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I T wiesh (aR)
Dhundiraj Govind Phalke (Left)

ABOUT DADASAHEB PHALKE AWARD

The prestigious and top most award of Indian
cinema is named after the father of Indian
cinema, Dhundiraj Govind Phalke. He is credited
with making the first ever Indian feature film in
1913. Beginning withRaja Harishchandra
Dadasaheb Phalke, as he was popularly called,
went on to make 95 movies and 26 short films in
a span of 19 years until 1932.

To honour this enterprising film personality, the
Dadasaheb Phalke award was introduced in
1969. The award recognizes the contribution of
film personalities to the development of Indian
cinema. The first award was presented to the
renowned actress and pioneer of studio system
in India, Devika Rani.

JIST WIRe Bled YD

IR R &1 \aiaH QREPR MR 3 R
@ ST AT S dTel GORTST TS Hied &
I A G 7

ST e 4 el Sfiad & gRT &
qTel <TST A1ed Hied -1 1932 T, 19 a8l H 95
fthedi qerm 26 o fheH SIS |

STaT ATSd Bled & FHATR U8 AT REPR
AT 1969 H UBell dR g ST T WS
T3 @1 vfurae <fdeT T BT UaTe b 1T |
A% ¥ IR R & Scared &R fJam
& o amoflas & & drel Afdd @1 59
REBR A G fHar S 2 |



TISTHTES Thlceh
qURR farstar 2006

aue fawer

Teh Tohei ot 3 WIEATE 39 =R | X Ak & fore IR st
€ oI fiRR e, @IR.... (fafér) S A BeA % o1E. Hrgeriar
T 91 1 TG 211 ¢ foh S0 <91 H |/ & STt B =it o7dl
T 21 T BT | TR ST HSIG AT ST o Hifeiehi IR TtHiTeh
i % = oy Te 98 IR | S § (G T8d) | Th
HETETd Sl <hl RIehR Afged ol 70T SHATET <l Fe[d < <l
FEdl § (37T 37 Thd! B9) | Teh THY h1 @A h <&l fohd
TE TS AR ASh! bl Th faeran & Fia of 0 & (3797977
Tafere™ fem o T T St i Sit dr It ford @@ oF o1
TR SH T BNl § (TF SR F1 F1).... 3R 76 e a9 fa=t
1 TTE Gl ki AT H SRR Tl 30 ¥ Yk AR fhedl § uw
% WIS Teh Mg fora ST 9ol ¢ |

2 TSZ 1924 1 SH A0 TR sivTetl Yoo e & ST a
foren faderr § | 3= fivert el & sReR i g8 a9 @t 3ik
IR UH foreH sAmi St o fifew fmfarsti & foe Ik afod g2 |
T &1 TET 3Rt fohewl § e ST A AT SR T | ST |

4

AR T HTH HT hl ST 9T Teh ahT & SR 9T = Difgs
st S A T Th LR FABR oA fear iR 3t & Jord
foel AR S AR G777 Fgar Teh Heigl i YfHeht fs &6 |
IR g7 AR AsidmTen | foued w5 i swamn faed 9
3T Zelt qTEIST bl Hehd WS 9 &1 oI%h hidll §, TR SHeh! ST
T el St T ST |

97 fomg1 Wifecd i fomn § sger arcl Fafas fewe ¢ | 3% 1
Hae TR G T orEenl o wifecd 1 i forig etezr foran 1
SFHRIE iR faeft aeet § M I & e f-=1 3 eed feod
e wied # =ed fores & o1efia & fhan ok 9k § =
ordiet # iR TS SR & e &l |

T 2006 T T TR Hiesh TEHR Teh T8 =t ohi fean < w1 &
TR Tifefcars qe are siTel FemT Seiehi o1 YT TR
w®E




creating films that have inspired generations of younger
filmmakers and moulded iconic actors.

He has a way with actors, that turned Soumitra Chatterjee
into a star, and the iconic Dilip Kumar into the labourer
Sagina. The aplomb showed when he cast Wajayanthimala
DADASAHEB PHALKE AWARD as ;he flolksy Chhipli irHaatey Bazareycoaxing her to
underplay subtle emotions but never curtailing her
WINNER’ 2006 spontaneity. Among the nation’s best directors for the
acumen in translating literature onto celluloid, he read
extensively, not just Tagore or classics, and spotted talents

in writers when they were still young.
TAPAN SINHA

Raised on a staple of John Ford and Billy Wilder, Sinha had
The free spirit of a teenaged boy leads him to a boat sailivgorked under Charles Cryton in Pinewood Sudios at
away from his home, matrimony, lov€Atithi). The London and joined New Theatres as a sound engineer. Hard
Kabuliwalareleased from jail realises his little girl too hashitting social comments, children’s films, comedies,
grown up in his distant land. A simple labourer comes alivadventures - a range of flavours can be sampled through
to power play between teagarden owners and politic&inha’s ouevre. IAadmi Aur Aurattook viewers on an
groups(Sagina Mahata)A court of justice calls upon a austere journey to underscore communal amity, marital
rape victim to prove her innocen@adalat O Ekti Meye) discord was seldom so agreeable adatugrihg Sabuj
The mutual need for care brings a bunch of waywarBwiper Raja Safed Haathi Harmonium
youths close to an abondoned wid@wonjan) Adoctor’s Banchharamer Bagan environment, tribal reality,
poignant fight for a medical breakthrough ends in the trauntaystery, satire: through them all Sinha has celebrated an
of brain drain(Ek Doctor Ki Maut) One could go on and individual's relentless fight against adverse circumstances.
on, for, Tapan Sinha’s ouevre, made up of 30 classics spreddmetimes he wins, sometimes not. Still, the miracle worked
over half a century and toasted in Venice, Berlin anthrough the protagonist’s inner strength has always been a
Moscow is as remarkable for his signature treatment aswarding experience.

for its diverse content.
The Dadasaheb Phalke Awardfor 2006 celebrates the

Born on October 2, 1924, is the most uncompromisingian whose archetypal Bengali drama, tinged with a literary
mainstream director of Bengal. Equidistant from officialdorrflavour, entertain even as it leaves the screen aglow with
and the market friendly formulas, he quietly went abouhuman warmth.



Dadasaheb Phalke Award - Past Recipients

SR. NO. YEAR AWARDEE

1. 1969 Devika Rani Roerich

2. 1970 B.N. Sircar

3. 1971 Prithviraj Kapoor

4, 1972 Pankaj Mullick

5. 1973 Sulochana (Ruby Myers)

6. 1974 B. N. Reddy

7. 1975 Dhiren Ganguly

8. 1976 Kanan Devi

9. 1977 Nitin Bose

10. 1978 R. C.Boral

11. 1979 Sohrab Modi

12. 1980 P Jairaj

13. 1981 Naushad Al

14. 1982 L.V. Prasad

15. 1983 Durga Khote

16. 1984 Satyajit Ray

17. 1985 V. Shantaram

18. 1986 B. Nagi Reddy

19. 1987 Raj Kapoor

20. 1988 Ashok Kumar

21. 1989 Lata Mangeshkar

22. 1990 Akkineni Nageshwara Rao

23. 1991 Balachandra Govind Pendharakar

24, 1992 Dr. Bhupen Hazarika

25. 1993 Majrooh Sultanpuri

26. 1994 Dilip Kumar

27. 1995 Dr. Rajkumar

28. 1996 Shivaji Ganesan

29. 1997 Kavi Pradeep

30. 1998 B. R. Chopra

31. 1999 Hrushikesh Mukherjee

32. 2000 Asha Bhosle

33. 2001 Yash Chopra

34. 2002 Dev Anand

35. 2003 Mrinal Sen

36. 2004 Adoor Gopalakrishnan
\ 37. 2005 Shyam Benegal
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BEST FEATURE FILM

PULIJANMAM (Malayalam)

Swarna Kamal and a cash prize of Rs. 2,50,000/- to PRODW.ERVIJAY

Swarna Kamal and a cash prize of Rs. 2,50,000/- to DIRECHRIRANANDANAN

CITATION

The Award for the Best Feature Film of 2006 is givehuljanmam (Malayalam), a layered film that uses metaphors to
address global and local issues of contemporary society.
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M.G. VIJAY

M.G. Vijay began his career as a theatre
activist. In 1982 he acted and co-produced
a Hindi film Our Ham Majboor SeDuring

his earlier days he participated in many
socio-cultural movements. He also owned
a company in Saudi Arabia, named Al-

Muthlakh Engineering.

PRIYANANDANAN

Hailing from Vallachira village of Kerala’s
Trichur district, Priyanandanan was fond
of acting as a boy and was part of the
rural theatre productions. As an actor he
won awards and accolades. Along with
theatre, he worked as an assistant director
with distinguished directors of Kerala.

Neythukaranthe first feature film directed
by him, won 12 awards including a
National AwardPulijanmamis his second
film.
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INDIRA GANDHIAWARD FOR THE BEST FIRST FILM OFADIRECTOR

EAKANTHAM (Malayalam) AND KABUL EXPRESS (Hindi)
Swarna Kamal and a cash prize of Rs. 62,500/- each to PRODUSKRIONY JOSEPH for EAKANTHAM

andADITYACHOPRA for KABULEXPRESS
Swarna Kamal and a cash prize of Rs.62,500/- each to DIRECM2REIU KAITHAPURAM  for EAKANTHAM and
KABIR KHAN for KABUL EXPRESS

CITATION

The Indira Gandhi Award for the Best First Film of a Director of 2006 is jointly given to

a) Eakantham which sensitively portrays the solitude of two ageing brothers who have lost everyone around them.

b) Kabul Expressfor capturing, through the journey of two Indian journalists, the collapse of Taliban in post 9/11
Afghanistan.
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ADITYACHOPRA

Yash Chopra’s eldest son, Aditya Chopra, has
been the torchbearer of the young generation
of filmmakers of India. His redoubtable flair
reflected irDilwale Dulhaniya Le Jayenghat

he made at just 23.The film was one of the
biggest box office hits in the Indian film history.
Four years ago, Chopra donned the mantle of
producer and creatddum TumandDhoom
both of which achieved critical and commercial
success.

KABIR KHAN

His film assignments have taken him to over
50 countries. Starting with what was largely
thought to be a mad idea—filming in war-torn
Afghanistan— to being backed by India’s
largest studio, Yashraj films, before finally
getting the coveted National Award féabul
Expresshas been a remarkable journey for this
38-year-old director.

ANTONY JOSEPH

Antony Joseph Paimpallil was intrested in art
and media from the very beginning of his high
school life. His family supported him in the
development of his talents positively. He
started his carrier in media world through his
advertising company called Rubens Media In-
ternational and gradually developed it into a
producing companyeakanthamwas his first
film and this film is distributed by his own
distributing company.

MADHU KAITHAPRAM

As assistant director, Madhu Kaithapram has
the following to his creditKaliyattom,
Thalolam, Guard, Kannagi. As Associate
Director ShanthanandSaphalam.Many of
these films are directed by notable director
Jayaraj.
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BEST POPULAR FILM PROVIDING WHOLESOME ENTERTAINMENT

LAGE RAHO MUNNA BHAI (HINDI)

Swarna Kamal and a cash prize of Rs. 2,00,000/- to PRODMIBRJ VINOD CHOPRA
Swarna Kamal and a cash prize of Rs. 2,00,000/- to DIREGRAIKUMAR HIRANI
CITATION

The Award for the Best Popular Film Providing Wholesome Entertainment of 2006 is given to tegéliRaho Munna

Bhai (Hindi) for revalidating the philosophy of non-violence in a strife-torn world and helping rediscover the Gandhi

within the common man.

J
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VIDHU VINOD CHOPRA

His film, An Encounter with Facewas
nominated for an Oscar in the short,non-
fiction film category three decades ago.
Since then, Chopra has been involved
with a number of critically acclaimed films
like Parinda 1942: A Love Storgnd the
Munna Bhai series.age Raho Munna
Bhai has made this young filmmaker an
international celebrity along with the rest
of the film’s team. He is also the head of
Vinod Chopra Productions.

RAJ KUMAR HIRANI

He is best known as the creator of the
Munna Bhai series. He is a writer, director
and producer of Bollywood movies.An
alumni of the prestigious Film and
Television Institute of India in Pune,
Maharashtra, Hirani began his career in
Mumbai as an editor and gradually
established himself as a director and
producer of advertising film&age Raho
Munnabhai'sscreenplay is central to the
film's success.He received his Master’s
in Fine Arts from the University of Texas,
Austin.
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NARGIS DUTT AWARD FOR BEST FEATURE FILM ON NATIONAL
INTEGRATION

KALLARLI HUVAGI (Kannada)
Rajat Kamal and a cash prize of Rs. 1,50,000/- to PRODUEBERDHU BANGARAPPA
Rajat Kamal and a cash prize of Rs. 1,50,000/- to DIRECT.SRNAGABHARNA

CITATION

The Nargis Dutt Award for Best Feature Film on National Integration of 2006 is given to thé&aflemi Huvagi for
depicting the sanctity of loyalty to one’s land and amity through a love story set in the times of Hyder Ali.
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MADHU BANGARAPPA

He is the son of former chief minister of
Karantaka, S.Bangarappa and proprietor
of the Bangalore-based Akash Audio
Recording, the studio that has state of
the art DTS Mixing theatre.Madhu
Bangarappa's award winning period
Kannada filmKallarali Hoovagiis based

on a novel written by B.L.Venu.

T S NAGABHARANA

The director has made history by winning
the National Integration award for the third
time in a three-decade-long career. The first
was 29 years ago, the next came in 1990
and he has won a total of eight national
awards in different categories, proving his
versatility. At 50, Nagabharana is as
animated about the arts as he perhaps was
three decades ago, raring to make films
whose depth, variety, and reach will far
supersede the ones he has made so far.His
work is steeped in the cultural ethos of
his home province, Karnataka.
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BEST FILM ON FAMILY WELFARE

KARUTHA PAKSHIKAL (MALAYALAM)AND FALTU (BENGALI)

Rajat Kamal and a cash prize of Rs. 75,000/- each to PRODUGERZRODUCTIONS (KARUTHA PAKSHIKAL -
Malayalam) andARINDAM CHAUDHURY (FALTU- Bengali)

Rajat Kamal and a cash prize of Rs. 75,000/- each to DIRECTKOREAL (KARUTHA PAKSHIKAL)  andANJAN
DAS (FALTU)

CITATION
The Award for the Best Film on Family Welfare of 2006 is jointly given to the films

a) Karutha Pakshikal for redefining family values in the slums of a city through the life of a man who irons clothe$

for aliving.
b) Faltu for delineating the need for family through the predicament of an illegitimate child.

D
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ARINDAM CHOWDHURY

He is a leading management guru and
entrepreneur. His business school is
among the largest in the country. Planman
Motion Pictures, launched six years ago,
started off with a commercial hit,
Sanjhhbathir RoopkatharalLater he
directed a filmRok Sako To Rok Land
Planman Motion Pictures is producing
two more films.

ANJAN DAS

Known for his sinuous story telling and
the art of creating class with clarity in his
movies, filmmaker Anjan Das is nothing
short of a gift to Bengali cinema. His films
including Saanjbathir Roopkatharalti
SrikantoandJara Brishtitite Bhijechhilo
have traveled to international film festivals
like Montreal, London, Rome and
Edinburgh. The rustic locations of his films
have a lot to do with his love for his rural
background.

G.V. PRODUCTIONS
KAMAL

Kamal is a well known director among the
Malyali community around the world.
Working with his mentors P.N. Menon,
K.S. Sethumadhavan and Bharathan as
Assistant Director moulded him into a
director and gave the finishing touches
before he debuted as a director in the
production ofMizhineer Pookka(1986).
Since than, he has directed 32 movies.
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BEST FILM ON OTHER SOCIALISSUES SUCH AS PROHIBITION, WOMEN AND CHILD
WELFARE, ANTI-DOWRY, DRUG ABUSE, WELFARE OF THE HANDICAPPED ETC.

