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<qa<hjkt xksfoUn iQkYds (ck;sa)
Dhundiraj Govind Phalke  (Left)

ABOUT  DADASAHEB  PHALKE  AWARD

The prestigious and top most award of Indian
cinema is named after the father of Indian
cinema, Dhundiraj Govind Phalke. He is credited
with making the first ever Indian feature film in
1913. Beginning with Raja Harishchandra,
Dadasaheb Phalke, as he was popularly called,
went on to make 95 movies and 26 short films in
a span of 19 years until 1932.

To honour this enterprising film personality, the
Dadasaheb Phalke award was introduced in
1969. The award recognizes the contribution of
film personalities to the development of Indian
cinema. The first award was presented to the
renowned actress and pioneer of studio system
in India, Devika Rani.

nknk lkgsc QkYds iqjLdkjnknk lkgsc QkYds iqjLdkjnknk lkgsc QkYds iqjLdkjnknk lkgsc QkYds iqjLdkjnknk lkgsc QkYds iqjLdkj

Hkkjrh; flusek dk loksZÙke iqjLdkj Hkkjr esa flusek
ds tud ekus tkus okys <qa<hjkt xksfoUn QkYds ds
uke ls lq'kksfHkr gSA

^jktk gjh'pUæ* ls fQYeh thou dk izkjaHk djus
okys nknk lkgsc QkYds us 1932 rd] 19 o"kksZa esa 95
fQYesa rFkk 26 y?kq fQYesa cukbZA

nknk lkgsc QkYds ds lEekukFkZ ;g ukfer iqjLdkj
lu~ 1969 esa igyh ckj çfl) vfHkus=h rFkk LVwfM;ks
ra= dh çfriknd nsfodk jkuh dks iznku fd;k x;kA
izR;sd o"kZ Hkkjrh; flusek ds mRiknu vkSj fodkl
ds fy, vkthou dke djus okys O;fDr dks bl
iqjLdkj ls lEekfur fd;k tkrk gSA
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DADASAHEB PHALKE AWARD
WINNER, 2006

TAPAN SINHA

The free spirit of a teenaged boy leads him to a boat sailing
away from his home, matrimony, love...(Atithi). The
Kabuliwala released from jail realises his little girl too has
grown up in his distant land. A simple labourer comes alive
to power play between teagarden owners and political
groups (Sagina Mahato). A court of justice calls upon a
rape victim to prove her innocence (Aadalat O Ekti Meye).
The  mutual need for care brings a bunch of wayward
youths close to an abondoned widow (Aponjan). A doctor’s
poignant fight for a medical breakthrough ends in the trauma
of brain drain (Ek Doctor Ki Maut). One could go on and
on, for, Tapan Sinha’s ouevre, made up of 30 classics spread
over half a century and toasted in Venice, Berlin and
Moscow is as remarkable for his signature treatment as
for its diverse content.

Born on October 2, 1924, is the most uncompromising
mainstream director of Bengal. Equidistant from officialdom
and the market friendly formulas, he quietly went about
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creating films that have inspired generations of younger
filmmakers and moulded iconic actors.

He has a way with actors, that turned Soumitra Chatterjee
into a star, and the iconic Dilip Kumar into the labourer
Sagina. The aplomb showed when he cast Vyajayanthimala
as the folksy Chhipli in Haatey Bazarey, coaxing her to
underplay subtle emotions but never curtailing her
spontaneity. Among the nation’s best directors for the
acumen in translating literature onto celluloid, he read
extensively, not just Tagore or classics, and spotted talents
in writers when they were still young.

Raised on a staple of John Ford and Billy Wilder, Sinha had
worked under Charles Cryton in Pinewood Sudios at
London and joined New Theatres as a sound engineer. Hard
hitting social comments, children’s films, comedies,
adventures - a range of flavours can be sampled through
Sinha’s ouevre. If Aadmi Aur Aurat took viewers on an
austere journey to underscore communal amity, marital
discord was seldom so agreeable as in Jatugriha, Sabuj
Dwiper Raja, Safed Haathi, Harmonium,
Banchharamer Bagan - environment, tribal reality,
mystery, satire: through them all Sinha has celebrated an
individual’s relentless fight against adverse circumstances.
Sometimes he wins, sometimes not. Still, the miracle worked
through the protagonist’s inner strength has always been a
rewarding experience.

The Dadasaheb Phalke Award for 2006 celebrates the
man whose archetypal Bengali drama, tinged with a literary
flavour, entertain even as it leaves the screen aglow with
human warmth.



Dadasaheb Phalke Award - Past Recipients
SR. NO. YEAR AWARDEE

1. 1969 Devika Rani Roerich
2. 1970 B.N. Sircar
3. 1971 Prithviraj Kapoor
4. 1972 Pankaj Mullick
5. 1973 Sulochana (Ruby Myers)
6. 1974 B. N. Reddy
7. 1975 Dhiren Ganguly
8. 1976 Kanan Devi
9. 1977 Nitin Bose

10. 1978 R. C. Boral
11. 1979 Sohrab Modi
12. 1980 P. Jairaj
13. 1981 Naushad Ali
14. 1982 L.V. Prasad
15. 1983 Durga Khote
16. 1984 Satyajit Ray
17. 1985 V. Shantaram
18. 1986 B. Nagi Reddy
19. 1987 Raj Kapoor
20. 1988 Ashok Kumar
21. 1989 Lata Mangeshkar
22. 1990 Akkineni Nageshwara Rao
23. 1991 Balachandra Govind Pendharakar
24. 1992 Dr. Bhupen Hazarika
25. 1993 Majrooh Sultanpuri
26. 1994 Dilip Kumar
27. 1995 Dr. Rajkumar
28. 1996 Shivaji Ganesan
29. 1997 Kavi Pradeep
30. 1998 B. R. Chopra
31. 1999 Hrushikesh Mukherjee
32. 2000 Asha Bhosle
33. 2001 Yash Chopra
34. 2002 Dev Anand
35. 2003 Mrinal Sen
36. 2004 Adoor Gopalakrishnan
37. 2005 Shyam Benegal
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dFkkfp=k Awards for

iqjLdkj Feature Films
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BEST FEATURE FILM

PULIJANMAM (Malayalam)

Swarna Kamal and a cash prize of Rs. 2,50,000/- to PRODUCER  M.G. VIJAY

Swarna Kamal and a cash prize of Rs. 2,50,000/- to DIRECTOR  PRIYANANDANAN

CITATION

The Award for the Best Feature Film of 2006 is given to Pulijanmam (Malayalam), a layered film that uses metaphors to
address global and local issues of contemporary society.

loksZRre Qhpj fQYeloksZRre Qhpj fQYeloksZRre Qhpj fQYeloksZRre Qhpj fQYeloksZRre Qhpj fQYe

ú{ÉÖÊ±ÉVÉx¨É¨ÉÂ ¼ey;kye½¼ey;kye½¼ey;kye½¼ey;kye½¼ey;kye½

fuekZrk ,e-th- fot; dks Lo.kZdey ,oa #- 2]50]000@& dk udn iqjLdkjA

funsZ’kd fiz;uanuu dks Lo.kZdey ,oa #- 2]50]000@& dk udn iqjLdkjA

i’kfLri’kfLri’kfLri’kfLri’kfLr
oÔZ 2006 dk loksZRre Qhpj fQYe iqjLdkj ú{ÉÖÊ±ÉVÉx¨É¨ÉÂ ¼ey;kye½ dks fn;k tkrk gSA ;g ,d ,slh fQYe gS ftlesa

ekStwnk lekt ds oSf’od vkSj LFkkuh; eqn~nksa ds lek/kku ds fy, :idkyadkjksa dk iz;ksx fd;k x;k gSA
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M.G. VIJAY

M.G. Vijay began his career as a theatre
activist. In 1982 he acted and co-produced
a Hindi film Our Ham Majboor Se. During
his earlier days he participated in many
socio-cultural movements. He also owned
a company in Saudi Arabia, named Al-
Muthlakh Engineering.

PRIYANANDANAN

Hailing from Vallachira village of Kerala’s
Trichur district, Priyanandanan was fond
of acting as a boy and was part of the
rural theatre productions. As an actor he
won awards and accolades. Along with
theatre, he worked as an assistant director
with distinguished directors of Kerala.

Neythukaran, the first feature film directed
by him, won 12 awards including a
National Award. Pulijanmam is his second
film.

AàÉ.VÉÉÒ. ÉẾ ÉVÉªÉ

AàÉ.VÉÉÒ. ÉẾ ÉVÉªÉ xÉä +É{ÉxÉä VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖâó+ÉÉiÉ
ABÉE ÉÊlÉªÉä]® BÉEÉªÉÇBÉEkÉÉÇ BÉEä °ô{É àÉå BÉEÉÒ
lÉÉÒ* 1982 àÉå =xcÉåxÉä ABÉE ÉÊcxnÉÒ ÉÊ{ÉEãàÉ +ÉÉè®
càÉ àÉVÉ¤ÉÚ® ºÉä àÉå +ÉÉÊ£ÉxÉªÉ ÉÊBÉEªÉÉ * ´Éc <ºÉ
ÉÊ{ÉEãàÉ BÉEä ºÉc ÉÊxÉàÉÉÇiÉÉ £ÉÉÒ lÉä * +É{ÉxÉä VÉÉÒ́ ÉxÉ
BÉEä ¶ÉÖâó+ÉÉiÉÉÒ ÉÊnxÉÉå àÉå ´Éc BÉE<Ç ºÉÉàÉÉÉÊVÉBÉE,
ºÉÉÆºBÉßEÉÊiÉBÉE +ÉÉÆnÉäãÉxÉÉå ºÉä £ÉÉÒ VÉÖ½ä ®cä cé *
=xÉBÉEÉÒ ºÉ>ónÉÒ +É®¤É àÉå +ÉãÉ-àÉÖãiÉÉJÉ xÉÉàÉ
BÉEÉÒ ABÉE BÉEÆ{ÉxÉÉÒ £ÉÉÒ cè *

ÉÊ|ÉªÉxÉÆnxÉxÉ

BÉEä®ãÉ BÉEä ÉÊjÉSÉÚ® ÉÊVÉãÉÉ ´É±±ÉÉÊSÉ®úÉ MÉÉǼ É ºÉä
+ÉÉxÉä ́ ÉÉãÉä ÉÊ|ÉªÉxÉÆnxÉxÉ ¤ÉSÉ{ÉxÉ ºÉä cÉÒ +ÉÉÊ£ÉxÉªÉ
BÉE®iÉä ®cä cé +ÉÉè® OÉÉàÉÉÒhÉ ÉÊlÉªÉä]® |ÉÉäbBÉD¶ÉÆºÉ
¨Éå ¶ÉÉÊ¨É±É ®cä cé * ABÉE +ÉÉÊ£ÉxÉäiÉÉ BÉEä °ô{É àÉå
=xcå BÉEÉ{ÉEÉÒ ºÉ®ÉcÉ MÉªÉÉ cè +ÉÉè® =xcå BÉE<Ç
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé * ÉÊlÉªÉä]® BÉEä +ÉãÉÉ´ÉÉ
=xcÉåxÉä BÉEä®ãÉ BÉEä VÉÉxÉä-àÉÉxÉä ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉEÉå
BÉEä ºÉÉlÉ ¤ÉiÉÉè® ºÉc ÉÊxÉnæ¶ÉBÉE BÉEÉªÉÇ ÉÊBÉEªÉÉ
cè *
=xÉBÉEä uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ  xÉäªÉiÉÖEò®úhÉ
lÉÉÒ ÉÊVÉºÉä 12 {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA lÉä * jk"Vªh;
{ÉÖ®ºBÉEÉ® ÉẾ ÉVÉäiÉÉ {ÉÖÊ±ÉVÉx¨É¨ÉÂ =xÉBÉEÉÒ nÚºÉ®ÉÒ
ÉÊ{ÉEãàÉ cè *
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INDIRA GANDHI AWARD FOR THE BEST FIRST FILM OF A DIRECTOR

EAKANTHAM (Malayalam) AND KABUL  EXPRESS (Hindi)
Swarna Kamal and a cash prize of Rs. 62,500/- each to PRODUCERS  ANTHONY JOSEPH for EAKANTHAM

and ADITYA CHOPRA  for KABUL EXPRESS
Swarna Kamal and a cash prize of Rs.62,500/- each to DIRECTORS  MADHU KAITHAPURAM for EAKANTHAM and
KABIR KHAN  for KABUL EXPRESS

CITATION
The Indira Gandhi Award for the Best First Film of a Director of 2006 is jointly given to
a) Eakantham which sensitively portrays the solitude of two ageing brothers who have lost everyone around them.
b) Kabul Express for capturing, through the journey of two Indian journalists, the collapse of Taliban in post 9/11

Afghanistan.

funsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkjfunsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkjfunsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkjfunsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkjfunsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkj
,dkare~ ¼ey;kye½ vkSj dkcqy ,Dlizsl ¼fgUnh½

,dkare~ ds fy, fuekZrk ,aFkuh tkslsQ rFkk dkcqy ,Dlizsl ds fy, fuekZrk vkfnR; pksiM+k, izR;sd dks Lo.kZ dey
rFkk #- 62]500@& dk udn iqjLdkjA

,dkare~ ds funsZ’kd e/kq dSFkkize rFkk dkcqy ,Dlizsldkcqy ,Dlizsldkcqy ,Dlizsldkcqy ,Dlizsldkcqy ,Dlizsl ds funsZ’kd dchj [kkuú, izR;sd dks Lo.kZ dey rFkk
#- 62]500@& dk udn iqjLdkjA

iz’kfLr iz’kfLr iz’kfLr iz’kfLr iz’kfLr ú

oÔZ 2006 dk funsZ’kd dh igyh loksZRre fQYe dk bafnjk xka/kh iqjLdkj la;qDr :i ls nks fQYeksa dks fn;k tkrk gS%

¼d½ ,dkare~& blesa cq<+kis dh vksj c<+ jgs mu nks Hkkb;ksa ds ,dkdhiu dks cM+s ekfeZd <ax ls n’kkZ;k x;k gS ftudk viuk
dgus dks dksbZ ugha jgk( rFkk

¼[k½ dkcqy ,Dlizsl & blesa 11 flrEcj dh ?kVuk ds ckn vQxkfuLrku esa rkfyckuh ’kklu ds var dks] Hkze.k ij
fudys nks Hkkjrh; i=dkjksa ds ek/;e ls fpf=r fd;k x;k gSA
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ADITYA CHOPRA

Yash Chopra’s eldest son, Aditya Chopra, has
been the torchbearer of the young generation
of filmmakers of India. His redoubtable flair
reflected in Dilwale Dulhaniya Le Jayenge that
he made at just 23.The film was one of the
biggest box office hits in the Indian film history.
Four years ago, Chopra donned the mantle of
producer and created Hum Tum and Dhoom,
both of which achieved critical and commercial
success.

KABIR KHAN

His film assignments have taken him to over
50 countries.  Starting with what was largely
thought to be a mad idea—filming in war-torn
Afghanistan— to being backed by India’s
largest studio, Yashraj films, before finally
getting the coveted National Award for Kabul
Express has been a remarkable journey for this
38-year-old director.

ANTONY JOSEPH

Antony Joseph Paimpallil was intrested in art
and media from the very beginning of his high
school life. His family supported him in the
development of his talents positively. He
started his carrier in media world through his
advertising company called Rubens Media In-
ternational and gradually developed it into a
producing company. Eakantham was his first
film and this film is distributed by his own
distributing company.

MADHU KAITHAPRAM

As assistant director, Madhu Kaithapram has
the following to his credit. Kaliyattom,
Thalolam, Guard, Kannagi. As Associate
Director Shantham and Saphalam.  Many of
these films are directed by notable director
Jayaraj.

+ÉÉÉÊniªÉ SÉÉä{É½É

ªÉ¶É SÉÉä{É½É BÉEä ºÉ¤ÉºÉä ¤É½ä ¤Éä]ä +ÉÉÉÊniªÉ SÉÉä{É½É £ÉÉ®iÉ
àÉå ªÉÖ́ ÉÉ {ÉÉÒfÃÉÒ BÉEä ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ BÉEä +ÉMÉÖ́ ÉÉ ®cä cé *
àÉÉjÉ 23 o"kZ BÉEÉÒ =©É àÉå ÉÊnãÉ´ÉÉãÉä nÖãcÉÊxÉªÉÉÆ ãÉä
VÉÉAÆMÉä VÉèºÉÉÒ ºÉÖ{É®ÉÊc] ÉÊ{ÉEãàÉ ¤ÉxÉÉ<Ç * SÉÉ® ºÉÉãÉ
{ÉcãÉä =xcÉåxÉä càÉ-iÉÖàÉ +ÉÉè® vÉÚàÉ VÉèºÉÉÒ ãÉÉäBÉEÉÊ|ÉªÉ
ÉÊ{ÉEãàÉÉå BÉEÉ ÉÊxÉàÉÉÇhÉ BÉE® +É{ÉxÉÉÒ nFÉiÉÉ BÉEÉ ãÉÉäcÉ
àÉxÉ´ÉÉªÉÉ cè *

BÉE¤ÉÉÒ® JÉÉxÉ

BÉE¤ÉÉÒ® JÉÉxÉ ÉÊ{ÉEãàÉÉå BÉEä BÉEÉ®hÉ +É¤É iÉBÉE 50 ºÉä £ÉÉÒ
+ÉÉÊvÉBÉE nä¶ÉÉå BÉEÉÒ ªÉÉjÉÉ BÉE® SÉÖBÉEä cé * =xcÉåxÉä ÉÊbºBÉE´É®ÉÒ
SÉèxÉãÉ BÉEä ÉÊãÉA 'ÉÊbºBÉE´É® <ÆÉÊbªÉÉ' xÉÉàÉBÉE ABÉE ºÉÉÒ®ÉÒVÉ
£ÉÉÒ iÉèªÉÉ® BÉEÉÒ cè * £ÉÉ®iÉ BÉEä ºÉ¤ÉºÉä ¤É½ä º]ÚÉÊbªÉÉä
ªÉ¶É®ÉVÉ ÉÊ{ÉEãàºÉ BÉEä ¤ÉèxÉ® iÉãÉä ¤ÉxÉÉÒ =xÉBÉEÉÒ cÉãÉ BÉEÉÒ
ÉÊ{ÉEãàÉ BÉEÉ¤ÉÖãÉ ABÉDºÉ|ÉäºÉ BÉEÉä jk"Vªh; ÉÊ{ÉEãàÉ {ÉÖ®ºBÉEÉ®
ºÉä ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *

AÆ]xÉÉÒ VÉÉäºÉä{ÉE {ÉÉ<àÉ{ÉÉÎããÉãÉ

AÆ]xÉÉÒ VÉÉäºÉä{ÉE {ÉÉ<àÉ{ÉÉÎããÉãÉ ÉÊBÉE¶ÉÉä®É´ÉºlÉÉ ºÉä cÉÒ
+ÉÉ]Ç +ÉÉè® àÉÉÒÉÊbªÉÉ àÉå °ôÉÊSÉ ®JÉiÉä lÉä * =xÉBÉEä {ÉÉÊ®´ÉÉ®
xÉä =xÉBÉEÉÒ <ºÉ +ÉÉÊ£É°ôÉÊSÉ àÉå =xÉBÉEÉ ºÉÉlÉ ÉÊnªÉÉ +ÉÉè®
=xÉBÉEÉÒ |ÉÉÊiÉ£ÉÉ BÉEÉä +ÉÉè® +ÉÉÊvÉBÉE ÉÊxÉJÉÉ®É * =xcÉåxÉä
àÉÉÒÉÊbªÉÉ VÉMÉiÉ àÉå +É{ÉxÉä VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ ABÉE
ÉẾ ÉYÉÉ{ÉxÉ BÉEÆ{ÉxÉÉÒ-°ô¤ÉäxºÉ àÉÉÒÉÊbªÉÉ <Æ]®xÉä¶ÉxÉãÉ BÉEÉÒ ºlÉÉ{ÉxÉÉ
BÉE® BÉEÉÒ * ¤ÉÉn àÉå =xcÉåxÉä <ºÉä ABÉE |ÉÉäbBÉD¶ÉxÉ BÉEÆ{ÉxÉÉÒ
àÉå iÉ¤nÉÒãÉ BÉE® ÉÊnªÉÉ * ABÉEÉÆiÉàÉ <xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ
cè +ÉÉè® <ºÉBÉEÉÒ ÉẾ ÉiÉ®BÉE <xcÉÓ BÉEÉÒ BÉEÉäÉÊZÉBÉEÉäb ÉÎºlÉiÉ
°ô¤ÉäxºÉ ÉÊ®ãÉÉÒVÉ BÉEÆ{ÉxÉÉÒ cè *

àÉvÉÖ BÉEèlÉÉ|ÉàÉ

àÉvÉÖ BÉEèlÉÉ|ÉàÉ ABÉE àÉÆVÉä cÖA ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE cé *
<xcÉåxÉä +É¤É iÉBÉE BÉE<Ç àÉãÉªÉÉãÉÉÒ ÉÊ{ÉEãàÉÉå àÉå ¤ÉiÉÉè®
ºÉcÉªÉBÉE +ÉÉè® ºÉc-ÉÊxÉnæ¶ÉBÉE BÉEÉàÉ ÉÊBÉEªÉÉ cè * <xÉàÉå
ºÉä BÉÖEU |ÉàÉÖJÉ cé - BÉEÉÊãÉªÉ]Â]àÉ, lÉÉãÉÉäãÉàÉ, MÉÉbÇ,
BÉExxÉÉMÉÉÒ, ¶ÉÉÆiÉàÉ +ÉÉè® ºÉ{ÉEãÉàÉ *
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BEST POPULAR FILM PROVIDING WHOLESOME ENTERTAINMENT

LAGE RAHO MUNNA BHAI (HINDI)

Swarna Kamal and a cash prize of Rs. 2,00,000/- to PRODUCER VIDHU VINOD CHOPRA

Swarna Kamal and a cash prize of Rs. 2,00,000/- to DIRECTOR RAJ KUMAR HIRANI

CITATION

The Award for the Best Popular Film Providing Wholesome Entertainment of 2006 is given to the film Lage Raho Munna
Bhai (Hindi)  for revalidating the philosophy of non-violence in a strife-torn world and helping rediscover the Gandhi
within the common man.

yksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYeyksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYeyksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYeyksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYeyksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYe

yxs jgks eqUukHkkbZ     ¼fgUnh½

fuekZrk fo/kq fouksn pksiM+k dks Lo.kZdey rFkk #- 2]00]000@& dk udn iqjLdkjA

funsZ’kd jktdqekj fgjkuh dks Lo.kZdey rFkk #- 2]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk yksdfiz; ,oa LoLFk euksjatu iznku djus okyh loksZRre fQYe dk iqjLdkj yxs jgks eqUukHkkbZ ¼fgUnh½ dks
fn;k tkrk gSA bl fQYe esa la?kÔksZa ls tw> jgh nqfu;k esa vfgalk ds n’kZu dks ,d ckj fQj ls izklafxdrk iznku djrs gq,
vke vkneh esa xka/kh dks ikus dh dksf’k’k dh xbZ gSA
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VIDHU VINOD CHOPRA

His film, An Encounter with Faces was
nominated for an Oscar in the short,non-
fiction film category three decades ago.
Since then, Chopra has been involved
with a number of critically acclaimed films
like Parinda, 1942: A Love Story and the
Munna Bhai series. Lage Raho Munna
Bhai has made this young filmmaker an
international celebrity along with the rest
of the film’s team. He is also the head of
Vinod Chopra Productions.

RAJ KUMAR HIRANI

He is best known as the creator of the
Munna Bhai series. He is a writer, director
and producer of Bollywood movies.An
alumni of the prestigious Film and
Television Institute of India in Pune,
Maharashtra, Hirani began his career in
Mumbai as an editor and gradually
established himself as a director and
producer of advertising films. Lage Raho
Munnabhai’s screenplay is central to the
film’s success.He received his Master’s
in Fine Arts from the University of Texas,
Austin.

ÉẾ ÉvÉÖ ÉẾ ÉxÉÉän SÉÉä{É½É

BÉEÉä<Ç iÉÉÒxÉ n¶ÉBÉE {ÉcãÉä =xÉBÉEÉÒ ABÉE ãÉPÉÖ
ÉÊ{ÉEãàÉ - 'AäxÉ AxÉBÉEÉ=x]® ÉẾ Én {ÉEäºÉäºÉ'
+ÉÉºBÉE® BÉEä ÉÊãÉA xÉÉÉÊàÉiÉ BÉEÉÒ MÉªÉÉÒ lÉÉÒ * iÉ¤É
ºÉä +É¤É iÉBÉE =xcÉåxÉä BÉE<Ç ãÉÉäBÉEÉÊ|ÉªÉ +ÉÉè®
ºÉ®ÉcxÉÉÒªÉ ÉÊ{ÉEãàÉå VÉèºÉä - {ÉÉË®nÉ, 1942 A
ãÉ´É º]õÉä®úÒ iÉlÉÉ àÉÖxxÉÉ £ÉÉ<Ç +ÉÉè® <ºÉBÉEä ¤ÉÉn
ãÉMÉä ®cÉä àÉÖxxÉÉ £ÉÉ<Ç ¤ÉxÉÉ<Ç cè * +É{ÉxÉÉÒ ºÉÖ{É®ÉÊc]
ÉÊ{ÉEãàÉÉå BÉEä BÉEÉ®hÉ +ÉÉVÉ ªÉc ªÉÖ́ ÉÉ ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇiÉÉ varjk"Vªh; ºiÉ® {É® ÉÊ{ÉEãàÉ =tÉÉäMÉ
BÉEÉÒ ABÉE cºiÉÉÒ BÉEä °ô{É àÉå VÉÉxÉÉ VÉÉiÉÉ cè *
ÉẾ ÉvÉÖ ÉẾ ÉxÉÉän SÉÉä{É½É ÉẾ ÉxÉÉän SÉÉä{É½É |ÉÉäbBÉD¶ÉÆºÉ
BÉEä |ÉàÉÖJÉ cé *

®ÉVÉBÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ

®ÉVÉBÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ BÉEÉä àÉÖxxÉÉ£ÉÉ<Ç ºÉÉÒ®ÉÒVÉ BÉEä
ºÉßVÉBÉE BÉEä °ô{É àÉå VÉÉxÉÉ VÉÉiÉÉ cè* ´Éc
¤ÉÉãÉÉÒ́ ÉÖb ÉÊ{ÉEãàÉÉå BÉEä ãÉäJÉBÉE, ÉÊxÉnæ¶ÉBÉE +ÉÉè®
ÉÊxÉàÉÉÇiÉÉ ºÉ¤ÉBÉÖEU cé * egkjk"Vª BÉEä {ÉÖhÉä ÉÎºlÉiÉ
àÉ¶ÉcÚ® £ÉÉ®iÉÉÒªÉ ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉÊ´ÉVÉxÉ
ºÉÆºlÉÉxÉ BÉEä UÉjÉ ®cä ÉÎc®ÉxÉÉÒ xÉä àÉÖÆ¤É<Ç àÉå ABÉE
ºÉÆ{ÉÉnBÉE BÉEä °ô{É àÉå +É{ÉxÉä VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ
BÉEÉÒ +ÉÉè® vÉÉÒ®ä-vÉÉÒ®ä =xcÉåxÉä ÉẾ ÉYÉÉ{ÉxÉ ÉÊ{ÉEãàÉÉå
BÉEä ÉÊxÉnæ¶ÉBÉE +ÉÉè® ÉÊxÉàÉÉÇiÉÉ BÉEä °ô{É àÉå +É{ÉxÉÉÒ
{ÉcSÉÉxÉ ¤ÉxÉÉ ãÉÉÒ * ãÉMÉä ®cÉä àÉÖxxÉÉ£ÉÉ<Ç BÉEÉ
|Én¶ÉÇxÉ ÉÊ{ÉEãàÉ BÉEÉÒ ºÉ{ÉEãÉiÉÉ BÉEÉÒ BÉEcÉxÉÉÒ
+É{ÉxÉä +ÉÉ{É BÉEciÉÉ cè * gÉÉÒ ÉÎc®ÉxÉÉÒÒ +ÉÉÉÎº]xÉ
ÉÎºlÉiÉ ªÉÚÉÊxÉ´ÉÉÌºÉ]ÉÒ +ÉÉì{ÉE ]äBÉDºÉÉºÉ ºÉä {ÉEÉ<xÉ
+ÉÉ]Ç àÉå {É®ÉºxÉÉiÉBÉE cé *



14

NARGIS DUTT AWARD FOR BEST FEATURE FILM ON NATIONAL
INTEGRATION

KALLARLI HUVAGI (Kannada)

Rajat Kamal and a cash prize of Rs. 1,50,000/- to PRODUCER  S. MADHU BANGARAPPA

Rajat Kamal and a cash prize of Rs. 1,50,000/- to DIRECTOR T.S. NAGABHARNA

CITATION

The Nargis Dutt Award for Best Feature Film on National Integration of 2006 is given to the film Kallarli Huvagi  for
depicting the sanctity of loyalty to one’s land and amity through a love story set in the times of Hyder Ali.

