OBYIZ ) REEEIC,
) FECoTo [Hod RS ] (Mylabor and my leisure) # X Z: 021
THHIZHESTL T )0 [HHE] 121 4% (Immortality) 23[F3fE L T 275,
ZOFERE2ELEFT R END Z L3, [FE] (Death) 2z S5NT [R
] (Immortality) &3L123Es [HH] OfTEEIE. O TE2—Y 7 Y OF
N72BDEN L) BRETHS ) 0

H23A S H 5B/ THEICHH SIS [Fh7z5] (We) &) A4
FICE D, BEYVFL (] OBICIEBESRLEHBERIZEDOONDL, £D
[FA7zH | A% W3 THYBEL [ [FWOMI] L RE] & 2o
T Anderson 2354 L7z X 912 [T, B, BEOSER. TITWD S~
DIHOH A 7V, ZLTUEDIKRE ) 5 SRR % L CTREBNOFH O HEAT
(243) ZRBEL TS, FROYHO [#EXY; (1) > 7)) <TJ (in the Ring)
& FREDOHAGERFET [>Tl LBRENTWS25 “thering” (XL
ANV ITRERZ 7D [V 7] ZBKRL, I 2 TIXAROMEE)Y R 0
DL ThHb. [ZOMDEDFHE SN 2] (“the competitive arena of
earthly life” Paglia98) KL TV L bEXZHN%,

[BEHLL TV 28] (Gazing Grain) 122V Tid, BEA S L0 EYH o i
REBHLCVUZDIEGE) FOLTHL LV ) mBBHGELIZ LD TE
LH (8] MEAMEsh, @Y EEATCBEPZZ [BHLTw5] LD
D Do

FAMBEO [ 59 L0 LA (Orrather-) &9 —DizEKz bt
HEEOBE, [KEHYBES] L ICXBEEORRPEHEICL D [HAL
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#5728 ] (quivering and chill) 7 & & AR S DS S NhD B, [ 7 FEDH%]
(Gossamer) ® [ FL A ] (Gown) & [F a2 —)v] (Tulle) ® [JEHMNT]
(Tippet) 1. [g]F & [t]TF DUHEIEIWE. > TV B D, WICHWKRETH 5,
MeF-& LTH. Anderson 038995 & 9 % [F) 2 FDjelg] (246) b
HREELTH [BREWLS] 2P I ENTELRVESTH S,

BEMT, [FA7eb ] 2728 0BV oD L HICHZ 5% (aHouse
that seemed / A Swelling of the Ground) X, ¥ SICETH 5. [EMR] (Roof)
& [iEfE (2—=2)] (Cornice) ~“OFRPAXAKRS ZWREL, WEIE,
[T HHERITTWAMERBSHTL 2T Yy Z/NHOHIZZR] §1& A
INEHhDLEH)THAS (“were suddenly in a gothic novel, with its gloomy,
decaying, haunted mansion.” Paglia 99) .

BAHE T [PE] O£ H 1375 < FAELTWZET o [RE] ~0E Rk
bV, YT, HICHELTHrOLBEESLREIFEIEL SN
DOWHZH2 [HDOH] (the Day) ZHAS. [HOIFIIAKEIZTHP > TV
E S RPHER L 72hoH] EEEBAS [FE] o [HE] 3580 F%2 [kE ]
(Bternity) ~&3EW=D72A 9 H [ ) # X721 (passed) &9 FEDHD
BELICE Y, BIAIRITZ LTw A0 LX) o201, DWIZIZEDRTE
HiZlkE o720 D FOEOKRMIZZZTIEE > 72012, EhprbithzBk
HRHZR) L&, BEE. BEOHFIIRYZRENTLE ), HORKED [K
] (Eternity) &) SREOBEXITF ST [EHOMZE] TH b,