HOPE (TELUGU)
Rajat Kamal and a cash prize of Rs. 1,50,000/- to PRODURTHRCHERLA VENKATA SUBBIAH

Rajat Kamal and a cash prize of Rs. 1,50,000/- to DIRECACBAT YANARAYANA

CITATION

The Award for the Best Film on Other Social Issues such as Prohibition, Women and Child Welfare, Anti-dowry, Dr|
abuse, Welfare of the Handicapped etc. of 2006 is given to thélfipe for focusing on the need to re-examine the
present-day education system that leads many young people to commit suicide.

J
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POLICHERAVENKATA
SUBBIAH

With his very first film,Hope as a producer
this 75-year-old engineering graduate has
made a big mark on cinema.

K SATHYANARAYANA

He has traveled many paths including that
of fashion photographer, event manager
and choreographer before making it big
with his debut directorial venturélope

He has also written the story, screenplay
and dialogues of the film ardbpeis the
only Telugu film to have made it to the
Indian Panorama in 2006 after a decade,
adding a feather to his cap.He describes
himself as someone who grew up on a
diet of movies and the flickering images
on the screen in a dark hall proved
irresistible.
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BEST ANIMATION FILM

KITTU (TELUGU)

Swarna Kamal and a cash prize of Rs. 1,00,000/- to PRODUWCBRARGAVA
Swarna Kamal and a cash prize of Rs. 1,00,000/- to DIRECT@RSATYA

Swarna Kamal and a cash prize of Rs. 1,00,000/- to ANIMARORAVANTI BHARAVI
CITATION

The Award for the Best Animation Film of 2006 is given to the littu (Telugu) made with characters and concerns
that reflect the Indian ethos in a format so far identified with the West.
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K. BHARGAVA

Animation films in India have largely been
based on mythological stories but
Bhargava’'sKittu is a trend-setter as it
deals with a social theme. Bhargava, who
makes short animation films and graphics
for television serials, is an engineering
graduate. Human resources, good script
and finance are three vital inputs for
animation films and Bhargava has a 1000-
strong army of animators. He wants to take
Indian culture to the world through
animation films and to make Bharagava
Pictures a brand entity like Walt Disney.

B. SATHYA

A post graduate in theatre arts from
Central University in Hyderabad, children
in Satya’s family prompted him to make
Kittu. He wondered what glued them to
cartoon channels and that curiosity led
him to makeKittu, named after the monkey
protagonist of the film. Monkeys are part
of the Indian social milieu ariittu is the
first animation film with a social theme.

KODAVANTI BHARAVI

For this civil engineering graduate from
Andhra Pradesh, computer graphics and
animation were a hobby before they
became a profession. He took training in
advanced digital graphics before he joined
hands with Bhargava and Satya to work
on Kittu.
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BEST CHILDREN'S FILM

C/O FOOTHPATH (KANNADA)

Swarna Kamal and a cash prize of Rs. 1,50,000/- to PRODISERRAJA SHRIKANTH
Swarna Kamal and a cash prize of Rs. 1,50,000/- to DIREGIISRAN S.S.
CITATION

The Award for the Best Children’s Film of 2006 is given to the @GlfmFootpath (Kannada) for articulating the burning

desire for education in a slum-dweller. The issue is particularly relevant as the film is directed by a nine year old b

J
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SHYLAJA SRIKANTH

Shylaja Srikanth is a diploma holder in
Sound and TV from SJ Polytechnic,
Bangalore.

Her career in the film industry started as a
Music Director and since then she has
scored music for 5 feature films.

She has produced advertisements,
documentaries and television
programmes.

Her debut film"C/o Footpath"has won
six international and two state awards.

S. S. KISHAN

Kishan started acting in films and
television soaps at the age of four. He was
nine when he directetC/o Footpath"
produced by his parents, Shylaja and
Srikant Rayalu. The movie has been to
several international film festivals.
Kishan,12, is studying in the 8th standard
in Camlin English School, Bangalore. He
is brushing up subjects like Optical
lllusion and Virtual Technology, which
would further help in film-making.
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BEST DIRECTION

MADHUR BHANDARKAR

Swarna Kamal and a cash prize of Rs. 2,50,000/- to DIREQMABHUR BHANDARKAR  for
TRAFFIC SIGNAL (HINDI)

CITATION

The Award for the Best Direction of 2006 is giverMadhur Bhandarkar for weaving in the lives, livelihoods and

concerns of the street dwellers in a metro and the inspiring stand that makes the protagonist a role model across s|

Dciety.

J
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MADHUR BHANDARKAR

A film buff in his teens, he worked in a
video library with a collection of 1800 films
until he was introduced to ace director
Ram Gopal Verma who he assisted for five
years. Having learnt the ropes of
filmmaking under the eye of a master,
Bhandarkar made his mark with the very
first feature film,Trishaktibut it was two
years later that he made it big with
ChandniBar, a path breaking film on the
bar dancers. This young director has
many feathers in his cap and likes to make
socially relevant films.
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BEST ACTOR

SOUMITRA CHATTERJEE
Rajat Kamal and a cash prize of Rs. 50,000/- to ACBORIMITRACHATTERJEE for PODOKKHEP (Bengali)

CITATION

The Award for the Best Actor of 2006 is givenSoumitra Chatterjee in Podokkhep for etching the agonies and
elations of a an elderly person trying to keep peace with changing times.
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SOUMITRA CHATTERJEE

Most famous for his frequent
collaborations with the celebrated Indian
director Satyajit Ray, Chatterjee’s film
debut was in 1959 in RayApur Sansar
Chatterjee was a radio announcer then and
had only played a small role in a Bengali
stage production. Eventually he featured
in 14 of Ray'’s films. His centrality to Ray’s
work is akin to other key collaborations in
the history of cinema, Mifune and
Kurosawa, Mastroianni and Fellini and De
Nero and Scorsese.He is a well-known
poetry reciter, and has acted on TV and in
Bengali folk drama, jatra. He has received
several national and international awards
including the ‘Officier des Arts et
Metiers’, the highest award for arts given
by the French government, a lifetime
achievement award from Italy and Padma
Bhushan from the Indian government.
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BEST ACTRESS

PRIYAMANI
Rajat Kamal and a cash prize of Rs. 50,000/- to ACTRES$AMANI for PARUTHIVEERAN (Tamil)

CITATION

The award for the Best Actress of 2006 is giveRrtgamani in Paruthi Veeran for portraying the ferocity of love in a
firebrand village girl.
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PRIYAMANI

Starting off as a model when she was
barely out of school, Priyamani’s first film
wasKangalal KaithuSei. She made her
Telugu debut inPellaina Kothaluand,
with Jagapati Babuy Priyamani rose to
fame. She has made a comeback to Tamil
cinema withParuthiveeranPriyamani is
passionate about her acting career and
her favorite actors include Mammooty,
Mohanlal and Dilip. Her fondness for
music and dance are a great boost to her
acting.
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BEST SUPPORTING ACTOR

DILIP PRABHAVALKAR

Rajat Kamal and a cash prize of Rs. 50,000/- to SUPPORTING AOIOR PRABHAVALKAR  for LAGE RAHO
MUNNABHAI (HINDI) andSHEVRI (MARATHI)

CITATION

The Award for the Best Supporting Actor of 2006 is givebilip Prabhavalkar for the sincere portrayal of a wide range
of emotions of two divergent and equally challenging characters of Gandhi in Lage Raho Munna Bhai and a be
middle-class clerk in Sheuvri.
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DILIP PRABHAVALKAR

The thespian has a long and illustrious
career that has many expressions of
creativity including Marathi theatre,
television, films and writing. He has
received many prestigious awards from
the Maharashtra State government for his
work in theatre. A serious and socially
conscious actor, his performances appeal
to connoisseurs as well as the common
man. Three of his 14 books published so
far -Googly, Hasga and Kagdi Baan
have won literary awards. In his view, an
actor must give back to society at least a
part of what he achieves with the help of
the society.
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BEST SUPPORTING ACTRESS

KONKONA SEN SHARMA

Rajat Kamal and a cash prize of Rs. 50,000/- to SUPPORTING ACTREB&ONA SEN SHARMA for OMKARA
(HINDI)

CITATION

The Award for the Best Supporting Actress of 2006 is givéfotdkona Sen Sharmafor the textured characterisation
of a village woman trying to bring sanity in the violent lives of a political family in Uttar Pradesh.
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KONKONA SEN SHARMA

Konkona, one of the most promising
acting talents in India. Cinema runs in the
family.Konkona’s maternal grandfather,
Chidananda Dasgupta is a famous film
critic, scholar, professor and writer. He is
also the co-founder of the Calcutta Film
Society. Konkona has a degree in English
from Delhi’s St Stephen College. Her first
film, Mr and Mrs lyer did not do well at
the box office but she received good
reviews. She has several prestigious
assignments lined up including one in Mira
Nair’s Shantaram
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BEST CHILD ARTIST

DIVYACHAPHADKAR

Rajat Kamal and a cash prize of Rs. 50,00@H4_.D ARTIST for ANTARNAD (KONKANI)
CITATION

The Award for the Best Child Artist of 2006 is givemigya Chaphadkar in Antarnad for evoking the complex emotions
of a talented child overshadowed by a celebrity mother.
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e arhsHY DIVYA CHAPHADKAR

This child artiste from a simple background
is studying in 8" Standard. She has been
a student of classical Hindustani vocal
music since the age of six and has
participated in several music festivals in
Goa, her home state.
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BEST MALE PLAYBACK

GURDAS MAAN

Rajat Kamal and a cash prize of Rs. 50,00(0¥A0.E PLAYBACK SINGER for WARIS SHAH - ISHQ DAWARIS
(PUNJABI)

CITATION

The Award for the Best Male Playback Singer of 2006 is giv&utdas Maanin Waris Shah: Ishq Da Waris for building
the entire narrative through his singing of Heer.
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GURDAS MAAN

He is an iconic Punjabi singer, songwriter,
choreographer and actor with many
prestigious awards in his cap. Sports was
a passion with him as a young man and
besides excelling in athletics at the national
level, he was also a Black Beltin judo. He
is a pioneer of solo singing shows in
India.During his early career he also wrote
and directed TV serials. Maan is often
credited with making Punjab’s folk
Bhangra music into an inetrnational rage.
As an actor, he is best known fdfaris
Shah: Ishq da Warisind Shaheed-E-
Mohabbet..
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BEST FEMALE PLAYBACK SINGER

AARTIANKLEKAR TIKEKAR

Rajat Kamal and a cash prize of Rs. 50,000/- to FEMALE PLAYBACK SINEERTIANKLEKAR TIKEKAR  for
ANTARNAD (KONKANI)

CITATION

The Award for the Best Female Playback Singer of 2006 is givenatioAnklekar Tikekar for the sonorous rendering
that gives conviction to the central character of a classical vocalist.
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AARTI ANKLEKAR TIKEKAR

An Indian classical music prodigy with a
rich voice that can bring out diverse
emotions, Arti has perormed at many
prestigious competitions and has many
music awards in her cap including the
Pandit Kumar Gandharva National Award
and the Best Singer Award of the
Maharashtra and Goa Governments. She
first sang in Shyam BenegalSardari
Begumand her album was a hit.
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BEST CINEMATOGRAPHY

GOUTAM GHOSE
Rajat Kamal and a cash prize of Rs. 50,000/- to CAMERANGXDUTAM GHOSE FOR YATRA (HINDI)

Rajat Kamal and a cash prize of Rs. 50,000/- to LABORATORIES, PROCESSING THERAINBOW COLOUR LAB
andADLAB FILMS PVT LTD.

CITATION

The Award for the Best Cinematography of 2006 is givebdatam Ghosefor creating evocative moods and capturing
the nuances of a feudal system changing to modern times.

J
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GOUTAM GHOSE

He started making documentaries in 1973.
New Earth his first, was followed by
Hungry Autumnthat won him the main
award at the Oberhausen Film Festival.
He has since made several feature films
includingMaa BhoomiDakhal Paarand
Yatraand has captured many great artistes
in his camera including Shehnai maestro
Ustad Bismilla Khan inMeeting A
Milestoneand cinema icon Satyajit Ray.
Ghosh has won many national and
international awards for his plus.
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BEST SCREENPLAY

ABHIJAT JOSHI, RAJ KUMAR HIRANI and VIDHU VINOD CHOPRA

Rajat Kamal and a cash prize of Rs. 50,000/- to the SCREENPLAY WRITARS8JAT JOSHI, RAJ KUMAR HIRANI
andVIDHU VINOD CHOPRA for LAGE RAHO MUNNABHAI (HINDI)

CITATION

The Award for the Best Screenplay Writer of 2006 is giveltoijat Joshi, Raj Kumar Hirani And Vidhu Vinod
Chopra for the original vision with which Gandhi’s philosophy of non-violence is given life in popular parlance.
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ABHIJAT JOSHI

A multi-lingual playwright and
screenwriter, he is a professor of Creative
Writing at Otterbein College, USA. His first
English play,A Shaft of Sunlightabout
the sectarian violence in his city
Ahmedabad, was a winner at the B B C
World Service Playwriting Contest. The
three plays he has written have been
published and produced internationally.
He is the screenwriter of films likdission
Kashmir, Eklavya, 64 Squaresid Lage
Raho MunnabhaiHe wishes to dedicate
his award to his parents.

VIDHU VINOD CHOPRA

His film, An Encounter with Facesas
nominated for an Oscar in the short,non-
fiction film category three decades ago.
Since then, Chopra has been involved
with a number of critically acclaimed films
like Parinda, 1942: A Love Story and the
Munna BhaiseriesL,age Raho Munna
Bhai has made this young filmmaker an
international celebrity along with the rest
of the film’s team.

RAJ KUMAR HIRANI

He is best known as the creator of the
Munna Bhaseries. He is a writer, director
and producer of Bollywood movies.An
alumni of the prestigious Film and
Television Institute of India in Pune,
Maharashtra, Hirani began his career in
Mumbai as an editor and gradually
established himself as a director and
producer of advertising filmsage Raho
Munnabhai'sscreenplay is central to the
film's success.He received his Master’s
in Fine Arts from the University of Texas,
Austin.
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BEST AUDIOGRAPHY
K.J. SINGH, SHAJITH KOYERI and SUBHASH SAHOO

Rajat Kamal and a cash prize of Rs. 50,000/- to the Re-recordists of the Final Mixel. Jr&KGH, SHAJITH
KOYERI andSUBHASH SAHOOfor OMKARA (HINDI)

CITATION

The Award for the Best Audiography of 2006 is given to Re-recordists of the Final MixedT¥agkngh and Subhash
Sahoofor the brilliant sound design that enhances the moods and emotions through different layers of sound ir
film.
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K J SINGH

K.J. Singh is a confirmed Mac-user since 1989, when he
first did a demo of music and computers for AppleWorld
at Hyatt Regency, Delhi. Though trained as a recording/
sound engineer at Trebas Institute of Recording Arts,
Toronto, Canada, he found the world of MIDI and
computers exciting enough to bring back a keyboard, the
original DX7, a drum machine, a tone generator, MIDI
interface, an IBM XT, with Texture sequencing software
and a Tascam 246 portastudio with a Yamaha SPX 90
Effects processor and got into music composing. After a
breakthrough in Gulzar’s hit filllaachishe moved to
Mumbai and success chased him with films@kechi

420 Hu Tu Tu, SatyandGodmother

SHAJITH KOYERI

The Thalaserry-born audiographer left for Mumbai a
few years ago to get out of depression caused by
immobility on account of rheumatoid arthritis. He had
no training or orientation in sound design but the day
he touched the mixer he knew it was going to be his
world.Since then he has worked on more than 50 films,
includingBlack Bluff Master Mangal Pandeand,
Magboo He is glad that sound design is no longer just
aformality in Indian cinema and that the advent of high-
fidelity sound systems and their extensive
implementation in theatres demand more creative
attention on the sound track.