dYykyhZ gqokxh ¼dUuM+½

fuekZrk ,l- e/kq caxjIik dks jtr dey rFkk #- 1]50]000@& dk udn iqjLdkjA

funsZ’kd Vh-,l- ukxHkj.k dks jtr dey rFkk #- 1]50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk ®úÉ¹]ÅõÒªÉ ,drk laca/kh loksZRre Qhpj fQYe ds fy, ujfxl nRr iqjLdkj ∑§À‹Ê‹Ë¸ „ÈUflÊªË dks fn;k tkrk
gSA bl fQYe esa gSnj vyh ds t+ekus dh ,d izse dgkuh ds ek/;e ls viuh tehu vkSj nksLrh ds izfr oQknkjh dk fp=.k
fd;k x;k gSA

jk"Vªh; ,drk ds fy, loksZŸke dFkkfp= dk ufxZl nŸk iqjLdkjjk"Vªh; ,drk ds fy, loksZŸke dFkkfp= dk ufxZl nŸk iqjLdkjjk"Vªh; ,drk ds fy, loksZŸke dFkkfp= dk ufxZl nŸk iqjLdkjjk"Vªh; ,drk ds fy, loksZŸke dFkkfp= dk ufxZl nŸk iqjLdkjjk"Vªh; ,drk ds fy, loksZŸke dFkkfp= dk ufxZl nŸk iqjLdkj
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àÉvÉÖ ¤ÉÆMÉ®{{ÉÉ

BÉExÉÉÇ]BÉE BÉEä £ÉÚiÉ{ÉÚ́ ÉÇ àÉÖJªÉàÉÆjÉÉÒ AºÉ. ¤ÉÆMÉÉ®{{ÉÉ
BÉEä {ÉÖjÉ àÉvÉÖ ¤ÉÆMÉÉ®{{ÉÉ ¤ÉÆMÉãÉÉè® ÉÎºlÉiÉ +ÉÉBÉEÉ¶É
+ÉÉÉÊbªÉÉä ÉÊ®BÉEÉìÉÍbMÉ º]ÚÉÊbªÉÉä BÉEä àÉÉÉÊãÉBÉE cé *
<ºÉ º]ÚÉÊbªÉÉå àÉå +ÉtÉiÉxÉ bÉÒ]ÉÒAºÉ +ÉÉ]Ç
ÉÊàÉÉÏBÉDºÉMÉ ÉÊlÉªÉä]® BÉEÉÒ ºÉÖÉẾ ÉvÉÉ ={ÉãÉ¤vÉ cè *
àÉvÉÖ ¤ÉÆMÉÉ®{{ÉÉ xÉä ={ÉxªÉÉºÉBÉEÉ® ¤ÉÉÒ.AãÉ. ´ÉähÉÖ
BÉEä ={ÉxªÉÉºÉ BÉEããÉÉ®ãÉÉÒ cÚ́ ÉÉMÉÉÒ {É® +ÉÉvÉÉÉÊ®iÉ
<ºÉ <ÉÊiÉcÉºÉ ÉÊ{ÉEãàÉ EòÉ ÉÊxÉàÉÉÇhÉ ÊEòªÉÉ ½èþ*

]ÉÒ.AºÉ. xÉÉMÉÉ£É®hÉ

+É{ÉxÉä iÉÉÒxÉ n¶ÉBÉE BÉEä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ àÉå iÉÉÒxÉ
¤ÉÉ® jk"Vªh; ABÉEiÉÉ  {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ BÉE® <ºÉ
ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE xÉä <ÉÊiÉcÉºÉ ®SÉ ÉÊnªÉÉ   cè *
{ÉcãÉÉ {ÉÖ®ºBÉEÉ® =xcå 29 o"kZ {ÉÚ́ ÉÇ ÉÊàÉãÉÉ lÉÉ *
=ºÉBÉEä ¤ÉÉn 1990 BÉEä n¶ÉBÉE àÉå =xcå nÚºÉ®É
jk"Vªh; ABÉEiÉÉ {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖ+ÉÉ * =xcå
+É¤É iÉBÉE ÉẾ ÉÉÊ£ÉxxÉ gÉäÉÊhÉªÉÉå àÉå BÉÖEãÉ +ÉÉ~ jk"Vªh;
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé * <ºÉºÉä =xÉBÉEÉÒ ¤ÉcÖàÉÖJÉÉÒ
|ÉÉÊiÉ£ÉÉ BÉEÉ +xÉÖ̈ ÉÉxÉ ãÉMÉÉªÉÉ VÉÉ ºÉBÉEiÉÉ cè *
{ÉSÉÉºÉ o"khZ; gÉÉÒ xÉÉMÉ£É®hÉ BÉEÉ ãÉMÉÉ´É <ºÉ
BÉEãÉÉ BÉEä |ÉÉÊiÉ +É¤É £ÉÉÒ ´ÉèºÉÉ cÉÒ cè VÉèºÉÉ iÉÉÒxÉ
n¶ÉBÉE {ÉcãÉä lÉÉ * ´Éc +É¤É £ÉÉÒ AäºÉÉÒ ÉÊ{ÉEãàÉå
¤ÉxÉÉxÉä BÉEÉÒ J´ÉÉÉÊc¶É ®JÉiÉä cé VÉÉä {ÉÚ́ ÉÇ àÉå =xÉBÉEä
uÉ®É ¤ÉxÉÉªÉÉÒ ÉÊ{ÉEãàÉÉå ºÉä BÉEcÉÓ +ÉÉÊvÉBÉE
ÉẾ ÉÉẾ ÉvÉiÉÉ{ÉÚhÉÇ, ºÉÉlÉÇBÉE +ÉÉè® °ôÉÊSÉBÉE® cÉå * =xÉBÉEÉÒ
ÉÊ{ÉEãàÉÉå àÉå =xÉBÉEä ®ÉVªÉ BÉExÉÉÇ]BÉE BÉEÉÒ ºÉÉÆºBÉßEÉÊiÉBÉE
fof'k"Vrk Li"V ÉÊnJÉÉ<Ç näiÉÉÒ cè *

MADHU BANGARAPPA

He is the son of former chief minister of
Karantaka, S.Bangarappa and proprietor
of the Bangalore-based Akash Audio
Recording, the studio that has state of
the art DTS Mixing theatre.Madhu
Bangarappa's award winning period
Kannada film Kallarali Hoovagi is based
on a novel written by B.L.Venu.

T S NAGABHARANA

The director has made history by winning
the National Integration award for the third
time in a three-decade-long career. The first
was 29 years ago, the next came in 1990
and he has won a total of eight national
awards in different categories, proving his
versatility. At 50, Nagabharana is as
animated about the arts as he perhaps was
three decades ago, raring to make films
whose depth, variety, and reach will far
supersede the ones he has made so far.His
work is steeped in the cultural ethos of
his home province, Karnataka.
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BEST FILM ON FAMILY WELFARE

KARUTHA PAKSHIKAL  (MALAYALAM) AND FALTU (BENGALI)

Rajat Kamal and a cash prize of Rs. 75,000/- each to PRODUCERS G.V. PRODUCTIONS (KARUTHA PAKSHIKAL -
Malayalam) and ARINDAM CHAUDHURY (FALTU- Bengali)

Rajat Kamal and a cash prize of Rs. 75,000/- each to DIRECTORS  KAMAL (KARUTHA PAKSHIKAL) and ANJAN
DAS (FALTU)

CITATION
The Award for the Best Film on Family Welfare of 2006 is jointly given to the films
a) Karutha Pakshikal  for redefining family values in the slums of a city through the life of a man who irons clothes

for a living.
b) Faltu for delineating the need for family through the predicament of an illegitimate child.

ifjokj dY;k.k ij vk/kkfjr loksZRre fQYeifjokj dY;k.k ij vk/kkfjr loksZRre fQYeifjokj dY;k.k ij vk/kkfjr loksZRre fQYeifjokj dY;k.k ij vk/kkfjr loksZRre fQYeifjokj dY;k.k ij vk/kkfjr loksZRre fQYe
d#r i{khdy ¼ey;kye½ rFkk Qkyrw ¼caxyk½

fuekZrk th-oh- izksMD’kal ¼d#r i{khdy½ rFkk vfjane pkS/kjh ¼Qkyrw½ nksuksa esa ls izR;sd dks jtr dey rFkk
#- 75]000@& dk udn iqjLdkjA

funsZ’kd dey ¼d#r i{khdy½ rFkk vatu nkl ¼Qkyrw½ izR;sd dks jtr dey rFkk #- 75]000@& dk udn
iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk ifjokj dY;k.k ij vk/kkfjr loksZRre fQYe dk iqjLdkj la;qDr :i ls fuEufyf[kr nks fQYeksa dks fn;k tkrk
gS%&

¼d½ Eò¯ûiÉ {ÉIÉÒEò±É &  blesa ’kgj dh efyu cLrh esa jgus okys ,d ,sls O;fDr ds thou dks vk/kkj cukdj
ikfjokfjd ewY;ksa dks ifjHkkfÔr fd;k x;k gS tks diM+ksa ij izsl djds viuh jksth&jksVh dekrk gSA

¼[k½ Qkyrw & blesa voS/k larku ds dkj.k is’k eqlhcrksa dh {ÉÞ¹`ö¦ÉÚÊ¨É esa ifjokj dh t:jr dks n’kkZ;k x;k gSA
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ARINDAM CHOWDHURY

He is a leading management guru and
entrepreneur. His business school is
among the largest in the country. Planman
Motion Pictures, launched six years ago,
started off with a commercial hit,
Sanjhhbathir Roopkathara. Later he
directed a film, Rok Sako To Rok Lo and
Planman Motion Pictures is producing
two more films.

ANJAN DAS
Known for his sinuous story telling and
the art of creating class with clarity in his
movies, filmmaker Anjan Das is nothing
short of a gift to Bengali cinema. His films
including Saanjbathir Roopkathara, Iti
Srikanto and Jara Brishtitite Bhijechhilo
have traveled to international film festivals
like Montreal, London, Rome and
Edinburgh. The rustic locations of his films
have a lot to do with his love for his rural
background.

G.V. PRODUCTIONS
KAMAL

Kamal is a well known director among the
Malyali community around the world.
Working with his mentors P.N. Menon,
K.S. Sethumadhavan and Bharathan as
Assistant Director moulded him into a
director and gave the finishing touches
before he debuted as a director in the
production of Mizhineer Pookkal (1986).
Since than, he has directed 32 movies.

+ÉÉË®nàÉ SÉÉèvÉ®ÉÒ
+ÉÉË®nàÉ SÉÉèvÉ®ÉÒ ABÉE VÉÉxÉä-àÉÉxÉä àÉèxÉäVÉàÉå] MÉÖ°ô +ÉÉè®
=tÉàÉÉÒ cé * =xÉBÉEÉ ÉÊ¤ÉVÉxÉäºÉ ºBÉÚEãÉ nä¶É BÉEÉ ºÉ¤ÉºÉä
¤É½É ÉÊ¤ÉVÉxÉäºÉ ºBÉÚEãÉ cè * {ãÉÉxÉàÉèxÉ àÉÉä¶ÉxÉ ÉÊ{ÉBÉDSÉºÉÇ
xÉä BÉEÉä<Ç Uc ºÉÉãÉ {ÉcãÉä ºÉÉÆZÉ¤ÉÉÉÊlÉ® °ô{ÉBÉElÉÉ®É
ÉÊ{ÉEãàÉ ¤ÉxÉÉªÉÉÒ lÉÉÒ +ÉÉè® ªÉc ¤ÉÉBÉDºÉ +ÉÉìÉÊ{ÉEºÉ {É® {ÉÚ®ÉÒ
iÉ®c ÉÊc]  ®cÉÒ lÉÉÒ * ¤ÉÉn àÉå +ÉÉË®nàÉ SÉÉèvÉ®ÉÒ xÉä ABÉE
+ÉÉè® ÉÊ{ÉEãàÉ ®ÉäBÉE ºÉBÉEÉä iÉÉä ®ÉäBÉE ãÉÉä BÉEÉ ÉÊxÉnæ¶ÉxÉ
ÉÊBÉEªÉÉ * {ãÉÉxÉàÉèxÉ àÉÉä¶ÉxÉ ÉÊ{ÉBÉDSÉºÉÇ ÉÊxÉBÉE] Hkfo"; àÉå
nÉä +ÉÉè® ÉÊ{ÉEãàÉå ¤ÉxÉÉxÉä ´ÉÉãÉÉ cè *

+ÉÆVÉxÉ nÉºÉ
+É{ÉxÉÉÒ VÉÉÊ]ãÉ BÉEcÉÉÊxÉªÉÉå +ÉÉè® ÉÊ{ÉEãàÉÉå àÉå £ÉÉÒ +É{ÉxÉÉÒ
lqLi"V ºÉßVÉxÉ¶ÉÉÒãÉiÉÉ BÉEä ÉÊãÉA ÉẾ ÉJªÉÉiÉ +ÉÆVÉxÉ nÉºÉ
¤ÉÆMÉÉãÉÉÒ ÉÊºÉxÉäàÉÉ BÉEä ÉÊãÉA ÉÊBÉEºÉÉÒ ́ É®nÉxÉ ºÉä BÉEàÉ xÉcÉÓ
cè * ºÉÉÆVÉ¤ÉÉÉÊlÉ® °ô{ÉBÉElÉÉ®É, <ÉÊiÉgÉÉÒBÉEÉÆiÉÉå iÉlÉÉ VÉ®É
¤ÉÞÊ¹]õÊiÉiÉä £ÉÉÒVÉäÉÊUãÉÉä ºÉÉÊciÉ =xÉBÉEÉÒ BÉE<Ç ÉÊ{ÉEãàÉå
àÉÉÆÉÊ]ÅªÉãÉ, ãÉÆnxÉ, ®ÉäàÉ +ÉÉè® AÉÊbxÉ¤ÉMÉÇ VÉèºÉä varjkZ"Vªh;
ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå àÉå |ÉnÉÌ¶ÉiÉ cÖ<Ç cé * =xÉBÉEÉÒ ÉÊ{ÉEãàÉÉå
àÉå OÉÉàÉÉÒhÉ {ÉÉÊ®´Éä¶ÉÉå BÉEÉ ÉÊ{ÉEãàÉÉÆBÉExÉ ªÉc n¶ÉÉÇiÉÉ cè ÉÊBÉE
OÉÉàÉÉÒhÉ ì"BHkwfe ́ ÉÉãÉä <ºÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉEÉä +É{ÉxÉä
=ºÉ {ÉÉÊ®´Éä¶É ºÉä +É¤É £ÉÉÒ ÉÊBÉEiÉxÉÉ +ÉÉÊvÉBÉE ãÉMÉÉ´É cè *

Áè.ßè. ÂýæðÇU•àæ‹â
·¤×Ü

Îðàæ-çßÎðàæ ×ð́ Èñ¤Üð ×ÜØæÜè â×æÁ ·ð¤ çÜ° çÙÎðüàæ·¤
·¤×Ü °·¤ ÂçÚUç¿Ì Ùæ× ãñUÐ Âýçâf çÙÎðüàæ·¤æð́ Âè.°Ù.
×ñÙÙ, ·ð¤.°â. âðÌé×æÏßÙ ÌÍæ ÖæÚUÌÙ ·ð¤ âãUæØ·¤ ·ð¤
M¤Â ×ð́ ·¤æ× ÂÚU ¿é·ð¤ ·¤×Ü Ùð çÙÎðüàæ·¤ ·ð¤ M¤Â ×ð́
¥ÂÙè ÂãUÜè çÈ¤Ë× ç×ÊæèÙèÚU Âê•ßÜ (v~}{) âð
¥ÂÙè ¥Ü» ÂãU¿æÙ ÕÙæ§üÐ ÌÕ âð ·¤×Ü xw âÈ¤Ü
çÈ¤Ë×æð́ ·¤æ çÙÎðüàæÙ ·¤ÚU ¿é·ð¤ ãñ́UÐ
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BEST FILM ON OTHER SOCIAL ISSUES SUCH AS PROHIBITION, WOMEN AND CHILD
WELFARE, ANTI-DOWRY, DRUG ABUSE, WELFARE OF THE HANDICAPPED ETC.

HOPE  (TELUGU)

Rajat Kamal and a cash prize of Rs. 1,50,000/- to PRODUCER POLICHERLA VENKATA SUBBIAH

Rajat Kamal and a cash prize of Rs. 1,50,000/- to DIRECTOR K. SATYANARAYANA

CITATION

The Award for the Best Film on Other Social Issues such as Prohibition, Women and Child Welfare, Anti-dowry, Drug
abuse, Welfare of the Handicapped etc. of 2006 is given to the film Hope for focusing on the need to re-examine the
present-day education system that leads many young people to commit suicide.

e|fu"ks/k] efgyk ,oa cky dY;k.k] ngst fojks/kh] u'khys inkFkks± ds lsou ls gksus
okyh gkfu;ka] fodykax dY;k.k bR;kfn lkekftd fo"k;ksa ij loksZÙke fQYe

gksi ¼rsyqqxq½gksi ¼rsyqqxq½gksi ¼rsyqqxq½gksi ¼rsyqqxq½gksi ¼rsyqqxq½

fuekZrk iksfypsjyk oasdV lqcS;k dks jtr dey rFkk #- 1]50]000@& dk udn iqjLdkjA

funsZ’kd ds- lR;ukjk;.k dks jtr dey rFkk #- 1]50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

e|fuÔs/k] efgyk ,oa cky dY;k.k] ngst fojks/kh] u’khys inkFkksaZ dk lsou ls gksus ´ÉÉ±ÉÒ ½þÉÊxÉªÉÉÆ] fodykax dY;k.k bR;kfn

lkekftd foÔ;ksa ij oÔZ 2006 dk loksZRre fQYe dk iqjLdkj gksi dks fn;k tkrk gSA bl fQYe esa dqN ;qokvksa dks
vkRegR;k dh vksj /kdsyus okyh ekStwnk f’k{kk iz.kkyh dks nq#Lr fd, tkus dh vko’;drk ij cy fn;k x;k gSA
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POLICHERA VENKATA
SUBBIAH

With his very first film, Hope, as a producer
this 75-year-old engineering graduate has
made a big mark on cinema.

K SATHYANARAYANA

He has traveled many paths including that
of fashion photographer, event manager
and choreographer before making it big
with his debut directorial venture, Hope.
He has also written the story, screenplay
and dialogues of the film and Hope is the
only Telugu film to have made it to the
Indian Panorama in 2006 after a decade,
adding a feather to his cap.He describes
himself as someone who grew up on a
diet of movies and the flickering images
on the screen in a dark hall proved
irresistible.

{ÉÉäÊ±ÉSÉä±ÉÉÇ ́ ÉåEò]õ ºÉÖ¤¤ÉèªÉÉ

{ÉSÉckÉ® o"khZ; ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ {ÉÉäÊ±ÉSÉä±ÉÉÇÇ
´ÉåBÉE] ºÉÖ¤¤ÉèªÉÉ <ÆVÉÉÒÉÊxÉªÉÉË®MÉ àÉå ºxÉÉiÉBÉE cé *
'cÉä{É' <xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ cè +ÉÉè® <ºÉ
{ÉcãÉÉÒ ÉÊ{ÉEãàÉ xÉä cÉÒ ÉÊºÉxÉäàÉÉ VÉMÉiÉ àÉå <xÉBÉEÉÒ
={ÉÉÎºlÉÉÊiÉ BÉEÉ AcºÉÉºÉ ÉÊnãÉÉ ÉÊnªÉÉ cè *

BÉEä. ºÉiªÉxÉÉ®ÉªÉhÉ

'cÉä{É' BÉEä. ºÉiªÉxÉÉ®ÉªÉhÉ uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ {ÉcãÉÉÒ
ÉÊ{ÉEãàÉ cè * <ºÉBÉEä {ÉcãÉä ºÉiªÉxÉÉ®ÉªÉhÉ {ÉEè¶ÉxÉ
{ÉEÉä]ÉäOÉÉ{ÉE®, <´Éå] àÉèxÉäVÉ® +ÉÉè® xÉßiªÉ ÉÊxÉnæ¶ÉBÉE
BÉEä °ô{É àÉå BÉEÉªÉÇ BÉE®iÉä ®cä cé * <xcÉåxÉä <ºÉ
ÉÊ{ÉEãàÉ BÉEÉÒ BÉEcÉxÉÉÒ, {É]BÉElÉÉ ãÉäJÉxÉ +ÉÉè®
ºÉǼ ÉÉn ãÉäJÉxÉ BÉEÉ BÉEÉªÉÇ £ÉÉÒ ÉÊBÉEªÉÉ cè* cÉä{É
AäºÉÉÒ {ÉcãÉÉÒ iÉäãÉMÉÖ ÉÊ{ÉEãàÉ cè VÉÉä ABÉE n¶ÉBÉE
¤ÉÉn 2006 àÉå £ÉÉ®iÉÉÒªÉ {ÉèxÉÉä®àÉÉ àÉå ¶ÉÉÉÊàÉãÉ
cÖ<Ç cè +ÉÉè® ÉÊVÉºÉxÉä <xÉBÉEÉ xÉÉàÉ ®Éä¶ÉxÉ ÉÊBÉEªÉÉ*
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BEST ANIMATION FILM

KITTU (TELUGU)

Swarna Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER K. BHARGAVA

Swarna Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR       B. SATYA

Swarna Kamal and a cash prize of Rs. 1,00,000/- to ANIMATOR KODAVANTI BHARAVI

CITATION

The Award for the Best Animation Film of 2006 is given to the film Kittu (Telugu)  made with characters and concerns
that reflect the Indian ethos in a format so far identified with the West.

loksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYe

fdV~Vw ¼rsyqxq½fdV~Vw ¼rsyqxq½fdV~Vw ¼rsyqxq½fdV~Vw ¼rsyqxq½fdV~Vw ¼rsyqxq½

fuekZrk ds- HkkxZo dks Lo.kZdey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd ch- lR;k dks Lo.kZdey rFkk #- 1]00]000@& dk udn iqjLdkjA

,fuesVj dksnoarh Hkkjfo dks Lo.kZdey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre dkVwZu fQYe dk iqjLdkj fdV~Vw ¼rsyqxq½ dks fn;k tkrk gSA bl fQYe esa Hkkjrh; ewY;ksa dks ifjyf{kr
djus okys ik=ksa vkSj ljksdkjksa dks csgn [kwclwjrh ls is’k fd;k x;k gSA
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K. BHARGAVA

Animation films in India have largely been
based on mythological stories but
Bhargava’s Kittu is a trend-setter as it
deals with a social theme. Bhargava, who
makes short animation films and graphics
for television serials, is an engineering
graduate. Human resources, good script
and finance are three vital inputs for
animation films and Bhargava has a 1000-
strong army of animators. He wants to take
Indian culture to the world through
animation films and to make Bharagava
Pictures a brand entity like Walt Disney.

B. SATHYA

A post graduate in theatre arts from
Central University in Hyderabad, children
in Satya’s family prompted him to make
Kittu. He wondered what glued them to
cartoon channels and that curiosity led
him to make Kittu, named after the monkey
protagonist of the film. Monkeys are part
of the Indian social milieu and Kittu is the
first animation film with a social theme.

KODAVANTI BHARAVI

For this civil engineering graduate from
Andhra Pradesh, computer graphics and
animation were a hobby before they
became a profession. He took training in
advanced digital graphics before he joined
hands with Bhargava and Satya to work
on Kittu.

BÉEä. £ÉÉMÉḈ É
£ÉÉ®iÉ àÉå BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉå +ÉBÉDºÉ® {ÉÉè®ÉÉÊhÉBÉE
BÉElÉÉ+ÉÉäÆ {É® +ÉÉvÉÉÉÊ®iÉ cÉäiÉÉÒ cé ãÉäÉÊBÉExÉ £ÉÉMÉḈ É
xÉä ºÉÉàÉÉÉÊVÉBÉE fo"k; {É® BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉ
(ÉÊBÉE]Â]Ú) ¤ÉxÉÉBÉE® ABÉE xÉªÉÉ |ÉSÉãÉxÉ ¶ÉÖ°ô
ÉÊBÉEªÉÉ cè * ]äãÉÉÒÉẾ ÉVÉxÉ vÉÉ®É´ÉÉÉÊcBÉEÉå BÉEä ÉÊãÉA
UÉä]ÉÒ-UÉä]ÉÒ BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä ´ÉÉãÉÉÒ BÉEä.
£ÉÉMÉḈ É <ÆVÉÉÒÉÊxÉªÉÉË®MÉ àÉå ºxÉÉiÉBÉE cé * =xÉBÉEä
{ÉÉºÉ ABÉE cVÉÉ® BÉEÉ]ÇÚÉÊxÉº] BÉEÉÒ àÉVÉ¤ÉÚiÉ
]ÉÒàÉ cè * ´Éc +É{ÉxÉÉÒ BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉÉå BÉEä
àÉÉvªÉàÉ ºÉä £ÉÉ®iÉÉÒªÉ ºÉ£ªÉiÉÉ BÉEÉ {ÉÚ®ÉÒ nÖÉÊxÉªÉÉ
àÉå |ÉSÉÉ® |ÉºÉÉ® BÉE®xÉÉ SÉÉciÉä cé *

¤ÉÉÒ. ºÉiªÉÉ

cèn®É¤ÉÉn BÉEä BÉEäxpÉÒªÉ ÉẾ É¶´ÉÉẾ ÉtÉÉãÉªÉ ºÉä ÉÊlÉªÉä]®
+ÉÉ]Ç àÉå {É®ÉºxÉÉiÉBÉE ¤ÉÉÒ. ºÉiªÉÉ BÉEÉä =xÉBÉEä
PÉ® BÉEä ¤ÉSSÉÉå xÉä ÉÊBÉE]Â]Ú BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä
BÉEä ÉÊãÉA |ÉÉäiºÉÉÉÊciÉ ÉÊBÉEªÉÉ * =xÉBÉEÉä +ÉBÉDºÉ®
<ºÉ ¤ÉÉiÉ BÉEÉ +ÉSÉÆ£ÉÉ cÉäiÉÉ ÉÊBÉE  +ÉÉÉÊJÉ®
¤ÉSSÉä BÉEÉ]ÇÚxÉ SÉèxÉãÉÉå ºÉä <iÉxÉÉ BÉDªÉÉå ÉÊSÉ{ÉBÉEä
®ciÉä cé * ¤ÉºÉ, ÉÊ{ÉE® BÉDªÉÉ lÉÉ =xcÉåxÉä <ºÉ
ÉÊ{ÉEãàÉ {É® BÉEÉàÉ ¶ÉÖâó BÉE® ÉÊnªÉÉ * ÉÊ{ÉEãàÉ BÉEÉ
xÉÉàÉ ÉÊBÉE]Â]Ú <ºÉ ÉÊ{ÉEãàÉ BÉEä xÉÉªÉBÉE ABÉE
¤ÉÆn® BÉEä xÉÉàÉ {É® cè * ÉÊBÉE]Â]Ú ºÉÉàÉÉÉÊVÉBÉE
ÉẾ É-ÉªÉ {É® {ÉcãÉÉÒ BÉEÉ]ÇÚxÉ ÉÊ{ÉEãàÉ cè *

BÉEÉän´ÉÆiÉÉÒ £ÉÉ®ÉẾ É
+ÉÉÆwÉ |Énä¶É ºÉä ÉÊºÉÉẾ ÉãÉ <ÆVÉÉÒÉÊxÉªÉÉË®MÉ àÉå ºxÉÉiÉBÉE
BÉEÉän´ÉÆiÉÉÒ £ÉÉ®ÉẾ É BÉEä ÉÊãÉA BÉEÆ{ªÉÚ]® OÉÉÉÊ{ÉEBÉDºÉ
+ÉÉè® BÉEÉ]ÇÚxÉ ¶ÉÖ°ô àÉä ABÉE ¶ÉÉèBÉE £É® lÉÉ ãÉäÉÊBÉExÉ
¤ÉÉn àÉå ªÉcÉÒ =xÉBÉEÉ {Éä¶ÉÉ ¤ÉxÉ MÉªÉÉ * ÉÊ{ÉEãàÉ
ÉÊBÉE]Â]Ú àÉå £ÉÉMÉḈ É +ÉÉè® ºÉiªÉÉ BÉEä ºÉÉlÉ BÉEÉàÉ
BÉE®xÉä BÉEä {ÉcãÉä =xcÉåxÉä Ab´ÉÉÆºÉ ÉÊbÉÊVÉ]ãÉ
OÉÉÉÊ{ÉEBÉDºÉ àÉå |ÉÉÊ¶ÉFÉhÉ |ÉÉ{iÉ ÉÊBÉEªÉÉ cè *
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BEST CHILDREN’S FILM

C/O FOOTHPATH (KANNADA)

Swarna Kamal and a cash prize of Rs. 1,50,000/- to PRODUCER SHYLAJA SHRIKANTH

Swarna Kamal and a cash prize of Rs. 1,50,000/- to DIRECTOR KISHAN S.S.