Z OF X “Death is the supple Suitor” (F1470) X “It was a quiet way —
(F573) 12BWT, @) FiREAMES N7z [FE] 1ICE»Nn 525 WY DI,
HOWEEE Lz [kim| THb, 72 “Idied for Beauty — but was scarce”
(F448) % “Iheard a Fly buzz — when I died " (F591) IZBWCbEY FidH
DT BT 5, FEOERRPHIE, RLTHFLDOTERVERFL T
2hHIZ. TAFYAVIBEN BRI THRMEL T, HY FOLEV) F
FEERL. [FE] 2 AW R [7RE] 120w ToO/-ZZED, TOELRE
B Ll 722 2 5N b,



HRT7T AV E2RETLHMHEMET -0y - 23—75 2 F (Aaron Copland,
1900-90) (. 19494E3 A2 HH 195043 HIZHT T, 2oz aL 714 F U A
CVOFRBEBATET J EFEEODROI/NE =7 AT L FEEOIDIME
MLz 23 - F4F 220120 ] (Twelve Poems of Emily
Dickinson) 1%, Barabara Hendricks (1948- ), Dawn Upshaw (1960- ). Barbara
Bobbey (1956-) 7% &\ U ENET LV 7/ HFITHKbh &, -7
VRBZOTNNLEGHWELI D, 20 BT 4 F A VR EOEARE
otz a v VIHOFRESHESNEHITH o720 I—TF ¥ Fid, e ¥ v
A &by FliOF4H Poems (1890) Ziidh, TSI EAXTR G727 4
FUAVIBSEZ TV, FICZOFORHIHEWIEREE 222 %,
a—75 Y FiZEBEFICBWTUTO L) ICHBRTW5S,

The idea of this completely unknown girl in Massachusetts seeing herself
riding off into immortality with death himself seemed like such an incredible
idea! I was struck with that, especially since it turned out to be true. After I
set that poem I continued reading Emily Dickenson. The more I read, the
more her vulnerability and loneliness touched me. The poems seemed the

work of a sensitive yet independent soul. (Copland and Perlis 158)

TAFVAYD [HO2ERT X LHE L E] (her vulnerability and loneliness)
L I=T7 IV FICED, eFXF RV E My FHEZORICH L THHE] tw
J DM L 25720 20104E1C1E, SOT VALET 4 F VA YD 120 1S
DT XY@ ihE & DI Copland: Modern Vocal Premiers — Old
American Songs, Twelve Poems of Emily Dickinson — Waxrfield, Lipton and
Copland &\ ) O CD & L THmESN TV,

LA O (D7D ICILTFheh-7-:0T] & [Ho&ed 3L
WL 258 BLTwahd Lk, BT A 1 2RETHERO—A
T4 T A AY A1y (William Styron, 1925-2006) 2S¥ 2 —1 vV 7 —H
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ZZE LN [V 7 14 —0@IR] (Sophie’s Choice, 1979) I2BWT. ZDFF
BHOEKRTO [oERe 38 eHLE] #iA72L9 %Y 74— (Sophie
Zawistowska) & A4 4 (Nathan Landau) O MHEWIZEELREEZ R723,
[HECHE 72 ] (Lie Down in Darkness, 1951) % [+ b + ¥ —F —D i
F1] (The Confessions of Nat Turner, 1967) S THILNAH A Z L T ¥ D D/
. B2 RMRKIEH, LY AT RAZFT I =R &) BB R
ERECTRET AV AILE SR =T ¥ FBRROY 7 4 — L EYFOWIZEH 7208
FMERGL Y AAA T2 L DRBINLEGRE T X)) AEETHS TEREZ H
BRI HEAT 4 T (Stingo) P5ihid &V IR Z D, OB & IR
EHRoTTAYMIRBIELTZY 7 4 — D HEFEZ PRI DIMl - 727K T, Kk
HIMZIFEIIZE ORI AA v b3y, K=, JuA bR ED [REHT 2V
#1551 (“representative American verse” 121) %Pt L7z. ZFOXIiA3H 5 H
HLIZOBTAF Y AYDIOFT, [V T4 =3 DDOFOREED X9 B~
2o TLE -7 (“Sophie had been captured in particular by the
haunted melody of one verse” 121). /NEDZDHMTHIH I N7 4 F A ¥
DZOFRIHEIHZFTHY, Vary VRSB E S L& v B kE
THH Y HEFEBRAMF L 2O EDHE L LFHFRZONPIIRIN TR
A V74— 20 [HREES LWEMROMEME IR VEA L TAHA L) Ll
LT) 7Ny 2 Y REREICH 27 (Y. .she decided to go . . . and browse
through the work of this marvelous artificer, whom she also ignorantly conceive
to be a man.” 122) o L2 L#FAPHEZ L@ w2 LT, 470 % Emil
Dickens, [V H W B EFDAWDIERK] (one of immortal novelists of the
world) &R URET 1 7 v XEFR Tzl NEMRIZEATS, “Charles
Dickens is an English Writer. There is no American poet by the name of Dickens.”
EPFLCEVEEIN, [TAVAFHADT 4 %2 X3PV T T ] (Tm sure
there is an American poet Dickens.”) & BxiEFE 5ELDVLEZ 5,