SUBASH SAHOO

Agraduate engineer, Sahoo was determined to make a
mark when he left a three-year-old job with an electronics
company to join FTII, Pune, for a diploma in sound
recording and engineering for films. He started working
under Namita Nayak, the first woman to enrollinto the
sound engineering course at FTII. His association with
music director, author, director and filmmaker Vishal
Bharadwaj is perhaps the best thing to happen to him,
he says. He is currently working for Bhardwigsminey
Sudhir Mishra'sTera Kya Hogaand the mega serial
Mahabharat for Balaji Telefilms.
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BEST EDITING

RAJA MOHAMMED

Rajat Kamal and a cash prize of Rs. 50,000/- to the EDIRBRA MOHAMMED for PARUTHI VEERAN (Tamil)

CITATION

The Award for Best Editing for the year 2006 is giverRaga Mohamed for innovative editing that enhanced the
director’s vision to fashion a powerful film.
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RAJA MOHAMMED

His editing skills can be seen in 150 films
in a variety of languages including Tamil,
Telugu, English, Bengali and Oriya.
Mohammed owes his ace editing skills to
experience as well as to his mentor, A.
Sreekar Prasad. He has also exclusively
edited 20 films includingSootradharan
(Malayalam) directed by Lohitadas. He
has received the Kerala State Film Critics
Award for Best editing fokKastoorimaan
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BEST ART DIRECTION

RAASHID RANGREZ
Rajat Kamal and a cash prize of Rs. 50,000/- to the ART DIREGANSHID RANGREZ for WARIS SHAH ISHQ DA
WARIS (Punjabi)

CITATION

The Award for the Best Art Direction of 2006 is giverR@ashid RangreZor the filmWaris Shah - Ishq Da Warisfor
the authentic recreation of a historic and culturally rich era.
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RAASHID RANGREZ

A graduate of the Jamia Millia Islamia,
Delhi, Rangrez wrote and directed plays
before moving to Mumbai 13 years ago
where he has been working as art director
and production designer.He has worked
with many big names of Indian cinema
including Mani Kaul, M.P. Sukumaran
Nair, Sajid Khan and Manoj Pun;.
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BEST COSTUME DESIGNER

MANJEET MAAN

Rajat Kamal and a cash prize of Rs. 50,000/- to COSTUME DESIGMBRIEET MAAN for WARIS SHAH: ISHQ DA
WARIS (PUNJABI)

CITATION

The Award for the Best Costume Designer of 2006 is givbtatgeet Maan for the filmWaris Shah: Ishq Da Warisfor
accurate and convincing costumes, reflecting the socio-cultural fabric of a historic era.
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MANJEET MAAN

Wife of celebrated Punjabi singer-actor,
Maan is a producer who delved deep into
history and archives just to recreate the
sounds and sights &Waris Shah-Ishq

Da Waris essentially a period film. The
film’'s sets, houses, streets, mosques,
gates, walls, arches, single roof houses,
courtyards, indoors, matching properties,
costumes, ornaments, footwear, weaponry
and musical instruments all have the
stamp of the producer’s research skills.
She is adept at handling subtle, stylish
and dramatic productions.
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BEST MAKE-UP ARTIST
ANIL MOTI RAM PALANDE

Rajat Kamal and a cash prize of Rs. 50,000/- to MAKE UP ARAISIL. MOTI RAM PALANDE for
TRAFFIC SIGNAL
CITATION

The Award for the Best Make Up Artist of 2006 is giveAtdl Motiram Palande for the filmTraffic Signal for subtle
and convincing make-up for a wide range of characters.
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ANIL MOTI RAM PALANDE

The first recipient of the best make-up
artiste award fofraffic Signalin the 54-
year-old history of film awards, has
experience in drama and Television serials.
He has also worked as make-up artist for
10films.
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BEST MUSIC DIRECTION (Songs and Background Music Score)

ASHOK PATKI

Rajat Kamal and a cash prize of Rs. 50,000/- to the Music DikeStdOK PATKI for ANTARNAD (KONKANI)

CITATION

The Award for the Best Music Direction of 2006 is giveAstiok Patki for the filmAntarnad for a judicious range of
music from the classical to pop, elevating the film.
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ASHOK PATKI

Antarnadis the story of a veteran
classical singer Ramabai Shirodkar and her
daughter Sanika. Since the story is about
a classical singer, the greatest challenge
would have been getting the music right.
Patki pulls off a winner.With names from
the Indian classical vocal field like Aarti
Anklikar-Tikekar, Savani Shende and
Devaki Pandit,the film's music is
outstanding.
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BEST LYRICS

SWANAND KIRKIRE

Rajat Kamal and a cash prize of Rs. 50,000/- to LYRIG&RNAND KIRKIRE for LAGE RAHO MUNNABHAI  forthe
lyric - Bande Mein Tha Dum - Vande Mataram

CITATION

The Award for the Best Lyrics of 2006 is giverstwanand Kirkire for the filmLage Raho Munnabhaifor rousing words
that lyrically combine tradition with modernity to reach the masses.
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SWANANAD KIRKIRE

After graduating in commerce he
romanced theatre for a long time, both as
student of the National School of Drama,
Delhiand as part @&ct Onetheatre group.
His first break in films came eight years
ago with celebrated director Sudhir
Mishra.From screenplay writing to
dialogues to lyrics, singing and acting,
Kirkire has come to be recognised as a
multi-facted talent of Indian cinema.
Prominent works includeklavya
ChameliandSivaiji.
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SPECIAL JURY AWARD

VISHAL BHARDWAJ
Rajat Kamal and a cash prize of Rs. 1,25,000/- to Dirgt8iAL BHARDWAJ for OMKARA (HINDI)
CITATION

The Special Jury Award of 2006 is givenishal Bhardwaj for the filmOmkara for an outstanding film that synergises
international treatment with an earthy, rooted sensibility.
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VISHAL BHARDWAJ

Son of popular poet and lyricist Ram
Bhardwaj, he played the harmonium for
little known ghazal singers at food festivals
as a young man. Later he got a job with a
music company. A friend recommended
him to one of India’s best flmmakers,
Gulzar, with whom he collaborated on TV
serials such a3ungle BookandAlice in
WonderlandAfter he composed music for
Gulzar’s hit film,Maachis there has been
no looking back. Today, he is among the
top music directors of the Bollywood film
industry. He turned director with his
children’s film, Makdee With Magbool
and Omkarg he has brought
Shakespeare'Macbethand Othello to
the Hindi cinema screen. Vishal has won
National Awards for Makdee, Magbool
and Blue Umbrella.
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BEST SPECIAL EFFECTS

EFX—PRASAD CORPORATION LTD.
Rajat Kamal and a cash prize of Rs. 50,000EFX, Prasad Corporation Ltd. for KRRISH (HINDI)
CITATION

The Award for the Best Special Effects of 2006 is givere X, Prasad Corporation Ltd. for the filmKrrish for
impressive effects and technical finesse that enhances the magical quality of the film.
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EFX—PRASAD
CORPORATION LTD.

Prasad EFX s an integral part of the
52 year old Prasad group, the largest
integrated film post-production
company in India. Prasad Group
provides end-to-ed post production
services to both feature film and
Advertising. Prasad EFX has full
fledged post-production facilities and
offices in India, Dubai, Singapore and
Hollywood.

The group’s array of services include
Visual Effects , Animation, Digital
Intermediate, Digital Restoration, HD
post, tape to Film, Compression and
authoring, Scanning and Film
Recording, Sound stages, Audio
(Recording, Mixing, Duplication),
Exhibition business.
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BEST CHOREOGRAPHY

MADHU GOPINATH & VAKKOM SAJEEV

Rajat Kamal and a cash prize of Rs. 25,000/- each to CHOREOGRARWARSHJ GOPINATH & VAKKOM SAJEEV
for RATRI MAZHA (Malayalam)

CITATION

The Award for the Best Choreography of 2006 is givéviddhu Gopinath andVakkom Sajeevfor the filmRatri Mazha
for choreography that displays modern and innovative aesthetics in rhythm and movement.
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MADHU GOPINATH &
VAKKOM SAJEEV

Ten years ago, they were two youngsters
from a rural background without a backing.
All they had was creativity and the
passion for dance that turned into a
constant struggle for stages, finance and
recognition. But they plodded on. Today,
critics and cultural czars alike take them
seriously. The duo danced their way to
center stage. Their dance has taken them
to 120 countries and its vocabulary is a
happy mix of Kalaripayattu, Yoga,
Bharatanatyam, folk arts of Kerala and
rope Malkhamb. They are now working
on their new piece “Cosmic Dance of
Siva.’

After proving themselves as dancers and
choreographers, the two want to expand
their dance school in Kalady, Kerala.
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BEST FEATURE FILM IN EACH OF THE LANGUAGES SPECIFIED IN
THE SCHEDULE VIII OF THE CONSTITUTION

BEST FEATURE FILM IN ASSAMESE
AIDEU

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUGEBOMIKA BORTHAKUR
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECARBP MANNA

CITATION

The Award for the Best Feature Film in Assamese of 2006 is givedea for highlighting a lesser known, pioneering

heroine of Indian cinema.

J
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NABOMIKA BORTHAKUR

Atjust 32, this stage and television actress
is a multi-faceted talent. WitAideu she
has proved herself to be a producer as
well as costume designer. For this science
graduate from Nagaon in Assafigeuis

her first feature film. She is a familiar face
on stage and in television serials where
she mainly plays character actor.

ARUP MANNA

He studied cinematography, editing and
direction at St Xavier's College, Mumbai
and has been a photo journalist, script
writer and teacher. Aftefeevan Trishna
Aideu is the second feature film directed
by Manna. He has written scripts for 11
television serials and documentaries and
Aideu has traveled to about 10 film
festivals including those in Canada,
Germany and Brazil.
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BEST FEATURE FILM IN BENGALI

ANURANAN & PODOKKHEP

Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to PRODUCEREENPLAY FILMS PVT LIMITED for
ANURANAN andNITESH SHARMA for PODOKKHEP

Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to DIRECTAIRRUDDHAROY CHOWDHURY for ANURANAN
andSUMAN GHOSH for PODOKKHEP

CITATION

The Award for the Best Feature Film in Bengali of 2006 is jointly givémtaanan for sensitively exploring nuances

in relationships, and tBodokkhep for a convincing depiction of an old man coping with loneliness.
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SCREENPLAY FILMS P.LTD.

An associate of Opus Communications, it
is a production house with 13 years in
producing advertising film#nuranan—

a resonance was a debut feature film and
amajor commercial success. The company
is now producingAntaheenwith a star
caste including Sharmila Tagore and
Aparna Sen.

ANIRUDDHA ROY
CHOWDHURY

He started off as an ad filmmaker and in a
career spanning 16 years he has done ad-
films for Philips, Britannia and many other
brands. Known as Tony in the industry,
he took to directing anfinuraanaris his

first feature film.

NITESH SHARMA

Nitesh Sharma worked his way up from a
production assistant to executive
producer in Rituparno Ghosixahanand
assistant line producer in Sanjay Leela
Bhansali'sBlack In 2005, he floated
Bangla Talkies, which is creating a niche
for independent Bengali films.

SUMAN GHOSH

The professor of economics at Florida
Atlantic University always nursed a
passion for films. Befor@odokkhephe
made some short films and a documentary
on Nobel laureate Amartya Sen, titled
Amartya Sen: A Life Re-examinedHe
also worked as assistant director to
Gautam Ghose in Dekha. He divides his
time between teaching, writing scripts and
publishing papers for the university.
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BEST FEATURE FILM IN HINDI

KHOSLA KA GHOSLA

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODIS2&RA RAJ HIREMATH
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECDIBRKAR BANERJEE
CITATION

The Award for the Best Feature Film in Hindi of 2006 is givdftiosla ka Ghoslafor an original portrayal of the middle
class struggle against the real estate mafia.
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SAVITA RAJ HIREMATH

After producing the award winning
Khosla Ka Ghoslaproducer Savita Raj
Hiremath has moved on to produce two
more movies. The young producer
believes in making films that are a leaf out
of real life, with small budgets and good
content. She says cinema is a medium of
mass entertainment, and content is the key
to a film’s popular appeal. She is
negotiating with Hollywood studios for
her future projects.

DIBAKAR BANERJEE

He brings his middle class upbringingin a
congested commercial area of Delhi to his
films. The clash of generations, values and
lifestyles within families are the themes
that attract him andhosla Ka Ghosla
was inspired by this theme. Appreciation
for the film from cinema giants Govind
Nihalani and Yash Chopra has made this
debutant sit up and take note of his
cinematic talent, and he hopes to win the
heart of India with more films like the
quirkily humorous and emotionghosla

Ka Ghosla
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BEST FEATURE FILM IN KANNADA

KAADA BELADINGALU
Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to the PRODUCBRS$GALOORU COMPANY
Rajat Kamal and a cash prize of Rs. 1,00,000/- to the DIREGISOR.INGADEVARU

CITATION

The Award for the Best Feature Film in Kannada of 2006 is givkaada Beladingalufor highlighting the impact of
youth migration and media opportunism on the older generation.
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BENGALOORU COMPANY

A team of outstanding creative writers,
technicians and journalists form the
Bengalooru Company. Kaada
Beladingaluis the first step by the
company on way to achieving the goal of
excellence in cinema.

B. S. LINGADEVARU

Hailing from the picturesque countryside,
Lingadevaru is now an established name
in the Kannada film and television
industry. He has made at least a dozen
popular television soaps, and opened his
account in filmmaking wittMouni, based

on a novel by Jnanapith award winner U
R AnanthamurthyMouniwent to several
prestigious film festivals both in India and
abroad.Kaada Beladingalu or the
moonlit forest, is his second feature film.
It is a creative response to questions that
haunt him including the exodus of the
young from rural areas and uprooting of
innocent forest people because of
environmental degradation.
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BEST FEATURE FILM IN MALAYALAM

DRISHTANTHAM

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODWMERSUKUMARAN NAIR
Rajat Kamal and a cash prize of Rs. 1,00,000/- to the DIREGTORSUKUMARAN NAIR
CITATION

The Award for the Best Feature Film in Malayalam of 2006 is giv&rightantham for a powerful tribute to the co
modification of ancient tradition.
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M.P. SUKUMARAN NAIR

M P Sukumaran Nair started his career as
an assistant to renowned filmmaker Adoor
Gopalakrishnan. His major works are
Aparahnam, Kazhakangnd Sayanam,
which were critically acclaimed and won
several State and National awards.
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BEST FEATURE FILM IN MARATHI

SHEVRI

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUNEEHRIA KULKARNI
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECGAFENDRA AHIRE
CITATION

The Award for the Best Feature Filgevriin Marathi of 2006 is given t8hevri for an empathetic portrayal of the
struggles of a middle class married woman estranged from her family.
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NEENA KULKARNI

An acclaimed Marathi stage, cinema and
television actress, her role in television
serialHeenamade her a household name
in India.A graduate in Arts from Mumbai's
Elphistone College, with French as her
major, Neena’s tryst with theatre began
when she was just nine years old. She
went on to carve out a place for herself as
a serious and committed actress and has
no objection to being labeled as a
character-actor.