CITATION

The Award for the Best Children’s Film of 2006 is given to the film C/o Footpath (Kannada) for articulating the burning
desire for education in a slum-dweller. The issue is particularly relevant as the film is directed by a nine year old boy.

loksZRre cky fQYeloksZRre cky fQYeloksZRre cky fQYeloksZRre cky fQYeloksZRre cky fQYe

ds;j vkWQ QqVikFk ¼dUuM+½ds;j vkWQ QqVikFk ¼dUuM+½ds;j vkWQ QqVikFk ¼dUuM+½ds;j vkWQ QqVikFk ¼dUuM+½ds;j vkWQ QqVikFk ¼dUuM+½

fuekZrk ’kSytk Jhdkar dks Lo.kZdey rFkk #- 1]50]000@& dk udn iqjLdkjA

funsZ’kd fd’ku ,l-,l- dks Lo.kZdey rFkk #- 1]50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre cky fQYe iqjLdkj ds;j vkWQ QqVikFk ¼dUuM+½ dks fn;k tkrk gSA blesa efyu cLrh esa jgus okys
,d cPps dh i<+kbZ ds izfr mRdV vfHkykÔk dks n’kkZ;k x;k gSA ;g fQYe blfy, T;knk izklafxd gks xbZ gS D;ksafd bldk
funsZ’ku ,d ukS oÔhZ; ckyd }kjk fd;k x;k gSA
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SHYLAJA  SRIKANTH

Shylaja Srikanth is a diploma holder in
Sound and TV from SJ Polytechnic,
Bangalore.
Her career in the film industry started as a
Music Director and since then she has
scored music for 5 feature films.
She has produced advertisements,
documentaries and television
programmes.
Her debut film "C/o Footpath" has won
six international and two state awards.

S. S. KISHAN

Kishan started acting in films and
television soaps at the age of four. He was
nine when he directed "C/o Footpath"
produced by his parents, Shylaja and
Srikant Rayalu.  The movie has been to
several international film festivals.
Kishan,12, is studying in the 8th standard
in Camlin English School, Bangalore. He
is brushing up subjects like Optical
Illusion and Virtual Technology, which
would further help in film-making.

AºÉ.AºÉ. ÉÊBÉE¶ÉxÉ

ÉÊBÉE¶ÉxÉ xÉä SÉÉ® o"kZ BÉEÉÒ =©É ºÉä ÉÊ{ÉEãàÉÉå +ÉÉè®
]äãÉÉÒÉẾ ÉVÉxÉ vÉÉ®É´ÉÉÉÊcBÉEÉå àÉå BÉEÉàÉ BÉE®xÉÉ ¶ÉÖ°ô
BÉE® ÉÊnªÉÉ lÉÉ * =xcÉåxÉä àÉÉjÉ xÉÉè o"kZ BÉEÉÒ =©É
àÉå +É{ÉxÉä àÉÉiÉÉ-ÉÊ{ÉiÉÉ ¶ÉèãÉVÉÉ +ÉÉè® gÉÉÒBÉEÉÆiÉ
®ÉªÉãÉÚ uÉ®É ÉÊxÉÉÌàÉiÉ ÉÊ{ÉEãàÉ BÉEäªÉ® +ÉÉì{ÉE {ÉÖE]{ÉÉlÉ
BÉEÉ ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ cè * ªÉc ÉÊ{ÉEãàÉ BÉE<Ç
varjkZ"Vªh; ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå àÉå |ÉnÉÌ¶ÉiÉ BÉEÉÒ
VÉÉ SÉÖBÉEÉÒ cè * ¤ÉÉ®c o"khZ; ÉÊBÉE¶ÉxÉ ¤ÉÆMÉãÉÉè®
ÉÎºlÉiÉ BÉEèàÉÉÊãÉxÉ <ÆÉÎMãÉ¶É ºBÉÚEãÉ àÉå +ÉÉ~´ÉÉÓ
BÉEFÉÉ àÉå {ÉfÃ ®cÉ cè * ́ Éc +ÉÉìÉÎ{]BÉEãÉ <ãªÉÚVÉxÉ
iÉlÉÉ ´ÉSÉÇÖ+ÉãÉ ]äBÉDxÉÉäãÉÉìVÉÉÒ VÉèºÉä fo"k;ksa àÉå
fo'ks"k °ôÉÊSÉ ãÉä ®cÉ cè iÉÉÉÊBÉE +ÉÉMÉä SÉãÉBÉE®
=ºÉBÉEÉ ªÉc YÉÉxÉ ÉÊ{ÉEãàÉ-ÉÊxÉàÉÉÇhÉ àÉå ºÉcÉªÉBÉE
cÉä ºÉBÉEä  *

¶ÉèãÉVÉÉ gÉÉÒBÉEÉÆiÉ

¶Éè±ÉVÉÉ ¸ÉÒEòÉÆiÉ BºÉ. VÉä. {ÉÉì±ÉÒ]äõCxÉÒEò,
¤ÉÆMÉ±ÉÉè®ú ºÉä ºÉÉ=Æb÷ B´ÉÆ ]õÒ.´ÉÒ. ¨Éå Êb÷{±ÉÉä̈ ÉÉ
|ÉÉ{iÉ ½éþ* Ê¡ò±¨É VÉMÉiÉ ¨Éå <x½þÉåxÉä +{ÉxÉÒ
¶ÉÖ°ü+ÉiÉ ºÉÆMÉÒiÉ ÊxÉnæù¶ÉEò Eäò °ü{É ¨Éå EòÒ
iÉlÉÉ {ÉÉÆSÉ Ê¡ò±¨ÉÉå EòÉ ºÉÆMÉÒiÉ ÊxÉnäù¶ÉÇxÉ ÊEòªÉÉ*
<x½þÉåxÉä Ê´ÉYÉÉ{ÉxÉ Ê¡ò±¨ÉÉå, ´ÉÞkÉÊSÉjÉÉå B´ÉÆ
]äõ±ÉÒÊ´ÉVÉxÉ EòÉªÉGÇò¨ÉÉå EòÉ ÊxÉ¨ÉÉhÉÇ ÊEòªÉÉ*
<xÉEòÒ {É½þ±ÉÒ Ê¡ò±¨É EäòªÉ®ú +É¡ò ¡Öò]õ{ÉÉlÉ
EòÉä Uô& +ÆiÉ®úÉÇ¹]ÅõÒªÉ, nùÉä ®úÉVªÉ {ÉÖ®úºEòÉ®ú
{É½þ±Éä ½þÒ |ÉÉ{iÉ ½þÉä SÉÖEäò ½éþ*
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BEST DIRECTION

MADHUR BHANDARKAR

Swarna Kamal and a cash prize of Rs. 2,50,000/- to DIRECTOR MADHUR BHANDARKAR  for
TRAFFIC SIGNAL (HINDI)

CITATION

The Award for the Best Direction of 2006 is given to Madhur Bhandarkar  for weaving in the lives, livelihoods and
concerns of the street dwellers in a metro and the inspiring stand that makes the protagonist a role model across society.

loksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’ku

e/kqj HkaMkjdje/kqj HkaMkjdje/kqj HkaMkjdje/kqj HkaMkjdje/kqj HkaMkjdj

funsZ’kd e/kqj HkaMkjdj dks VªSfQd flXuy (Ê½þxnùÒ) ds fy, dks Lo.kZdey rFkk #- 2]50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre funsZ’ku dk iqjLdkj e/kqj HkaMkjdj dks mudh fQYe VªSfQd flXuy ds fy, fn;k tkrk gSA blesa
mUgksaus esVªks ’kgj esa jgus okys cs?kj yksxksa dh ftanxh] jksth&jksVh vkSj fparkvksa dks cM+h [kwclwjrh ls fijksus ds lkFk&lkFk
,d izsjd ?kVuk dks n’kkZ;k gS ftlls fQYe dk uk;d lEiw.kZ lekt ds fy, izsj.kk lzksr cu tkrk gSA
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MADHUR BHANDARKAR

A film buff in his teens, he worked in a
video library with a collection of 1800 films
until he was introduced to ace director
Ram Gopal Verma who he assisted for five
years. Having learnt the ropes of
filmmaking under the eye of a master,
Bhandarkar made his mark with the very
first feature film, Trishakti but it was two
years later that he made it big with
Chandni Bar, a path breaking film on the
bar dancers. This young director has
many feathers in his cap and likes to make
socially relevant films.

àÉvÉÖ® £ÉÆbÉ®BÉE®

ÉÊBÉE¶ÉÉä®É´ÉºlÉÉ ºÉä cÉÒ ÉÊ{ÉEãàÉÉå BÉEä ¶ÉÉèBÉEÉÒxÉ àÉvÉÖ®
£ÉÆbÉ®BÉE® ¶ÉÖâó+ÉÉiÉ àÉå ABÉE ´ÉÉÒÉÊbªÉÉä ãÉÉ<¥Éä®ÉÒ àÉå
BÉEÉàÉ BÉE®iÉä lÉä * <ºÉ ãÉÉ<¥Éä®ÉÒ àÉå ãÉMÉ£ÉMÉ
1800 ÉÊ{ÉEãàÉå lÉÉÓ * ¤ÉÉn àÉå =xÉBÉEÉ {ÉÉÊ®SÉªÉ
àÉ¶ÉcÚ® ÉÊxÉnæ¶ÉBÉE ®ÉàÉ MÉÉä{ÉÉãÉ ´ÉàÉÉÇ ºÉä cÖ+ÉÉ *
ÉÊVÉxÉBÉEä ºÉÉlÉ <xcÉåxÉä {ÉÉÆSÉ o"kksZ iÉBÉE ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇhÉ BÉEä MÉÖ® ºÉÉÒJÉä * £ÉÆbÉ®BÉE® BÉEÉÒ {ÉcãÉÉÒ
¢òÒSÉ®ú Ê¢ò±¨É ÉÊjÉ¶ÉÉÎBÉDiÉ lÉÉÒ * ªÉc Ê¢ò±¨É BÉEÉ{ÉEÉÒ
ºÉ®ÉcÉÒ MÉªÉÉÒ * <ºÉBÉEä nÉä o"kZ ¤ÉÉn =xcÉåxÉä '¤ÉÉ®
bÉÆºÉºÉÇ' {É® +ÉÉvÉÉÉÊ®iÉ ÉÊ{ÉEãàÉ 'SÉÉÆnxÉÉÒ ¤ÉÉ®'
¤ÉxÉÉªÉÉÒ * <ºÉ ÉÊ{ÉEãàÉ xÉä =xcå ÉÊºÉxÉä VÉMÉiÉ àÉå
+É{ÉxÉÉÒ {ÉcSÉÉxÉ ¤ÉxÉÉxÉä àÉå àÉnn BÉEÉÒ * ªÉc ªÉÖ́ ÉÉ
ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE ºÉÉàÉÉÉÊVÉBÉE °ô{É ºÉä |ÉÉºÉÆÉÊMÉBÉE
fo"k;ksa {É® ÉÊ{ÉEãàÉå ¤ÉxÉÉiÉÉ cè *
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BEST ACTOR

SOUMITRA CHATTERJEE

Rajat Kamal and a cash prize of Rs. 50,000/- to ACTOR  SOUMITRA CHATTERJEE for PODOKKHEP (Bengali)

CITATION

The Award for the Best Actor of 2006 is given to Soumitra Chatterjee in Podokkhep for etching the agonies and
elations of a an elderly person trying to keep peace with changing times.

loksZRre vfHkusrkloks ZRre vfHkusrkloks ZRre vfHkusrkloks ZRre vfHkusrkloks ZRre vfHkusrk

lkSfe= pVthZlkSfe= pVthZlkSfe= pVthZlkSfe= pVthZlkSfe= pVthZ

vfHkusrk lkSfe= pVthZ dks iksnksD[ksi ¼caxyk½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre vfHkusrk iqjLdkj lkSfe= pVthZ dks mudh fQYe iksnksD[ksi ds fy, fn;k tkrk gSA blesa mUgksaus
,d ,sls o;kso‘) O;fDr dh ihM+k vkSj mYykl dk thoar vfHku; fd;k gS tks cnyrs le; ds vuq:i vius dks <kyus
dh dksf’k’k dj jgk gSA
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SOUMITRA CHATTERJEE

Most famous for his frequent
collaborations with the celebrated Indian
director Satyajit Ray, Chatterjee’s film
debut was in 1959 in Ray’s Apur Sansar.
Chatterjee was a radio announcer then and
had only played a small role in a Bengali
stage production. Eventually he featured
in 14 of Ray’s films. His centrality to Ray’s
work is akin to other key collaborations in
the history of cinema, Mifune and
Kurosawa, Mastroianni and Fellini and De
Nero and Scorsese.He is a well-known
poetry reciter, and has acted on TV and in
Bengali folk drama, jatra. He has received
several national and international awards
including the ‘Officier des Arts et
Metiers’, the highest award for arts given
by the French government, a lifetime
achievement award from Italy and Padma
Bhushan from the Indian government.

ºÉÉèÉÊàÉjÉ SÉ]VÉÉÔ

ºÉÉèÉÊàÉjÉ SÉ]VÉÉÔ ÉÊºÉxÉä VÉMÉiÉ BÉEÉÒ VÉÉxÉÉÒ àÉÉxÉÉÒ
cºiÉÉÒ ºÉiªÉVÉÉÒiÉ ®ÉªÉ BÉEä ºÉÉlÉ BÉEÉàÉ BÉE®xÉä
BÉEä ÉÊãÉA ÉẾ ÉJªÉÉiÉ cé * {ÉcãÉÉÒ ¤ÉÉ® 1959 àÉå
®ÉªÉ BÉEÉÒ '+É{ÉÚ´ÉÇ ºÉÆºÉÉ®' àÉå BÉEÉªÉÇ BÉE®BÉEä
=xcÉåxÉä ÉÊ{ÉEãàÉÉÒ VÉMÉiÉ àÉå |É´Éä¶É ÉÊBÉEªÉÉ * =ºÉ
ºÉàÉªÉ gÉÉÒ SÉ]VÉÉÔ àÉÉjÉ ABÉE ®äÉÊbªÉÉä =nÂPÉÉä-ÉBÉE
lÉä +ÉÉè® =xcÉåxÉä ABÉE ¤ÉÆMÉÉãÉÉÒ xÉÉ]BÉE àÉå UÉä]ÉÒ-
àÉÉä]ÉÒ £ÉÚÉÊàÉBÉEÉ ÉÊxÉ£ÉÉªÉÉÒ lÉÉÒ * =ºÉBÉEä ¤ÉÉn
=xcÉåxÉä ®ÉªÉ BÉEÉÒ 14 ÉÊ{ÉEãàÉÉå àÉå BÉEÉàÉ
ÉÊBÉEªÉÉ * ÉÊºÉxÉä <ÉÊiÉcÉºÉ àÉå gÉÉÒ ®ÉªÉ BÉEä ºÉÉlÉ
=xÉBÉEÉÒ VÉÉä½ÉÒ BÉÖEU AäºÉÉÒ cÉÒ lÉÉÒ VÉèºÉÉÒ ÉÊàÉ{ÉDªÉÚxÉ
+ÉÉè® BÉÖEâóºÉÉ´ÉÉ BÉEÉÒ, àÉèº]ÅÉä<+ÉÉxxÉÉÒ +ÉÉè® {ÉEäÉÊãÉxxÉÉÒ
BÉEÉÒ iÉlÉÉ ÉÊb xÉä®Éä +ÉÉè® ºBÉEÉäÉÊ®ºÉÉÒVÉ BÉEÉÒ * ́ Éc
¤ÉcÖiÉ cÉÒ +ÉSUÉ BÉEÉẾ ÉiÉÉ {ÉÉ~ BÉE®iÉä cé +ÉÉè®
=xcÉåxÉä ]ÉÒ́ ÉÉÒ iÉlÉÉ ¤ÉÆMÉÉãÉÉÒ ãÉÉäBÉE xÉÉ]BÉE
VÉÉjÉÉ àÉå +ÉÉÊ£ÉxÉªÉ ÉÊBÉEªÉÉ cè * |ÉEÉÆºÉ ºÉ®BÉEÉ®
uÉ®É BÉEãÉÉ BÉEä FÉäjÉ àÉå ÉÊnªÉÉ VÉÉxÉä ´ÉÉãÉÉ
ºÉ´ÉÉæSSÉ {ÉÖ®ºBÉEÉ® - '+ÉÉ{ÉEÉÒºÉ® bäºÉ +ÉÉ]ÂºÉÇ
A] àÉäÉÊ]ªÉºÉÇ' <]ãÉÉÒ BÉEÉ VÉÉÒ́ ÉxÉ {ÉªÉÇxiÉ ={ÉãÉÉÎ¤vÉ
{ÉÖ®ºBÉEÉ® iÉlÉÉ £ÉÉ®iÉ ºÉ®BÉEÉ® ºÉä in~eHkw"k.k
ºÉÉÊciÉ =xcå BÉE<Ç jk"Vªh; +ÉÉè® varjkZ"Vªh;
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé *
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BEST ACTRESS

PRIYAMANI

Rajat Kamal and a cash prize of Rs. 50,000/- to ACTRESS PRIYAMANI for PARUTHI VEERAN  (Tamil)

CITATION

The award for the Best Actress of 2006 is given to Priyamani in Paruthi Veeran for portraying the ferocity of love in a
firebrand village girl.

loksZRre vfHkus=hloks ZRre vfHkus=hloks ZRre vfHkus=hloks ZRre vfHkus=hloks ZRre vfHkus=h

fi z;kef.kfi z;kef.kfi z;kef.kfi z;kef.kfi z;kef.k

vfHkus=h fiz;kef.k dks ik#rh ohju (iÉÊ¨É±É) ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre vfHkus=h iqjLdkj fiz;kef.k dks mudh fQYe ik#rh ohju ds fy, fn;k tkrk gSA bleas mUgksaus
xkao dh ,d ,slh rst rjkZj yM+dh dk l’kDr vfHku; fd;k tks izse esa foQy gksus ij jkSnz :i /kkj.k dj ysrh gSA
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PRIYAMANI

Starting off as a model when she was
barely out of school, Priyamani’s first film
was Kangalal Kaithu Sei. She made her
Telugu debut in Pellaina Kothalu and,
with Jagapati Babu, Priyamani rose to
fame. She has made a comeback to Tamil
cinema with Paruthiveeran. Priyamani is
passionate about her acting career and
her favorite actors include Mammooty,
Mohanlal and Dilip. Her fondness for
music and dance are a great boost to her
acting.

ÉÊ|ÉªÉÉàÉÉÊhÉ

ºBÉÚEãÉ BÉEÉÒ {ÉfÃÉ<Ç {ÉÚ®ÉÒ BÉE®iÉä cÉÒ  ÉÊ|ÉªÉÉàÉÉÊhÉ
xÉä ¤ÉiÉÉè® àÉÉìbãÉ  BÉEÉàÉ BÉE®xÉÉ ¶ÉÖâó BÉE® ÉÊnªÉÉ
lÉÉ * =xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ BÉEÉÆMÉÉãÉÉãÉ BÉEälÉÚ
ºÉä<Ç lÉÉÒ * iÉäãÉÖMÉÚ àÉå =xÉBÉEÉÒ  {ÉcãÉÉÒ ÉÊ{ÉEãàÉ
{ÉäããÉÉ<xÉÉ BÉEÉälÉÉãÉÖ lÉÉÒ * <ºÉBÉEä ¤ÉÉn =xcÉåxÉä
VÉMÉ{ÉÉÊiÉ ¤ÉÉ¤ÉÚ àÉå BÉEÉàÉ ÉÊBÉEªÉÉ * <xÉ ÉÊ{ÉEãàÉÉå
ºÉä =xcå BÉEÉ{ÉEÉÒ ¶ÉÉäc®iÉ ÉÊàÉãÉÉÒ * {ÉÉâóiÉÉÒ́ ÉÉÒ®xÉ
àÉå =xÉBÉEä +ÉÉÊ£ÉxÉªÉ xÉä =xcå ABÉE ¤ÉÉ® ÉÊ{ÉE® ºÉä
iÉÉÊàÉãÉ ÉÊºÉxÉäàÉÉ àÉå ´ÉÉ{ÉºÉ ãÉÉ ÉÊnªÉÉ cè *
ÉÊ|ÉªÉÉàÉÉÊhÉ +É{ÉxÉä +ÉÉÊ£ÉxÉªÉ VÉÉÒ́ ÉxÉ BÉEÉä ãÉäBÉE®
BÉEÉ{ÉEÉÒ =iºÉÉcÉÒ cé * =xÉBÉEä {ÉºÉÆnÉÒnÉ BÉEãÉÉBÉEÉ®
àÉÉàÉÚ]ÉÒ, àÉÉäcxÉãÉÉãÉ +ÉÉè® ÉÊnãÉÉÒ{É cé * ºÉÆMÉÉÒiÉ
+ÉÉè® xÉßiªÉ BÉEä |ÉÉÊiÉ =xÉBÉEÉÒ +ÉÉÊ£É°ôÉÊSÉ
ÉÊxÉÉÎ¶SÉiÉ iÉÉè® {É® =xÉBÉEä +ÉÉÊ£ÉxÉªÉ àÉå ÉÊxÉJÉÉ®
ãÉÉAMÉÉÒ *
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BEST SUPPORTING ACTOR

DILIP  PRABHAVALKAR

Rajat Kamal and a cash prize of Rs. 50,000/- to SUPPORTING ACTOR DILIP PRABHAVALKAR for LAGE RAHO
MUNNABHAI (HINDI)  and SHEVRI (MARATHI)

CITATION

The Award for the Best Supporting Actor of 2006 is given to Dilip Prabhavalkar  for the sincere portrayal of a wide range
of emotions of two divergent and equally challenging characters of Gandhi in Lage Raho Munna Bhai and a benign
middle-class clerk in Shevri.

loksZRre lg vfHkusrkloksZRre lg vfHkusrkloksZRre lg vfHkusrkloksZRre lg vfHkusrkloksZRre lg vfHkusrk

fnyhi izHkkoydj

lg vfHkusrk fnyhi izHkkoydj dks yxs jgks eqUuk HkkbZ ¼fgUnh½ rFkk ’ksojh ¼ejkBh½ ds fy, jtr dey rFkk #-
50]000@& dk udn  iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre lg vfHkusrk dk iqjLdkj fnyhi izHkkoydj dks fn;k tkrk   gSA  ;g iqjLdkj mUgsa yxs jgks
eqUuk HkkbZ esa xka/kh rFkk ’ksojh esa ,d e/;e oxhZ; mnkj DydZ dh Hkwfedk fuHkkus ds fy, fn;k x;k gSA ;g nksuksa gh
pfj= ,d nwljs ls iwjh rjg fHkUu vkSj dkQh pqukSrhiw.kZ gSA fnyhi izHkkoydj ds l’kDr vfHku; us bu nksuksa gh ik=ksa
dks thoar dj fn;k gSA
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DILIP  PRABHAVALKAR

The thespian has a long and illustrious
career that has many expressions of
creativity including Marathi theatre,
television, films and writing. He has
received many prestigious awards from
the Maharashtra State government for his
work in theatre. A serious and socially
conscious actor, his performances appeal
to connoisseurs as well as the common
man. Three of his 14 books published so
far -Googly, Hasga and Kagdi Baan -
have won literary awards. In his view, an
actor must give back to society at least a
part of what he achieves with the help of
the society.

ÉÊnãÉÉÒ{É |É£ÉÉ´ÉãÉBÉE®

ÉÊnãÉÉÒ{É |É£ÉÉ´ÉãÉBÉE® º´ÉªÉÆ ABÉE +ÉÉÊ£ÉxÉäiÉÉ cé *
=xÉBÉEÉ ÉÊ{ÉEãàÉÉÒ VÉÉÒ´ÉxÉ BÉEÉ{ÉEÉÒ ãÉÆ¤ÉÉ +ÉÉè®
¶ÉÉxÉnÉ® ®cÉ cè * àÉ®É~ÉÒ ÉÊlÉªÉä]®, ]äãÉÉÒÉẾ ÉVÉxÉ,
É Ê {ÉEãàÉ +ÉÉ è® ãÉ äJÉxÉ ºÉÉ ÊciÉ =xÉBÉEÉ Ò
ºÉßVÉxÉÉiàÉBÉEiÉÉ xÉä +É{ÉxÉä BÉEÉä BÉE<Ç °ô{ÉÉå àÉå
BªÉBÉDiÉ ÉÊBÉEªÉÉ cè * ÉÊlÉªÉä]® ºÉÆ¤ÉÆvÉÉÒ +É{ÉxÉä
BÉEÉªÉÉç BÉEä ÉÊãÉA egkjk"Vª ºÉ®BÉEÉ® ºÉä =xcå
BÉE<Ç izfrf"Br {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé * ABÉE
MÉÆ£ÉÉÒ® +ÉÉè® ºÉÉàÉÉÉÊVÉBÉE °ô{É ºÉä ºÉVÉMÉ <ºÉ
+ÉÉÊ£ÉxÉäiÉÉ BÉEä +ÉÉÊ£ÉxÉªÉ xÉä +ÉÉÉÊ£ÉVÉÉiªÉ ´ÉMÉÇ
+ÉÉè® +ÉÉàÉ +ÉÉnàÉÉÒ nÉäxÉÉå {É® cÉÒ +É{ÉxÉÉÒ UÉ{É
UÉä½ÉÒ cè * +É¤É iÉBÉE =xÉBÉEÉÒ |ÉBÉEÉÉÊ¶ÉiÉ 14
{ÉÖºiÉBÉEÉå àÉå ºÉä iÉÉÒxÉ {ÉÖºiÉBÉEÉå - MÉÖMÉãÉÉÒ, cºÉMÉiÉ
+ÉÉè® BÉEÉMÉnÉÒ ¤ÉÉxÉ BÉEÉä ºÉÉÉÊcÉÎiªÉBÉE {ÉÖ®ºBÉEÉ®
|ÉÉ{iÉ cÖA cé *
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BEST SUPPORTING ACTRESS

KONKONA SEN SHARMA

Rajat Kamal and a cash prize of Rs. 50,000/- to SUPPORTING ACTRESS  KONKONA SEN SHARMA  for OMKARA
(HINDI)

CITATION

The Award for the Best Supporting Actress of 2006 is given to Konkona Sen Sharma for the textured characterisation
of a village woman trying to bring sanity in the violent lives of a political family in Uttar Pradesh.

loksZRre lg vfHkus=hloksZRre lg vfHkus=hloksZRre lg vfHkus=hloksZRre lg vfHkus=hloksZRre lg vfHkus=h

dksaduk lsu ’kekZdksaduk lsu ’kekZdksaduk lsu ’kekZdksaduk lsu ’kekZdksaduk lsu ’kekZ

loksZRre lg vfHkus=h dksaduk lsu ’kekZ dks +ÉåEòÉ®úÉ (Ê½þxnùÒ)  ds fy, jtr dey rFkk #- 50]000@& dk u d n

iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre lg vfHkus=h iqjLdkj dksaduk lsu ’kekZ dks ,d ,slh xzkeh.k efgyk ds pfj=&fp=.k ds fy, fn;k
x;k gS tks mRrj izns’k ds ,d jktuhfrd ifjokj esa fgalk ij vkeknk yksxksa esa le> vkSj lw>&cw> ykus dk iz;kl djrh
gSA
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KONKONA SEN SHARMA

Konkona, one of the most promising
acting talents in India. Cinema runs in the
family.Konkona’s maternal grandfather,
Chidananda Dasgupta is a famous film
critic, scholar, professor and writer. He is
also the co-founder of the Calcutta Film
Society. Konkona has a degree in English
from Delhi’s St Stephen College. Her first
film, Mr and Mrs Iyer, did not do well at
the box office but she received good
reviews. She has several prestigious
assignments lined up including one in Mira
Nair’s Shantaram.