Thinking that those lines, those reverberant lines with their miniature, sor-
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rowing music of mortality and time, would be as familiar to an American
librarian as anything, as household objects are, or a patriotic anthem, or
one’s own flesh, Sophie felt her lips part to say, Because I could not stop for

Death . . . (Styron 124)

THLEHOFOERE, LM EH/NLZELAOFEING) DL HD
HOFEN, FAPFEKRPLHCORKLEFEL L1272 7 OREER
R LAFRVDIOLEZ T, V74 —RBHESPERZHE, [A2IEFE -
T<H>ZLECHR VRS EFVIHDE I ETL0RKL T,

(Kl E%193)

MEfE I, [ZAZAEWA W ] ] (“there is no such person!”) & 5TV
T4 —ZWEL, HZRYETHADLIICT ) o BT I 2 KM R
B D RV 1MTIETH DA TOHDOT A Y HTIE, V714 —ORBIIKL
T MEHETEZ, [TRAVIHATA XV AV] OZ0OFHOSELY [HLO
WAREF L LD ICHIRAENDD] EBSTWAIARHT Y Va0
L, LAL [E8THL%8 L Tw/z] (“he had slain her with lan-
guage” 124) W) EBRIZ VLo ZOKEMEHOBENE LToMmME
BERERAIA TV ERATORWESL ) KLY 74 —I13ZF 2T
AFIZHF S, ERENITODITEVEZIZ Twich A ey 71—
IZHED B0 TOBEIBERA~ LAV, ZAZREE T L, 2O ADEE
BOLMTIE, 3FY) FAT A VIR T4 F A VOHOF “Ample make this
bed—" (F804) ZWIFis %o JEHZIBRT L5 TH LA ZOWTOW L AN
LIRS NIBEEOR S PRI IIML DI WHFONTE AL LW EFES N
TWwb, TOMHEERIEZE, V74 —DOBEDOFEM. A ¥ OHELIER. £
DZNDEFE, AZAVVEEZRETDLAT 4 Y IOEED LWk EER
BEFLELTOELRE [BHRCHRENZFEE L TABOLED /i L EORE]
(Kii135) #FMHE LT, X5k ma— R FEFTlaz%  BEbOGEHE S &
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CHAWMEELERE L [ZHNERBY] K185 afEi o Twb,
FTAF UV AVRF TR RS OEHERADE LW - 2 # - Bk
BIZEDLLLDBENKYVAIN TS, FHHENZTAF VAL D25D
I, VT —OBIRR CANDIEZ LD LI ICZIT LD DERELDPITONVT
DAZABTYD—DD Y N ThHhhr2db LNV, CONHIETT Y - J -8
275 (Alan Jay Pakula, 1929-1998) MW - BIAIZ Xy BLmifb (19824F) &
N, V74 —=%HE LAY - A1) —7 (Meryl Streep, 1949- ) (X555 7
HFI—HEHEAORMT—VF o ra—TEOEHLER 2 ZH L7z BT
it RFEEROBEETTA X VAV ORDPWmSNESHETOY 7 4 =721 T
B, BRELTERLTELAEZLENFHICHE T EN T EKFIHrN
VT A =DBOCTHNIZAA T VDT IR= s TTFAF VA VOFEZ OIS
WD RN TH 5,