GAJENDRA AHIRE

He is counted among the best flmmakers
in Maharashtra. Rooted in regional
theatre, Ahire has written several family
dramas and made films on social themes,
the most celebrated beirgandhar in
which he got noted environment activist
Medha Patkar to act. Ahire has also
worked with theatre and cinema giants like
Dr Sriram Lagoo. Having had his fill of
theatre, he wants to stick to cinema for
now, and believes that the technical know-
how he has acquired as a stage artiste is a
great advantage for him in cinema.
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BEST FEATURE FILM IN ORIYA

POOJA PAEEN PHOOLATIE

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCERADMINIPUTY
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECGABADHAR PUTY
CITATION

The Award for the Best Feature Film in Oriya of 2006 is givétotmja Paeen Phoolatiéor an emotional portrayal of the
bonding and generosity of children.
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PADMINI PUTY

A keen interest in cinema propelled this
alumnus of the FTII into scripting, but
before debuting as script writer fBooja
Paeen Phoolatieshe largely wrote scipts
for television soaps.

GADADHAR PUTY

Puty and good cinema are synonyms in
Orissa, the filmmaker’'s home state in
eastern India. The spiritual element in the
human persona rings loud and clear in
Puty’s films. Puty is also known for skilled
editing and has edited many well-
acclaimed films incldingNissiddha
Swapna, TarandKhudi. Gadadhar Puty,
an FTII alumnus had directefishara
Aakash his maiden Oriya film, over two
decades ago. But the film could not set
the box-office ringing and Puty beat a
retreat. Thereafter, it is editing rather than
direction where he has been making his
mark.
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BEST FEATURE FILM IN PUNJABI

WARIS SHAH - ISHQ DAWARIS
Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUEHERRODUCTIONS
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIREQTLARE) MANOJ PUNJ

CITATION

The award for the Best Feature Film in Punjabi Language for the Year 2006 is givans&hah-Ishg da Warisfor an
evocative portrayal of the rich, musical Sufi tradition.
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SAI PRODUCTIONS

The company, owned by filmmaker Manijit
Maan, has produced chart- busting songs
for music companies like Super Cassettes
and Tips in pop and spiritual genres. It is
also into event management for stars like
Gurdas Maan, and has organized several
successful shows all over the world.

MANOJ PUNJ

In a tragically short life of 36, Punj made
his mark on Punjabi cinema, bringing it
out of anonymity into gloryaris Shah's
nomination for Oscar was perhaps the
biggest tribute to Punj. All the four films
directed by Punj bagged National awards.
The first Punjabi directoriabhaheed-E-
Mohabbat Boota Singlvon the Best
Punjabi Film award and the neXindagi
KhoobsooratHai was awarded for the
Best Playback SingdRes Hoyaa Pardes
bagged the National Award for Best
Punjabi Film.The film was also made in
English asPolitical Asylum.Punj had a
penchant for story telling, attention to
detail in acting and a very personal brand
of direction.
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BEST FEATURE FILM IN TAMIL

VEYIL

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODIECERANKAR
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECGORSANTA BALAN
CITATION

The Award for the Best Feature Film in Tamil of 2006 is givevieyl for a moving portrayal of sibling bonding in a
turbulent family.
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S SHANKAR

A popular director, producer and
screenwriter, he is a master of cinema. His
commercially successful films echo social
themes and he is credited with delivering
expensive, high-end CGI in most of his
films. His movies have been dubbed into
other languages including Telugu and
Hindi.Starting his career witBentleman

he has made many blockbusters including
Jeans, Kadhalarand Indian. Anniyan,
Shankar’s psychological thriller was a
great hit andsivaji : The Bossvith super
star Rajnikanth in the lead role was an
Indian record breaker for the sale of tickets.

G. VASANTA BALAN

Vasanta Balan has vindicated the
reputation of S Pictures as one of the best
production houses in Tamil cinema with
Veyil. They make commercially viable
quality films, and Balan is a director who
understands the nuances of making a
realistic film with well-etched characters
and a strong screenplay.
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BEST FEATURE FILM IN TELUGU

KAMLI

Rajat Kamal and a cash prize of Rs. 50,,000/- each to PRODBEERRVA CHITRA
Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECRQRI. SASTRY
CITATION

The Award for the Best Feature Film in Telugu of 2006 is givégatali for a convincing portrayal of the courage of a
disadvantaged woman in her fight against female foeticide and child swapping.

J
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APOORVA CHITRA

Founded by B C Hari Charan Prasad and
P V Sukanya two years ago, the company
aims to produce engaging, entertaining
and thought-provoking films made by
original and innovative filmmaketsamli,

its very first production, has won an award.
An NGO, Child Rights and You (CRY),
organized screening of the film at the
Microsoft Office in Seattle.

KN T SASTRY

A film critic, columnist, script- writer and
film-maker, Sastry wears many caps and
each one fits him wellSurabhi,his first
documentary, traveled to many film
festivals and received rave reviews. He
scripted the award winninBaasi and
MaaOoru. A man of simple living he is a
celebrated name in film journalism.
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BEST FEATURE FILM IN EACH OF THE LANGUAGES OTHER THAN THOSE
SPECIFIED IN SCHEDULE VIIl OF THE CONSTITUTION

BEST FEATURE FILM IN ENGLISH

QUEST
Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUGER. PALEKAR

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECARRL PALEKAR

CITATION

The Award for the Best Feature Film in English of 2006 is givé&uestfor a bold film addressing issues of sexuality.

84




M UTABY

ST UTeTehR, T T[E 5T HERTE
# fRIex it Vags’ & yourdT J
ST € | S¥8iH TTiorATe], Bich i ard
AR TvE-T’T S Api
fherl 3 98d 8l eaR AT fhan
2 | U <9 & w0 H g Bt
fher I gav o @1 9 EfE
fopar {5 S ¥ 2006 H 3D B
Tar fageht e Joft § wRa ot
nfreTR® fthew & w9 § 19 &R
fpar T |

AMOL PALEKAR

The man who introduced the “theatre of
the Absurd” to Maharashtra, his home
state, has acted in many popular films
including Golmaal, Choti Si Baaand
Naram Garam Palekar made a mark as
director wherPaheli, his debut directorail
venture, was nominated as India’s official
entry for Oscar’s Best Foreign Film in 2006.
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BEST FEATURE FILM IN KONKANI

ANTARNAD
Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODURIEIRNDRA TALAK CREATIONS

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECR@HRENDRA TALAK

CITATION

The Award for the Best Feature Film in Konkani of 2006 is givémtarnad for a sensitive portrayal of an artist and her
conflicting relationship with her daughter.
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RAJENDRA TALAK

He has done theatre, produced music
albums, is associated with several
educational institutions of repute and
produced an award winning Konkani
telefilm Shitu and Aleesha which won him
the National Award for the best film and
best direction. He was also associated with
the International Film Festival of India for
three years. Talak’s sincerity to his subject.
Without meandering too much on the frills
and typical filmy Goan concepts, Talak
concentrates on the soul of the story,
thereby breathing life into it and making it
an enjoyable experience.
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BEST FEATURE FILM IN TULU

KOTTI CHANNAYA
Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODURHRHANARAJ

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECARRND P. RAJ

CITATION

The Award for the Best Feature Filmin Tulu of 2006 is given to the@iTI CHANNAYA for promoting caste reform
and integration.
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R DHANARAJ

An active social worker and a granite
exporter by vocation, he acted in a feature
film, Chandu GidBy making the first film

in Tulu, Koti ChennaiahDhanaraj has
brought great laurels to the language and
a folk hero of the region. The story of the
film was also scripted by Dhanaraj.

ANAND P RAJU

He has come a long and interesting way
off since gradating in science. He has
directed 20 films and television serials in
the last as many years. A master of five
languages including Tamil and Hindi, Raju
has added a feather to the cap of Tulu
cinema with the award winningoti
Chennaya.
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THE JURY MAKES A SPECIAL MENTION OF ACTORS
THILAKAN andPROSENJIT CHATTERJEE

SHRITHILAKAN for EAKANTHAM (Malayalam) for his evocative portrayal of a man ageing with grace and dignity
andThailakan

SHRIPROSENJIT CHATTERJEE for DOSAR (Bengali)for his effective portrayal of a man, emotionally expressive
despite his physical immobility.
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PROSENJIT

Affectionately called Bumba Da by his
Bengali fans, he is the son of celebrity
actor Biswajeet and debuted @hotto
Jignasa He has been a leading star of
Bengali cinema and is held in great awe
by his colleagues in the industry.

THILKAN

Thilkan is a great actor of Malayalam
cinema. He has won applause for his acting
in lrakkal and Perumthachan.
Vilapangalkappuram, Ayudham Ali
Baba, One Way Ticketc. are his notable
forthcoming films. He has been awarded
many times by Kerala State Government
for his acting.
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Awards not given

Best Film on Environment Conservation/Preservation

Best Film in Bhojpuri
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AWARD FOR THE BEST NON-FEATURE FILM

BISHAR BLUES
Swarna Kamal and a cash prize of Rs.1,00,000/- to PRODWBHRABH CHAKRABORTY
Swarna Kamal and a cash prize of Rs.1,00,000/- to DIRECARIRABH CHAKRABORTY

CITATION

The Award for the Best Non Feature Film of 2006 is giveéBtSHAR BLUES" for courageously treating a sensitive
subject in a poetic form. It demolishes the myth that the practice of Islam is monolithic and not multifaceted.

J
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AMITABH CHAKRAVARTY

It was his fascination with the fakirs/
mendicants of West Bengal that led him
to makeBishar BluesThe fakirs stand
completely against institutionalised
religion and instead locate divinity in
human beings.Chakravarty traversed
through Birbhum, Murshidabad, Nadia
and Burdwan in West Bengal and
interacted with scores of fakirs for three
years to make the film.
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AWARD FOR THE BEST FIRST NON-FEATURE FILM OF ADIRECTOR

‘ANDHIYUM’
Rajat Kamal and a cash prize of Rs.50,000/- to PRODUSNHRNESH RAJKUMAR

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTAROB VARGHESE

CITATION

The Award for the Best First Non Feature Film of 2006 is givelN®HIYUM’  for displaying command over the medium
that goes far beyond the level expected from a first film.

J
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N DINESH KUMAR

An audio-visual journalist, he is a
storyteller who loves to explore diverse
styles and formats through lights and
camera. Starting at just 18 after doing a
diploma in film technology, he has made
several promos, music videos and
television features before accolades came
his way througndhiyumof which he is
the producer.

JACOB VERGHESE

This 32-year-old director trained under
filmmakers like Pamela Rooks and Rajiv
Menon. He was associate director for 7
films before he directed his first feature
film, Andhiymjn Malayalam. The film has
traveled to major film festivals in India and
abroad and has also won awards.
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BEST BIOGRAPHICAL/HISTORICAL RECONSTRUCTION/
COMPILATION FILM AWARD

MINUKKU & GURU LAIMAYUM THAMBALNGOUBI DEVI

Rajat Kamal and a cash prize of Rs.50,000/- is jointly given to PRODUCER of ‘MINUKKU’- CINEMATOGRAPHIC KERALA
AND PRODUCERSs OF ‘GURU LAIMAYUM THAMBALNGOUBI DEVI-ARIBAM SYAM SHARMA and PRASAR BHARATI
(DDK, IMPHAL)

Rajat Kamal and a cash prize of Rs.50,000/- jointly to DIRECTOR: M R RAJAN for MINUKKU AND ARIBAM SYAM SHARMA
for ‘GURU LAIMAYUM THAMBALNGOUBI DEVI’

CITATION

The Award for the Best Biographical/Historical Reconstruction/Compilation film of 2006 is given to ‘MINUKKU'. The fjilm
succeeds in imaginatively presenting the life story of ‘Kottakkal Sivaraman’ the legendary Kathakali artiste, who specialises i
performing female roles. In the process it also highlights some aspects of traditional Kathakali dance and

to ‘GURU LAIMAYUM THAMBALNGOUBI DEVI for the simplicity and grace with which the Director has related the story of
\the great Manipuri dance & theatre artist GURU LAIMAYUM THAMBALNGOUBI DEVI'. J
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M. R. RAJAN

Rajan has been making waves since his
first work Pakarnnattanwon him national
recognition in 1995. All his creations have
been anchored on outstanding Kathakali
actors.Minukkuis the latest and the fifth
to win him national recognition after
Ithihasathinte Sparsamand Unarvinte
Kaalam.Other noteworthy films of Rajan
have beeMNataka Pathan T.P. Gopalan
and Nottamon Keezhpadam Kumaran
Nair. His work on living legends, he
believes, would be an asset for posterity.
Starting his career as chief associate with
filmmaker B. Narasing Rao iDaasiand
Matimaushalun 1989 and 1990, he was
also involved in the production of film
Idiot by Mani Kaulbased on the story of
Dostovosky, and served as a Jury member
of the Indian Panorama for the
International Film Festival of India, 2004.

ARIBAM SYAM SHARMA

A film director and music composer from
Manipur in India’s north-east state, he has
made 16 films starting off as an actor in
Matangi Manipur Over three decades
ago, he directed his first filnhamja
Parshuramandimagi Ningthenbrought
him international recognition when it
received the Golden Montgolfiere in
Nantes Film Festival.
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AWARD FOR THE BEST ARTS/CULTURAL FILM

“‘JATRA JEEVAN JEEVAN YATRA”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUBRR.ASH CHANDRA BHUYAN
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTKORPILAS BHUYAN

CITATION

The Award for the Best Arts/Cultural film of 2006 is giver'3&TRA JEEVAN JEEVAN YATRA" for creatively
presenting the transformation of Oriya Jatra from a folk form to a highly commercialized and mainstream form.
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KAILASH CHANDRA
BHUYAN

Kailash Chandra Bhuyan is a
Bhubaneswar-based producer of digital
films whose debut productidBreathing
Without Air,a 23-minute short ducu-fiction
film (2003) received the Best Short Film
Award at Festival du Cinema de Paris
(2004) and Jury’s Special mention at New
York Short Film Festival (2004). Besides,
the film was also an official selection in
various national and international film
festivals.

KAPILAS BHUYAN

Kapilas Bhuyan, is a Bhubaneswar-based
acrredited freelance journalist, writer and
filmmaker. As a theatre director and
playwright he has been involved with
Oriya theatre for over two decades. He is
one of the core team members of Bring
Your Own Film Festival (BYOFF), an
international independent film festival
being held every year on the beaches of
Puri in Orissa.

101



qfeaReT HEOT/ATTEOT W qafea e
$ 0 - AR G BREH
Faiar #Tge® wiSy &l od FHA T 5. 50,000/~ F TS YR |

fesrs 9T aafdT @ T FAA T 5. 50,000/~ B THRE G |

o

g9 2006 T THEROT HRET/SFIET W el e JTEhR Heq o - ARl A% GREd F far s
2139 5 # a9 AR AMg Siad & IRENE d6h I S S gU HISEl adl @ a9E o e &
HEO WA I B

AWARD FOR THE BEST SCIENTIFIC FILM (including method and process of science,
contribution of Scientists, etc.)/JENVIRONMENT CONSERVATION/PRESERVATION
FILM (including awareness)

‘KALPAVRIKSHA-LEGACY OF FORESTS’

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUNIHE PANDEY
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTIRA SUBRAMANI
CITATION

The Award for the Best Environmental Film of 2006 is givetkKiaLPAVRIKSHA-LEGACY OF FORESTS” for

bringing out the symbiotic relationship between forests and human life and underlining the need for conserving the

bio diversity still existing in our remaining forests.

rich
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MIKE PANDEY

Pandey, environment activist and wildlife
filmmaker who has won three Green Oscars
for his documentaries, hosts the popular
vernacular environmental capsitarth
Matters on Doordarshan every Sunday.
The programme, which has bagged four
international awards, was given the
Golden Giraffe, the highest civilian honour
in France, in April 2008. With 8 million
viewers watching the show and 4000
people writing emails and sending post
cards to him Pandey is a household name
as an environment activist. He is
preoccupied with saving India’s water
resources and rural health now.Pandey
believes the three majors eco-hazards that
confront India are water pollution, ambient
air and environment pollution and rapid
depletion of wildlife species.