BÉEÉåBÉExÉÉ ºÉäxÉ ¶ÉàÉÉÇ

BÉEÉåBÉExÉÉ, £ÉÉ®iÉ BÉEÉÒ VÉÉxÉÉÒ àÉÉxÉÉÒ +ÉÉÊ£ÉxÉäjÉÉÒ
cé * ́ Éc +ÉÉÊ£ÉxÉªÉ BÉEä FÉäjÉ àÉå £ÉÉ®iÉ BÉEÉÒ ¤ÉcÖiÉ
cÉÒ cÉäxÉcÉ® BÉEãÉÉBÉEÉ® cé* ÉÊºÉxÉäàÉÉ =xÉBÉEä
{ÉÉÊ®´ÉÉ® BÉEÉÒ JÉÉÉÊºÉªÉiÉ cè* BÉEÉåBÉExÉÉ BÉEä xÉÉxÉÉ
ÉÊSÉnÉxÉÆn  nÉºÉMÉÖ{iÉÉ ABÉE VÉÉxÉä àÉÉxÉä  ÉÊ{ÉEãàÉ
ºÉàÉÉÒFÉBÉE, ÉẾ ÉuÉxÉ, |ÉÉä{ÉEäºÉ® +ÉÉè®  ãÉäJÉBÉE ®cä
cé * ´Éc BÉEãÉBÉEkÉÉ ÉÊ{ÉEãàÉ ºÉÉäºÉÉªÉ]ÉÒ BÉEä
ºÉÆºlÉÉ{ÉBÉE £ÉÉÒ ®cä cé * BÉEÉåBÉExÉÉ ÉÊnããÉÉÒ BÉEä
ºÉå] º]ÉÒ{ÉEåºÉ BÉEÉìãÉäVÉ ºÉä +ÉÆOÉäVÉÉÒ àÉå ºxÉÉiÉBÉE
cé * =xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ feLVj ,aM felst
v¸;j  ¤ÉÉBÉDºÉ +ÉÉìÉÊ{ÉEºÉ {É® iÉÉä ÉẾ É¶Éä-É +ÉSUÉ
xÉcÉÓ BÉE® {ÉÉ<Ç ãÉäÉÊBÉExÉ ÉÊ{ÉEãàÉ ºÉàÉÉÒFÉBÉEÉå xÉä
<ºÉBÉEÉÒ BÉEÉ{ÉEÉÒ iÉÉ®ÉÒ{ÉE BÉEÉÒ cè * <ºÉ ºÉàÉªÉ
´Éc BÉE<Ç +ÉSUÉÒ ÉÊ{ÉEãàÉÉå {É® BÉEÉàÉ BÉE® ®cÉÒ cé
ÉÊVÉxÉàÉå ºÉä àÉÉÒ®É xÉÉªÉ® BÉEÉÒ ABÉE ÉÊ{ÉEãàÉ
¶ÉÉÆiÉÉ®ÉàÉ £ÉÉÒ cè *
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BEST CHILD ARTIST

DIVYA CHAPHADKAR

Rajat Kamal and a cash prize of Rs. 50,000/- to CHILD ARTIST  for ANTARNAD (KONKANI)

CITATION

The Award for the Best Child Artist of 2006 is given to Divya Chaphadkar in Antarnad for evoking the complex emotions
of a talented child overshadowed by a celebrity mother.

loksZRre cky dykdkjloksZRre cky dykdkjloksZRre cky dykdkjloksZRre cky dykdkjloksZRre cky dykdkj

fnO;k pkQM+djfnO;k pkQM+djfnO;k pkQM+djfnO;k pkQM+djfnO;k pkQM+dj

cky dykdkj fnO;k pkQM+dj dks varukZn ¼dksad.kh½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre cky dykdkj dk iqjLdkj fnO;k pkQM+dj dks dksad.kh fQYe varukZn ds fy, fn;k tkrk gSA

bleas mUgksaus ,d [;kfryC/k eka ds O;fDrRo rys ÊxÉ¹|É¦É gks jgs ,d izfrHkkoku cPps ds tfVy Hkkoksa dks cM+h gh [kwclwjrh
ls O;Dr fd;k gSA
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DIVYA  CHAPHADKAR

This child artiste from a simple background
is studying in 8th Standard. She has been
a student of classical Hindustani vocal
music since the age of six and has
participated in several music festivals in
Goa, her home state.

ÉÊnBªÉÉ SÉÉ{ÉE½BÉE®

ºÉÉvÉÉ®hÉ {ÉÉÉÊ®´ÉÉÉÊ®BÉE i`"BHkwfe ´ÉÉãÉÉÒ ªÉc
¤ÉÉÉÊãÉBÉEÉ +ÉÉ~´ÉÉÓ BÉEFÉÉ BÉEÉÒ UÉjÉÉ cè * VÉ¤É
´Éc àÉÉjÉ Uc o"kZ BÉEÉÒ lÉÉÒ iÉ¤É ºÉä ́ Éc ¶ÉÉºjÉÉÒªÉ
ÉÊcxnÖºiÉÉxÉÉÒ MÉÉªÉxÉ ºÉÆMÉÉÒiÉ ºÉÉÒJÉ ®cÉÒ cè *
=ºÉxÉä +É¤É iÉBÉE +É{ÉxÉä MÉßc ®ÉVªÉ MÉÉä́ ÉÉ àÉå
BÉE<Ç ºÉÆMÉÉÒiÉ ºÉàÉÉ®ÉäcÉå àÉå £ÉÉMÉ ÉÊãÉªÉÉ cè *
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BEST MALE PLAYBACK

GURDAS MAAN

Rajat Kamal and a cash prize of Rs. 50,000/- to MALE PLAYBACK SINGER for WARIS SHAH - ISHQ DA WARIS
(PUNJABI)

CITATION

The Award for the Best Male Playback Singer of 2006 is given to Gurdas Maan in Waris Shah: Ishq Da Waris for building
the entire narrative through his singing of Heer.

loksZRre ik’oZ xk;dloksZRre ik’oZ xk;dloksZRre ik’oZ xk;dloksZRre ik’oZ xk;dloksZRre ik’oZ xk;d

xq#nkl ekuxq#nkl ekuxq#nkl ekuxq#nkl ekuxq#nkl eku

ik’oZ xk;d xq#nkl eku dks okfjl ’kkg & b’d nk okfjl ¼iatkch½ ds fy, jtr dey rFkk #- 50]000@& dk
udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre ik’oZ xk;d iqjLdkj xq#nkl eku dks okfjl ’kkg&b’d nk okfjl esa xk;u ds fy, fn;k x;k
gSA bl fQYe esa ghj ds vius xk;u ds ek/;e ls mUgksaus fQYe dh iwjh dgkuh c;ku dj nh gSA



37

GURDAS MAAN

He is an iconic Punjabi singer, songwriter,
choreographer and actor with many
prestigious awards in his cap. Sports was
a passion with him as a young man and
besides excelling in athletics at the national
level, he was also a Black Belt in judo. He
is a pioneer of solo singing shows in
India.During his early career he also wrote
and directed TV serials. Maan is often
credited with making Punjab’s folk
Bhangra music into an inetrnational rage.
As an actor, he is best known for Waris
Shah: Ishq da Waris and Shaheed-E-
Mohabbet..

MÉÖâónÉºÉ àÉÉxÉ

MÉÖâónÉºÉ àÉÉxÉ ABÉE AäºÉä ºÉÖºlÉÉÉÊ{ÉiÉ {ÉÆVÉÉ¤ÉÉÒ
MÉÉªÉBÉE, MÉÉÒiÉBÉEÉ®, xÉßiªÉ ÉÊxÉnæ¶ÉBÉE +ÉÉè® +ÉÉÊ£ÉxÉäiÉÉ
cé ÉÊVÉxÉBÉEÉÒ ZÉÉäãÉÉÒ àÉå +É¤É iÉBÉE BÉE<Ç izfrf"Br
{ÉÖ®ºBÉEÉ® +ÉÉ SÉÖBÉEä cé * ªÉÖ́ ÉÉ´ÉºlÉÉ àÉå JÉäãÉ-
BÉÚEn cÉÒ =xÉBÉEä ÉÊãÉA ºÉ¤É BÉÖEU lÉÉ * ´Éc
jk"Vªh; ºiÉ® BÉEä AlÉãÉÉÒ] cÉäxÉä BÉEä +ÉãÉÉ´ÉÉ
VÉÚbÉä àÉå ¤ãÉèBÉE ¤Éäã] cÉäãb® ®cä cé * £ÉÉ®iÉ àÉå
´Éc 'ABÉEãÉ MÉÉªÉxÉ ¶ÉÉä' BÉEä  |ÉhÉäiÉÉ BÉEcä VÉÉ
ºÉBÉEiÉä cé * ¶ÉÖâó+ÉÉiÉ àÉå =xcÉåxÉä ]ÉÒ´ÉÉÒ
vÉÉ®É´ÉÉÉÊcBÉEÉå BÉEä BÉEcÉxÉÉÒ ãÉäJÉxÉ +ÉÉè® ÉÊxÉnæ¶ÉxÉ
BÉEÉ BÉEÉªÉÇ ÉÊBÉEªÉÉ * {ÉÆVÉÉ¤ÉÉÒ ãÉÉäBÉE xÉßiªÉ £ÉÉÆMÉ½É
BÉEÉä varjkZ"Vªh; {ÉcSÉÉxÉ ÉÊnãÉÉxÉä BÉEÉ gÉäªÉ
MÉÖâónÉºÉ àÉÉxÉ BÉEÉä cÉÒ VÉÉiÉÉ cè * ́ ÉÉÉÊ®ºÉ¶ÉÉc-
<¶BÉE nÉ ´ÉÉÉÊ®ºÉ +ÉÉè® ¶ÉcÉÒnä àÉÉäc¤´ÉiÉ ¤ÉÚ]É
ÉËºÉc xÉä n¶ÉÇBÉEÉå BÉEÉä =xÉBÉEÉÒ +ÉÉÊ£ÉxÉªÉ |ÉÉÊiÉ£ÉÉ
ºÉä £ÉÉÒ °ô¤É°ô BÉE®É ÉÊnªÉÉ cè *
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BEST FEMALE PLAYBACK SINGER

AARTI ANKLEKAR TIKEKAR

Rajat Kamal and a cash prize of Rs. 50,000/- to FEMALE PLAYBACK SINGER AARTI ANKLEKAR TIKEKAR for
ANTARNAD (KONKANI)

CITATION

The Award for the Best Female Playback Singer of 2006 is given to Arati Anklekar Tikekar  for the sonorous rendering
that gives conviction to the central character of a classical vocalist.

loksZRre ik’oZ xkf;dkloksZRre ik’oZ xkf;dkloksZRre ik’oZ xkf;dkloksZRre ik’oZ xkf;dkloksZRre ik’oZ xkf;dk

vkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdj

ik’oZ xkf;dk vkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdjvkjrh vadysdj fVdsdj dks varukZnvarukZnvarukZnvarukZnvarukZn ¼dksad.kh½ ds fy, jtr dey rFkk #- 50]000@& dk udn
iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre ik’oZ xkf;dk iqjLdkj vkjrh vadysdj fVdsdj dks fn;k tkrk gSA ;g iqjLdkj mUgsa muds ml
e/kqj xk;u ds fy, fn;k x;k gS tks fdlh ’kkL=h; xk;d dh fo’ksÔrkvksa dks vfHkO;Dr djrk gSA
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AARTI   ANKLEKAR  TIKEKAR

An Indian classical music prodigy with a
rich voice that can bring out diverse
emotions, Arti has perormed at many
prestigious competitions and has many
music awards in her cap including the
Pandit Kumar Gandharva National Award
and the Best Singer Award of the
Maharashtra and Goa Governments. She
first sang in Shyam Benegal’s Sardari
Begum and her album was a hit.

+ÉÉ®iÉÉÒ +ÉÆBÉEãÉäBÉE® ÉÊ]BÉEäBÉE®

£ÉÉ®iÉÉÒªÉ ¶ÉÉºjÉÉÒªÉ ºÉÆMÉÉÒiÉ PÉ®ÉxÉä ºÉä iÉÉããÉÖBÉE
®JÉxÉä ´ÉÉãÉÉÒ +ÉÉè® +É{ÉxÉÉÒ ºÉÖ®ÉÒãÉÉÒ +ÉÉ´ÉÉVÉ ºÉä
c® iÉ®c BÉEä £ÉÉ´ÉÉå BÉEÉä BªÉBÉDiÉ BÉE®xÉä BÉEÉÒ
ºÉÉàÉlªÉÇ ®JÉxÉä ́ ÉÉãÉÉÒ +ÉÉ®iÉÉÒ xÉä BÉE<Ç izfrf"Br
|ÉÉÊiÉªÉÉäÉÊMÉiÉÉ+ÉÉäÆ àÉå £ÉÉMÉ ÉÊãÉªÉÉ +ÉÉè® BÉE<Ç
{ÉÖ®ºBÉEÉ® VÉÉÒiÉä cé * <xÉàÉå BÉÖEU |ÉàÉÖJÉ {ÉÖ®ºBÉEÉ®
cé  {ÉÆÉÊbiÉ BÉÖEàÉÉ® MÉÆvÉ´ÉÇ jk"Vªh; {ÉÖ®ºBÉEÉ®
iÉlÉÉ egkjk"Vª +ÉÉè® MÉÉä́ ÉÉ ºÉ®BÉEÉ®Éå uÉ®É ÉÊnA
VÉÉxÉä ´ÉÉãÉä loZJs"B {ÉÉ¶´ÉÇ MÉÉªÉBÉE/MÉÉÉÊªÉBÉEÉ
{ÉÖ®ºBÉEÉ® * =xcÉåxÉä ºÉ¤ÉºÉä {ÉcãÉä ¶ªÉÉàÉ ¤ÉäxÉäMÉãÉ
BÉEÉÒ ÉÊ{ÉEãàÉ ºÉ®nÉ®ÉÒ ¤ÉäMÉàÉ BÉEä ÉÊãÉA MÉÉªÉÉ lÉÉ
+ÉÉè® =xÉBÉEÉ AãÉ¤ÉàÉ VÉ¤ÉnÇºiÉ ÉÊc] cÖ+ÉÉ
lÉÉ *
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BEST CINEMATOGRAPHY

GOUTAM GHOSE

Rajat Kamal and a cash prize of Rs. 50,000/- to CAMERAMAN GOUTAM GHOSE FOR YATRA (HINDI)

Rajat Kamal and a cash prize of Rs. 50,000/- to LABORATORIES, PROCESSING THE FILM RAINBOW COLOUR LAB
and ADLAB FILMS PVT LTD.

CITATION

The Award for the Best Cinematography of 2006 is given to Goutam Ghose for creating evocative moods and capturing
the nuances of a feudal system changing to modern times.

loksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kadu

xkSre ?kks"kxkSre ?kks"kxkSre ?kks"kxkSre ?kks"kxkSre ?kks"k

dSejk eSu xkSre ?kks"k dks ;k=k ¼fgUnh½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkj

fQYe izkslflax yScksjsVjht+ jsucks dyj ySc rFkk ∞«U‹Ò’ Á»§Àê‚ ¬̋Êßfl≈U Á‹. dks jtr dey rFkk #- 50]000@& dk
udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre Nk;kadu iqjLdkj xkSre ?kksÔ dks fn;k x;k gSA dksbZ lkearoknh O;oLFkk tc vk/kqfud ;qx esa
ifjofrZr gksrh gS rc mldh eu%fLFkfr;ka vkSj euksn’kk,a D;k gksrh gSa] bl ckr dks bl fQYe esa cM+s l’kDr <ax ls fQYek;k
x;k gSA
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GOUTAM GHOSE

He started making documentaries in 1973.
New Earth, his first, was followed by
Hungry Autumn that won him the main
award at the Oberhausen Film Festival.
He has since made several feature films
including Maa Bhoomi, Dakhal, Paar and
Yatra and has captured many great artistes
in his camera including Shehnai maestro
Ustad Bismilla Khan in Meeting A
Milestone and cinema icon Satyajit Ray.
Ghosh has won many national and
international awards for his plus.

xkSre ?kks"kxkSre ?kks"kxkSre ?kks"kxkSre ?kks"kxkSre ?kks"k

MÉÉèiÉàÉ ?kks"k xÉä +É{ÉxÉä ÉÊ{ÉEãàÉÉÒ ºÉ{ÉE® BÉEÉÒ
¶ÉÖ°ô+ÉÉiÉ 1973 àÉå ́ ÉßkÉ ÉÊSÉjÉÉå BÉEä àÉÉvªÉàÉ ºÉä
BÉEÉÒ * =xÉBÉEÉ {ÉcãÉÉ ´ÉßkÉÉÊSÉjÉ 'xªÉÚ +ÉlÉÇ'
lÉÉÒ * <ºÉBÉEä ¤ÉÉn =xcÉåxÉä 'cÆOÉÉÒ+ÉÉ]àÉ' ¤ÉxÉÉªÉÉÒ
ÉÊVÉºÉBÉEä ÉÊãÉA mUgsa +ÉÉ¤Éä®cÉ=ºÉäxÉ ÉÊ{ÉEãàÉ
ºÉàÉÉ®Éäc àÉå |ÉlÉàÉ {ÉÖ®ºBÉEÉ® ÉÊnªÉÉ MÉªÉÉ* =ºÉBÉEä
¤ÉÉn ºÉä +É¤É iÉBÉE =xcÉåxÉä àÉÉ £ÉÚÉÊàÉ, nJÉãÉ,
{ÉÉ® +ÉÉè® ªÉÉjÉÉ ºÉÉÊciÉ dbZ {ÉEÉÒSÉ® ÉÊ{ÉEãàÉÉå
BÉEÉ funsZ'ku fcfLeYyk ÉÊBÉEªÉÉ cè * =xcÉåxÉä
¶ÉcxÉÉ<Ç ´ÉÉnBÉE =ºiÉÉn ÉÊ¤ÉºÉÉÊàÉããÉÉ JÉÉxÉ
+ÉÉè® ºÉiªÉVÉÉÒiÉ ®ÉªÉ VÉèºÉÉÒ àÉ¶ÉcÚ® ÉÊºÉxÉäàÉÉ
cºiÉÉÒ BÉEä +ÉãÉÉ´ÉÉ BÉE<Ç nÚºÉ®ä àÉcÉxÉ BÉEãÉÉBÉEÉ®Éå
BÉEÉä +É{ÉxÉä BÉEèàÉ®ä àÉå BÉEèn ÉÊBÉEªÉÉ cè * bUgsa
jk"Vªh; ,oa varjkZ"Vªh; Lrj ij vusd
iqjLdkj izkIr gks pqds gSaA



42

BEST SCREENPLAY

ABHIJAT JOSHI, RAJ KUMAR HIRANI and VIDHU VINOD CHOPRA

Rajat Kamal and a cash prize of Rs. 50,000/- to the SCREENPLAY WRITERS : ABHIJAT JOSHI, RAJ KUMAR HIRANI
and VIDHU VINOD CHOPRA for LAGE RAHO MUNNABHAI (HINDI)

CITATION

The Award for the Best Screenplay Writer of 2006 is given to Abhijat Joshi, Raj Kumar Hirani And Vidhu Vinod
Chopra for the original vision with which Gandhi’s philosophy of non-violence is given life in popular parlance.

loks ZRre iVdFkkloks ZRre iVdFkkloks ZRre iVdFkkloks ZRre iVdFkkloks ZRre iVdFkk

vfHktkr tks’kh] jktdqekjvfHktkr tks’kh] jktdqekjvfHktkr tks’kh] jktdqekjvfHktkr tks’kh] jktdqekjvfHktkr tks’kh] jktdqekj fgjkuh rFkk fo/kq fouksn pksiM+kfgjkuh rFkk fo/kq fouksn pksiM+kfgjkuh rFkk fo/kq fouksn pksiM+kfgjkuh rFkk fo/kq fouksn pksiM+kfgjkuh rFkk fo/kq fouksn pksiM+k

iVdFkk ys[kd dk iqjLdkj vfHktkr tks’kh] jktdqekj fgjkuh rFkk fo/kq fouksn pksiM+k dks yxs jgks eqUuk HkkbZ

(Ê½þxnùÒ) ds fy, jtr dey rFkk #- 50]000@& dk udn  iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre iVdFkk ys[kd dk iqjLdkj vfHktkr tks’kh] jktdqekj ghjkuh rFkk fo/kq fouksn pksiM+k
dks fn;k x;k gSA ;g iqjLdkj mUgsa xka/kh th ds vfgalk ds n’kZu dks yksd O;ogkj esa veyh tkek igukus laca/kh u, fopkj
ds fy, fn;k x;k  gSA
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ABHIJAT JOSHI
A multi-lingual playwright and
screenwriter, he is a professor of Creative
Writing at Otterbein College, USA. His first
English play, A Shaft of Sunlight, about
the sectarian violence in his city
Ahmedabad, was a winner at the B B C
World Service Playwriting Contest. The
three plays he has written have been
published and produced internationally.
He is the screenwriter of films like Mission
Kashmir, Eklavya, 64 Squares and Lage
Raho Munnabhai. He wishes to dedicate
his award to his parents.

VIDHU VINOD CHOPRA

His film, An Encounter with Faces was
nominated for an Oscar in the short,non-
fiction film category three decades ago.
Since then, Chopra has been involved
with a number of critically acclaimed films
like Parinda, 1942: A Love Story and the
Munna Bhai series.Lage Raho Munna
Bhai has made this young filmmaker an
international celebrity along with the rest
of the film’s team.

RAJ KUMAR HIRANI
He is best known as the creator of the
Munna Bhai series. He is a writer, director
and producer of Bollywood movies.An
alumni of the prestigious Film and
Television Institute of India in Pune,
Maharashtra, Hirani began his career in
Mumbai as an editor and gradually
established himself as a director and
producer of advertising films.Lage Raho
Munnabhai’s screenplay is central to the
film’s success.He received his Master’s
in Fine Arts from the University of Texas,
Austin.

+ÉÉÊ£ÉVÉÉiÉ VÉÉä¶ÉÉÒ

cgqHkk"kh xÉÉ]BÉEBÉEÉ® +ÉÉè® ÉÊ{ÉEãàÉ ãÉäJÉBÉE +ÉÉÊ£ÉVÉÉiÉ VÉÉä¶ÉÉÒ
´ÉiÉÇàÉÉxÉ àÉå +ÉàÉ®ÉÒBÉEÉ ÉÎºlÉiÉ +ÉÉä]®¤ÉäxÉ BÉEÉìãÉäVÉ àÉå 'ÉÊµÉEAÉÊ]´É
®É<ÉË]MÉ BÉEä |ÉÉä{ÉEäºÉ® cé * =xÉBÉEÉ {ÉcãÉÉ +ÉÆOÉäVÉÉÒ xÉÉ]BÉE -
A ¶ÉÉ{ÉD] +ÉÉì{ÉE ºÉxÉ ãÉÉ<], =xÉBÉEä MÉßc xÉMÉ® +ÉcàÉnÉ¤ÉÉn
àÉå àÉVÉc¤ÉÉÒ ÉËcºÉÉ BÉEÉä ãÉäBÉE® cè * <ºÉ xÉÉ]BÉE BÉEÉä
¤ÉÉÒ¤ÉÉÒºÉÉÒ ́ ÉãbÇ ºÉÉÌ́ ÉºÉ xÉÉ]áÉãÉäJÉxÉ |ÉÉÊiÉªÉÉäÉÊMÉiÉÉ àÉå {ÉÖ®ºBÉEÉ®
|ÉÉ{iÉ cÖ+ÉÉ cè * gÉÉÒ VÉÉä¶ÉÉÒ xÉä +É¤É iÉBÉE iÉÉÒxÉ xÉÉ]BÉE ÉÊãÉJÉä
cé +ÉÉè® ªÉä iÉÉÒxÉÉå cÉÒ |ÉBÉEÉÉÊ¶ÉiÉ cÖA cé +ÉÉè® <xcå varjkZ"Vªh;
ºiÉ® {É® n¶ÉÉÇªÉÉ MÉªÉÉ cè * gÉÉÒ VÉÉä¶ÉÉÒ xÉä ÉÊàÉ¶ÉxÉ BÉE¶àÉÉÒ®,
ABÉEãÉBªÉ, +ÉÉè® 64 ºBÉD́ ÉÉªÉ®  VÉèºÉÉÒ ÉÊ{ÉEãàÉÉå BÉEÉÒ {É]BÉElÉÉ
ÉÊãÉJÉÉÒ cè *

ÉẾ ÉvÉÖ ÉẾ ÉxÉÉän SÉÉä{É½É

BÉEÉä<Ç iÉÉÒxÉ n¶ÉBÉE {ÉcãÉä =xÉBÉEÉÒ ABÉE ãÉPÉÖ ÉÊ{ÉEãàÉ - 'AäxÉ
AxÉBÉEÉ=x]® ÉẾ Én {ÉEäºÉäºÉ' +ÉÉºBÉE® BÉEä ÉÊãÉA xÉÉÉÊàÉiÉ BÉEÉÒ
MÉªÉÉÒ lÉÉÒ * iÉ¤É ºÉä +É¤É iÉBÉE =xcÉåxÉä BÉE<Ç ãÉÉäBÉEÉÊ|ÉªÉ +ÉÉè®
ºÉ®ÉcxÉÉÒªÉ ÉÊ{ÉEãàÉå VÉèºÉä - {ÉÉË®nÉ, 1942 A ãÉ´É ºVksjh
iÉlÉÉ àÉÖxxÉÉ£ÉÉ<Ç +ÉÉè® <ºÉBÉEä ¤ÉÉn ãÉMÉä ®cÉä àÉÖxxÉÉ£ÉÉ<ÇÇ
¤ÉxÉÉ<Ç cè * +É{ÉxÉÉÒ ºÉÖ{É®ÉÊc] ÉÊ{ÉEãàÉÉå BÉEä BÉEÉ®hÉ +ÉÉVÉ ªÉc
ªÉÖ́ ÉÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ varjkZ"Vªh; ºiÉ® {É® ÉÊ{ÉEãàÉ =tÉÉäMÉ
BÉEÉÒ ABÉE cºiÉÉÒ BÉEä °ô{É àÉå VÉÉxÉÉ VÉÉiÉÉ cè *

®ÉVÉBÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ

®ÉVÉBÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ BÉEÉä àÉÖxxÉÉ£ÉÉ<Ç ºÉÉÒ®ÉÒVÉ BÉEä ºÉßVÉBÉE BÉEä °ô{É
àÉå VÉÉxÉÉ VÉÉiÉÉ cè * ´Éc ¤ÉÉãÉÉÒ́ ÉÖb ÉÊ{ÉEãàÉÉå BÉEä ãÉäJÉBÉE,
ÉÊxÉnæ¶ÉBÉE +ÉÉè® ÉÊxÉàÉÉÇiÉÉ ºÉ¤ÉBÉÖEU cé * egkjk"Vª BÉEä {ÉÖhÉä
ÉÎºlÉiÉ àÉ¶ÉcÚ® £ÉÉ®iÉÉÒªÉ ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ ºÉÆºlÉÉxÉ BÉEä
UÉjÉ ®cä cÉÒ®ÉxÉÉÒ xÉä àÉÖÆ¤É<Ç àÉå ABÉE ºÉÆ{ÉÉnBÉE BÉEä °ô{É àÉå +É{ÉxÉä
VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ BÉEÉÒ +ÉÉè® vÉÉÒ®ä-vÉÉÒ®ä =xcÉåxÉä ÉẾ ÉYÉÉ{ÉxÉ
ÉÊ{ÉEãàÉÉå BÉEä ÉÊxÉnæ¶ÉBÉE +ÉÉè® ÉÊxÉàÉÉÇiÉÉ BÉEä °ô{É àÉå +É{ÉxÉÉÒ
{ÉcSÉÉxÉ ¤ÉxÉÉ ãÉÉÒ* ãÉMÉä ®cÉä àÉÖxxÉÉ£ÉÉ<ÇÇ BÉEÉ |Én¶ÉÇxÉ ÉÊ{ÉEãàÉ
BÉEÉÒ ºÉ{ÉEãÉiÉÉ BÉEÉÒ BÉEcÉxÉÉÒ +É{ÉxÉä +ÉÉ{É BÉEciÉÉ cè *
gÉÉÒ cÉÒ®ÉxÉÉÒ +ÉÉÉÎº]xÉ ÉÎºlÉiÉ ªÉÚÉÊxÉ´ÉÉÌºÉ]ÉÒ +ÉÉì{ÉE ]äBÉDºÉÉºÉ ºÉä
{ÉEÉ<xÉ +ÉÉ]Ç àÉå {É®ÉºxÉÉiÉBÉE cé *
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BEST AUDIOGRAPHY
K.J. SINGH, SHAJITH KOYERI and SUBHASH SAHOO

Rajat Kamal and a cash prize of Rs. 50,000/-  to the  Re-recordists of the Final Mixed Track K.J. SINGH, SHAJITH
KOYERI and SUBHASH SAHOO for OMKARA (HINDI)

CITATION

The Award for the Best Audiography of 2006 is given to Re-recordists of the Final Mixed Track K.J. Singh and Subhash
Sahoo for the brilliant sound design that enhances the moods and emotions through different layers of sound in the
film.

loksZRre /ofu loksZRre /ofu loksZRre /ofu loksZRre /ofu loksZRre /ofu +É±ÉäJÉxÉ

ds-ts- flag] lqHkkÔ lkgw ds-ts- flag] lqHkkÔ lkgw ds-ts- flag] lqHkkÔ lkgw ds-ts- flag] lqHkkÔ lkgw ds-ts- flag] lqHkkÔ lkgw rFkk lftr dks;sjh lftr dks;sjh lftr dks;sjh lftr dks;sjh lftr dks;sjh

Qkbuy feDLM VªSd ds fj&fjdkfMZLV ds-ts- flag] lqHkk"k lkgw rFkk lftr dks;sjh dks vkasadkjk ¼fgUnh½ ds f y ,
jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre /ofu iqjLdkj Qkbuy feDLM VªSd ds fj&fjdkfMZLV ds-ts- flag] lqHkkÔ lkgw rFkk lftr
dks;sjh dks fn;k x;k gSA ;g iqjLdkj mUgsa csgrjhu lkmaM fMtkbu ds fy, fn;k x;k gS tks fQYe esa /ofu ds fofHkUu
Lrjksa ds ek/;e ls n’kZdksa ds euksHkko vkSj vkosxksa esa mrkj&p<+ko ykrh gSA
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K J SINGH
K.J. Singh is a confirmed Mac-user since 1989, when he
first did a demo of music and computers for AppleWorld
at Hyatt Regency, Delhi. Though trained as a recording/
sound engineer at Trebas Institute of Recording Arts,
Toronto, Canada, he found the world of MIDI and
computers exciting enough to bring back a keyboard, the
original DX7, a drum machine, a tone generator, MIDI
interface, an IBM XT, with Texture sequencing software
and a Tascam 246 portastudio with a Yamaha SPX 90
Effects processor and got into music composing. After a
breakthrough in Gulzar’s hit film Maachis, he moved to
Mumbai and success chased him with films like Chachi
420, Hu Tu Tu, Satya and Godmother.