HATZORRE®R) RiF7zb oL LTid, BUGEAO/NNEE R HHE L7
[EEBHECHOFE] BTN 5, HHOMY ., BEEHETIRY SO M

. HROFE (Ry—) 2ROTHLGOISSDLOWESHNOXF (i
NOFFEANDIEIIEIR) A & THREIN TS, TOFEORED 1
BTFAFLAYDIDFTH L. BIMEAOR (HPSUE) TRIAMSI TV DS,
LAk Lzmei [V 7 4 —oRIR] 287:2 & TTOFROBIICR Iz E /N
MWEUIIBRT VDD, ZOFFIIRO LI T x>y FaDlfiz,

FEERBWDEL bz LD, BHIZHE ST, FHnize A1, HEHDOE
D Doz k 9 RKOF. T4FrViE, LOTICRBEE-LE, 7
ZELTHICHELUITERT 5. COFOLPITHNLEERIZ. —BRE b
ki & b RGO, BRSO/ D MEAZZD . B LM,
FLLIEFLI LT, BIAFVOHFTH L. (/INith 2009 179)

9 XYV AN)=TWETFT4F U AVOFOWHETLH SN T WA, Cf. Fifty Poems of
Emily Dickinson: Read by Meryl Streep, Stephanie Beacham, Glenda Jackson, and Sharon
Stone. 2 vols. New Millennium Audio, 2001 (CD).



ME, TOFFORD LI ICKMENTZEDA X —=TIUh D, T4 F VY AUHPTE
o 7RI ENHERIBD [H#IE] LWIFRTO [R] 0Lbx %
BT 2 LR RT VS, WRIBORKIE, [EBICHLOWEI N L) %K) ok
T TAFVAZEPRBENS [ZADFADPHEDO T TORA 5TV
ERHBLTAHALOBEE ] UMl 201779) b LItz

4. [REFZ/ELIZIE]

ROFE, BWEEDSBAPT, A4 7N - by FIZXBIEEER LK T
RWA, HARTII IR WEICERR S iz,

To make a prairie it takes a clover and one bee,

One clover, and a bee,

And revery.
The revery alone will do,
If bees are few. (F1779)