NINA SUBRAMANI

She is a wildlife and environment
documentary filmmaker based in Chennai.
She is the writer and director bfiles to
Go, a documentary film produced by
Greenpeace. As she traveled through
seven states of India, from the chemical
factories of Eloor in Kerala to dust hills
and ash ponds in Orissa, and the uranium
mines of Jadugoda in Jharkhand, her
camera captured crippled children, sick
adults, filthy water, foul air and dead lands,
revealing the mammoth task of cleaning
up the environment. Among her other
films is a 28-minute film about Keralalr-
God's Own Country-which shows the
havoc the pesticide Endosulfan has
wreaked on the people of Kasargod in
Kerala.
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AWARD FOR THE BEST PROMOTIONAL FILM  (to cover tourism, exports,
crafts, industry, etc.)

RENDEZVOUS WITH TIME

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUIABRHYA PRADESH MADHYAM
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECRABFENDRA JANGLAY
CITATION

The Award for the Best Promotional film of 2006 is giveRENDEZVOUS WITH TIME  for sensitively evoking the
spirit of the cultural heritage of Madhya Pradesh.
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MADHYA PRADESH
MADHYAM

This is a multi-media official agency of
the government of Madhya Pradesh
involved in filmmaking. Most of the films
produced by it relate to social, cultural
and development themes. Among its most
notable staff is Rajendra Janglay who has
been awarded the Indian Critic Award for
Raga of River Narmada and is among the
best known filmmakers in India.

RAJENDRA JANGLAY

Based at Bhopal, he is a seasoned
filmmaker and cinematographer having
made over 100 documentaries on subjects
as diverse as tourism, sports, education,
culture, the highways of India and
environment. Raga of River Narmada is a
fascinating flow of visuals highlighting
the river in its glory.He has been with a
government of Madhya Pradesh multi-
media compnay, Madhya Pradesh
Madhyam, for over two decades where
he conceptualizes, produces and directs
film projects, and many of his films have
travelled to international film festivals at
Moscow, Oberhausen and Karlovyvary.
He has been honored with many
prestigious awards.
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AWARD FOR THE BEST AGRICULTURE FILM (to include subject
related to and allied to agriculture like animal husbandry, dairying, etc.)

“‘JAIVIK KHETI”

Rajat Kamal and a cash prize of Rs.50, 000/- to PRODUQEHD INDIA
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECVEBRNALINI RAVINDRA BHOSALE

CITATION

The Award for the Best Agriculture film of 2006 is givedAdVIK KHETI for its direct and convincing approach to the
need and methods of organic farming.

J
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AGRO INDIA

The organisation has made 13 films on
agriculture in as many years of its
existence, and organises national and
international seminars on agriculture that
drives the Indian economy. It produced
the first video cassette on agriculture
which has sold 80,000 copies. India’s first
farmer’s almanac is also a product of Agro
India and sells 200,000 copies. Its
commitment to the farmers is evident in
its innovative production of a special
farmers’ calendar in 9 Indian languages.

MRUNALINI RAVINDRA
BHOSALE

A product of the FTII, Pune, she has
produced and directed 23 video films on
agricultural subjects in various languages.
Livestock, crops,vegetables and flowers
take on a unique personality under her
camera gaze. She has also produced a film
on sustainable farming that has sold over
50,000 copies.
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AWARD FOR THE BEST FILM ON SOCIAL ISSUES (such as prohibition,
women and child welfare and dowry, drug abuse, welfare of the handicapped,
etc.)

CHILDREN OF NOMADS

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCEBARTS COMMUNICATION
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR BMEENAKSHI andVINAY RAI
CITATION

The Award for the Best Film on Social issues of 2006 is giv&iHth DREN OF NOMADS for gently drawing attention

to the deprivation experienced by the children of nomads and for creating sensitive interaction between an urban

and a group of nomadic rural children.

child

J
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LEOARTS
COMMUNICATION

With 32 national and international awards
under its belt, Leonart Communications is
known for making films on education and
socially relevant themes. The company is
known for its unique style of handling
subjects for a young audience.

MEENAKSHI AND VINAY RAI

With children as their target audience, the
filmmaker duo are credited with creating

a new cinematic grammar. They also hold
education workshops and are regularly
invited to international platforms, have

served on the jury of the Cairo

International Children Film Festival and

have authored a book on animation.
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AWARD FOR THE BEST EDUCATIONAL/MOTIVATIONAL/
INSTRUCTIONAL FILM

“FILARIASIS”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUEIiRs Division
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTMELANGO

CITATION

The Award for the Best Educational/Motivational/Instructional film of 2006 is givERILARIASIS” for a straight
forward and matter- of- fact treatment of a major health problem that has no cure but that can be controlled.
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FILMS DIVISION

Films Division, ranked among the oldest
and largest documentary producers in the
world, has celebrated itsﬁganniversary.
Acclaimed as the ‘Visual Encyclopedia on
India’ this principal media unit has
provided an organized platform for the
documentary film movement in India. Itis
equipped with all modern facilities
including editing suites, recording
theatres, animation studios, preview
theatres, cameras and video equipments
which are available on hire. A milestone
FD has achieved is by successfully
organizing the Mumbai International Film
Festivals for Documentary, Short &
Animation Films (MIFF) continuously
from 1990.

Films Division has organized more than
90 film festivals in 2006—08 including the
first ever Swatantrata Filmotsav in Delhi.

M. ELANGO

Elango has obtained a master’s degree in
Arts& Diploma in Film Direction and
Screenplay writing. He is working with
Films Division as Director and has made a
few documentaries and featurettes.

His films include:Vetri Muzhakkam
(Voice of Victory), Pudhu Udhyam
(1997), Vazhu Vazavidhu (Live & Let
Live) (1999), Desabaktham (patriot)
(2000), Naore Express (2000), Thaye
Unakaha (For You Mother) (2003).
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AWARD FOR THE BEST INVESTIGATIVE FILM

‘MERE DESH KI DHARTI”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODURARY MEHROTRA, PUBLIC SERVICE BROADCASTING
TRUST

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTORIT KHANNA
CITATION
The Award for the Best Investigative Film of 2006 is giveiMeRE DESH Kl DHARTI for exploring in depth the

problem of falling agro-production and poisoning of the food chain due to use of chemical fertilizers and chemical
pesticides.

N\ J

112



Tod AR

RToTd HERIAT Ufeeld AfdNT STSHINReT
T @ AR T € | 39 oXe 7 31
b AT 300 qAA 91¢ 8 oo
150 STRTEIT FARIE H 30 [RBR
U B g © | HEA Uh S AN
e fmiar € | g8 & M
3R emger Afed dig fegel W
T cofifao WS o= & | 52
Telfaor iR Mt eswe & AW
Ug3ll 1 faerg argwa § | HeA
R W 7 HIIIT TH b Q&
DT A At 1fds T | U <Ah
M AT E |

AR FSRIP B Y fobam AT | IBi
HEHT TSR D1 T8all BIeR fergror
H M g Gerd BT BM AT 2 |
SR G gafad 3R HRINE e
W R 7 | 39 a1 e Al &
TR H @rer SR gaTaRer YRen, gedi
D1 AMITD-FRD b [qhr qo

et iy favy e & |

RAJIV MEHROTRA

With him as its Managing Trustee, the
Public Service Broadcasting Trust has
made over 300 dcumentaries winning 30
awards at 150 international film festivals.
Mehrotra is an ace filmmaker, having done
a television series on monks and mystics
including Sri Ramakrishna and the Dalai
Lama. Mehrotra has extensive and
pioneering experience in all aspects of
television and radio production. He has
anchored a range of programmes in
different genres and hosts India’s longest
running talk show on public televisidn,
Conversationghat has been on air for
two decades.

SUMIT KHANNA

He started out as an assistant in commercial
cinema with some of Bollywood’s well-
known names and went on to become
chief assistant to Meghna Gulzar in her
first feature film,Filhal. He has made
numerous documentaries, corporate and
promotional films. Food and environment
safety, children’s socio-cultural health and
spirituality are the themes that echo in this
young filmmaker’'s documentaries.
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AWARD FOR THE BEST ANIMATION FILM

‘“NOKPOKLIBA”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCHER-DREN'S FILM SOCIETY, INDIA
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECT@EREN IMCHEN

Rajat Kamal and a cash prize of Rs.50,000/- to ANIMATOEREN IMCHEN

CITATION

The Award for the Best Animation Film of 2006 is giverfN®OKPOKLIBA” for relating a beautiful folk tale from
Nagaland in lyrical colours and fluid animation.

J
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CHILDREN'S FILM SOCIETY
OF INDIA

CFSl was established in 1955 to provide
value-based entertainment to children
through the medium of films. The

organization is engaged in production,
acquisition, distribution, exhibition and

promotion of children’s films. The Society

is committed to spreading and
encouraging the children’s film movement
in India and abroad.

CFSlis organizing International Children
Film Festival every alternate year (in
various cities).

MEREN IMCHEN

He studied animation film design at the
National Institute of Design at
Ahmedabad and is a fond painter and
musician. He is adept at illustrations,
photography, editing and graphic design.
Imchen freelances for television channels
like MTV and Channel (V), and among his
notable films other than the award winning
Nokpoklibaare Aok and Aie Battle of
Panipat,Time BomlandWhile They Sleep
:Final School Project.
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AWARD FOR THE SPECIAL JURY AWARD (to a film or an individual not
already covered by the awards)

“LAMA DANCES OF SIKKIM”

Rajat Kamal and a cash prize of Rs.25,000/- to PRODUEASRern Zonal Cultural Centre
Rajat Kamal and a cash prize of Rs.25,000/- to DIRECVARASH BHOWMICK
CITATION

The Special Jury Award for the year 2006 is givetLBMA DANCES OF SIKKIM”  for presenting the ritualistic

significance and the colourful nature of the Lama mask dances in cinematic language Eastern Zonal Cultural Cent

je.

J
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Eastern Zonal Cultural Center (EZCC):

The EZCC functions as a cultural nerve
center, between and among the numerous
ethnic cultural centers/groups of
excellence of the eastern parts of the
country. The Center strives through its
various activities to enrich, promote and
strengthen these traditions. The Center
is totally dedicated to the promotion,
projection and dissemination of out
traditional culture.

Over the past several years, the EZCC has
been able to infuse among people a
conscious appreciation of the rich
cultural heritage of its own zone as well
as other parts of the country through its
manifold programs of folk, tribal and
classical dance music, documentation
and publication, workshops, as well as
its exhibitions on arts and crafts.

MANASH BHOWMICK

This acclaimed filmmaker has made several
tele-films and serials in a career spanning
30 years. His films have received awards
including the National Award for the Best
Regional(Bengali) film six years ago for
Hemanter PakhiHis films have been
selected for various film festivals.
Sundarbaron the land and people of the
Sundarban deltas is one of his celebrated
films.
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AWARD FOR THE BEST SHORT FICTION FILM

‘EK AADESH - A COMMAND FOR CHHOTI”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCHHRDREN's FILM SOCIETY, INDIA
Rajat Kamal and a cash prize of Rs.50,000/- to DIRECRARESH ASHER

CITATION

The Award for the Best Short Fiction Film of 2006 is givet&® AADESH - A COMMAND FOR CHHOTI”  for
sensitively bringing out the moral dilemma created by existence at a subsistence level in a hostile environment.
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CHILDREN’S FILM SOCIETY
OF INDIA

CFSI was established in 1955 to provide
value-based entertainment to children
through the medium of films. The

organization is engaged in production,
acquisition, distribution, exhibition and

promotion of children’s films. The Society

is committed to spreading and
encouraging the children’s film movement
in India and abroad.

CFSlis organizing International Children
Film Festival every alternate year (in
various cities).

RAMESH ASHER

He has produced and directed several
short films and documntaries on a variety
of subjects including adult literacy,
regeneration of wastelands and polio-
affected people.He also worked with the
Indian Space and Research Organisation
(ISRO) on its satellite television and was
associated with scores of programmes on
scientific and educational themes. Notable
and award winning films includ8lue
Flames, Green Villages, Bhavni Bhavai
and Yun Sikhlayen Akshar.
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AWARD FOR THE BEST DIRECTION

“EK AADESH - ACOMMAND FOR CHHOTI”
Swarna Kamal and a cash prize of Rs.1,00,000 to DIREGRANESH ASHER
CITATION

The Award for the Best Direction for the year 2006 is givetAMESH ASHER for making imaginative use of the locale
and cast of characters, and for displaying complete command over all disciplines of film making.
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RAMESH ASHER

He has produced and directed several
short films and documntaries on a variety
of subjects including adult literacy,
regeneration of wastelands and polio-
affected people.He also worked with the
Indian Space and Research Organisation
(ISRO) on its satellite television and was
associated with scores of programmes on
scientific and educational themes. Notable
and award winning films includ8lue
Flames Green VillagesBhavni Bhavai
and Yun Sikhlayen Akhar.
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AWARD FOR THE BEST CINEMATOGRAPHY

“RAGA OF RIVER NARMADA”
Rajat Kamal and a cash prize of Rs.50,000/- jointly to CAMERAMBENDRA JANGLAY & SANJAY VIJAYVERGIYA
CITATION

The Award for the Best Cinematography for 2006 is givE&RGENDRA JANGLAY AND SANJAY VIJAYVERGIYTA
for stretching the technical possibilities of videography and capturing the varying moods of river Narmada.
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SANJAY VIJAYVERGIYA

He has 15 years of experience in capturing
the complex panorama of human life and
has worked with renowned filmmakers as
well as an independent director. Other than
films that have a strong social message,
he has made films on wildlife and culture.

RAJENDRA JANGLAY

Based at Bhopal, he is a seasoned
filmmaker and cinematographer having
made over 100 documentaries on subjects
as diverse as tourism, sports, education,
culture, the highways of India and
environment. Raga of River Narmada is a
fascinating flow of visuals highlighting
the river in its glory.He has been with a
government of Madhya Pradesh multi-
media compnay, Madhya Pradesh
Madhyam, for over two decades where
he conceptualizes, produces and directs
film projects, and many of his films have
travelled to international film festivals at
Moscow, Oberhausen and Karlo Vary. He
has been honored with many prestigious
awards.
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AWARD FOR THE BEST AUDIOGRAPHY

PARTHA PRATIM BARMAN
Rajat Kamal and a cash prize of Rs.50,000/- to AUDIOGRAPPARTH PRATIM BARMAN for BISHAR BLUES.
CITATION

The Award for the Best Audiography for 2006 is giveRARTH PRATIM BARMAN for BISHAR BLUES for creating
a sound track by combining location sound, ambience sound and music that enhance the “meaning” of the film.
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PARTHA PRATIM BARMAN

An alumni of Satyajit Ray Film Insititute
of India, he has been sound designer for
many documentary and feature films
including Prohor,Podokkhep, Bishar
Bluesand Vilayat Khan.