SHAJITH KOYERI
The Thalaserry-born audiographer left for Mumbai a
few years ago to get out of depression caused by
immobility on account of rheumatoid arthritis. He had
no training or orientation in sound design but the day
he touched the mixer he knew it was going to be his
world.Since then he has worked on more than 50 films,
including Black, Bluff Master, Mangal Pande and,
Maqboo. He is glad that sound design is no longer just
a formality in Indian cinema and that the advent of high-
fidelity sound systems and their extensive
implementation in theatres demand more creative
attention on the sound track.

SUBASH SAHOO
A graduate engineer, Sahoo was determined to make a
mark when he left a three-year-old job with an electronics
company to join FTII, Pune, for a diploma in sound
recording and engineering for films. He started working
under Namita Nayak, the first woman to enroll into the
sound engineering course at FTII. His association with
music director, author, director and filmmaker Vishal
Bharadwaj is perhaps the best thing to happen to him,
he says. He is currently working for Bhardwaj’s Kaminey,
Sudhir Mishra’s Tera Kya Hoga and the mega serial
Mahabharat for Balaji Telefilms.

BÉEä.VÉä. ÉËºÉc
o"kZ 1989 àÉå {ÉcãÉÉÒ ¤ÉÉ® ds- ts- flag us ÉÊnããÉÉÒ ÉÎºlÉiÉ cªÉÉiÉ
®ÉÒVÉäxºÉÉÒ cÉä]ãÉ àÉå A{ÉãÉ´ÉãbÇ BÉEä ÉÊãÉA àªÉÚÉÊVÉBÉE +ÉÉè® BÉEà{ªÉÚ]®
àÉå 'bäàÉÉä' BÉE®BÉEä ÉÊnJÉÉªÉÉ lÉÉ +ÉÉè® iÉ£ÉÉÒ ºÉä ́ Éc ABÉE ÉẾ É¶´ÉºÉxÉÉÒªÉ
'àÉèBÉE-ªÉÚVÉ®' ®cä cé * cÉãÉÉÆÉÊBÉE, =xcÉåxÉä BÉExÉÉbÉ BÉEä ]Éä®Æ]Éä
ÉÎºlÉiÉ ]Åä¤ÉÉºÉ <Æº]ÉÒ]áÉÚ] +ÉÉì{ÉE ÉÊ®BÉEÉÉÍbMÉ +ÉÉ]ÂºÉÇ ºÉä ÉÊ®BÉEÉÉÍbMÉ/
ºÉÉ=Æb <ÆVÉÉÒÉÊxÉªÉÉË®MÉ BÉEÉ BÉEÉäºÉÇ ÉÊBÉEªÉÉ cè, ãÉäÉÊBÉExÉ AàÉ+ÉÉ<ÇbÉÒ+ÉÉ<Ç
+ÉÉè® BÉEàªÉÚ]® BÉEÉÒ nÖÉÊxÉªÉÉ xÉä =xcå +É{ÉxÉÉÒ +ÉÉä® VªÉÉnÉ +ÉÉBÉEÉÌ-ÉiÉ
ÉÊBÉEªÉÉ * ¶ÉÉªÉn <ºÉÉÒÉÊãÉA =xcÉåxÉä +É{ÉxÉä ÉÊãÉA BÉEÉÒ-¤ÉÉäbÇ, +ÉºÉãÉÉÒ
bÉÒ ABÉDºÉ ºÉä́ ÉäxÉ, bÅàÉ àÉ¶ÉÉÒxÉ, ]ÉäxÉ VÉxÉ®ä]®, AàÉ +ÉÉ<Ç bÉÒ +ÉÉ<Ç
<Æ]®{ÉEäºÉ, +ÉÉ<Ç ¤ÉÉÒ AàÉ ABÉDºÉ ]ÉÒ, +ÉÉ´ÉÉVÉ BÉEÉÒ ¤ÉÉ®ÉÒÉÊBÉEªÉÉå BÉEÉÒ
{ÉcSÉÉxÉ BÉE®xÉä ´ÉÉãÉÉ ºÉÉ{ÉD]´ÉäªÉ® +ÉÉè® ªÉÉàÉcÉ AºÉ{ÉÉÒABÉDºÉ 90
<{ÉEäBÉD]ÂºÉ |ÉÉìºÉäºÉ® ºÉÉÊciÉ ]èºÉBÉEèàÉ 246 {ÉÉä]ÉÇ º]ÚÉÊbªÉÉä VÉèºÉÉÒ
SÉÉÒVÉå VÉÖ]ÉªÉÉÓ +ÉÉè® àªÉÚÉÊVÉBÉE BÉEÆ{ÉÉäÉËVÉMÉ BÉE®xÉä ãÉMÉä * MÉÖãÉVÉÉ®
BÉEÉÒ ÉÊc] ÉÊ{ÉEãàÉ àÉÉÉÊSÉºÉ àÉå àÉÉèBÉEÉ ÉÊàÉãÉxÉä BÉEä ¤ÉÉn =xcÉåxÉä
{ÉÉÒUä àÉÖ½BÉE® xÉcÉÓ näJÉÉ * =xcÉåxÉä SÉÉSÉÉÒ 420, cÚ iÉÚ iÉÚ, ºÉiªÉÉ
+ÉÉè® MÉÉìb àÉn® VÉèºÉÉÒ BÉE<Ç ÉÊc] ÉÊ{ÉEãàÉÉå àÉå ºÉMÉÉÒiÉ ÉÊnªÉÉ cè *

ºÉÉÊVÉiÉ BÉEÉäªÉä®ÉÒ
+ÉÉÉÊbªÉÉäOÉÉ{ÉE ºÉÉÊVÉiÉ BÉEÉäªÉ®ÉÒ BÉEÉ VÉxàÉ lÉÉãÉÉºÉä®ÉÒ àÉå cÖ+ÉÉ
lÉÉ* MÉÉÊ~ªÉÉ ®ÉäMÉ BÉEä BÉEÉ®hÉ SÉãÉxÉä ÉÊ{ÉE®xÉä àÉå +ÉºÉàÉlÉÇ ºÉÉÊVÉiÉ
BÉEÉ{ÉEÉÒ +É´ÉºÉÉn OÉºiÉ ®ciÉä +ÉÉè® <ºÉÉÒ ºÉä àÉÖÉÎBÉDiÉ {ÉÉxÉä BÉEä ÉÊãÉA
´Éc BÉÖEU o"kZ {ÉcãÉä àÉÖÆ¤É<Ç +ÉÉ MÉA * ªÉcÉÄ ´Éc ºÉÉ=Æb ÉÊbVÉÉ<xÉ
àÉå ÉÊ¤ÉxÉÉ ÉÊBÉEºÉÉÒ |ÉÉÊ¶ÉFÉhÉ ªÉÉ +ÉÉè{ÉSÉÉÉÊ®BÉE ÉÊ¶ÉFÉÉ BÉEä ÉÊàÉBÉDºÉ®
{É® BÉEÉàÉ BÉE®xÉä ãÉMÉä +ÉÉè® ªÉc BÉEÉàÉ =xcå <iÉxÉÉ £ÉÉªÉÉ ÉÊBÉE ´Éc
{ÉÚ®ÉÒ iÉ®c =ºÉàÉå bÚ¤É MÉA * +É¤É iÉBÉE ´Éc ¤ãÉèBÉE, ¤ãÉ{ÉE àÉÉº]®,
àÉÆMÉãÉ {ÉÉÆbä +ÉÉè® àÉBÉE¤ÉÚãÉ ºÉÉÊciÉ 50 ºÉä +ÉÉÊvÉBÉE ÉÊ{ÉEãàÉÉå àÉå
BÉEÉàÉ BÉE® SÉÖBÉEä cé * =xcå <ºÉ ¤ÉÉiÉ BÉEÉÒ JÉÖ¶ÉÉÒ cè ÉÊBÉE £ÉÉ®iÉÉÒªÉ
ÉÊºÉxÉäàÉÉ àÉå +É¤É ºÉÉ=Æb ÉÊbVÉÉ<xÉ BÉEÉä ÉÊºÉ{ÉEÇ +ÉÉè{ÉSÉÉÉÊ®BÉEiÉÉ
ÉÊxÉ£ÉÉxÉä BÉEä ÉÊãÉA |ÉªÉÖBÉDiÉ xÉcÉÓ ÉÊBÉEªÉÉ VÉÉiÉÉ *

lqHkk"k lkgw
<ÆVÉÉÒÉÊxÉªÉÉË®MÉ àÉå ºxÉÉiÉBÉE ºÉÉcÚ  iÉÉÒxÉ o"kksZa iÉBÉE ABÉE <ãÉäBÉD]ÅÉìÉÊxÉBÉDºÉ
BÉEÆ{ÉxÉÉÒ àÉå BÉEÉàÉ BÉE® SÉÖBÉEä cé * <ºÉBÉEä ¤ÉÉn =xÉ {É® <ºÉ FÉäjÉ
àÉå +ÉÉxÉä BÉEÉÒ vÉÖxÉ ºÉ´ÉÉ® cÖ<Ç * +ÉiÉ& =xcÉåxÉä xÉÉèBÉE®ÉÒ UÉä½BÉE®
{ÉÖhÉä ÉÎºlÉiÉ £ÉÉ®iÉÉÒªÉ ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉªÉ ºÉÆºlÉÉxÉ ºÉä ºÉÉ=Æb
ÉÊ®BÉEÉÉÍbMÉ +ÉÉè® <ÆVÉÉÒÉÊxÉªÉÉË®MÉ ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ ÉÊb{ãÉÉäàÉÉ {ÉÚ®É
ÉÊBÉEªÉÉ * BÉEÉäºÉÇ {ÉÚ®É BÉE®xÉä BÉEä ¤ÉÉn ´Éc <ºÉ ºÉÆºlÉÉxÉ ºÉä ºÉÉ=Æb
<ÆVÉÉÒÉÊxÉªÉÉË®MÉ BÉEÉäºÉÇ BÉE®xÉä ´ÉÉãÉÉÒ {ÉcãÉÉÒ àÉÉÊcãÉÉ xÉÉÊàÉiÉÉ xÉÉªÉBÉE
BÉEä ºÉÉlÉ BÉEÉªÉÇ BÉE®xÉä ãÉMÉä * <ºÉÉÒ ¤ÉÉÒSÉ =xÉBÉEÉ {ÉÉÊ®SÉªÉ ºÉÆMÉÉÒiÉ
ÉÊxÉnæ¶ÉBÉE, ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE, ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ +ÉÉè® ãÉäJÉBÉE ÉẾ É¶ÉÉãÉ
£ÉÉ®uÉVÉ ºÉä  cÖ+ÉÉ VÉÉä  =xÉBÉEä ÉÊãÉA ABÉE ¤ÉcÖiÉ cÉÒ àÉci´É{ÉÚhÉÇ
PÉ]xÉÉ lÉÉÒ * <ºÉ ºÉàÉªÉ ´Éc £ÉÉ®uÉVÉ BÉEÉÒ ÉÊ{ÉEãàÉ BÉEÉÉÊàÉxÉä,
ºÉÖvÉÉÒ® ÉÊàÉgÉÉ BÉEÉÒ iÉä®É BÉDªÉÉ cÉäMÉÉ +ÉÉè® ¤ÉÉãÉÉVÉÉÒ ]äãÉÉÒÉÊ{ÉEãàºÉ
BÉEä ÉÊãÉA àÉcÉ£ÉÉ®iÉ {É® BÉEÉªÉÇ BÉE® ®cä cé *
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BEST EDITING

RAJA MOHAMMED

Rajat Kamal and a cash prize of Rs. 50,000/- to the EDITOR  RAJA MOHAMMED for PARUTHI VEERAN (Tamil)

CITATION

The Award for Best Editing for the year 2006 is given to Raja Mohamed for innovative editing that enhanced the
director’s vision to fashion a powerful film.

loksZRre laiknuloksZRre laiknuloksZRre laiknuloksZRre laiknuloksZRre laiknu

jktk eksgEenjktk eksgEenjktk eksgEenjktk eksgEenjktk eksgEen

laiknd jktk eksgEen dks ik#rh ohju ¼rfey½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre laiknu iqjLdkj jktk eksgEen dks fn;k tkrk gSA ;g iqjLdkj mUgsa ml vuwBs laiknu ds fy,
fn;k x;k gS tks funsZ’kd dh lksp dks insZ ij mrkjus esa vR;f/kd ennxkj lkfcr gqvk gS vkSj ftlds dkj.k ;g fQYe
cgqr gh l’kDr cu xbZ gSA
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RAJA MOHAMMED

His editing skills can be seen in 150 films
in a variety of languages including Tamil,
Telugu, English, Bengali and Oriya.
Mohammed owes his ace editing skills to
experience as well as to his mentor, A.
Sreekar Prasad. He has also exclusively
edited 20 films including  Sootradharan
(Malayalam) directed by Lohitadas. He
has received the Kerala State Film Critics
Award for Best editing for Kastoorimaan.

®ÉVÉÉ àÉÉäcààÉn

®ÉVÉÉ àÉÉäcààÉn BÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ xÉãÉ  nàÉªÉÆiÉÉÒ
lÉÉÒ* ®úÉVÉÉ ̈ ÉÉä½þ̈ ¨Énù xÉä iÉÊ¨É±É, iÉä±ÉÖMÉÖ, +ÆOÉäVÉÒ
B´ÉÆ ¤ÉÆMÉ±ÉÉ ºÊ½þiÉ +xÉäEò ¦ÉÉ¹ÉÉ+Éå ¨Éå 150
Ê¡ò±¨ÉÉå Eäò ºÉ½þÉªÉEò ºÉÆ{ÉÉnùEò Eäò °ü{É ¨Éå
EòÉªÉÇ ºÉÆ{ÉÉnùEò Eäò °ü{É ¨Éå EòÉªÉÇ ÊEòªÉÉ ½èþ*
<x½þÉåxÉä ºÉÆ{ÉÉnùxÉ EòÉ EòÉªÉÇ B ¸ÉÒEò®ú |ÉºÉÉnù
ºÉä ºÉÒJÉÉ* ªÉä º´ÉiÉÆjÉ °ü{É ºÉä ¤ÉÒºÉ Ê¡ò±¨ÉÉå
EòÉ ºÉÆ{ÉÉnùxÉ Eò®ú SÉÖEäò ½éþ, ÊVÉºÉ¨Éå B.Eäò.
±ÉÉäÊ½þiÉnùÉºÉ uùÉ®úÉ ÊxÉnæùÊ¶ÉiÉ ºÉÚjÉvÉÉ®úxÉ
¶ÉÉÊ¨É±É ½èþ* jktk eksgEen EòºiÉÚ®úÒ¨ÉÉxÉ
Ê¡ò±¨É Eäò Ê±ÉB Eäò®ú±É ®úÉVªÉ EòÉ ºÉ´ÉÉækÉ¨É

ºÉÆ{ÉÉnùEò EòÉ {ÉÖ®úºEòÉ®ú |ÉÉ{iÉ Eò®ú SÉÖEäò ½éþ*
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BEST ART DIRECTION

RAASHID RANGREZ

Rajat Kamal and a cash prize of Rs. 50,000/- to the ART DIRECTOR RAASHID RANGREZ for WARIS SHAH ISHQ DA
WARIS (Punjabi)

CITATION

The Award for the Best Art Direction of 2006 is given to Raashid Rangrez for the film Waris Shah - Ishq Da Waris for
the authentic recreation of a historic and culturally rich era.

loksZRre dyk funsZ’kuloksZRre dyk funsZ’kuloksZRre dyk funsZ’kuloksZRre dyk funsZ’kuloksZRre dyk funsZ’ku

jkf’kn jaxjstjkf’kn jaxjstjkf’kn jaxjstjkf’kn jaxjstjkf’kn jaxjst

dyk funsZ’kd jkf’kn jaxjst dks okfjl ’kkg & b’d nk okfjl ¼iatkch½ ds fy, jtr dey rFkk #- 50]000@&
dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre dyk funsZ’ku dk iqjLdkj jkf’kn jaxjst dks mudh fQYe okfjl ’kkg& b’d nk okfjl ds
fy, fn;k tkrk gSA ;g iqjLdkj mUgsa ,d ,sfrgkfld vkSj lkaLd‘frd :i ls le‘) ;qx dks fo’oluh; <ax ls iqu% izLrqr
djus ds fy, fn;k x;k gSA
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RAASHID RANGREZ

A graduate of the Jamia Millia Islamia,
Delhi, Rangrez  wrote and directed plays
before moving to Mumbai 13 years ago
where he has been working as art director
and production designer.He has worked
with many big names of Indian cinema
including Mani Kaul, M.P. Sukumaran
Nair, Sajid Khan and Manoj Punj.

®ÉÉÊ¶Én ®ÆMÉ®äVÉ

ÉÊnããÉÉÒ BÉEä VÉÉÉÊàÉªÉÉ ÉÊàÉÉÊãÉªÉÉ <ºãÉÉÉÊàÉªÉÉ ºÉä
ºxÉÉiÉBÉE ®ÉÉÊ¶Én ®ÆMÉ®äVÉ {ÉcãÉä xÉÉ]áÉ ãÉäJÉxÉ
+ÉÉè® ÉÊxÉnæ¶ÉxÉ BÉEÉ BÉEÉàÉ BÉE®iÉä lÉä * ãÉäÉÊBÉExÉ
+ÉÉVÉ ºÉä BÉEÉä<Ç 13 o"kZ {ÉÚ́ ÉÇ ́ Éc àÉÖÆ¤É<Ç +ÉÉ MÉA
+ÉÉè® ªÉcÉÆ ́ Éc +ÉÉ]Ç bÉªÉ®äBÉD]® iÉlÉÉ |ÉÉäbBÉD¶ÉxÉ
ÉÊbVÉÉ<xÉ® BÉEÉ BÉEÉàÉ BÉE®xÉä ãÉMÉä * =xcÉåxÉä
àÉÉÊhÉBÉEÉèãÉ, B¨É. {ÉÒ. ºÉÖEÖò¨ÉÉ®úxÉ xÉÉªÉ®,ú ºÉÉÉÊVÉn
JÉÉxÉ +ÉÉè® àÉxÉÉäVÉ {ÉÖÆVÉ ºÉÉÊciÉ £ÉÉ®iÉÉÒªÉ ÉÊºÉxÉäàÉÉ
BÉEä BÉE<Ç xÉÉàÉÉÒ-ÉÊMÉ®ÉàÉÉÒ ãÉÉäMÉÉå BÉEä ºÉÉlÉ BÉEÉàÉ
ÉÊBÉEªÉÉ cè *
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BEST COSTUME DESIGNER

MANJEET MAAN

Rajat Kamal and a cash prize of Rs. 50,000/- to COSTUME DESIGNER MANJEET MAAN  for WARIS SHAH: ISHQ DA
WARIS (PUNJABI)

CITATION

The Award for the Best Costume Designer of 2006 is given to Manjeet Maan for the film Waris Shah: Ishq Da Waris for
accurate and convincing costumes, reflecting the socio-cultural fabric of a historic era.

loks ZRre os’kHkwÔkdkjloks ZRre os’kHkwÔkdkjloks ZRre os’kHkwÔkdkjloks ZRre os’kHkwÔkdkjloks ZRre os’kHkwÔkdkj

eathr ekueathr ekueathr ekueathr ekueathr eku

os’kHkwÔkdkj eathr eku dks okfjl ’kkg & b’d nk okfjl ¼iatkch½ ds fy, jtr dey rFkk #- 50]000@& dk udn
iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre os’kHkwÔkdkj euthr eku dks mudh fQYe okfjl ’kkg& b’d nk okfjl ds fy, fn;k tkrk
gSA ;g iqjLdkj mUgsa ,d ,sfrgkfld ;qx ds lkekftd&lkaLd‘frd rkus&ckus dks n’kkZus okyh lVhd vkSj ifjos’kkuqdwy
os’kHkwÔkvksa ds fy, fn;k x;k gSA
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MANJEET MAAN

Wife of celebrated Punjabi singer-actor,
Maan is a producer who delved deep into
history and archives just to recreate the
sounds and sights of Waris Shah—Ishq
Da Waris, essentially a period film. The
film’s sets, houses, streets, mosques,
gates, walls, arches, single roof houses,
courtyards, indoors, matching properties,
costumes, ornaments, footwear, weaponry
and musical instruments all have the
stamp of the producer’s research skills.
She is adept at handling subtle, stylish
and dramatic productions.

àÉÆVÉÉÒiÉ àÉÉxÉ

àÉÆVÉÉÒiÉ àÉÉxÉ {ÉÆVÉÉ¤ÉÉÒ MÉÉªÉBÉE +ÉÉÊ£ÉxÉäiÉÉ MÉÖâónÉºÉ
àÉÉxÉ BÉEÉÒ {ÉixÉÉÒ cè * ´Éc <ÉÊiÉcÉºÉ ÉÊ{ÉEãàÉ
´ÉÉÉÊ®ºÉ ¶ÉÉc-<¶BÉE nÉ ́ ÉÉÉÊ®ºÉ BÉEÉÒ os'kHkw"kkdkj
cé * ÉÊ{ÉEãàÉ àÉå àÉÉèÉÊãÉBÉEiÉÉ ãÉÉxÉä BÉEä ÉÊãÉA
=xcÉåxÉä <ºÉBÉEÉÒ ì"BHkwfe BÉEÉ MÉc®É<Ç ºÉä +ÉvªÉªÉxÉ
ÉÊBÉEªÉÉ cè * ÉÊ{ÉEãàÉÉA MÉA ºÉä], àÉBÉEÉxÉ,
MÉÉÊãÉªÉÉå, àÉÉÎºVÉnÉå, n®´ÉÉVÉÉå, nÉÒ́ ÉÉ®Éå, àÉäc®É¤ÉÉå,
+ÉÉÆMÉxÉÉå, VÉxÉÉxÉJÉÉxÉÉ, {ÉÉä¶ÉÉBÉEå, MÉcxÉä, VÉÚiÉä-
SÉ{{ÉãÉ, +ÉºjÉ-¶ÉºjÉ, ºÉÆMÉÉÒiÉ ´ÉÉtÉ ªÉÆjÉ <xÉ
ºÉ¤ÉºÉä {ÉiÉÉ SÉãÉiÉÉ cè ÉÊBÉE àÉÆVÉÉÒiÉ àÉÉxÉ xÉä
BÉEÉ{ÉEÉÒ ¶ÉÉävÉ BÉEÉªÉÇ ÉÊBÉEªÉÉ cè *
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BEST MAKE-UP ARTIST

ANIL MOTI RAM PALANDE

Rajat Kamal and a cash prize of Rs. 50,000/- to MAKE UP ARTIST ANIL MOTI RAM PALANDE for
TRAFFIC SIGNAL

CITATION

The Award for the Best Make Up Artist of 2006 is given to Anil Motiram Palande  for the film Traffic Signal for subtle
and convincing make-up for a wide range of characters.

loksZRre esdvi dykdkjloksZRre esdvi dykdkjloksZRre esdvi dykdkjloksZRre esdvi dykdkjloksZRre esdvi dykdkj

vfuy eksrhjke ikyansvfuy eksrhjke ikyansvfuy eksrhjke ikyansvfuy eksrhjke ikyansvfuy eksrhjke ikyans

esdvi dykdkj vfuy eksrhjke ikyans dks VªSfQd flXuy     (Ê½þxnùÒ) ds fy, jtr dey rFkk #- 50]000@& dk
udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre esdvi dykdkj iqjLdkj vfuy eksrhjke {ÉÉ±ÉÆnäù dks mudh fQYe VªSfQd flXuy ds fy,
fn;k tkrk gSA bl fQYe esa mUgksaus dbZ rjg ds ik=kas dk esdvi cM+h gh prqjkbZ vkSj lw>&cw> ls fd;k gSA
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ANIL MOTI RAM PALANDE

The first recipient of the best make-up
artiste award for Traffic Signal in the 54-
year-old history of film awards, has
experience in drama and Television serials.
He has also worked as make-up artist for
10 films.

¥çÙÜ ÂæÜ¢Îð

xw ßáèüØ ¥çÙÜ ×æðÌèÚUæ× ÂæÜ¢Îð ·¤æð ÙæÅU·¤æð́ ×ð́
M¤Ââ…Áæ ·¤æ Îæð ßáü ·¤æ °ß¢ ÏæÚUæßæçãU·¤æð́ ×ð́ ÌèÙ
ßáü ·¤æ ¥ÙéÖß ãñUÐ §‹ãUæð́Ùð v® âð ¥çÏ·¤ çÈ¤Ë×æð́ ·ð¤
çÜ° ×ð·¤¥Â ·¤Üæ·¤æÚU ·ð¤ M¤Â ×ð́ ·¤æØü ç·¤Øæ ãñUÐ
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BEST MUSIC DIRECTION  (Songs and Background Music Score)

ASHOK PATKI

Rajat Kamal and a cash prize of Rs. 50,000/- to the Music Director ASHOK PATKI for ANTARNAD  (KONKANI)

CITATION

The Award for the Best Music Direction of 2006 is given to Ashok Patki for the film Antarnad  for a judicious range of
music from the classical to pop, elevating the film.

loksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’ku

v’kksd iRkdh

laxhr funsZ’kd v’kksd irdh dks varukZn ¼dksad.kh½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre laxhr funsZ’ku dk iqjLdkj v’kksd irdh dks mudh fQYe varukZn ds fy, fn;k tkrk gSA bleas
mUgksaus ’kkL=h; laxhr ls ysdj ikWi laxhr rd dk tknw bl rjg ls fc[ksjk gS fd ;g fQYe viuh ,d ubZ igpku cukus
esa lQy jgh gSA
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ASHOK PATKI

Antarnad is the story of a veteran
classical singer Ramabai Shirodkar and her
daughter Sanika. Since the story is about
a classical singer, the greatest challenge
would have been getting the music right.
Patki pulls off a winner.With names from
the Indian classical vocal field like Aarti
Anklikar-Tikekar, Savani Shende and
Devaki Pandit,the film’s music is
outstanding.

+¶ÉÉäEò {ÉiÉEòÒ

+ÆiÉxÉÉÇnù °·¤ ¥ÙéÖßè àææ•èØ »æçØ·¤æ ÚU×æÕæ§ü
çàæÚæðÇ·¤ÚU ¥æñÚU ©UÙ·¤è ÕðÅUè âæçÙ·¤æ ·¤è ·¤ãUæÙè ãñUÐ
¿ê¢ç·¤ ØãU °·¤ àææ•èØ »æçØ·¤æ ·¤è ·¤ãUæÙè ãñU
§âçÜ° âÕâð ÕÇ̧Uè ¿éÙæñÌè çÈ¤Ë× ×ð́ ©UÂØé•Ì â¢»èÌ
·¤æð Üð·¤ÚU ÍèÐ Üðç·¤Ù ÂÌU·¤è §â×ð́ çßÁðÌæ ÕÙ·¤ÚU
©UÖÚðU ãñ́UÐ ¥æÚUÌè ¥¢·¤Üð·¤ÚU-çÅ·ð¤·¤ÚU, âæßÙè çàæ¢Îð
¥æñÚU ÎðßÜè Â¢çÇUÌ Áñâè ÖæÚUÌèØ àææ•èØ »æçØ·¤æ¥æð́
·ð¤ Øæð»ÎæÙ âð çÈ¤Ë× ·¤æ â¢»èÌ ¥çÌ ©U•æ× ÕÙ
ÂÇ¸Uæ ãñUÐ
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BEST LYRICS

SWANAND KIRKIRE

Rajat Kamal and a cash prize of Rs. 50,000/- to LYRICIST SWANAND KIRKIRE for LAGE RAHO MUNNABHAI for the
lyric - Bande Mein Tha Dum - Vande Mataram

CITATION

The Award for the Best Lyrics of 2006 is given to Swanand Kirkire  for the film Lage Raho Munnabhai for rousing words
that lyrically combine tradition with modernity to reach the masses.

loksloksloksloksloks ZZ ZZ ZRRRRRre xhrdkjre xhrdkjre xhrdkjre xhrdkjre xhrdkj

Lokuan fdjfdjs

xhrdkj Lokuan fdjfdjs dks yxs jgks eqUukHkkbZ ds xhr ¼cUns esa Fkk ne & oans ekrje½ ds fy, jtr dey
rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre xhrdkj iqjLdkj Lokuan fdjfdjs dks mudh fQYe yxs jgks eqUukHkkb Z ds fy, fn;k tkrk gSA
blesa mUgkasus ,sls >d>ksj nsus okys cksy fy[ks gSa tks ijaijk vkSj vk/kqfudrk dks cM+s gh xs; <ax ls lfEefJr djrs gSa vkSj
viuh igqap tulk/kkj.k rd cukrs gSaA
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SWANANAD KIRKIRE

After graduating in commerce he
romanced theatre for a long time, both as
student of the National School of Drama,
Delhi and as part of Act One theatre group.
His first break in films came eight years
ago with celebrated director Sudhir
Mishra.From screenplay writing to
dialogues to lyrics, singing and acting,
Kirkire has come to be recognised as a
multi-facted talent of Indian cinema.
Prominent works include Eklavya,
Chameli and Sivaji.