BRI DZOFETAF VAV Lw—RELTHEINTE 2, [RHJE
i, TAF VAU ES L= a— - 7TV P23l hriini2
Dol T A AW Yy ENIRBOL KRS Th 5. 191
T A B DOFER James Fenimore Cooper (1789-1851) /N The Prairie
(1827) % . # A William Cullen Bryant (1794-1878) @ #% “The Prairies”
(1832) e dMREIND, ZOLHI BT AV AL LVWKAREZE TS, £
23HE K D TIE R, [2< %] (make) &) BEHATIE, IS LTIENF
BOOL)FTHHERL0DE) HEESRLTHDL, ZOL Y EILE [—AD
70 —s3—] (Oneclover) & [#W—JC| (abee) &\ /NELHEMHHIIE
IWVEFI. L2 bi AOFIRIIMRL 2Ty 2/TH TIIK 4 1 S b e “a”
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LA “one” MANEKZ SN, ru—nN—L&E Fhdlzol—AKE—
EAFEIZHIUL [KEFE] 12N L) TEPmfshTwnb,
ZLTCED L) BFEMIIMAT [#] (revery) »MLETH D L#i, 2T
TAFVAVIRATE ‘revery” W) FEIL, [ERL] LI EKRDOT T v
AERFERE L. BEHio “dream” X0 D [EHRFMRIEND | (Vendler 523)
Vb, $/IOFHEF, [T2T A5 —7 X)) HiEHHL] 2 OED DERHKIZ X
e, BEHRPEHRE, [ Db BnRS5T L] 2BIRL TS, £
22 [FelEZMaie 3 5 ] (“it evokes memory” Vendler 524) & \»9 Ebkd & %
N5 ETE RRERPEZEVWKS T LA TRER] 2 [©< %] 12328
EVHZETHDB, LEdbiEIZE, (B2 T ] &, BRIV [#
We| 2 [70—n—] OBRNROFEMOHEEL Y DHEETH LI EIREN D,
TERCREANDORE I (1907-1965) 2519584F [#] L\ )z 17 TZ DR
ZEERL722 813, HEATOF 4 F 2 ORMAEBROER T TH B0 &
FEE, HMERE [ AW (1905 4E8IF), 19584E1 %) IZBWT [HHRDO«L
TAHFATZAE ] LVIHEBOHEIMHEE LT, TAF VA VDIOFLERA
720 1950 D HARDLEIMR DT 7 v ¥ a Y RbZ Wi 5 &) Z D%
FRICERIX, 19564E12H 71 F v A Y DFFR “My life closed twice before its
close;” (F1773) ##i/rLCEBY (Asahina, 3-4) " [RIFEICZIDT 4 F A
UHFERR ) THAH] (W 1974 552) Lk, T4 F AV EREAL
DThHb, TAFXFYAYDOI DR “Tomake aprairie...” & Z® HAGEFUL,
A=V O [EREET V] (19524E) LWV HEDOT v ¥ 2FRE LT
OB R SN/, TOEEICHBEINTVDS [JRHEZ 25 KEFIZ X5
TAFLVAYOFEE Y IV LEINTE LTy A T [-HOHK
BEFED, ZdEDIE s u—N—0LED, BEDEDTTESL, —H—HNL

10 FAFXFVAUYDPHARTIELRENFEDLE o T ol b FoTRVWHER W
FEEHE (23 - 74 F v r— e L i 40] 131961 FICHR S 7z,

11 Midori Asahina (FIbZsHE) 13, U AW OBGERKEEM 127~ 1477k
WELTYE (1.
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BELEDEV)BERPCOFICIED S, T EER->TELDOEN, 2%
ML RY =] —ZNSHARETIE) TR o72] (B 552) Likx
TWwb, [KER] &2, RATC [ 2] 2eTES [#] 2F) [LX)—]
DHWEZHRBELALD0, FRENIERELDIDTHLE ) T LITY
KOHHE DBV EEELZLTHAL I HEHDO ZOFORRE Ty £ 113,
[FREASE] Eo RO 5N TWDS (552),

COFFTHICEEY T2 X)) ZOFTLH Y. it b DEARICIERS T
Who T AN OAER, WHEER, FERDY -2 ¥ + 72—4%— (Tasha
Tudor, 1915-2008) &, T4 ¥ ¥ AV DF2FIZ, 72— ¥ —HHHB0HMNAT
JEE LD 72— v MDD =2 — - £ 7T v KO MBI 2 ER % SIS
BE, TAFVAVOES LEBBL TG EHIVTWL, T4 F V2 V0OF
MOSEISEERNIT2ZFORA [FRLWEN] (A Brighter Garden) 2 123
WTC, Ta2—F—1%, REFRICFAFVAVOERI—ubLEREELB.
LTWAT4F AL LERNEZ ZOFOIRE L THC TS, TAY 7
DOWRELHER T, COBRROwmE L L2V Y - 7y Hh—< (Karen
Ackerman, 1951-) &, ZTOF% [HORAF] OR—=JITANTIZ, F220fAR
& FEANBREK 2 X ) BAGRICHEER S W, B T2,