125



afe™  |9ee
AIfar goadt R AT 9T

Hued AfArT a@adt AR ifid A9 B HYF w9 4 AR I & o w9 #9a @ . 50,000/-
F THE G |

o

2006 F FAICH HUET JRERR fI¥R ol %I TF e JaE & 0 W IARA & [ & S & o
FESTl AR TEA ¢ | ¥ AT S F T AW BRI & Sfad AR G Heel 3w § A @ g |

AWARD FOR BEST EDITING

“BISHAR BLUES”
Rajat Kamal and a cash prize of Rs.50,000/- jointly to the EDITABREABH CHAKRABORTY andAMIT DEBNATH
CITATION

The Award for the Best Editing for the year 2006 is givéBISHAR BLUES” for creating a rhythm which is unhurried
and profound and that is in tune with the life and world view of Fakirs in rural Bengal.
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AMITABH CHAKRAVARTY

It was his fascination with the fakirs/
mendicants of West Bengal that led him
to makeBishar Blues The fakirs stand
completely against institutionalised
religion and instead locate divinity in
human beings.Chakravarty traversed
through Birbhum, Murshidabad, Nadia
and Burdwan in West Bengal and
interacted with scores of fakirs for three
years to make the film.

AMIT DEBNATH

Amit has obtained his training in digital

media from Research Enginners Pvt Ltd.
(Netguru India). He has edited four
Bengali feature films, 19 documentaries,
several ad films, corporates, short films
and several television serials for various
channels. He likes travelling, photography
and dog shows.
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AWARD FOR THE BEST MUSIC DIRECTION

RAMAKANT & UMAKANT GUNDECHA

Rajat Kamal and a cash prize of Rs.50,000/- jointly to MUSIC DIRECTRRSAKANT & UMAKANT GUNDECHA
for RAGA OF RIVER NARMADA

CITATION

The Award for the Best Music Direction for the year 2006 is given to “RAGA OF RIVER NARMADA” for creating a
music score which becomes an invocation of the spirit of the holy river Narmada.
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UMAKANT AND RAMAKANT
GUNDECHA

Umakant and Uamakant Gundecha are
internationally acclaimed and India’s
leading exponents of the Dhrupad style
of music. They are among the most active
performers of Dhrupad in Indian and
international circuits. Born in Ujjain in
central India, both were initiated into music
by their parents.

Gundecha brothers received conventional
university education and learned the
Dhrupad vocal art under the renowned
Dhrupad vocalist Ustad Zia Fariduddin

Dagar and also with Ustad Zia Mohiuddin

Dagar.

They have recorded more than 35 CDs
and cassttes for many Indian and
international recording companies. The
Gundecha borthers have sung great Hindi
poetry by Tulsidas, Kabir, Padmakar.

Nirala. They have also composed music
for several documentaries. Gundecha
brothers worked with famous

choreographer, the late Ms Chandralekha.

The have received National Fellowship for
1987 to 1989, ustad Alluaddin Khan
Fellowship in 1993, Sanskriti Award in

1994, Kumar Gandharva Award in 1998 by
Government of Madhya Pradesh and
Dagar Gharana Award by Mewar
Foundation in 2001.

At present the brothers are teaching at
Dhrupad Sansthan. Bhopal in Guru-
Shishya parampara.
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AWARD FOR THE BEST NARRATION/VOICE OVER

NEDUMUDI VENU
Rajat Kamal and a cash prize of Rs.50,000/- to NARRARERUMUDI VENU for ‘MINUKKU’
CITATION

The Award for the Best narration/voice over for the year 2006 is giwBE&MUDI VENU for the unique style of first
person narration, the quality of narrator’s voice and the selective use of narration that advances the story of the
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NEDUMUDI VENU

A stint as an art journalist and association
with great directors like Aravindan,
Padmarajan and Bharath Gopi Venu paved
the way for his acting career. He debuted
in the filmThampy1978) by G Aravindan,

a highly acclaimed director. His acting
skills were showcased iharavamand
Phayalvanset a milestone for him. It
marked his start ikaranavarand he has
excelled in the family patriarch’s role. He
has been a prolific television and film script
writer and also also tried his hand at
direction withPooram
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SPECIAL MENTION

The Jury for the 5% Non Feature National Film Awards would like to make a special mention of the film “SPECIAL
CHILDREN” produced by KULDIP SINHA and directed by SURESH MENON. The film highlights the problems facec
by special children or differently abled children and their families-an aspect of our society that is still not receivi
adequate attention.
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KULDIP SINHA

Author-filmmaker Sinha has over three
decades of experience in film and television
production, direction, writing and editing.
As director, he has won five international
awards including the International Agri
Festival, Czechoslovakia and Santarem
IFF, Belgrade. He has made 16 acclaimed
films and his prolific writing has brought
him literary awards as well. He joined the
Films Division a quarter century ago, is
presently its Chief Producer and is the
CEO of Children’s Film Society of India.

SURESH MENON

A student of English literature and cinema,
precisely Film Direction, he directed two
feature films,Vepralamand Ninaika
Theritha Maname before turning to
documentary film makingschizophrenia,
Watreshed Developmeand Kabir are
some of his notable documenatries. He
works with the Films Division as Director.
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Awards Not Given

Best Anthropological/Enthrographic Film
Best Exploration/Adventure Film (to include sports)
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AWARD FOR THE BEST BOOK ON CINEMA 2006

HELEN: THE LIFE AND TIMES OF AN H-BOMB (ENGLISH)

Swarna Kamal and a cash prize of Rs. 75,000/- to AUEBRRY PINTO

Swarna Kamal and a cash prize of Rs. 75,000/- to PubR&idGUIN BOOKS INDIAPVT LTD.
CITATION

The award for the best book on cinemais presend&RBY PINTO for his booKHELEN: THE LIFE AND TIMES OF
AN H-BOMB'’ for an insightful and witty account of a marginal yet iconic persona of the Hindi cinema.
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PENGUIN BOOKS INDIA

It is the largest English language trade
publisher in the subcontinent, publishes
books in English Hindi, Marathi and Urdu.
It began publishing in 1987 with seven
titles. Today, the company publishes more
than 200 new titles every year and has an
active backlist of over 2000 titles— from
cookery to reilgion and politics.Penguin’s
biggest authors have won virtually every
major literary prize, including the Nobel
Prize, the Magsaysay Award, the Jnanpith
Award, theBooker Prize, the Sahitya
Akademi Award and the Commonwealth
Writers’ Prize. Several of its authors are
also recipients of the Bharat Ratna and
the Padma Vibhushan, India’s highest
civilian honours.

JERRY PINTO

He is a poet who lives in Mumbai and has
several poetry and short story collections
to his credit.Surviving Womepnhis first
book—on gender politics—has gone into
several re-prints. After his celebrated work,
Helen: The Life and Times of an H Bomb,
he is working orBollywood PosterHe
has worked with several eminent Indian
publications including the Statesman and
Hindustan Times.
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AWARD FOR THE BEST FILM CRITIC 2006

G.P. RAMACHANDRAN (MALAYALAM) andRAFIQUE A.R. BAGHDADI (ENGLISH)

Swarna Kamal and a cash prize of Rs. 37,500/- each to@iicRAMACHANDRAN (MALAYALAM) AND RAFIQUE
A.R.BAGHDADI (ENGLISH)

CITATION

The award is given 6.P.RAMACHANDRAN for his analytical and perceptive writing on a wide range of themes and
cinematic styles.

The award is given tRAFIQUE A.R. BAGHDADI for his writings on the history of cinema as well as his cogent
analysis of contemporary cinema.

- J
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G. P. RAMACHANDRAN

Recipient of many awards, G.P.
Ramachandran is a film and television critic
of repute. His writing on cinema has been
widely published and broadcast and he
has been invited to submit papers in
different universities and colleges of
Kerala.

His book titled Cinemayum
Malayaaliyude Jeevithavunpublished

in 1998, was selected for the Kerala State
Govt Film Awards-Best Book on Cinema.
He was a jury member of the Kerala Govt
Television Awards for the years 1996 and
1997. The other books written by him
include Kalamkam Puralaatha Oru
Imaginu Vendi(2000) and25 Loka
Cinemakal(2007). At present he is
member of the general council of the
Kerala State Chalachitra Academy and
Kerala Sangeetha Nataka Akademi. He is
also an executive member of the
Purogamma Kala Sahitya Sanghom.

RAFIQUE BAGHDADI

A film journalist who collected bits and
pieces of most of what the Indian media
wrote about film genius Satyajit Ray to go
into a book,The Cinema of Satyajit Ray:
Between Tradition and Modernitipy
Darius Cooper) needs no introduction. He
has also co-authorethlking Filmsand

is a member of the International Federation
of Film Critics.
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SPECIAL MENTION

UTPALDATTA

The jury makes a special mentionvf UTPAL DATTA for his sensitive interpretation of films and trends in cinema
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UTPAL DATTA

He has edited, translated and authored
books, and produced plays and radio
shows. Having scripted more than 50
television dramas and documentaries, he
is a master wordsmith and awards and
accolades have never been in short
supply for him.
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AIDEU
She lived long and died slowly
Assamese/77 min./35mm/Colour

Unknowingly, Aideu literally seems to
have traded her whole life with one film.

In 1935, when Aideu was persuaded to
accept the heroine’s role, theatre and
Direction, Screenplay and cinema were seen as disrespectable
Cinematography: Arup Manna; Music: ~ professions for women. After the
Manash HazarikaCast: Prasanta Kr. Das, shooting ofJoymotj Aideu went back to
Chandana Sarma, Saponty Bordoloi andher village but was condemned to a lonely
Nabomika Borthakur life as she was quarantined in the family
home.

Aideutraces the poignant life ofAssameseAideu lived long and died slowly: her

film legend Aideu Handique who swam engagement was called off, men shunned

against the_ tide to becor_ne a heroir_le irher, she remained unmarried and the family
Assam'’s first feature filmJoymotj was ostracized

meaning saviour, only to become an
outcast.

Producer: Nabomika Borthakyr
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ANTARNAD
Pop Culture In Pink And Blue
Konkani/ 117 minutes/35mm/Colour/

Producer: Rajendra Talak Creations;

Director: Rajendra TalakScreenplay
Pratima KulkarniCinematography: Debu
Deodhar;Music: Ashok Patki;Cast

Swapnil Bandodkar, Amruta Subhash,

Pradip Welankar Reema

The film is about the present generation
which expects and demands instant glor
and fame. The story revolves around an
identity clash between a mother and her

y .

teenage daughter. Rama Shridokhar is a
classical music genius and a strict
disciplinarian. Sanika, her daughter, is also
a gifted singer blessed with a melodious
voice. The mother expects the daughter
to follow in her footsteps as a classical
singer. Sanika however feels the tug of
the modern and breaks away from the
mother to start an individual journey and
establish her own identity. Along the way
she meets Vicky, a young man going
' through the same identity throes as she
is. She identifies with him and he
encourages her to follow her dreams.
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ANURANAN
A Himalayan Home-Coming, Literally
Bengali/102 min./35mm/Colour

Amit is married to Preeti and the couple
becomes a partying foursome with Rahul
and Nandita. However, Nandita's

miscarriage puts a seal on her
motherhood, creating a chasm between
her and Rahul.

Producer: Screenplay FilmsDirection
and Screenplay Aniruddha Roy
Chowdhury Cinematography: Sunil
Patel;Music: Tonmoy BoseCast:Rahul  On the other hand, Preeti cannot relate to
Bose, Rituparna Sengupta, Raima Sen andher husband, whose life and happiness
Rajat Kapoor are driven by money. She and Rahul strike
a chord.

Rahul, an architect, lives in London with
wife Nandita, but the couple is eager to
return to India . Rahul meets Amit, a real
estate developer from Kolkata, employed
by Rahul’s firm that builds luxury villas at
the foothills of the Kanchanjunga.

When Amit leaves for a business trip to
London and refuses to take Preeti along,
almost on impulse, she joins Rahul in
Kanchanjunga where he has gone on
work. Their romance blossoms in the
scenic environs leading to a predictable
Rahul returns to Kolkatta as the chief emotional complexity for both the
architect of the Kanchanjunga project.  couples.
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Open The Door When Opportunity
Knocks
Kannada/137min./35mm/Colour

Producer: Shylaja ShrikanthDirector:
Kishan ShrikanthScreenplay:Jogi and
Udaymarakinj Cinematography: Mathew
Rajan Music: Ravi DattatreyaCast:
Kishan S.S. and Jayashree B.

into begging. One day he escapes his
‘employer’ and, in a chance encounter,
meets some school children who taunt him
about his illiteracy and crude manners.
They challenge him to learn the alphabets
and soon, he is sucked into learning.
Working as a servant boy in a rich

household where the children have a
private tutor, Kishan stealthily learns all

that they are learning.

This is an inspiring story of adversity What started off as a childish score-
propelling a boy onto genius and fate settling game becomes an obsession and
playing a happy accomplice. Kishan, an Kishan emerges a hero.

orphan boy from a slum has been forced
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DOSAR
It's Black & White But Gray!
Bengali/127 minutes/B&W

Dosar, meaning companion, is a story of
love beyond man-made boundaries.
Dosar revolves around two couples,
Kaushik and Kaberi and Bobby and
Brinda. Kaushik's marriage gets a jolt
when his colleague and mistress, Mita,
dies in a car accident. The accident leaves
Kaushik heavily injured and Kaberi
wounded emotionally. Kaushik’s
disloyalty hurts Kaberi but does not dent
her love for him.

Producer: Arindam ChaudhurDirection
and Screenplay: Rituparno Ghosh
Cinematography  Cast: Prasanejit
Chattergee, Parambratab Chatterjee
Konkona Sen Sharma and Pallabi
Chatterjee

The film is black and white but its story all _ . . _
about the grey areas of human emotions:rhere is another COUple in the fllm, alsoin

especially around marriage and marital@n extramarital relation—Bobby,a
infidelity. bachelor, and Brinda, much older than

Bobby, but unhappily married.
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DRISHTANTHAM
When Rituals Are Risky
Malayalam/96 min./35mm/Colour

Producer, Director and Screenplay
Writer: M. P. Sukumaran Nair;
Cinematography. K.G. Jayan;Music:
Chandran VeyattummalCast: Margi
Sathi, Indrans & Rathya

Drishtanthamrepresents the desperate
turns in the destiny of alien communities
in interior Kerala, trapped between dying
traditions and emerging new orders of the
world. It tells the story of a family engaged
in the ritualistic performance called
Theeyattu, which is based on the legend
of Kali-Darika combat.

Kali, the goddess of retribution, tells Lord
Shiva, her creator, the story of the slaying
of demon Darika by her. Lord Shiva creates
a ferocious female force to annihilate
Darika who is bestowed with a boon from
Lord Brahma that he cannot be killed by
any male. Kali takes over the mission and
kills Darika. This story is a solo
performance in which, traditionally, the all-
male temple servant community of Unnis
practices this art.
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EKANTHAM
Of Human Bondage
Malayalam/106 minutes/35mm/Colour

Producer: Antony Josephpirector:
Madhu Kaithapram Thailakan
Screenplay Alamkode Leelakrishnan;
Cinematography. M.J. Radhakrishnan;
Music: JohnsonCast: Thilakan, Meera
Vasudev and Murali

The film revolves around Achutha
Menon, a childless and lonely widower
in the twilight of his life. His younger

brother Ravunni too is a widower,
suffering from cancer.

As Ravunni’s health deteriorates, he
decides to move to a place that provides
holistic treatment. Achutha too moves in
with him. And once at the centre, the two
brothers come across a bunch of very
different characters like Sunny, the doctor
in-charge of the center, and Sophie, a
woman doctor in love with him. A new
world opens up before the lonely widower
who begins to see human relationships
in all their diverse dynamics and
dimensions, dimensions that he had never
seen or experienced before.
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FALTU
Bengali/102minutes/35 mm/ Colour
A Strange Common Cause

Producer: Arindam ChaudhuyDirector:
Anjan Das Screenplay:Partho Banerjee
Cinematography: Shrisha RoyMusic:
Jyotishka DasguptaGast: Yash Pandit,
Manjro Fadnis, Indrani Haldar, Soumito
Chatterjee

The entire story deals with human

relations and how the guilt of having done
something wrong haunts everyone in the
village. They want to make up for their

sins, but end up opening a new can of
worms and spoiling a marriage.