º´ÉÉxÉÆn ÉÊBÉE®ÉÊBÉE®ä

BÉEÉWàÉºÉÇ àÉå ºxÉÉiÉBÉE BÉE®xÉä BÉEä ¤ÉÉn  º´ÉÉxÉÆn
ÉÊBÉE®ÉÊBÉE®ä ÉÊnããÉÉÒ ÉÎºlÉiÉ xÉä¶ÉxÉãÉ ºBÉÚEãÉ +ÉÉì{ÉE
bÅÉàÉÉ BÉEä UÉjÉ BÉEä °ô{É àÉå +ÉÉè® AäBÉD] ´ÉxÉ
ÉÊlÉªÉä]® OÉÖ{É  BÉEä  ºÉnºªÉ BÉEä °ô{É àÉå ãÉÆ¤Éä
ºÉàÉªÉ iÉBÉE ÉÊlÉªÉä]® ºÉä VÉÖ½ä ®cä *  =xcÉåxÉä
BÉEÉä<Ç +ÉÉ~ ºÉÉãÉ {ÉcãÉä VÉÉxÉä àÉÉxÉä ÉÊ{ÉEãàÉ
ÉÊxÉnæ¶ÉBÉE ºÉÖvÉÉÒ® ÉÊàÉgÉÉ BÉEä ºÉÉlÉ +É{ÉxÉÉÒ {ÉcãÉÉÒ
ÉÊ{ÉEãàÉ BÉEÉÒ * ÉÊBÉE®ÉÊBÉE®ä {É]BÉElÉÉ ãÉäJÉxÉ,
ºÉǼ ÉÉn ãÉäJÉxÉ, MÉÉÒiÉ ãÉäJÉxÉ +ÉÉè® MÉÉxÉÉ MÉÉxÉä
ºÉä ãÉäBÉE® ÉÊ{ÉEãàÉÉå àÉå +ÉÉÊ£ÉxÉªÉ BÉE®xÉä iÉBÉE BÉEÉÒ
ºÉ£ÉÉÒ ÉÊ´ÉvÉÉ+ÉÉäÆ àÉå nJÉãÉ ®JÉiÉä cé * ´Éc
£ÉÉ®iÉÉÒªÉ ÉÊºÉxÉäàÉÉ BÉEÉÒ ABÉE ¤ÉcÖàÉÖJÉÉÒ |ÉÉÊiÉ£ÉÉ
BÉEcä VÉÉ ºÉBÉEiÉä cé * =xÉBÉEÉÒ |ÉàÉÖJÉ ÉÊ{ÉEãàÉå cé
- ABÉEãÉBªÉ, SÉàÉäãÉÉÒ +ÉÉè® ÉÊ¶É´ÉÉVÉÉÒ *
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SPECIAL JURY AWARD

VISHAL BHARDWAJ

Rajat Kamal and a cash prize of Rs. 1,25,000/- to Director VISHAL BHARDWAJ   for OMKARA (HINDI)

CITATION

The Special Jury Award of 2006 is given to Vishal Bhardwaj for the film Omkara for an outstanding film that synergises
international treatment with an earthy, rooted sensibility.

fu.kkZ;d eaMy dk fo’ksÔ iqjLdkjfu.kkZ;d eaMy dk fo’ksÔ iqjLdkjfu.kkZ;d eaMy dk fo’ksÔ iqjLdkjfu.kkZ;d eaMy dk fo’ksÔ iqjLdkjfu.kkZ;d eaMy dk fo’ksÔ iqjLdkj

fo’kky Hkkj}kt

funsZ’kd fo’kky Hkkj}ktfo’kky Hkkj}ktfo’kky Hkkj}ktfo’kky Hkkj}ktfo’kky Hkkj}kt dks vkasdkjk ¼fgUnh½ ds fy, jtr dey rFkk #-1]25]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 ds fu.kkZ;d eaMy dk fo’ksÔ iqjLdkj fo’kky Hkkj}kt dks mudh fQYe vksadkjk ds fy, fn;k tkrk gSA ;g

iqjLdkj mUgsa ,d ,slh =iEÞò¹] fQYe ds fy, fn;k x;k gS tks ,d t+ehuh vkSj okLrfod vuqHkwfr ds lkFk +ÆiÉ®úÉÇ¹]ÅõÒªÉ O;ogkj

esa u;k tks’k Hkj nsrh gSA
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VISHAL BHARDWAJ

Son of popular poet and lyricist Ram
Bhardwaj, he played the harmonium for
little known ghazal singers at food festivals
as a young man. Later he got a job with a
music company. A friend recommended
him to one of India’s best filmmakers,
Gulzar, with whom he collaborated on TV
serials such as Jungle Book and Alice in
Wonderland. After he composed music for
Gulzar’s hit film, Maachis, there has been
no looking back. Today, he is among the
top music directors of the Bollywood film
industry. He turned director with his
children’s film, Makdee. With Maqbool
and Omkara, he has brought
Shakespeare’s Macbeth and Othello to
the Hindi cinema screen. Vishal has won
National Awards for Makdee, Maqbool
and Blue Umbrella.

çßàææÜ ÖæÚUmæÁ

ÁæÙð ×æÙð ·¤çß ¥æñÚU »èÌ·¤æÚU ÚUæ× ÖæÚUmæÁ ·ð¤ Âé̃ æ
çßàææÜ ÖæÚUmæÁ ¥ÂÙð àæéL¤¥æÌè çÎÙæð´ ×ð´ Èê¤ÇU
Èð¤çSÅUßÜ ×ð́ ·é¤ÀU »ÁÜ »æØ·¤æð́ ·ð¤ âæÍ ãUæÚU×æðçÙØ×
ÕÁæØæ ·¤ÚUÌð ÍðÐ ÕæÎ ×ð́ ©U‹ãð́U °·¤ •ØéçÁ·¤ ·¢¤ÂÙè
×ð́ Ùæñ·¤ÚUè ç×Ü »ØèÐ ÌÖè ©UÙ·ð¤ °·¤ ç×˜æ Ùð ©UÙ·¤æ
ÂçÚU¿Ø ÕðãUÌÚUèÙ çÈ¤Ë× çÙ×æüÌæ¥æð́ ×ð́ àæé×æÚU ç·¤Øð
ÁæÙð ßæÜð »éÜÁæÚU âð ·¤ÚUæ çÎØæÐ çßàææÜ ÖæÚUmæÁ
Ùð »éÜÁæÚU ·ð¤ âæÍ ç×Ü·¤ÚU Á¢»Ü Õé·¤ ¥æñÚU °çÜâ
§Ù ß¢ÇUÚUÜñ́ÇU Áñâð ÏæÚUæßæçãU·¤æð ×ð́ ¥ÂÙæ â¢»èÌ
ç·¤ØæÐ ©U‹ãUæð́Ùð »éÜÁæÚU ·¤è çãUÅU çÈ¤Ë× ×æç¿â ×ð́
Öè â¢»èÌ çÎØæÐ ßÌü×æÙ ×ð́ ßãU ÕæÜèßéÇU ·ð¤ Âý×é¹
â¢»èÌ çÙÎðüàæ·¤ ·ð¤ L¤Â ×ð́ ÁæÙð ÁæÌð ãñ́UÐ ©U‹ãUæð́Ùð
°·¤ çÈ¤Ë×- ×·¤Ç¸Uè ·¤æ çÙÎðüàæÙ Öè ç·¤Øæ ãñUÐ
×·¤ÕêÜ ¥æñÚU ¥æð́·¤æÚUæ Áñâè çãU‹Îè çÈ¤Ë×ð́ ÕÙæ·¤ÚU
©U‹ãæð¢Ùð ¥æðÍðÜæð ¥æñÚU ×ñ·¤ÕðÍ ·¤æð çãU‹Îè çÈ¤Ë×æð́ ·ð¤
ÂÎðü ÂÚU Üæ çÎØæ ãñUÐ bUgsa edM+h] edcwy rFkk
Cyw vEczsyk ds fy, jk"Vªh; iqjLdkj izkIr gks
pqds gSaA
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BEST SPECIAL EFFECTS

EFX—PRASAD CORPORATION LTD.

Rajat Kamal and a cash prize of Rs. 50,000/- to  EFX, Prasad Corporation Ltd. for KRRISH (HINDI)

CITATION

The Award for the Best Special Effects of 2006 is given  to EFX, Prasad Corporation Ltd. for the film Krrish  for
impressive effects and technical finesse that enhances the magical quality of the film.

loksZRre fo’ksÔ izHkkoloksZRre fo’ksÔ izHkkoloksZRre fo’ksÔ izHkkoloksZRre fo’ksÔ izHkkoloksZRre fo’ksÔ izHkko

ß¸∞»§∞Ä‚ó¬̋‚ÊŒ ∑§Ê¬Ȩ̂⁄‘U‡ÊŸ Á‹Á◊≈U«U

bZ,Q,Dl] izlkn dkiksZjs'ku fyfeVsM dks d‘"k ¼fgUnh½ ds fy, jtr dey rFkk #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre fo’ksÔ izHkko iqjLdkj bZ,Q,Dl] izlkn dkiksZjs'ku fyfeVsM dks mudh fQYe d‘"k ds fy, fn;k tkrk
gSA ;g iqjLdkj ,sls vljnkj izHkkoksa vkSj rduhdh ckjhfd;kas ds fy, fn;k x;k gS tks fQYe dh tknqbZ xq.koRrk esa pkj
pkan yxk nsrk gSA



61

ß¸∞»§∞Ä‚ó¬̋‚ÊŒ ∑§Ê¬Ȩ̂⁄‘U‡ÊŸ
Á‹Á◊≈U«U
|ÉºÉÉn OÉÖ{É BÉEÉÒ |ÉºÉÉn <ÇA{ÉEABÉDºÉ £ÉÉ®iÉ àÉå
52 o"kks± ºÉä BÉEÉªÉÇ®iÉ ºÉ¤ÉºÉä ¤É½ÉÒ ºÉàÉäÉÊBÉEiÉ
ÉÊ{ÉEãàÉ {ÉÉäº]-|ÉÉäbBÉD¶ÉxÉ BÉEÆ{ÉxÉÉÒ cè * ªÉc BÉEÆ{ÉxÉÉÒ
{ÉEÉÒSÉ® ÉÊ{ÉEãàÉÉå iÉlÉÉ ÉẾ ÉYÉÉ{ÉxÉ ÉÊ{ÉEãàÉÉå BÉEä
ÉÊãÉA ºÉÆ{ÉÚhÉÇ {ÉÉäº] |ÉÉäbBÉD¶ÉxÉ ºÉä́ ÉÉAÆ |ÉnÉxÉ
BÉE®iÉÉÒ cè * <ºÉBÉEä £ÉÉ®iÉ, nÖ¤É<Ç, ÉËºÉMÉÉ{ÉÖ®
+ÉÉè® cÉãÉÉÒ́ ÉÖb àÉå ºÉ´ÉÇ ºÉÖÉẾ ÉvÉÉ ºÉÆ{ÉxxÉ {ÉÉäº]
|ÉÉäbBÉD¶ÉxÉ BÉEÉªÉÉÇãÉªÉ cé *

|ÉºÉÉn <ÇA{ÉEABÉDºÉ ÉÊ´ÉVÉÖ+ÉãÉ <{ÉEäBÉD]ÂºÉ,
AÉÊxÉàÉä¶ÉxÉ, ÉÊbÉÊVÉ]ãÉ <Æ]®àÉÉÒÉÊbªÉ], ÉÊbÉÊVÉ]ãÉ
®äº]Éä®ä¶ÉxÉ, ASÉbÉÒ{ÉÉäº], ]ä{É ]Ö ÉÊ{ÉEãàÉ, BÉEÆ|Éä¶ÉxÉ
AÆb +ÉÉìlÉÉÊ® ÆMÉ, ºBÉEèÉËxÉMÉ AÆb ÉÊ{ÉEãàÉ ÉÊ®BÉEÉÉÍbMÉ,
ºÉÉ=Æb º]äVÉäVÉ, +ÉÉÉÊbªÉÉä iÉlÉÉ |Én¶ÉÇxÉÉÒ ÉÊ¤ÉVÉxÉäºÉ
ºÉÆ¤ÉÆvÉÉÒ ºÉä́ ÉÉAÆ |ÉnÉxÉ BÉE®iÉÉÒ cè *

EFX—PRASAD
CORPORATION LTD.

Prasad EFX is an integral part of the
52 year old Prasad group, the largest
integrated film post-production
company in India. Prasad Group
provides end-to-ed post production
services to both feature film and
Advertising. Prasad EFX has full
fledged post-production facilities and
offices in India, Dubai, Singapore and
Hollywood.

The group’s array of services include
Visual Effects , Animation, Digital
Intermediate, Digital Restoration, HD
post, tape to Film, Compression and
authoring, Scanning and Film
Recording, Sound stages, Audio
(Recording, Mixing, Duplication),
Exhibition business.
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BEST CHOREOGRAPHY

MADHU GOPINATH & VAKKOM  SAJEEV

Rajat Kamal and a cash prize of Rs. 25,000/- each to CHOREOGRAPHERS MADHU GOPINATH & VAKKOM  SAJEEV
for RATRI  MAZHA (Malayalam)

CITATION

The Award for the Best Choreography of 2006 is given to Madhu Gopinath and Vakkom Sajeev for the film Ratri Mazha
for choreography that displays modern and innovative aesthetics in rhythm and movement.

loksloksloksloksloks ZZ ZZ ZRRRRRre ure ure ure ure u‘‘‘‘‘R; funsR; funsR; funsR; funsR; funsZZ ZZ Z’ku’ku’ku’ku’ku

u‘R; funsZ’kd e/kq xksihukFk  e/kq xksihukFk  e/kq xksihukFk  e/kq xksihukFk  e/kq xksihukFk vkSj oSDdkse ltho oSDdkse ltho oSDdkse ltho oSDdkse ltho oSDdkse ltho

u‘R; funsZ’kd e/kq xksihukFk vkSj oSDdkse ltho dks jkf= eM+k ¼ey;kye½ ds fy, jtr dey rFkk #- 25]000@&
dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre u‘R; funsZ’ku dk iqjLdkj e/kq leqnz vkSj ltho leqnz dks mudh fQYe ⁄UÊÁòÊ ◊«∏UÊ ds fy, fn;k
tkrk gSA ;g iqjLdkj mUgsa ,sls u‘R; funsZ’ku ds fy, fn;k x;k gS tks y; vkSj xfr esa vk/kqfud vkSj uwru lkSan;Z cks/k
n’kkZrk   gSA



63

MADHU GOPINATH &
VAKKOM SAJEEV

Ten years ago, they were two youngsters
from a rural background without a backing.
All they had was creativity and the
passion for dance that turned into a
constant struggle for stages, finance and
recognition. But they plodded on. Today,
critics and cultural czars alike take them
seriously. The duo danced their way to
center stage. Their dance has taken them
to 120 countries and its vocabulary is a
happy mix of Kalaripayattu, Yoga,
Bharatanatyam, folk arts of Kerala and
rope Malkhamb. They are now working
on their new piece – ‘Cosmic Dance of
Siva.’

After proving themselves as dancers and
choreographers, the two want to expand
their dance school in Kalady, Kerala.

àÉvÉÖ MÉÉä{ÉÉÒxÉÉlÉ +ÉÉè® ´ÉBÉDBÉEàÉ
ºÉVÉÉÒ́ É
nºÉ o"kZ {ÉcãÉä ªÉä nÉäxÉÉä OÉÉàÉÉÒhÉ i`"BHkwfe
´ÉÉãÉä AäºÉä ªÉÖ́ ÉÉ lÉä ÉÊVÉxcå xÉßiªÉ BÉEä FÉäjÉ àÉå
ºÉcÉ®É näxÉä ´ÉÉãÉÉ BÉEÉä<Ç xÉ lÉÉ * =xÉBÉEä {ÉÉºÉ
BÉÖEU lÉÉ iÉÉä ́ Éc  =xÉBÉEÉÒ ºÉßVÉxÉÉiàÉBÉEiÉÉ +ÉÉè®
xÉßiªÉ BÉEä |ÉÉÊiÉ =xÉBÉEÉ VÉÖxÉÚxÉ * ´Éä +É{ÉxÉä <ºÉ
VÉÖxÉÚxÉ BÉEä ÉÊãÉA ºÉnè́ É ¤ÉäciÉ® àÉÆSÉ BÉEÉÒ iÉãÉÉ¶É
àÉå ®ciÉä, +ÉÉÉÌlÉBÉE ºÉÆºÉÉvÉxÉÉå +ÉÉè® +É{ÉxÉÉÒ +ÉãÉMÉ
{ÉcSÉÉxÉ BÉEä ÉÊãÉA la?k"kZ BÉE®iÉä * =xcÉåxÉä
ÉÊcààÉiÉ xÉcÉÓ cÉ®ÉÒ * <ºÉÉÒ BÉEÉ xÉiÉÉÒVÉÉ cè ÉÊBÉE
+ÉÉVÉ ÉÊ{ÉEãàÉ ºÉàÉÉÒFÉBÉE +ÉÉè® ºÉÆºBÉßEÉÊiÉ BÉEä
{ÉÖ®ÉävÉÉ £ÉÉÒ <xÉBÉEÉÒ ºÉ®ÉcxÉÉ BÉE® ®cä cé *

ªÉc ªÉÖMÉãÉ +É¤É iÉBÉE 120 nä¶ÉÉå àÉå +É{ÉxÉÉÒ
xÉßiªÉ izfrHkk dk izn'kZu dj SÉÖBÉEä cè * <xÉBÉEä
xÉßiªÉ àÉå BÉEãÉÉ®ÉÒ{ÉªÉ]Â]Ú, ªÉÉäMÉ, £É®iÉxÉÉ]áÉàÉ,
BÉEä®ãÉ BÉEÉÒ ãÉÉäBÉE BÉEãÉÉAÆ iÉlÉÉ àÉãÉJÉÆ£É BÉEÉ
+ÉnÂ£ÉÖiÉ àÉäãÉ cÉäiÉÉ cè * +ÉÉVÉBÉEãÉ ªÉc ªÉÖMÉãÉ
'BÉEÉìÉÎºàÉBÉE bÉÆºÉ +ÉÉì{ÉE ÉÊ¶É´ÉÉ' ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ
ABÉE xÉªÉÉÒ xÉßiªÉ ®SÉxÉÉ {É® BÉEÉªÉÇ BÉE® ®cÉ
cè * BÉEä®ãÉ BÉEä BÉEãÉÉbÉÒ àÉå <xcÉåxÉä ABÉE xÉßiªÉ
ºBÉÚEãÉ £ÉÉÒ JÉÉäãÉÉ cè *
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BEST FEATURE FILM IN EACH OF THE LANGUAGES SPECIFIED IN
THE SCHEDULE VIII OF THE CONSTITUTION

BEST FEATURE FILM IN ASSAMESE
AIDEU

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER NABOMIKA BORTHAKUR

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR ARUP MANNA

CITATION

The Award for the Best Feature Film in Assamese of 2006 is given to Aideu for highlighting a lesser known, pioneering
heroine of Indian cinema.

lafo/kku dh vkBoha vuqlwph esalafo/kku dh vkBoha vuqlwph esalafo/kku dh vkBoha vuqlwph esalafo/kku dh vkBoha vuqlwph esalafo/kku dh vkBoha vuqlwph esa fofufnZ"VfofufnZ"VfofufnZ"VfofufnZ"VfofufnZ"V izR;sd HkkÔk esa loksZRre Qhpj izR;sd HkkÔk esa loksZRre Qhpj izR;sd HkkÔk esa loksZRre Qhpj izR;sd HkkÔk esa loksZRre Qhpj izR;sd HkkÔk esa loksZRre Qhpj
fQYefQYefQYefQYefQYe

loksZRre vlfe;k Qhpj fQYeloksZRre vlfe;k Qhpj fQYeloksZRre vlfe;k Qhpj fQYeloksZRre vlfe;k Qhpj fQYeloksZRre vlfe;k Qhpj fQYe

,M~;w,M~;w,M~;w,M~;w,M~;w

fuekZrk ucksfedk cjBkdqj dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd v#i eUuk dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre vlfe;k Qhpj fQYe iqjLdkj Hkkjrh; flusek dh ,d ,slh ekxZn’kZd vfHkus=h ds thou ij izdk’k
Mkyus ds fy, fn;k tkrk gS tks flus txr esa dksbZ cM+k uke u cu ldhaA
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NABOMIKA  BORTHAKUR

At just 32, this stage and television actress
is a multi-faceted talent. With Aideu she
has proved herself to be a producer as
well as costume designer. For this science
graduate from Nagaon in Assam, Aideu is
her first feature film. She is a familiar face
on stage and in television serials where
she mainly plays character actor.

ARUP  MANNA

He studied cinematography, editing and
direction at St Xavier’s College, Mumbai
and has been a photo journalist, script
writer and teacher. After Jeevan Trishna,
Aideu is the second feature film directed
by Manna. He has written scripts for 11
television serials and documentaries and
Aideu has traveled to about 10 film
festivals including those in Canada,
Germany and Brazil.

xÉ¤ÉÉäÉÊàÉBÉEÉ ¤É®~ÉBÉÖE®

®ÆMÉàÉÆSÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ BÉEÉÒ ªÉc 32 o"khZ;
+ÉÉÊ£ÉxÉäjÉÉÒ ¤ÉcÖàÉÖJÉÉÒ |ÉÉÊiÉ£ÉÉ BÉEÉÒ vÉxÉÉÒ cè *
AbÂÂªÉÚ ÉÊ{ÉEãàÉ ºÉä =xcÉåxÉä ªÉc ºÉÉÉÊ¤ÉiÉ BÉE®
ÉÊnªÉÉ cè ÉÊBÉE ´Éc ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉEä ºÉÉlÉ-
ºÉÉlÉ ¤ÉäciÉ®ÉÒxÉ os'kHkw"kkdkj £ÉÉÒ cé * +ÉºÉàÉ
BÉEä xÉÉMÉÉǼ É ºÉä ºxÉÉiÉBÉE xÉ¤ÉÉäÉÊàÉBÉEÉ BÉEÉÒ ªÉc
{ÉcãÉÉÒ ¢òÒSÉ®ú Ê¢ò±¨É cè * ®ÆMÉàÉÆSÉ +ÉÉè®
]äãÉÉÒ́ ÉVÉxÉ vÉÉ®É´ÉÉÉÊcBÉEÉå àÉå ́ Éc SÉÉÊ®jÉ +ÉÉÊ£ÉxÉäjÉÉÒ
BÉEÉÒ £ÉÚÉÊàÉBÉEÉ ÉÊxÉ£ÉÉiÉÉÒ ®cÉÒ cé *

+É°ô{É àÉxxÉÉ

+É°ô{É àÉxxÉÉ xÉä àÉÖà¤É<Ç BÉEä ºÉå] VÉèÉẾ ÉªÉ® BÉEÉìãÉäVÉ
ºÉä UÉªÉÉÆBÉExÉ BÉEÉÒ ºÉÆ{ÉÉnxÉ +ÉÉè® ÉÊxÉnæ¶ÉxÉ BÉEÉ
+ÉvªÉªÉxÉ ÉÊBÉEªÉÉ cè * <ºÉBÉEä +ÉãÉÉ´ÉÉ ́ Éc ABÉE
+ÉSUä {ÉEÉä]Éä {ÉjÉBÉEÉ®, {É]BÉElÉÉ ãÉäJÉBÉE +ÉÉè®
+ÉvªÉÉ{ÉBÉE £ÉÉÒ cè * thou r̀".kk BÉEä ¤ÉÉn
AbÂÂªÉÚ =xÉBÉEä uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ nÚºÉ®ÉÒ ÉÊ{ÉEãàÉ
cè * =xcÉåxÉä +É¤É iÉBÉE 11 ]äãÉÉÒÉÊ´ÉVÉxÉ
vÉÉ®É´ÉÉÉÊcBÉEÉå BÉEÉÒ ÉÎºµÉE{] ÉÊãÉJÉÉÒ cè * =xÉBÉEä
uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ ÉÊ{ÉEãàÉ AbÂÂªÉÚ BÉExÉÉbÉ, VÉàÉÇxÉÉÒ
+ÉÉè® ¥ÉÉVÉÉÒãÉ ºÉÉÊciÉ ãÉMÉ£ÉMÉ 10 ÉÊ{ÉEãàÉ
ºÉàÉÉ®ÉäcÉå àÉå ¶ÉÉÉÊàÉãÉ cÉä SÉÖBÉEÉÒ cé *
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BEST FEATURE FILM IN BENGALI

ANURANAN & PODOKKHEP

Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to PRODUCERS SCREENPLAY FILMS PVT LIMITED  for
ANURANAN and NITESH SHARMA for PODOKKHEP

Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to DIRECTORS  ANIRUDDHA ROY CHOWDHURY for ANURANAN
and SUMAN GHOSH for PODOKKHEP

CITATION

The Award for the Best Feature Film in Bengali of 2006 is jointly given to Anuranan for sensitively exploring nuances
in relationships, and to Podokkhep for a convincing depiction of an old man coping with loneliness.

loksZRre caxyk Qhpj fQYeloksZRre caxyk Qhpj fQYeloksZRre caxyk Qhpj fQYeloksZRre caxyk Qhpj fQYeloksZRre caxyk Qhpj fQYe

vuqjuu vuqjuu vuqjuu vuqjuu vuqjuu vkSj iksnksD[ksi iksnksD[ksi iksnksD[ksi iksnksD[ksi iksnksD[ksi

fQYe vuqjuu ds fuekZrk LdzhuIys fQYEl izk- fy- rFkk fQYe iksnksD[ksi ds fuekZrk furs’k ’kekZ dks la;qDr :i
ls jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

fQYe vuqjuu ds funsZ’kd vfu:) jk; pkS/kjh rFkk iksMksD[ksi dh funsZ’kd lqeu ?kksÔ dks la;qDr :i ls jtr
dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iiiiizz zz z’kfLr’kfLr’kfLr’kfLr’kfLr

oÔZ 2006 dk loksZRre caxyk Qhpj fQYe dk iqjLdkj la;qDr :i ls vuqjuu rFkk iksnksD[ksi dks fn;k x;k gSA
vuqjkuu esa laca/kksa esa u, vFkZ ryk’kus vkSj mUgsa u;k vk;ke nsus dk iz;kl fd;k x;k gS tcfd iksnksD[ski esa vdsysiu
ls tw> jgs ,d o‘) dk thoar fp=.k gSA
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SCREENPLAY  FILMS  P. LTD.

An associate of Opus Communications, it
is a production house with 13 years in
producing advertising films. Anuranan—
a resonance was a debut feature film and
a major commercial success. The company
is now producing Antaheen with a star
caste including Sharmila Tagore and
Aparna Sen.

ANIRUDDHA  ROY
CHOWDHURY

He started off as an ad filmmaker and in a
career spanning 16 years he has done ad-
films for Philips, Britannia and many other
brands. Known as Tony in the industry,
he took to directing and Anuraanan is his
first feature film.

NITESH SHARMA

Nitesh Sharma worked his way up from a
production assistant to executive
producer in Rituparno Ghosh’s Dahan and
assistant line producer in Sanjay Leela
Bhansali’s Black. In 2005, he floated
Bangla Talkies, which is creating a niche
for independent Bengali films.