EHICCOF/EBMLAABARLE LTiE, BT AV DAL T A ML —F—,
% 5 « 1) 1) — (Tara Lily) ® The Ilustrated Emily Dickinson Nature
Sketchbook: A Poetry-Inspired Drawing Journal BT 55, 50mdEH D
FAXFVAVDFHFEATAIDER=VDORIIZLTHKE 22134 5 A 721
DR=IHPHY, HBEHFHFSTHHEHFEALI LN TEL L W) MAINE
DR BWTIZ7O—=N—Df L BEDA T A FOPIZZDFIEIBEE -
TWwWho

12 ZORADEIE, T4 F AP ISBLEICRA b Y HFEAET D b Austin Dickinson (2
WTTEWLTHROXLMMPSMS5N TS, Cf. “. . here is a brighter garden, . . .
prithee, my Brother, into my garden come!” (L58). W, ¥ 3 ¥V YIOFFETIE, 20
FTHO LN LFF “There is another sky” (Ya v v FH2%) & LTHbhTwb,
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AL—=F DYy —+ V7 T4 %—Ellika Hansenld, ZOf%&1r23
WMOTAFYAOFRZHFE LTHEML, €7/ THE 22 5H- Twa,
TNINEDE A MV TDFD “Revery” & LTWwWh, CD® “Editorial Note”
1Z1Z. “Emily Dickinson runs like a red thread through Ellika Hansen's life, from
the time she discovered the poetry in and old book at a library in 1985. Ellika
became completely consumed by the poetry and Dickinson’s fate.” & it & T
Wb, o)z E. ZOFTIE, “Revery” &) ik, ol

it D dream. imagination. fancy %°daydream Tlid7Z:<{ T, Z¥TA F A ¥
PBRALZOPDPIHRTE L LHICHDbND,

Db, 3ROTAF VAV OROTHEELZERELENS, €0 [hEfofiZE] 12
g SNEMR b OMEMEER L CTE . WHRE - EMRLEHRT 1 F
AV DOFEEHALOMEMOHICHED AR, FESETELI L E2HERLTELD
FAFVAVA R [RM] S oEE %5 2807 [Tt
. Hx ORI B W TFEREMIH D 5 N7 b OOFFHU M, #Hii-%
[TEEomRZE] Z2EAMT Lot TR L) TRBELLTFTAF VAV
HEADFHOBWEIZOWTE KT 2L 12, 4 OG5 HOBWER -5 & 30¥R
EMOFRZ RO TEHMEMELAREBRL, TN o E2AEI LT L HARICH
v, ZLTHRRZERRLICB VTR 72 [ OMZE] 571 F ¥
A Y DFFRAPFI I N, FHHIET A F VA VOFOFTEIZ [HRNOREN
ERLZIR] (R 1974552) R, [BLOEA L—r72boEED) T 1§
Bl TR 2 #E WG] (Charyn 136) R0, [3€ & B¢ & #i/h L7228 L A 0% |
(Styron 122) ZH L7 THET LI LDV TEI LD TH S,

CNBG3RMOFITIE, 7 AV HIFEIEHE - BIRRORMICE LRAERT
AF5AMNL = —DELHLOEIE LICEARRERFTT Yy vE Y —AR
[Poetry in Pictures—7 4 A 7 V) — A D EFF] %, “American civic poet” & I3
Ny BRT7 AV IOFEELRFADO AT, LFERTLHLuNN—F - ¥V 2
* — (Robert Pinsky, 1940- ) OF##E, -7 AFF IV F - F—)V (Donald
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W K627

Hall, 1928- ) 12X % [F v 7 275 —FW7 A » FtiH4E] (The Oxford
Book of Children’s Verse in America 1985) % Greg Kallor FHULOIEIMFIZ X
LM E, BRI REM{VPILHEIN TS, L THIR TN S TE72X
o ERERRTAF VAV OROT YT T = a v kn) TEDIZAD
CHEELZNWI EBMITIMATBE 2,
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