Set in the backdrop of Murshidabad
district in West Bengal in the early 1950s,
this is the story of a 20-year-old boy called
Faltu whose mother is Suri Khepi, a mad
woman. It turns out that almost everyone
in the village took their turns to rape Suri
Khepi, taking advantage of her mental
condition. But overwhelmed with a guilty

feeling , the villagers try to make amends.
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HOPE
To Hope Is Human
Telugu/106 min./35MM/Colour

father’s death.

He is a solitary old man, disillusioned with
life and has little reason for living. Their
Producer: Policherla Venkata Subbiah; pains and frustrations, anguish and
Director: K. Sathyanarayana; despair bring them closer. A relationship
Screenplay K. SatishCinematograpahy. based on mutual need is born and
Sarath;Music: llayaraaja;Cast: D. nurtured.

Ramanaidu, Kalyani, Vizag Prasad, Radha

Devi Hopeis the inspiring story of these two

individuals whose lives intertwine and

light a spark of hope in each other and
also in those around them. The country’s
educational system, that plays a defining
role in the lives of the two protagonists,

She has lived through the suicide of her forms the backdrop of the film.

school going sister and despair of her

Hopeis more than a film. It's a desire to
stoke the embers of hope in all human
beings.
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KAADA BELADINGALU
Left Out In The (C)OId
Kannada/115 minutes/35 mm/ Colour

Producer : M/s Bengalooru Company
Director : B.S. LingadevanScreenplay:
Udaya MarakiniCinematography :H.M.
RamachandraCast : C.H. Lokanath,

Ananya Kasaravalli, H.G. Dattatreya.

Bhargavi Narayan, Master Arjun

degeneration of the country’s rural space
as a result of migration. The villages seem
to be turning into old age homes as the
young rural population has migrated to
the cities in search of greener pastures.

The film reveals this through the story of
a young woman journalist Sudheshne,
who wants to investigate a bomb blast.
She hails from a village but has migrated
to the city in search of a job. As

The film deals with the problems of senior Sudheshne begins to investigate, she
citizens and the consequences ofdiscovers that the vested interests and
migration from a native environment. It even the media are using a murder to their
presents a larger picture of total own advantage.
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KABUL EXPRESS
Love And War
Hindi/150 minutes/35 mm/ Colour

Producer: Aditya ChopraDirection and
Screenplay. Kabir Khan;
Cinematography: Anshuman Mahaley;
Music: Julius Packiam; Cast: John
Abraham, Arshad Warsi & Salman
Shahid

The film’s setting is the post 9/11
Afghanistan when the country is under
attack from America and soldiers of the
Taliban regime are on the run.

Suhel Khan and Jai Kapoor, two television

reporters from India, enter Afghanistan
to make a documentary on the war-torn
country. Their road trip becomes hell when
the group is kidnapped, along with their
Afghan driver, by a Pakistani , an ex-
Taliban soldier trying to escape to his
country.

Jessica, an American photo journalist,
who follows the Indians on the trail of

what she thinks is a scoop, is also
captured. The film is about what happens
over the next 48 hours. A special
relationship develops between the
Afghan, the Pakistani, the two Indians and
the American.
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KALLARALI HOOVAGI
The Heart Of A Stone
Kannada/150 min/35mm/Colour

Producer: S. Madhu Bangarappa,;
Direction and Screenplay: T.S.
NagabharanaCinematography: H.C.
Venu; Music: HamsalekhaCast: Vijaya
Raghavendra Ambaregdbma Shankari,
Ananth Nag & Bharathi

A period film with an infusion of romance,

story of Haidar Ali's treachery. After
winning against the Marathas with the
able help of Chitradurga king Madakari
Nayaka, Haidar Ali betrays him and tries
to capture Chitradurga rock-fort. The
battle for the fort lasts for months during
which he makes many attempts to take it.
In the middle of the battle, Jayadeva,
Nayaka's personal messenger, finds a
damsel in distress and launches a rescue
operation. He carries her to his own
house in the fort and the story becomes

based on a novel by the same name,
Kallarali Hoovagi means stone-hearted
blossom. The film is set 1773 and tells the

more interesting. The film is a heady mix
of romance and history.
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KAMLI
Tragedy As Teacher
Telugu/78 min/35mm/Colour

Producer: Apoorva Chitra;Direction
and Screenplay: K.N.T. Sastrj
Cinematography. Sunny Josepilusic:
Issac Thomas Kottukapallgast M.S.
Mohinudden, Nandita Das, Tanikella
Bharani

Drawn from real life incidents, the film
mirrors the conditions of tribals in Andhra
Pradesh and is based on a documenta
Harvesting Baby Girls

laborers in Hyderabad, who belong to a
community known for female feticide and
female child sex rackets. Under the
community’s pressure, Kamli has already
sold her girl child. During the second
pregnancy she is in the city. The husband
tells her to once again sell off the child if
it's a girl in order to pay off his debts.
However, she delivers a male child in a
local hospital that is swapped with a
female. Kamli protests against this. The
husband gets an extra reason for selling
the child but Kamli does not let him do

Mhat. The media picks up her story, finally

leading to a thorough investigation into

Kamli and husband Redya are waysidethe child-swapping racket in the hospital.
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KARUTHAPAKSHIKAL from Tamil Nadu. He is the representative
Reel Slums: Work Of Art of many Tamil descendants who live in
Malayalam/120 min/35mm/Colour Kerala to make a living. He looks after

his children—Mayil, Azhagappan and

Producer: G.V. ProductionsDirection ~ Malli who is blind—after the death gf
andScreenplayKamat Cinematography: NS wife. He dreams to revive the
P. SukumaMusic: Mohan SitharaCast: eyesight of his daughter Malli. He does

Mammootty, Meena, Salim Kumar, Padma all he can to make his dream come true.
Priya ’ ' ’ Padmapriya appears in the film as

Poonkodi who makes a living by begging
in the streets. Murugan'’s life takes a new
turn when Poonkodi enters his life. The
film is all about the unlimited love and
compassion that the people in the slums
share between themselves. Highlights of
athe movie are the slums erected by the
art director who has won many accolades
before for his artistry.

The film, written and directed by Kamal,

tells a story from reality, with characters

who speak the language of the common
man. The film tells the story of Murugan,
who lives by ironing the clothes of other
people. He lives in a slum and speaks
mix of Malayalam and Tamil, as he comes
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KHOSLA KA GHOSLA
Love Amidst Middle Class Dilemmas
Hindi/135 minutes/35 mm/ Colour

Producer : Savita Raj Hiremath;
Director: Dibakar Bannerjee
Screenplay: Jaideep Sahni
Cinematography: Amitabha SinghCast:
Anupam Kher, Boman Irani, Parvin Dabas,
Ranvir Shorey, Vinay Pathak & Tara
Sharma

Khosla, a middle class, family man of 57
has a dream: to build his own house in a
Delhi suburb.

Among his three children is Cherry who
doesn't like his very Indian name, Chiraniji
Lal and wants to change it legally. He also
wants to study abroad but the father
would have none of it. Coldness sets in
between the two.

Meanwhile, a local landshark , Khurana,
grabs his land. Khosla fights back but
ends up in jail, and unexpectedly Cherry
comes to his rescue. The complex inter-
play of emotions between the father and
the son is brought out in simple domestic
situations as is the tug of war between
the heart and the head of the duo.
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KITTU station following a complaint against him.
All's Well That Ends Well The magistrate orders Kittu to be exiled
Telugu/90 min/35mm/Colour from the forest for a year. He leaves the

forest unaware of the struggles to come.
The city confuses and frightens him.
Food and sleep are also in short supply.
Life becomes more miserable.

Producer : K. BhargavaDirection and
Screenplay:B. Satya Animator:
Kodavanti Bharavi

Kittu is the story of a monkey kid in a Kittu returns home and begs forgiveness.
beautiful forest. Naughty, careless, proudThe story has a happy ending with a
and adamant — Kittu always makes fun ofreformed Kittu opening a new chapter of
everyone and everything. Then he fallshis life in the forest.

into bad company, landing in a police
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KOTTICHENNAYA
A Tulu Hero’s Tale
Tulu/ 130 min/35mm/Colour

Producer and Screenplaywriter: R.
Dhanaraj Director: Anand P. Raj;
Cinematography: S.N. B. MurthyMusic:
V. Manohar;Cast: Balakrishna Shetty,
Neetu, Shekar Kotiyan

He is a historical hero among the Tulu
speaking people for his war against

slavery and feudalism. For his heroic
struggles against the oppressive rulers
of his day, Koti Chennaya is held in deep
respect and devotion by the Tulus. Tulu
folktales say he was born just to bring his
people out of the clutches of slavery. He
was almost a holy soldier who sacrificed
worldly pleasures for the sake of his
people. The film is a tribute to this folk
hero.
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KRRISH
Of Man And Superman
Hindi/185 minutes/35 mm/Colour

Director: Rakesh RosharProducer:
Rakesh Roshan Screenplay: Sachin
Bhowmick; Cinematography: Santosh
Thundiyal;Music: Rajesh RosharGast
Hrithik Roshan, Naseeruddin Shah,
Priyanka Chopra, Rekha

Krishna is a supernaturally gifted baby.

But his parents are both dead and his
paternal grandmother Sonia is paranoid
about the child meeting the same fate if
his powers are discovered. So, she
migrates to a remote mountain village. The
isolation is broken when trekkers land in

the valley nearby, one of who is Priya, a
television journalist from Singapore.

Krishna’'s amazing powers become
evident to her. Back in Singapore, on the
verge of being sacked, she decides to trick
him into coming to Singapore—her plan
is to display his rare talents and save her
job.

Krishna's grandmother grudgingly allows
him to go only on the promise that he
would not divulge his secret powers.
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LAGE RAHO MUNNABHAI
Fake It To Make It?
Hindi/144 minutes/35 mm/ Colour

Producer Vidhu Vinod Choprabirector :
Raj Kumar Hirani Screenplay:Abhijat
Joshi, Raj Kumar Hirani and Vidhu Vinod
Chopra; Cinematography: C K
Muralidharan; Music: Shantanu Moitra;

Gandhi scholar to win the heart of a
beautiful radio jockey, Jahnavi.

Jahnavi invites Munna to lecture on
Mahatma Gandhi to a community of senior
citizens who live in her home, called the
Second Innings House. In order to prepare
for this event, Munna pours over books
on Bapu’s life and times for three days.

Cast Sanjay Dutt, Arshad Warsi and \yjith Bapu’s “help”, Munna succeeds in

Vidya Balan

Lage Raho Munnabhdirings alive the

impressing Jahnavi and even starts co-
hosting a radio-show with her, guiding his
audience to use Gandhigiri, a neologism

truism that sometimes you can fake it t0 for Gandhism, to solve everyday problems
make it. Munna, a lovable hoodluminthe sjng truth and non-violence.

tradition of Robin Hood, pretends to be a
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OMKARA
Othello In Indian Setting
Hindi/155 min/35 mm/ Colour

Producers. Kumar Mangat, Ketan
Maroo& Neelam Pathalpirection and
Music: Vishal BharadwajScreenplay
Vishal Bharadwaj, Robin Bhatt and
Abhishek ChobeyCinematography:
Mufti Tassadug HussainCast Ajay
Devgan, Saif Ali Khan & Kareena Kapoor

An adaptation of Othell@@mkarais the
second time a work of William

cinema screen, the first being Magbool,
adapted from Macbeth by the same
director.

Omkara is the leader of a criminal gang
that includes the crafty Langda and the
dashing Kesu. Smitten by Kesu’s
appointment as Omkara'’s chief lieutenant,
Langda hatches a plot to bring him down.
With the unwitting help of his wife, Indu,
Langda slowly manages to poison
Omkara’s ears that his beautiful wife, Dolly,
is romantically linked with Kesu. All hell
breaks loose as Omkara decides to take

Shakespeare has come alive on the Hindiaction. By the time Omkara realizes his folly

it's too late.
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PARUTHIVEERAN
A Tragic Love Story
Tamil/150 min/35mm/Colour

Producer: K.E. Gnanavela Rajdirection

and Screenplay: Ameer;
Cinematography: Ramiji;Music: Yuvan
Shankar RajaCast: Karthik Sivakumar,
Priyamani, Ponnavanna, Sarvanan and
Sujatha

The story is set in a rural area around
Madurai. Paruthiveeran lives with his
uncle. He is treated as a hero in his village
due to his spontaneous and heroic rescue
of a young Muthazhagu who then falls in
love with him. But he remains unmoved
and keeps her at bay. Attimes he is violent
too. When he understands her true love
for him and decides to marry her, the feud
between the two families comes in the way.
Determined as he is to possess her, he
warns her against marrying anyone else
on the insistence of her parents. What
follows is a shocking climax.
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PODOPKKHEP

Growing Up’s Tough But So Is Growing
ol

Bengali//90 minutes/35 mm/ Colour

Producer: Nitesh Sharma; Direction
and Screenplay: Suman Ghosh;
Cinematography: Samiran Dutta;
Music: Mayukh Bhaumik;Cast: Sabitri

Podokkhep is about the constant flux in
the relationship between Shashanka Palit,
aretired man, and his adult daughter. Palit
has to constantly re-negotiate with
himself, his daughter, and with the little
child Trisha, whose parents, the Sens,
move in as neighbours.

Palit is a reticent old man. The daughter is

Chatterjee, Soumitra Chatterjee, Nandita a modern woman and her feelings towards

Das and Tota Roychowdhury

the father vary from plain disgust to a
sense of responsibility to a deep and

Podopkkhepor the first step, deals with abiding love.
the complex theme of old age and jtle Trisha arrives like a ray of bright

loneliness.

sunshine in Palit’s life.
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POOJAPAEEN PHOOLATIE hand and does not allow her to go to
Children : The Original Soul Mates school. A strong bond develops between
Oriya/152 min/35mm/Colour her pampered daughter Mickey and Pooja.

Soon Pooja is driven out of their house
but gets adopted by a doctor’s family, and
there she goes to school and again excels.

Producer: Padmini PutyDirection and
Screenplay: Gadadhar Puty;
Cinematography: Jugal Debataylusic:
Brajendra NayakCast: Adyasha Mickey is however heartbroken at the
Mohapatra, Naina Dash, Akansha Kabi forced separation. The two tender hearts
meet once again but in a very diffrent
Pooja, a parentless, bright 12-year-old setting
living in a brickyard, is taken by the owner
to his city house for higher studies but
his wife engages Pooja as a domesti

Pooja, who loves roses, eventually proves
that the short bloom of a rose is worth it
c AR

due to the joy it gives all around.
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PULIJANMAM
Truth Is Victorious But...
Malayalam/92 min/ 35mm/Colour

Producer: M.G. Vijay; Director:
Priyanandanan Screenplay: N.
PrabhakaranCinematography: K.G.
JayanMusic: Kaithapram Vishwanathan;
Cast: Sindhu Menon, Murali Vineeth
Kumra

Prakasan, an educated and idealistic
young man, is deeply committed to his
community. Although qualified to be in
greener pastures, he prefers to live in a
village where he is fighting against social
injustice and exploitation. In his battle for
truth, he eventually finds himself isolated
as his friends, family and the political party
break away from him.

The film is not just about Prakasan but a
legend called Kari Gurukkal about whom
Prakasan is directing a play. Prakasan’s
reality matches that of the legendary Kari
Gurukkal. Kari, a martial artiste, possesses
supernatural powers.