SUMAN GHOSH
The professor of economics at Florida
Atlantic University always nursed a
passion for films. Before Podokkhep he
made some short films and a documentary
on Nobel laureate Amartya Sen, titled
Amartya Sen: A Life Re-examined.  He
also worked as assistant director to
Gautam Ghose in Dekha. He divides his
time between teaching, writing scripts and
publishing papers for the university.

ºGòÒxÉ{±Éä Ê¡ò±¨ºÉ |ÉÉ. Ê±É.

+Éä{ÉºÉ Eò¨ªÉÖÊxÉEäò¶ÉxºÉ ºÉä ºÉ¨¤Érù ½èþ* <ºÉ ÊxÉ¨ÉÉÇhÉ
EÆò{ÉxÉÒ xÉä 13 Ê´ÉYÉÉ{ÉxÉ Ê¡ò±¨ÉÉå EòÉ ÊxÉ¨ÉÉÇhÉ ÊEòªÉÉ ½èþ*
+xÉÖ®úxÉxÉ <xÉEòÒ {É½þ±ÉÒ Ê¡ò±¨É ½èþ, ÊVÉºÉä ¨É½þiÉÒ
ºÉ¡ò±ÉiÉÉ |ÉÉ{iÉ ½Öþ<Ç ½èþ* +¤É EÆò{ÉxÉÒ +ÆiÉ½þÒxÉ Ê¡ò±¨É
EòÉ ÊxÉ¨ÉÉÇhÉ Eò®ú ®ú½þÒ ½èþ ÊVÉºÉ¨Éå ¶ÉÌ¨É±ÉÉ ]èõMÉÉä®ú B´ÉÆ
+{ÉhÉÉÇ ºÉäxÉ +Ê¦ÉxÉªÉ Eò®ú ®ú½þÒ ½éþ*

+ÉÉÊxÉ°ôr ®ÉªÉ SÉÉèvÉ®ÉÒ
<xcÉåxÉä +É{ÉxÉä VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ ÉẾ ÉYÉÉ{ÉxÉ
ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉEä °ô{É àÉå BÉEÉÒ lÉÉÒ * 16 o"kksZa ºÉä
£ÉÉÒ +ÉÉÊvÉBÉE ºÉàÉªÉ ºÉä <ºÉ FÉäjÉ àÉå BÉEÉªÉÇ®iÉ gÉÉÒ
®ÉªÉ SÉÉèvÉ®ÉÒ xÉä ÉÊ{ÉEÉÊãÉ{ºÉ, ÉÊ¥É]äÉÊxÉªÉÉ +ÉÉè® nÚºÉ®ä
¥ÉÉÆbÉå BÉEä ÉÊãÉA ÉẾ ÉYÉÉ{ÉxÉ ÉÊ{ÉEãàÉå ¤ÉxÉÉªÉÉÒ cé *

ÉÊxÉiÉä¶É ¶ÉàÉÉÇ
ÉÊxÉiÉä¶É ¶ÉàÉÉÇ ÉÊ®iÉÖ{ÉhÉÉæ ?kks"k BÉEÉÒ ÉÊ{ÉEãàÉ ncxÉ àÉå
|ÉÉäbBÉD¶ÉxÉ ºÉcÉªÉBÉE ºÉä ãÉäBÉE® BÉEÉªÉÇBÉEÉ®ÉÒ ÉÊxÉàÉÉÇiÉÉ
BÉEä °ô{É àÉå +ÉÉè® ºÉÆVÉªÉ ãÉÉÒãÉÉ £ÉÆºÉÉãÉÉÒ BÉEÉÒ
ÉÊ{ÉEãàÉ ¤ãÉèBÉE àÉå ¤ÉiÉÉè® ºÉcÉªÉBÉE ÉÊxÉàÉÉÇiÉÉ BÉEÉªÉÇ
BÉE® SÉÖBÉEä cé * o"kZ 2005 àÉå =xcÉåxÉä ¤ÉÉÆMãÉÉ
]ÉBÉEÉÒVÉ BÉEÉÒ ºlÉÉ{ÉxÉÉ BÉEÉÒ VÉÉä ¤ÉÆMÉãÉÉ ÉÊ{ÉEãàÉÉå
BÉEÉÒ +ÉãÉMÉ {ÉcSÉÉxÉ ¤ÉxÉÉxÉä BÉEÉÒ ÉÊn¶ÉÉ àÉå BÉEÉªÉÇ
BÉE® ®cÉ cè *

lqeu ?kks"klqeu ?kks"klqeu ?kks"klqeu ?kks"klqeu ?kks"k
{ÉDãÉÉäÉ Ê®bÉ +É]ãÉÉÆÉ Ê]BÉE ÉÊ´É¶´ÉÉÊ´ÉtÉÉãÉªÉ àÉå
+ÉlÉÇ¶ÉÉºjÉ BÉEä |ÉÉä{ÉEäºÉ® ºÉÖàÉxÉ ?kks"k BÉEä àÉxÉ àÉå
ÉÊ{ÉEãàÉÉå BÉEä |ÉÉÊiÉ VÉ¤ÉnÇºiÉ ãÉMÉÉ´É ®cÉ cè *
=xcÉåxÉä BÉÖEU ãÉPÉÖ ÉÊ{ÉEãàÉå +ÉÉè® xÉÉä¤ÉäãÉ {ÉÖ®ºBÉEÉ®
ÉÊ´ÉVÉäiÉÉ +ÉàÉßiªÉ ºÉäxÉ {É® - +ÉàÉiªÉÇºÉäxÉ& A
ãÉÉ<{ÉE ÉÊ®-<BÉDVÉÉÉÊàÉxb - ´ÉßkÉÉÊSÉjÉ ¤ÉxÉÉªÉÉ cè*
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BEST FEATURE FILM IN HINDI

KHOSLA KA GHOSLA

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER SAVITA RAJ HIREMATH

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR DIBAKAR BANERJEE

CITATION

The Award for the Best Feature Film in Hindi of 2006 is given to Khosla ka Ghosla for an original portrayal of the middle
class struggle against the real estate mafia.

loksZRre fgUnh Qhpj fQYeloksZRre fgUnh Qhpj fQYeloksZRre fgUnh Qhpj fQYeloksZRre fgUnh Qhpj fQYeloksZRre fgUnh Qhpj fQYe

[kkslyk dk ?kkslyk[kkslyk dk ?kkslyk[kkslyk dk ?kkslyk[kkslyk dk ?kkslyk[kkslyk dk ?kkslyk

fuekZrk lfork jkt fgjseFklfork jkt fgjseFklfork jkt fgjseFklfork jkt fgjseFklfork jkt fgjseFk dks jtr dey rFkk #- 1]00]000@& dk udn   iqjLdkjA

funsZ’kd fnckdj cuthZfnckdj cuthZfnckdj cuthZfnckdj cuthZfnckdj cuthZ dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre fgUnh Qhpj fQYe dk iqjLdkj [kkslyk dk ?kkslyk dks fn;k tkrk gSA blesa ,d HkwekfQ;k ds
f[kykQ e/;eoxhZ; ifjokj ds la?kÔZ dk okLrfod fp=.k fd;k x;k gSA
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SAVITA  RAJ  HIREMATH

After producing the award winning
Khosla Ka Ghosla, producer Savita Raj
Hiremath has moved on to produce two
more movies. The young producer
believes in making films that are a leaf out
of real life, with small budgets and good
content. She says cinema is a medium of
mass entertainment, and content is the key
to a film’s popular appeal. She is
negotiating with Hollywood studios for
her future projects.

DIBAKAR  BANERJEE

He brings his middle class upbringing in a
congested commercial area of Delhi to his
films. The clash of generations, values and
lifestyles within families are the themes
that attract him and Khosla Ka Ghosla
was inspired by this theme. Appreciation
for the film from cinema giants Govind
Nihalani and Yash Chopra has made this
debutant sit up and take note of his
cinematic talent, and he hopes to win the
heart of India with more films like the
quirkily humorous and emotional Khosla
Ka Ghosla

ºÉÉẾ ÉiÉÉ ®ÉVÉ ÉÊc®äàÉlÉ

JÉÉäºÉãÉÉ BÉEÉ PÉÉäºÉãÉÉ VÉèºÉÉÒ {ÉÖ®ºBÉEÉ® ÉẾ ÉVÉäiÉÉ
ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEä ¤ÉÉn ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ ºÉÉẾ ÉiÉÉ
®ÉVÉ  ÉÊc®äàÉlÉ +É¤É nÉä +ÉÉè® ÉÊ{ÉEãàÉå ¤ÉxÉÉ ®cÉÒ
cé* ªÉc ªÉÖ́ ÉÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ ́ ÉÉºiÉÉẾ ÉBÉE VÉÉÒ́ ÉxÉ
{É® +ÉÉvÉÉÉÊ®iÉ BÉEàÉ ¤ÉVÉ] ´ÉÉãÉÉÒ +ÉÉè® +ÉSUä
fo"k; ´ÉºiÉÖ ´ÉÉãÉÉÒ ÉÊ{ÉEãàÉÉå BÉEÉä cÉÒ cÉlÉ àÉå
ãÉäiÉÉÒ cè * =xÉBÉEÉ àÉÉxÉxÉÉ cè ÉÊBÉE ÉÊºÉxÉäàÉÉ
ãÉÉäBÉE®ÆVÉxÉ BÉEÉ ABÉE àÉÉvªÉàÉ cè * ÉÊ{ÉEãàÉ BÉEä
ãÉÉäBÉEÉÊ|ÉªÉ cÉäxÉä BÉEä ÉÊãÉA <ºÉBÉEÉÒ fo"k;-´ÉºiÉÖ
BÉEÉ +ÉSUÉ cÉäxÉÉ ÉÊxÉiÉÉÆiÉ +ÉÉ´É¶ªÉBÉE cè * ´Éc
+É{ÉxÉÉÒ £ÉÉ´ÉÉÒ {ÉÉÊ®ªÉÉäVÉxÉÉ+ÉÉäÆ BÉEä ÉÊãÉA BÉÖEU
cÉãÉÉÒ́ ÉÖb º]ÚÉÊbªÉÉä BÉEä ºÉÉlÉ ¤ÉÉiÉSÉÉÒiÉ BÉE®
®cÉÒ cé*

ÉÊn¤ÉÉBÉE® ¤ÉxÉVÉÉÔ

àÉvªÉàÉ ́ ÉMÉÉÔªÉ {ÉÉÊ®´ÉÉ® àÉå {ÉãÉä-¤ÉfÃä gÉÉÒ ¤ÉxÉVÉÉÔ
VÉ¤É ÉÊnããÉÉÒ BÉEä £ÉÉÒ½-£ÉÉ½ ´ÉÉãÉä ABÉE
BªÉÉ´ÉºÉÉÉÊªÉBÉE <ãÉÉBÉEä àÉå MÉA iÉÉä ´Éc =ºÉ
{ÉÉÊ®´Éä¶É BÉEÉä +É{ÉxÉä ºÉÉlÉ ãÉä MÉA +ÉÉè® <ºÉÉÒ
{ÉÉÊ®´Éä¶É BÉEÉä ´Éc +É{ÉxÉÉÒ ÉÊ{ÉEãàÉÉå àÉå =iÉÉ®iÉä
cé * =xÉBÉEÉÒ VªÉÉnÉiÉ® ÉÊ{ÉEãàÉå nÉä {ÉÉÒÉÊfÃªÉÉå àÉå
]BÉE®É´É iÉlÉÉ {ÉÉÊ®´ÉÉ® BÉEä +ÉÆn® cÉÒ +ÉãÉMÉ-
+ÉãÉMÉ VÉÉÒ́ ÉxÉ àÉÚãªÉÉå +ÉÉè® +ÉãÉMÉ-+ÉãÉMÉ VÉÉÒ́ ÉxÉ
¶ÉèÉÊãÉªÉÉå BÉEä BÉEÉ®hÉ =i{ÉxxÉ ÉÊ´É´ÉÉnÉå {É®
+ÉÉvÉÉÉÊ®iÉ cè * JÉÉäºÉãÉÉ BÉEÉ PÉÉäºÉãÉÉ £ÉÉÒ
=BÉDiÉ fo"k;ksa {É® +ÉÉvÉÉÉÊ®iÉ ÉÊ{ÉEãàÉ cè * MÉÉäÉẾ Éxn
ÉÊxÉcãÉÉxÉÉÒ +ÉÉè® ªÉ¶É SÉÉä{É½É VÉèºÉÉÒ ÉÊ{ÉEãàÉÉÒ
cÉÎºiÉªÉÉå uÉ®É =xÉBÉEÉÒ ÉÊ{ÉEãàÉÉå BÉEÉÒ ºÉ®ÉcxÉÉ xÉä
=xcå +ÉÉè® +ÉÉÊvÉBÉE ºÉVÉMÉ BÉE® ÉÊnªÉÉ cè * =xcå
ÉẾ É¶´ÉÉºÉ cè ÉÊBÉE ´Éc º´ÉºlÉ àÉxÉÉä®ÆVÉxÉ +ÉÉè®
£ÉÉ´ÉxÉÉiàÉBÉE ãÉMÉÉ´É ́ ÉÉãÉÉÒ JÉÉäºÉãÉÉ BÉEÉ PÉÉäºÉãÉÉ
VÉèºÉÉÒ Hkfo"; àÉå +ÉÉè® +ÉÉÊvÉBÉE ÉÊ{ÉEãàÉå ¤ÉxÉÉ
{ÉÉªÉåMÉä +ÉÉè® ãÉÉäMÉ =xÉ ÉÊ{ÉEãàÉÉå BÉEÉä {ÉºÉÆn
BÉE®åMÉä *
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BEST FEATURE FILM IN KANNADA

KAADA BELADINGALU

Rajat Kamal and a cash prize of Rs. 1,00,000/- jointly to the PRODUCERSBENGALOORU COMPANY

Rajat Kamal and a cash prize of Rs. 1,00,000/- to the DIRECTOR B.S. LINGADEVARU

CITATION

The Award for the Best Feature Film in Kannada of 2006 is given to Kaada Beladingalu for highlighting the impact of
youth migration and media opportunism on the older generation.

loksZRre dUuM+ Qhpj fQYeloksZRre dUuM+ Qhpj fQYeloksZRre dUuM+ Qhpj fQYeloksZRre dUuM+ Qhpj fQYeloksZRre dUuM+ Qhpj fQYe

dkMk csykfMUxkywdkMk csykfMUxkywdkMk csykfMUxkywdkMk csykfMUxkywdkMk csykfMUxkyw

ÁŸ◊Ȩ̂ÃÊ csaxkyq: daiuh dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd ch-,l- fyaxnsok# dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre dUuM+ Qhpj fQYe dk iqjLdkj dkMk csykfMUxkyw dks fn;k tkrk gSA blesa bl ckr ij izdk’k
Mkyk x;k gS fd ;qokvksa ds izoklu vkSj ehfM;k dh voljokfnrk dk iqjkuh ih<+h ij D;k izHkko iM+rk gSsA
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BENGALOORU  COMPANY

A team of outstanding creative writers,
technicians and journalists form the
Bengalooru Company. Kaada
Beladingalu is the first step by the
company on way to achieving the goal of
excellence in cinema.

B. S. LINGADEVARU

Hailing from the picturesque countryside,
Lingadevaru is now an established name
in the Kannada film and television
industry. He has made at least a dozen
popular television soaps, and opened his
account in filmmaking with Mouni, based
on a novel by Jnanapith award winner U
R Ananthamurthy. Mouni went to several
prestigious film festivals both in India and
abroad. Kaada Beladingalu, or the
moonlit forest, is his second feature film.
It is a creative response to questions that
haunt him including the exodus of the
young from rural areas and uprooting of
innocent forest people because of
environmental degradation.

Õè. °â. çÜ»ÎðßL¤

Âýæ·ë¤çÌ·¤ âæñ́ÎØü âð ÖÚUÂêÚU »ýæ×è‡æ ÿæð̃ æ âð ¥æÙð ßæÜð
Ë±ÉMÉnäù́ É¯û ·¤óæÇ̧U çÈ¤Ë× ¥æñÚU ÅðÜèçßÁÙ ·ð¤ ÿæð̃ æ ×ð́
¥Õ °·¤ ÁæÙæ ×æÙæ Ùæ× ãñUÐ ©U‹ãUæð́Ùð ¥Õ Ì·¤ °·¤
ÎÁüÙ âð ¥çÏ·¤ ÎêÚUÎàæüÙ ÏæÚUæßæçãU·¤æð́ ·¤æ çÙ×æü‡æ
ç·¤Øæ ãñUÐ ©UÙ·¤è ÂãUÜè çÈ¤Ë× ×æñÙè ™ææÙÂèÆU ÂéÚUS·¤æÚU
çßÁðÌæ Øê. ¥æÚU. ¥Ù¢Ì×êçÌü ·ð¤ ©UÂ‹Øæâ ÂÚU ¥æÏæçÚUÌ
ãñUÐ ×æñÙè ·¤§ü ÂýçÌçDïUÌ ÖæÚUÌèØ ¥æñÚU ¥¢ÌÚUÚUæCïþUèØ çÈ¤Ë×
â×æÚUæðãUæð ́×ð ́Öæ» Üð ¿é·¤è ãñUÐ ·¤æÇUæ ÕðÜæçÇ¢U»æÜê ¥ÍæüÌ
‘¿æ¢ÎÙè ×ð́ ¿×·¤Ìæ ßÙ’ ©UÙ·¤è ÎêâÚUè È¤è¿ÚU çÈ¤Ë×
ãñUÐ §â×ð́ ßÙæð́ ×ð́ ÚUãUÙð ßæÜð °ðâð ÕðÕâ Øéßæ¥æð́ ·¤æ
ç¿˜æ‡æ ç·¤Øæ »Øæ ãñU Áæð ßãUæ¢ âð ©UÁÇ̧U ÚUãð ãñÚÐ ÂØæüßÚU‡æ
×ð́ OïUæâ §â·¤æ °·¤ ×é•Ø ·¤æÚU‡æ ãñUÐ ÁæÙð ×æÙð çÈ¤Ë×
¥æñÚU ÎêÚUÎàæüÙ ÏæÚUæßæçãU·¤ çÙÎðüàæ·¤ Õè. °â. çÜ¢»ÎðßL¤
·¤è ÂãUÜè çÈ¤Ë× ×æñÙè ·ð¤ ÖæÚUÌèØ ÂñÙæðÚU×æ ·ð¤ çÜ°
¿éÙæ »Øæ ÍæÐ

Õð́»æÜéL¤ ·¢¤ÂÙè

©Uˆ·ë¤CïU Üð¹·¤æð´, Ì·¤Ùè·¤çßÎæð´ ¥æñÚU Â˜æ·¤æÚæð´ ·¤è
°·¤ ÅUè× Ùð ç×Ü·¤ÚU ØãU ·¢¤ÂÙè ÕÙæØè ãñUÐ ·¤æÇUæ
ÕðÜæçÇ¢U»æÜê çÈ¤Ë× §â ·¢¤ÂÙè ·¤æ çâÙð×æ ÿæð˜æ
×ð´ ©Uˆ·ë¤CïUÌæ ·ð¤ ÜÿØ ·¤æð Âýæ# ·¤ÚUÙð ·¤æ ÂãUÜæ

|ÉªÉÉºÉ ãñUÐ
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BEST FEATURE FILM IN MALAYALAM

DRISHTANTHAM

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER M.P. SUKUMARAN NAIR

Rajat Kamal and a cash prize of Rs. 1,00,000/- to the DIRECTOR M.P. SUKUMARAN NAIR

CITATION

The Award for the Best Feature Film in Malayalam of 2006 is given to Drishtantham for a powerful tribute to the co
modification of ancient tradition.

loksZRre ey;kye Qhpj fQYeloksZRre ey;kye Qhpj fQYeloksZRre ey;kye Qhpj fQYeloksZRre ey;kye Qhpj fQYeloksZRre ey;kye Qhpj fQYe

n`"Vkare~

fuekZrk ,e-ih- lqdqekju uk;j,e-ih- lqdqekju uk;j,e-ih- lqdqekju uk;j,e-ih- lqdqekju uk;j,e-ih- lqdqekju uk;j dks jtr dey rFkk #- 1]00]000@& dk udn   iqjLdkjA

funsZ’kd ,e-ih- lqqdqekju uk;j,e-ih- lqqdqekju uk;j,e-ih- lqqdqekju uk;j,e-ih- lqqdqekju uk;j,e-ih- lqqdqekju uk;j dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre ey;kye Qhpj fQYe dk iqjLdkj n`"Vkare~ dks izkphu ijaijk ds le;kuq:i ifjofrZr gksus dh
,d l’kDr izLrqfr ds fy, fn;k x;k gSA
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M.P. SUKUMARAN NAIR

M P Sukumaran Nair started his career as
an assistant to renowned filmmaker Adoor
Gopalakrishnan. His major works are
Aparahnam, Kazhakam, and Sayanam,
which were critically acclaimed and won
several State and National awards.

AàÉ.{ÉÉÒ. ºÉÖBÉÖEàÉÉ®xÉ xÉÉªÉ®

AàÉ.{ÉÉÒ. ºÉÖBÉÖEàÉÉ®xÉ xÉÉªÉ® xÉä |ÉJªÉÉiÉ ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇiÉÉ +ÉbÚ® xksikyd̀".ku BÉEä ºÉcÉªÉBÉE BÉEä
°ô{É àÉå +É{ÉxÉä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ
BÉEÉÒ * =xÉBÉEÉÒ |ÉàÉÖJÉ ÉÊ{ÉEãàÉå cé - +É{É®ÉcxÉàÉ,
BÉEZÉÉBÉEàÉ +ÉÉè® ºÉªÉxÉàÉ * ªÉä iÉÉÒxÉÉå cÉÒ ÉÊ{ÉEãàÉå
BÉEÉ{ÉEÉÒ ºÉ®ÉcÉÒ MÉ<Ç cé +ÉÉè® =xcå BÉE<Ç ®ÉVªÉ
ºiÉ®ÉÒªÉ •ÊÒ⁄U ⁄UÊc≈̨UËÿ {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé *
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BEST FEATURE FILM IN MARATHI

SHEVRI

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER NEENA KULKARNI

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR GAJENDRA AHIRE

CITATION

The Award for the Best Feature Film Shevri in Marathi of 2006 is given to Shevri for an empathetic portrayal of the
struggles of a middle class married woman estranged from her family.

loksZRre ejkBh Qhpj fQYeloksZRre ejkBh Qhpj fQYeloksZRre ejkBh Qhpj fQYeloksZRre ejkBh Qhpj fQYeloksZRre ejkBh Qhpj fQYe

’ksojh’k sojh’k sojh’k sojh’k sojh

fuekZrk uhuk dqyd.khZ dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd xtsUnz vfgjs dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre ejkBh Qhpj fQYe dk iqjLdkj ’ksojh dks fn;k x;k gSA  blesa vius ifjokj ls vucu gksus ds
dkj.k ,d e/;eoxhZ; ’kknh’kqnk vkSjr ds la?kÔZ dk g‘n; fonkjd fp=.k fd;k x;k gSA
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NEENA KULKARNI

An acclaimed Marathi stage, cinema and
television actress, her role in television
serial Heena made her a household name
in India.A graduate in Arts from Mumbai’s
Elphistone College, with French as her
major, Neena’s tryst with theatre began
when she was just nine years old. She
went on to carve out a place for herself as
a serious and committed actress and has
no objection to being labeled as a
character-actor.

GAJENDRA AHIRE

He is counted among the best filmmakers
in Maharashtra. Rooted in regional
theatre, Ahire has written several family
dramas and made films on social themes,
the most celebrated being Pandhar, in
which he got noted environment activist
Medha Patkar to act. Ahire has also
worked with theatre and cinema giants like
Dr Sriram Lagoo. Having had his fill of
theatre, he wants to stick to cinema for
now, and believes that the technical know-
how he has acquired as a stage artiste is a
great advantage for him in cinema.

xÉÉÒxÉÉ BÉÖEãÉBÉEhÉÉÔ

xÉÉÒxÉÉ BÉÖEãÉBÉEhÉÉÔ àÉ®É~ÉÒ xÉÉ]BÉE, ÉÊºÉxÉäàÉÉ +ÉÉè®
]äãÉÉÒÉÊ´ÉVÉxÉ BÉEÉÒ àÉ¶ÉcÚ® +ÉnÉBÉEÉ®É cé *
]äãÉÉÒÉẾ ÉVÉxÉ BÉEä ABÉE vÉÉ®É´ÉÉÉÊcBÉE ÉÊcxÉÉ àÉå
ÉÊxÉ£ÉÉªÉÉÒ MÉ<Ç =xÉBÉEÉÒ ªÉÉnMÉÉ® £ÉÚÉÊàÉBÉEÉ xÉä
=xÉBÉEÉÒ ¶ÉÉäc®iÉ £ÉÉ®iÉ BÉEä PÉ®-PÉ® iÉBÉE {ÉcÖÆSÉÉ
nÉÒ cè * xÉÉÒxÉÉ xÉä àÉÖà¤É<Ç BÉEä AãÉÉÊ{ÉEº]xÉ
BÉEÉìãÉäVÉ ºÉä |ÉEåSÉ Hkk"kk BÉEä ºÉÉlÉ +ÉÉ]ÂºÉÇ àÉå
ÉÊbOÉÉÒ cÉÉÊºÉãÉ BÉEÉÒ cè * ÉÊlÉªÉä]® ºÉä =xÉBÉEÉ
xÉÉiÉÉ iÉ¤É ºÉä cè VÉ¤É ´Éc àÉÉjÉ xÉÉè ºÉÉãÉ BÉEÉÒ
lÉÉÓ * +ÉÉÊ£ÉxÉªÉ BÉEä FÉäjÉ àÉå =xÉBÉEÉÒ {ÉcSÉÉxÉ
ABÉE MÉÆ£ÉÉÒ® +ÉÉè® |ÉÉÊiÉ¤Ér BÉEãÉÉBÉEÉ® BÉEÉÒ cè *
ªÉc nÚºÉ®ÉÒ ¤ÉÉiÉ cè ÉÊBÉE ãÉÉäMÉ =xcå SÉÉÊ®jÉ
+ÉÉÊ£ÉxÉäjÉÉÒ Eäò °ü{É ¨Éå VªÉÉnÉ +ÉSUÉÒ iÉ®c
VÉÉxÉiÉä cé *

MÉVÉäxp +ÉcÉÒ®ä

MÉVÉäxp +Éfc®ä egkjk"Vª BÉEä loZJs"B ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ àÉå ºÉä ABÉE cé * àÉ®É~ÉÒ xÉÉ]BÉEÉå ºÉä
¶ÉÖ°ô+ÉÉiÉ BÉE®xÉä ´ÉÉãÉä gÉÉÒ +Éfc®ä xÉä BÉE<Ç
{ÉÉÉÊ®´ÉÉÉÊ®BÉE xÉÉ]BÉE ÉÊãÉJÉä cé +ÉÉè® ºÉÉàÉÉÉÊVÉBÉE
fo"k;ksa {É® ÉÊ{ÉEãàÉå ¤ÉxÉÉªÉÉÒ cé * <xÉBÉEÉÒ ºÉ´ÉÉÇÉÊvÉBÉE
SÉÉÌSÉiÉ ÉÊ{ÉEãàÉ {ÉÆvÉ® cè ÉÊVÉºÉàÉå ºÉÖ|ÉÉÊºÉr
{ÉªÉÉḈ É®hÉ BÉEÉªÉÇBÉEkÉÉÇ àÉävÉÉ {ÉÉ]äBÉE® xÉä +ÉÉÊ£ÉxÉªÉ
ÉÊBÉEªÉÉ cè * +Éfc®ä xÉä ÉÊºÉxÉäàÉÉ +ÉÉè® ÉÊlÉªÉä]® BÉEÉÒ
VÉÉxÉÉÒ àÉÉxÉÉÒ cºiÉÉÒ bÉ0 gÉÉÒ®ÉàÉ ãÉÉMÉÚ BÉEä
ºÉÉlÉ £ÉÉÒ BÉEÉàÉ ÉÊBÉEªÉÉ cè * ÉÊlÉªÉä]® ºÉä ÉÊnãÉ
£É® VÉÉxÉä BÉEä ¤ÉÉn +É¤É ´Éc ÉÊºÉxÉäàÉÉ FÉäjÉ àÉå
BÉEÉªÉÇ®iÉ cé * =xÉBÉEÉ ÉẾ É¶´ÉÉºÉ cè ÉÊBÉE ®ÆSÉàÉÆSÉ
BÉEãÉÉBÉEÉ® BÉEä °ô{É àÉå =xcÉåxÉä +ÉÉÊ£ÉxÉªÉ BÉEÉÒ
VÉÉä iÉBÉExÉÉÒBÉEÉÒ ¤ÉÉ®ÉÒÉÊBÉEªÉÉÆ ºÉÉÒJÉÉÓ ´Éc ÉÊºÉxÉäàÉÉ
àÉå =xÉBÉEä ÉÊãÉA ãÉÉ£É|Én ®cåMÉÉÒ *
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BEST FEATURE FILM IN ORIYA

POOJA PAEEN PHOOLATIE

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCERPADMINI PUTY

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR GADADHAR PUTY

CITATION

The Award for the Best Feature Film in Oriya of 2006 is given to Pooja Paeen Phoolatie for an emotional portrayal of the
bonding and generosity of children.

loksZRre mfM+;k Qhpj fQYeloksZRre mfM+;k Qhpj fQYeloksZRre mfM+;k Qhpj fQYeloksZRre mfM+;k Qhpj fQYeloksZRre mfM+;k Qhpj fQYe

{ÉÚVÉÉ {ÉÉ<È ¡Úò±ÉÊiÉB

fuekZrk ifn~euh iwrh dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd xnk/kj iwrh dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre mfM+;k Qhpj fQYe dk iqjLdkj {ÉÚVÉÉ {ÉÉ<È ¡Úò±ÉÊiÉB dks cPpksa esa vkilh yxko vkSj mnkRr Hkkouk
dk Hkkoqd fp=.k djus ds fy, fn;k x;k gSA
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PADMINI  PUTY

A keen interest in cinema propelled this
alumnus of the FTII  into scripting, but
before debuting as script writer for Pooja
Paeen Phoolatie, she largely wrote scipts
for television soaps.