The story depicts the degeneration of our
times when the upholders of truth find
themselves alienated from society.
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QUEST Nilay, her independent mother, his
Elusive Quest benevolent father, close friends and
English/112 min/35mm/Colour colleagues. A picture perfect family!

Producer and Director: Amol Palekay ~ Everything gets shattered one day.
Screenp|ay and CostumeSandhya Their life takes a Slippery turn after
GokhaleCinematography: Debu Deodhar ~ Aditya’s confession about his ongoing
Music: Anand Modak Cast: Rishi ~ gay relationship. Torn between her
Deshpande, Mrinal Kulkarni and Vijaya ideological positions and marital faith on
Mehta one hand, and her devastating personal

L . ds. C | pain on the other, she decides to leave
uscious green spreads. Countless ., order to avoid social

seasons spen? together. Such tenderembarrassment, he chooses to be a
moments cherished by a very happy recluse. Nilay is oblivious of this turmoil.

couple, Sai and Aditya. She is a reputed Days roll on and their quest for a
advocate, he is a head chef in a high harmonious life is endless.

profile hotel, their eight-year-old son
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RATHRIMAZHA
Human lllusions And Insecurity
Malayalam/123 min/35mm/Colour

Producer: B Rakesh Direction and
Screenplay: Lenin Rajendran;
Cinematography: S Kumar Music:

Ramesh NarayanarCast: Vineeth &
Meera Jasmine

Lenin Rajendran’s filnRathrimazhas the

Harikrishan’s courtship with Meera in the
virtual internet world, something which

leaves her totally captivated by
Harikrishan’s elusive personality. But the
illusions blossoming in the virtual world

collapse when Meera discovers the
devastating reality.

The film examines the kaleidoscopic
changes in inter-personal relationships.
It also takes a close look into the subtle

story of a dancer who becomes paralytic interplay of conflicting emotions and egos
after an accident. However, his ambition that find expression in the finest creative

survives the accident.

endeavours. It is a process that unleashes
base instincts that threaten to tear the

The first part of the film is about fabric of interpersonal relations.
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e
SHEVRI daybreak, she is frightened, angry, lonely
A Woman'’s Identity Crisis and confused. She keeps recalling her
Marathi/104 min/35mm/Colour days with the family, the estranged

husband, the teenaged son staying with

Producer: Neena KulkarniDirection and her mother in Nasik. her office and her

Screenplay:Gajendra Ahirg flat-mat
Cast: Neena Kulkarni, Mohan Agashe atmate.
and Mita Vashist She realizes that every relationship comes

with an expiry date. Once that happens
Vidya Barve is a divorced, working woman the relationship stagnates. However most
sharing a rented flat with a woman in people prolong the relationship, either
Mumbai. The film deals with a single night because they don’t have a choice or
when Vidya, locked out of her home, is because they don’t have the courage to
forced to be on the road. As she ambleshreak free.
along the deserted streets waiting for
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TRAFFIC SIGNAL
Story Of Urban Underbelly
Hindi/134 min/35mm/Colour

Producer: Percept Picture Company
Director: Madhur Bhandarkar
Cinematography: Mahesh Limaye
Music: Shameer TandorCast: Neetu

eunuchs, lepers, physically handicapped
people, drug addicts and children begging
at the traffic signals of India’s most
congested metropolitan city, Mumbai.

Silsila, a young orphan who was born on
the road and took his first step at one such
junction, grows up to be its “manager”.

Chandra, Konkona Sen Sharma & KunalBy a force of circumstances, Silsila

Khemu

however gets drawn into a plan for the
destruction of the traffic junction as he

Organised beggary in a country that hascarries out his boss’s order out of blind
not been able to organise millions of its loyalty. The junction faces destruction as
workforce? That exactly is the story of does Silsila and all the people who depend

Traffic Signal It's about the marginalised:

upon it for livelihood.
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VEYIL
Life Is Stranger Than Fiction
Tamil/151 min/35mm/Colour

Producer: S. Shankar Director: G.
Vasantha BalanCinematography:
Madhie; Music: G.V. Prakash Kumar;
Cast: Pasupathy, Bharat, Bhavana &
Sriya Reddy

most other adolescents and often bunks
school. One day he is caught by his father
and gets a beating. In protest, Murugesan
runs away from home, taking money and
jewels. Later, he comes into contact with a
theatre person in a nearby town and slowly
the theatre becomes his home.

Later the theatre is demolished because
the owner can no longer sustain it, forcing

The story is told through the protagonist Murugsen to turn to his family after a gap
Murugesan whose father had brought upof 20 years. He returns home but there is

his four children with lot of hardship. He
loves his younger brother Katir very

much. Murugesan is hooked on films like

more mental turbulence for him there.
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WARIS SHAH—ISHQ DA WARIS
Love, Life And Immortality
Punjabi/138 minutes/35 mm/Colour

Producer: Sai Productions;
Director: Manoj Punj;Screenplay:Suraj

Sanim Cinematography: R.A. Krishnaa;
Music: Jaidev KumarCast Juhi Chawla,
Divya Dutta & Gurdas Maan

Syed Waris Shah was a Punjabi sufi poet
best-known for his seminal work Heer
Ranjha. .

Waris Shah was a disciple of Peer

Makhdum of Kasur. He was in love with
the village headman'’s daughter, Bhagpari,
and the film is about his unrequitted
love.There is all-out opposition to the
romance and the duo is literally tested by
fire to prove that their love is not carnal.
The local arbiter asks them to walk on
burning coal; if they get blisters, they have
bitten the forbidden fruit and if not they
are pure. Both pass the test and Baghpari
gets married to Inayat. Meanwhile, Sabbo,
who is obsessed with Waris, fails to woo
him and burns his most celebrated work,
Heer.
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YATRA
Blending Fact and Fiction
Hindi/125 minutes/35 mm/Colour

fan of his writing. The encounter brings
back memories from Dasrath’s past.

Fact and fiction merge to create a new
Producer: Bipin Kumar VohraDirection,  character and new work for Dasrath. He
Screenplayand Cinematography: receives the award but he is torn between
Goutam Ghosh Music: Goutam Ghose the last story and the new one shaping up
and Khayyam@Cast: Rekha, Nana Patekar in his head. The dilemma drives him to
& Deepti Naval disappear from the hotel. His family and

friends are traumatised by his
Dasrath Joglekar, a celebrated writer,disappearance.
travels to Delhi to receive a prestigious
literary award. During the journey he
meets a young filmmaker who is an arden

Yatra is the story of the personal and
tcreative journey of a writer and filmmaker.
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CHILDREN OF NOMADS
Hindi/9 min/35 mm/Colour

Producer: Leoart Communications
Director: Meenakshi and Vinay Rai

A stark contrast between her own and

nomadic children’s lifestyles observed by
a six-year-old Shruti gives her a mission
in life. She discovers a simple solution to
bring cheer and smiles to the faces of
deprived children.
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EK AADESH — A COMMAND FOR
CHHOTI
Hindi/34 min/35mm/Colour

Producer: Children’s Film Society, India;
Direction and Screenplay Ramesh Asher

and deer in particular is religion. On the
other hand, Bagarias are hunters for whom
the deer is a source of livelihood. One day,
Chhoti, a 12-year-old Bishnoi shepherd
girl, spots a Bagaria about to shoot a deer,
she comes to the animal’'s rescue by
lunging at the hunter. After the rescue

Bishnois and Bagarias, two communities chnati and her family realise that the battle

from the arid region of Western Rajasthan

‘between the two communities is a battle

are age-old enemies. Bishnois are farmerg anveen two just causes, and the essence

for whom conservation of environment

of all religions is humanity.
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FILARASIS
English/35 mm/10 min/Colour

Producer : Films Divisior Director : M Elango

The film deals with causes, prevention and management of the disease, Filarasis,
commonly known as Elephantiasis.
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GURU LAIMAYUM THAMBALNGOUBI
DEVI
Manipuri/25 min/Video/Colour

few great living gurus of classical
Manipuri dance. She has given umpteen
solo performances throughout the world.
Recipient of many awards in classical
dance and theatre, she is also recognized
as the first Manipuri film heroine. In fact,
her name is etched in the history of
Manipuri culture. The icon continues to
do what she is best at: teaching and
reaching out to the world through dance.

Producer: Aribam Syam Sharma and
Prasar Bharati (DDK, Imphalpirector:
Aribam Syam Sharma

Guru Laimayum Thambalngoubi Devi’ of
Nagamapal Paonam Leikai is one of the
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JATRAJEEVAN JEEVAN YATRA
English/50 min/Video/Colour

Producer: Kailash Bhuyan;Director:
Kapilas Bhuyan

An ancient form of folk theater of Orissa
dating back to 2nd century B.C., i
peripatetic in nature and performed in

languishing folk mediums in India, sprung
back to life in the late 1980s with the
infusion of huge capital. Now Jatra has
become a mega industry with an annual
turnover of nearly 1500 million Indian

rupees. It employs 20 thousand rural
young, including women, keeping them
from migrating to urban slums. Employee
conditions might still be less than fair but

open air. Though the medium was revived Jatra as an art form and source of livelihood
during last 130 years, Jatra, unlike otherfOr rural folk is alive and kicking.
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JAVIKKHETI crops, and the forms and advantages of
Hindi/24 min/Video/Colour organic farming. During the 38 years
period from 1960 to 1998 the use of
chemical fertilizers in India increased by
68 times, while agricultural production
only went up four times. The film is an

The educative documentary targeted ateye—openerforfarmers wasting money on

farmers depicts the result of excessive Use.namicals that also reduce crop immunity
of chemical fertilizers and pesticides on pests and diseases.

Producer: Agro India;Director: Mrinalini
Bhosale

183



Heuge
3TUSH/24 Taee aifeaama

Trratar -oge uie Fegren <1 gemtor

IRA H Srel-gfed ok siwfia Ts-
el & faer & ag-a 39 fhed
4 g W fewnrn mar § 6 g9 oSt
gfeat ok ds-uld 1 o e
ST THTST 370 SRy § S¥crHTel
BT o7 | AfABRIT <2 B T
80 ufaera SrHar o/ ot oru ugT B
ORI ST$1-gfeAT BT SRS BT
2 | Jfp g § g 7 4 59
SYAHIT DT Udeld dedl ST Nal %
I PBE A TG WS B T
g | fewre @ oo aed genfaai
I B B HIR R & | gTAfD T
w4 ¢ & ferrera @ |t sigen fawa
# 99 fafdgar & wma 9 9aifd®
HI E |

184

KALPAVARIKSHA health care regimes. About 80 percent of
English/24 min/Video/colour the developing world still relies on its
traditional curative herbs.But as the fad
for herbal cures catches on, some
Himalayan plant species face the threat of
extinction. India is one of the richest bio-
diversity spots in the world, especially the
long range Himalayas.

Producer: Mike PandeyDirector: Nina
Subramani

The film traces the evolution of medicinal
herbs and plants in India and how they
are an integral part of tribal societies’
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LAMA DANCES OF SIKKIM
English/60 min/Video/Colour

Guru Thamar, the film shows how
Buddhist monks pray for vanquishing evil
forces and turning them into protectors
of the peaceful essence of Buddhism. The
public gets to watch these esoteric prayers
in the monasteries in the form of dances.

The documentary depicts the essence 0Eet amidst ethereally beautiful hilltops, the

Buddhist masked dances from the small
. o colourful dances have elaborate dress and
Himalayan state of Sikkim in northeastern
movement codes. In Guru Thamar, the

ICn: ;Z'mzhcraol Ilé%h FEZLZeLrT a%lgold aGnu(f;rS a?]rdmask is 12 feet tall and weighs 65 kilograms.

Producer: Eastern Zonal Cultural Centre;
Director: Manash Bhowmick
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P AN H o RSt & fow Hindi/Video/58 minutes/Colour proportion and present a national crisis.
UH 9 91! & | Producer: Rajiv Mehrotra, Public Service However, even more alarming is the fallout

of the Green Revolution during which
indiscriminate and rampant use of
pesticides and chemical fertilizers almost

The film takes a close look at India’s Green p0|son<_ad the f(.)Od chain. The film serves
as a stiff warning to the planners of the

Revolution of the 1970s and relates it to .
- . second such revolution.
the present day when farmer suicides in

Broadcasting TrustDirector: Sumit
Khanna
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MINUKKU
Malayalam/60 min/35 mm/Colour

Producer: Cinematographic Kerala;
Director: M R Rajan

Based on Kathakali maestro Kottakkal
Sivaraman, shot in Karalmanna, the native
place of Sivaraman, Minukku is a rare mix
of Kathakali and cinema. The one-hour
documentary narrates the virtuosity of an
actor who transcends gender barriers; an
actor who has immortalised female
characters in Kathakali over the past five
decades.
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NOKPOKLIBA cheated the Naga hill people of their
English/35 mm/ 10 Min. cotton. He would trade his cows in
exchange for their cotton. Butthe cow he
used to trade was actually his own son,
who was always transformed, by use of
magic, when the farmers came to trade.
The film is dedicated to the people of So wheq the farmerg retu.rned hom_e with
the cow, it would turn into different animals

Direction, Screenplay and Animation :
Meren ImchenProducer : Children’s Film
Society, India

Nagaland. This filmis based on a folk tale

) d run away. They finally go to
from Bagaland. It's the story about an .
Nokpokliba, a magician, who brings Nokpokliba for help. He help the farmers

justice to his people through his magic. get trr:elrt’cows _bac_l:hb# countering the
There was once an evil merchant who Me'cnants magicwi IS own.
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RAGA OF RIVER NARMADA
English/Video/12 min/Colour

Director : Rajendra Janglayroducer:
Madhya Pradesh MadhyarMusic :

Umakant & Ramakant Gundecha

A river of faith, hope and beatury, the
Narmada has been a source of creativ
pursuits in art and culture.The film

the silent origin, swift and cascading flows,
its calm and anger, and life along its banks
are all there in the film. The film is a tribute
to the Narmada offered through Dhrupad,
the oldest and spiritual form of classical
music that originates in sacred syllable
Om, the source of creationhe Raga of

5iver Narmadas essentially a celebration

of this sacred river.

captures the rare moods of river NarmadaRecently, this film has won Indian Critics

from its origin Amarkantak to the final Award at 1

Mumbai International Film

destination Bharuch. Its myriad moods— Festival 2008.
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RENDEZVOUS WITH TIME
Marathi/Video/13 min/Colour

stones of Khajuraho takes one’s breath
away. Butthisis not aland only of frozen
memories. The vibrant and living presence

Director : Rajendra Janglayroducer : of tribal life and colorful folk tradition give

Madhya Pradesh Madhyam ;
Cinematography: Rajendra Janglay and '\D/l.ath? .Prtad%s?_ a very d_|ff|erefntt) feel.
Sanjay Vijavergiya iversity is the defining principle of being

here, which is also reflected in its
geography. Deep woods cast a spell on
Madhya Pradesh has been witness to th¢he visitor. So can the murmuring rivers
march of history of humanity. Tides of and sprawling plateaus. The sounds,
historical currents have left innumerable colors and smells of the state are vivid
marks on the land. Firstglimmers of humanand wonderful. This film depicts the
consciousness still throb in the pre- history, culture, craft and the rich flora and
historic caves of Bhimbetka and the fauna of Madhya Pradesh.

epitome of Indian thought expressed in
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SPECIAL CHILDREN
English/20 min/35mm/Colour

Director: Suresh MenonProducer:
Kuldip Sinha, Films Division

The film conveys a message about the
need to relate to special children with love
and encouragement, not pity and self-
conscious help. The onus, says the film,
is on all of us to become special people in
order to reach out to special children.
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