GADADHAR  PUTY

Puty and good cinema are synonyms in
Orissa, the filmmaker’s home state in
eastern India. The spiritual element in the
human persona rings loud and clear in
Puty’s films. Puty is also known for skilled
editing and has edited many well-
acclaimed films inclding Nissiddha
Swapna, Tara and Khudi. Gadadhar Puty,
an FTII alumnus had directed Ashara
Aakash, his maiden Oriya film, over two
decades ago. But the film could not set
the box-office ringing and Puty beat a
retreat. Thereafter, it is editing rather than
direction where he has been making his
mark.

{ÉÉÊnÂàÉxÉÉÒ {ÉÚiÉÒ

{ÉÖhÉä ÉÎºlÉiÉ £ÉÉ®iÉÉÒªÉ ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ
ºÉÆºlÉÉxÉ ºÉä ºxÉÉiÉBÉE {ÉÉÊnÂàÉxÉÉÒ BÉEÉä ÉÊºÉxÉäàÉÉ àÉå
+ÉiªÉÉÊvÉBÉE °ôÉÊSÉ xÉä =xcå ÉÊ{ÉEãàÉÉå BÉEÉÒ ÉÎºµÉE{]
ÉÊãÉJÉxÉä BÉEä ÉÊãÉA |ÉäÉÊ®iÉ ÉÊBÉEªÉÉ * =xcÉåxÉä +É¤É
iÉBÉE BÉE<Ç ]äãÉÉÒÉẾ ÉVÉxÉ vÉÉ®É´ÉÉÉÊcBÉEÉå BÉEä ÉÊãÉA
ÉÎºµÉE{] ÉÊãÉJÉÉÒ cè * {ÉÚVÉÉ {ÉÉ<È ¡Úò±ÉÊiÉB
=xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ cè ÉÊVÉºÉBÉEä ÉÊãÉA =xcÉåxÉä

ÉÎºµÉE{] ÉÊãÉJÉÉÒ ¦ÉÒ  cè *

MÉnÉvÉ® {ÉÚiÉÒ

{ÉÖhÉä ÉÎºlÉiÉ £ÉÉ®iÉÉÒªÉ ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ
ºÉÆºlÉÉxÉ BÉEä UÉjÉ ®cä MÉnÉvÉ® {ÉÚiÉÉÒ xÉä BÉEÉä<Ç nÉä
n¶ÉBÉE {ÉÚ´ÉÇ +É{ÉxÉÉÒ {ÉcãÉÉÒ =ÉÊ½ªÉÉ ÉÊ{ÉEãàÉ
+ÉÉ¶É®É +ÉÉBÉEÉ¶É BÉEÉ ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ lÉÉ *
ªÉc ÉÊ{ÉEãàÉ ¤ÉÉìBÉDºÉ +ÉÉìÉÊ{ÉEºÉ {É® ¤ÉäciÉ® |Én¶ÉÇxÉ
xÉcÉÓ BÉE® {ÉÉªÉÉÒ* <ºÉBÉEä ¤ÉÉn ´Éc ÉÊ{ÉEãàÉÉå àÉå
ÉÊxÉnæ¶ÉxÉ xÉ BÉE®BÉEä =xÉBÉEÉ ºÉÆ{ÉÉnxÉ BÉE®xÉä ãÉMÉä
VÉcÉÆ =xcå +ÉÉ¶ÉÉiÉÉÒiÉ ºÉ{ÉEãÉiÉÉ ÉÊàÉãÉÉÒ *
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BEST FEATURE FILM IN PUNJABI

WARIS SHAH - ISHQ DA WARIS

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER SAI PRODUCTIONS

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR (LATE) MANOJ PUNJ

CITATION

The award for the Best Feature Film in Punjabi Language for the Year 2006 is given to Waris Shah-Ishq da Waris for an
evocative portrayal of the rich, musical Sufi tradition.

loksZRre iatkch Qhpj fQYeloksZRre iatkch Qhpj fQYeloksZRre iatkch Qhpj fQYeloksZRre iatkch Qhpj fQYeloksZRre iatkch Qhpj fQYe

okfjl ’kkg&b’d nk okfjlokfjl ’kkg&b’d nk okfjlokfjl ’kkg&b’d nk okfjlokfjl ’kkg&b’d nk okfjlokfjl ’kkg&b’d nk okfjl

fuekZrk lkbZ izksMD’kal dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd eukst iqat dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre iatkch Qhpj fQYe dk iqjLdkj okfjl ’kkg & b’d nk  okfjl dks fn;k x;k gSA blesa le‘)
laxhre; lwQh ijaijk dk cM+k gh ltho fp=.k fd;k x;k gSA
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SAI PRODUCTIONS

The company, owned by filmmaker Manjit
Maan, has produced chart- busting songs
for music companies like Super Cassettes
and Tips in pop and spiritual genres. It is
also into event management for stars like
Gurdas Maan, and has organized several
successful shows all over the world.

MANOJ PUNJ

In a tragically short life of 36, Punj made
his mark on Punjabi cinema, bringing it
out of anonymity into glory. Waris Shah’s
nomination for Oscar was perhaps the
biggest tribute to Punj. All the four films
directed by Punj bagged National awards.
The first Punjabi directorial Shaheed-E-
Mohabbat Boota Singh won the Best
Punjabi Film award and the next, Zindagi
Khoobsoorat Hai was awarded for the
Best Playback Singer. Des Hoyaa Pardes
bagged the National Award for Best
Punjabi Film.The film was also made in
English as Political Asylum. Punj had a
penchant for story telling, attention to
detail in acting and a very personal brand
of direction.

ºÉÉ<Ç |ÉÉäbBÉD¶ÉÆºÉ

ºÉÉ<Ç |ÉÉäbBÉD¶ÉÆºÉ xÉä ºÉÖ{É® BÉEèºÉä]ÂºÉ +ÉÉè® ÉÊ]{ºÉ
VÉèºÉÉÒ BÉE<Ç ºÉÆMÉÉÒiÉ BÉEÆ{ÉÉÊxÉªÉÉå BÉEä ÉÊãÉA {ÉÉì{É
ºÉÆMÉÉÒiÉ +ÉÉè® £ÉÉÎBÉDiÉ ºÉÆMÉÉÒiÉ BÉEä MÉÉxÉÉå BÉEÉ
|ÉÉäbBÉD¶ÉxÉ ÉÊBÉEªÉÉ cè * ªÉc BÉEÆ{ÉxÉÉÒ MÉÖâónÉºÉ
àÉÉxÉ VÉèºÉä º]É® MÉÉªÉBÉEÉå BÉEä <´Éå] àÉèxÉäVÉàÉå]
BÉEÉ BÉEÉàÉ £ÉÉÒ näJÉiÉÉÒ cè +ÉÉè® +É¤É iÉBÉE <ºÉxÉä
{ÉÚ®ÉÒ nÖÉÊxÉªÉÉ àÉå BÉE<Ç ºÉ{ÉEãÉ ºÉÆMÉÉÒiÉ ¶ÉÉä

+ÉÉªÉÉäÉÊVÉiÉ ÉÊBÉEA cé *

àÉxÉÉäVÉ {ÉÖÆVÉ

+É{ÉxÉä 36 o"kZ BÉEä UÉä]ä ºÉä VÉÉÒ́ ÉxÉ àÉå cÉÒ,
àÉxÉÉäVÉ {ÉÖÆVÉ xÉä {ÉÆVÉÉ¤ÉÉÒ ÉÊºÉxÉäàÉÉ {É® +É{ÉxÉÉÒ
+ÉÉÊàÉ] UÉ{É UÉä½ÉÒ cè +ÉÉè® =ºÉä MÉÖàÉxÉÉàÉÉÒ ºÉä
¶ÉÉäc®iÉ BÉEä àÉÖBÉEÉàÉ {É® {ÉcÖÆSÉÉªÉÉ cè * =xÉBÉEÉÒ
ÉÊ{ÉEãàÉ ´ÉÉÉÊ®ºÉ ¶ÉÉc-<¶BÉE nÉ ´ÉÉÉÊ®ºÉ BÉEÉ
+ÉÉºBÉE® BÉEä ÉÊãÉA xÉÉàÉÉÆBÉExÉ {ÉÖÆVÉ BÉEä ÉÊãÉA
¶ÉÉªÉn ºÉ¤ÉºÉä ¤É½ÉÒ gÉßrÉÆVÉÉÊãÉ cè * {ÉÖÆVÉ uÉ®É
ÉÊxÉnæÉÊ¶ÉiÉ ºÉ£ÉÉÒ SÉÉ® ÉÊ{ÉEãàÉÉå BÉEÉä jk"Vªh;
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖ+ÉÉ cè * =xÉBÉEä uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ
{ÉcãÉÉÒ ÉÊ{ÉEãàÉ ¶ÉcÉÒnä-àÉÉäc¤¤ÉiÉ ¤ÉÚ]É ÉËºÉc BÉEÉä
ºÉ´ÉÉækÉàÉ iatkch ÉÊ{ÉEãàÉ BÉEÉ {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ
cÖ+ÉÉ * =ºÉBÉEä ¤ÉÉn =xcÉåxÉä ÉÊVÉxnMÉÉÒ JÉÚ¤ÉºÉÚ®iÉ
cè BÉEÉ ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ ÉÊVÉºÉä ºÉ´ÉÉækÉàÉ {ÉÉ¶´ÉÇ
MÉÉªÉBÉE BÉEÉ {ÉÖ®ºBÉEÉ® ÉÊnªÉÉ MÉªÉÉ * =xÉBÉEÉÒ
ABÉE +ÉÉè® ÉÊ{ÉEãàÉ nä¶É cÉäªÉÉ {É®nä¶É BÉEÉä ºÉ´ÉÉækÉàÉ
{ÉÆVÉÉ¤ÉÉÒ ÉÊ{ÉEãàÉ BÉEÉ jk"Vªh; {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ
cÖ+ÉÉ * <ºÉ ÉÊ{ÉEãàÉ BÉEÉä +ÉÆOÉäVÉÉÒ àÉå '{ÉÉìÉÊãÉÉÊ]BÉEãÉ
+ÉºÉÉ<ãÉàÉ' xÉÉàÉ ºÉä ¤ÉxÉÉªÉÉ MÉªÉÉ cè * {ÉÖÆVÉ
BÉEcÉxÉÉÒ ºÉÖxÉxÉä-ºÉÖxÉÉxÉä àÉå BÉEÉ{ÉEÉÒ ÉÊnãÉSÉº{ÉÉÒ
®JÉiÉä lÉä +ÉÉè® +ÉÉÊ£ÉxÉªÉ BÉEÉÒ ¤ÉÉ®ÉÒÉÊBÉEªÉÉå {É®
BÉEÉ{ÉEÉÒ vªÉÉxÉ näiÉä lÉä *
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BEST FEATURE FILM IN TAMIL

VEYIL

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER S. SHANKAR

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR G. VASANTA BALAN

CITATION

The Award for the Best Feature Film in Tamil of 2006 is given to Veyil for a moving portrayal of sibling bonding in a
turbulent family.

loksZRre rfey Qhpj fQYeloksZRre rfey Qhpj fQYeloksZRre rfey Qhpj fQYeloksZRre rfey Qhpj fQYeloksZRre rfey Qhpj fQYe

´ÉèÊªÉ±É

fuekZrk ,l- ’kadj dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd th- olar ckyu dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre rfey Qhpj fQYe iqjLdkj ́ ÉèÊªÉ±É dks ,d ladVxzLr ifjokj esa cPps ds izfr yxko ds g‘n; fonkjd
fp=.k ds fn;k x;k gSA
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S SHANKAR

A popular director, producer and
screenwriter, he is a master of cinema. His
commercially successful films echo social
themes and he is credited with delivering
expensive, high-end CGI in most of his
films. His movies have been dubbed into
other languages including Telugu and
Hindi.Starting his career with Gentleman,
he has made many blockbusters including
Jeans, Kadhalan and Indian. Anniyan,
Shankar’s psychological thriller was a
great hit and Sivaji : The Boss with super
star Rajnikanth in the lead role was an
Indian record breaker for the sale of tickets.

G. VASANTA  BALAN

Vasanta Balan has vindicated the
reputation of S Pictures as one of the best
production houses in Tamil cinema with
Veyil. They make commercially viable
quality films, and Balan is a director who
understands the nuances of making a
realistic film with well-etched characters
and a strong screenplay.

AºÉ ¶ÉÆBÉE®

ãÉÉäBÉEÉÊ|ÉªÉ ÉÊxÉnæ¶ÉBÉE, ÉÊxÉàÉÉÇiÉÉ +ÉÉè® ÉÊ{ÉEãàÉ ãÉäJÉBÉE
AºÉ. ¶ÉÆBÉE® BÉEÉä ÉÊºÉxÉäàÉÉ àÉå àÉcÉ®lÉ cÉÉÊºÉãÉ
cè* ¤ÉÉBÉDºÉ +ÉÉìÉÊ{ÉEºÉ {É® ÉÊc] ®cxÉä ́ ÉÉãÉÉÒ =xÉBÉEÉÒ
ÉÊ{ÉEãàÉå +ÉBÉDºÉ® ºÉÉàÉÉÉÊVÉBÉE fo"k;ksa {É® BÉEäÉÎxpiÉ
cÉäiÉÉÒ cé * =xÉBÉEÉÒ ÉÊ{ÉEãàÉå iÉäãÉÖMÉÚ +ÉÉè® ÉÊcxnÉÒ
ºÉÉÊciÉ nÚºÉ®ÉÒ Hkk"kkvksa àÉå £ÉÉÒ b¤É BÉEÉÒ VÉÉ SÉÖBÉEÉÒ
cè * =xcÉåxÉä +É{ÉxÉä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ
VÉå]ãÉàÉèxÉ ºÉä BÉEÉÒ lÉÉÒ * <ºÉBÉEä ¤ÉÉn VÉÉÒxºÉ,
BÉEÉvÉãÉxÉ +ÉÉè® <ÆÉÊbªÉxÉ ºÉÉÊciÉ =xÉBÉEÉÒ BÉE<Ç
ºÉÖ{É® ÉÊc] ÉÊ{ÉEãàÉå +ÉÉªÉÉÓ * =xÉBÉEÉÒ ABÉE
'ºÉÉ<BÉEÉäãÉÉìÉÊVÉBÉEãÉ ÉÊmÉãÉ®' AÉÎxxÉªÉxÉ BÉEÉ{ÉEÉÒ
ÉÊc] ®cÉÒ * <ºÉBÉEä ¤ÉÉn ®VÉxÉÉÒBÉEÉÆiÉ BÉEÉÒ xÉÉªÉBÉE
£ÉÚÉÊàÉBÉEÉ ´ÉÉãÉÉÒ ÉÊ{ÉEãàÉ 'ÉÊ¶É´ÉÉVÉÉÒ - n ¤ÉÉìºÉ'
<iÉxÉÉÒ VÉ¤ÉnÇºiÉ ÉÊc] cÖ<Ç ÉÊBÉE ÉÊ]BÉE]Éå BÉEÉÒ
ÉÊ¤ÉµÉEÉÒ àÉå <ºÉxÉä ºÉÉ®ä ÉÊ®BÉEÉbÇ iÉÉä½ ÉÊnA *

VÉÉÒ. ¤ÉºÉÆiÉ ¤ÉÉãÉxÉ
¤ÉºÉÆiÉ ¤ÉÉ±ÉxÉ xÉä BºÉ. Ê{ÉCSÉºÉÇ EòÉä iÉÊ¨É±É
ÊºÉxÉä̈ ÉÉ Eäò ºÉ´ÉÉækÉ¨É |ÉÉäb÷C¶ÉxÉ ½þÉ>ðºÉ Eäò
°ü{É ̈ Éå |ÉÊiÉÎ¹ ö̀iÉ Eò®ú ÊnùªÉÉ ½èþ* AºÉ. ÉÊ{ÉBÉDSÉºÉÇ
càÉä¶ÉÉ =kÉàÉ MÉÖhÉ´ÉkÉÉ ´ÉÉãÉÉÒ ÉÊ{ÉEãàÉå ¤ÉxÉÉiÉä
cé VÉÉä ¤ÉÉBÉDºÉ +ÉÉìÉÊ{ÉEºÉ {É® ¦ÉÒ ºÉ¡ò±É ½þÉä
ºÉEåò* ¤ÉºÉÆiÉ ¤ÉÉãÉxÉ ABÉE AäºÉä ÉÊxÉnæ¶ÉBÉE cé
VÉÉä ¤ÉäciÉ®ÉÒxÉ ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEÉÒ ¤ÉÉ®ÉÒÉÊBÉEªÉÉå
BÉEÉä +ÉSUÉÒ iÉ®c ºÉàÉZÉiÉä cé * =xÉBÉEÉÒ ÉÊ{ÉEãàÉÉå
BÉEä {ÉÉjÉ ºÉ¶ÉBÉDiÉ +ÉÉè® +É{ÉxÉÉÒ +ÉãÉMÉ UÉ{É
UÉä½xÉä ´ÉÉãÉä cÉäiÉä cé *
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BEST FEATURE FILM IN TELUGU

KAMLI

Rajat Kamal and a cash prize of Rs. 50,,000/- each to PRODUCER APOORVA CHITRA

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR K.N.T. SASTRY

CITATION

The Award for the Best Feature Film in Telugu of 2006 is given to Kamli for a convincing portrayal of the courage of a
disadvantaged woman in her fight against female foeticide and child swapping.

loksZRre rsyqxq Qhpj fQYeloksZRre rsyqxq Qhpj fQYeloksZRre rsyqxq Qhpj fQYeloksZRre rsyqxq Qhpj fQYeloksZRre rsyqxq Qhpj fQYe

deyhdeyhdeyhdeyhdeyh

fuekZrk viwoZ fp= dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd ds-,u-Vh- ’kkL=h dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre rsyqxq Qhpj fQYe iqjLdkj deyh dks fn;k x;k gSA blesa ckfydk Hkzw.k gR;k rFkk f’k’kq cnyus
ds fo:) ,d oafpr oxZ dh efgyk ds vnE; lkgl dk thoar fp=.k fd;k x;k gSA
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APOORVA CHITRA

Founded by B C Hari Charan Prasad and
P V Sukanya two years ago, the company
aims to produce engaging, entertaining
and thought-provoking films made by
original and innovative filmmakers.Kamli,
its very first production, has won an award.
An NGO, Child Rights and You (CRY),
organized screening of the film at the
Microsoft Office in Seattle.

K N T SASTRY

A film critic, columnist, script- writer and
film-maker, Sastry wears many caps and
each one fits him well. Surabhi, his first
documentary, traveled to many film
festivals and received rave reviews. He
scripted the award winning Daasi and
Maa Ooru. A man of simple living he is a
celebrated name in film journalism.

+É{ÉÚ́ ÉÇ ÉÊSÉjÉ

nÉä o"kZ {ÉÚ́ ÉÇ ¤ÉÒ.ºÉÉÒ. cÉÊ®SÉ®xÉ |ÉºÉÉn +ÉÉè® {ÉÉÒ
´ÉÉÒ ºÉÖBÉExªÉÉ uÉ®É ºÉÆºlÉÉÉÊ{ÉiÉ +É{ÉÚ́ ÉÇ ÉÊSÉjÉ AäºÉÉÒ
ÉÊ{ÉEãàÉå ¤ÉxÉÉxÉÉ SÉÉciÉÉ cè VÉÉä £É®{ÉÚ® àÉxÉÉä®ÆVÉxÉ
BÉEä ºÉÉlÉ-ºÉÉlÉ ãÉÉäMÉÉå BÉEÉä ¤ÉÉÆvÉ ºÉBÉEå +ÉÉè®
=xcå ºÉÉäSÉxÉä {É® àÉVÉ¤ÉÚ® BÉE® ºÉBÉEå * ´Éc
àÉÉèÉÊãÉBÉE +ÉÉè® xÉ´ÉÉÒxÉ ÉÊ{ÉEãàÉå |ÉºiÉÖiÉ BÉE®xÉä
´ÉÉãÉä ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ BÉEÉä VªÉÉnÉ iÉ®VÉÉÒc
näiÉÉ cè * <ºÉ BÉEÆ{ÉxÉÉÒ BÉEä {ÉcãÉä |ÉÉäbBÉD¶ÉxÉ
BÉEàÉãÉÉÒ BÉEÉä {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖ+ÉÉ cè * MÉè®
ºÉ®BÉEÉ®ÉÒ ºÉÆMÉ~xÉ 'µÉEÉ<Ç' xÉä cÉãÉ cÉÒ àÉå ÉÊºÉA]ãÉ
ÉÎºlÉiÉ àÉÉ<µÉEÉäºÉÉì{ÉD] +ÉÉìÉÊ{ÉEºÉ àÉå <ºÉ ÉÊ{ÉEãàÉ
BÉEÉ |Én¶ÉÇxÉ ÉÊBÉEªÉÉ cè *

BÉEä.AxÉ.]ÉÒ. ¶ÉÉºjÉÉÒ

BÉEä AxÉ ]ÉÒ ¶ÉÉºjÉÉÒ ÉÊ{ÉEãàÉ ºÉàÉÉÒFÉBÉE, ºiÉÆ£ÉBÉEÉ®,
{É]BÉElÉÉ ãÉäJÉBÉE +ÉÉè® ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ ºÉ¤É
BÉÖEU cé * =xÉBÉEÉÒ {ÉcãÉÉÒ ´ÉßkÉ ÉÊSÉjÉ ÉÊ{ÉEãàÉ
ºÉÖ®ÉÊ£É BÉE<Ç ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå àÉå |ÉnÉÌ¶ÉiÉ BÉEÉÒ
MÉªÉÉÒ +ÉÉè® ÉÊ{ÉEãàÉ ºÉàÉÉÒFÉBÉEÉå xÉä =ºÉBÉEÉÒ £ÉÚÉÊ®-
£ÉÉÊ® |É¶ÉÆºÉÉ BÉEÉÒ * ¶ÉÉºjÉÉÒ xÉä nÉºÉÉÒ +ÉÉè® àÉÉ
+ÉÉäâó VÉèºÉÉÒ {ÉÖ®ºBÉEÉ® ÉẾ ÉVÉäiÉÉ ÉÊ{ÉEãàÉÉå BÉEÉÒ
{É]BÉElÉÉ ÉÊãÉJÉÉÒ cè * ºÉÉnMÉÉÒ {ÉºÉÆn ¶ÉÉºjÉÉÒ
BÉEÉ xÉÉàÉ ÉÊ{ÉEãàÉ {ÉjÉBÉEÉÉÊ®iÉÉ àÉå ¤É½ä +ÉÉn®
BÉEä ºÉÉlÉ ÉÊãÉªÉÉ VÉÉiÉÉ cè *
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BEST FEATURE FILM IN EACH OF THE LANGUAGES OTHER THAN THOSE
SPECIFIED IN SCHEDULE VIII OF THE CONSTITUTION

BEST FEATURE FILM IN ENGLISH

QUEST

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER AMOL PALEKAR

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR AMOL PALEKAR

CITATION

 The Award for the Best Feature Film in English of 2006 is given to Quest for a bold film addressing issues of sexuality.

loksZRre vaxzsth Qhpj fQYeloksZRre vaxzsth Qhpj fQYeloksZRre vaxzsth Qhpj fQYeloksZRre vaxzsth Qhpj fQYeloksZRre vaxzsth Qhpj fQYe

DosLVDosLVDosLVDosLVDosLV

fuekZrk veksy ikysdj dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd veksy ikysdj dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre vaxzsth Qhpj fQYe iqjLdkj DosLV dks fn;k x;k gSA ;g ,d ,slh fQYe gS ftlesa ºÉäCºÉ ls

lacaf/kr eqn~nkas dk ºÉ¶ÉHò ÊSÉjÉhÉ ½èþ*
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AMOL  PALEKAR

The man who introduced the “theatre of
the Absurd” to Maharashtra, his home
state, has acted in many popular films
including Golmaal, Choti Si Baat and
Naram Garam. Palekar made a mark as
director when Paheli, his debut directorail
venture, was nominated as India’s  official
entry for Oscar’s Best Foreign Film in 2006.

+ÉàÉÉäãÉ {ÉÉãÉäBÉE®

+ÉàÉÉäãÉ {ÉÉãÉäBÉE®, +É{ÉxÉä MÉßc ®ÉVªÉ egkjk"Vª
àÉå 'ÉÊlÉªÉä]® +ÉÉì{ÉE Aä¤ÉºÉbÇ' BÉEä |ÉhÉäiÉÉ àÉÉxÉä
VÉÉiÉä cé * =xcÉåxÉä MÉÉäãÉàÉÉãÉ, UÉä]ÉÒ ºÉÉÒ ¤ÉÉiÉ
+ÉÉè® xÉ®àÉ-MÉ®àÉ VÉèºÉÉÒ ãÉÉäBÉEÉÊ|ÉªÉ ÉÊcxnÉÒ
ÉÊ{ÉEãàÉÉå àÉå ¤ÉcÖiÉ cÉÒ ¶ÉÉxÉnÉ® +ÉÉÊ£ÉxÉªÉ ÉÊBÉEªÉÉ
cè * ABÉE ÉÊxÉnæ¶ÉBÉE BÉEä °ô{É àÉå {ÉÉãÉäBÉE® BÉEÉÒ
iÉ¤É +ÉãÉMÉ {ÉcSÉÉxÉ ¤ÉxÉÉÒ VÉ¤É =xcÉåxÉä '{ÉcäãÉÉÒ'
ÉÊ{ÉEãàÉ BÉEÉä <iÉxÉä +ÉSUä fÆMÉ ºÉä ÉÊxÉnæÉÊ¶ÉiÉ
ÉÊBÉEªÉÉ ÉÊBÉE =ºÉä o"kZ 2006 àÉå +ÉÉºBÉE® BÉEÉÒ
ºÉ´ÉÉækÉàÉ ÉÊ´Énä¶ÉÉÒ ÉÊ{ÉEãàÉ gÉähÉÉÒ àÉå £ÉÉ®iÉ BÉEÉÒ
+ÉÉÉÊvÉBÉEÉÉÊ®BÉE ÉÊ{ÉEãàÉ BÉEä °ô{É àÉå xÉÉàÉ ÉÊxÉnæÉÊ¶ÉiÉ
ÉÊBÉEªÉÉ MÉªÉÉ *
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BEST FEATURE FILM IN KONKANI

ANTARNAD

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER RAJENDRA TALAK CREATIONS

Rajat Kamal and a cash prize of Rs. 1,00,000/- to  DIRECTOR RAJENDRA TALAK

CITATION

The Award for the Best Feature Film in Konkani of 2006 is given to Antarnad  for a sensitive portrayal of an artist and her
conflicting relationship with her daughter.

loksZRre dksad.kh Qhpj fQYeloksZRre dksad.kh Qhpj fQYeloksZRre dksad.kh Qhpj fQYeloksZRre dksad.kh Qhpj fQYeloksZRre dksad.kh Qhpj fQYe

varukZnvarukZnvarukZnvarukZnvarukZn

fuekZrk jktsUnz rkyd fdz,’kal dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd jktsUnz rkyd dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre dksad.kh Qhpj fQYe iqjLdkj varukZn dks fn;k x;k gSA blesa ,d dykdkj vkSj mldh csVh ds
chp varfoZjks/kh laca/kkas dk cM+k gh ekfeZd fp=.k fd;k x;k gSsA
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RAJENDRA TALAK

He has done theatre, produced music
albums, is associated with several
educational institutions of repute and
produced an award winning  Konkani
telefilm Shitu and Aleesha which won him
the National Award for the best film and
best direction. He was also associated with
the International Film Festival of India for
three years. Talak’s sincerity to his subject.
Without meandering too much on the frills
and typical filmy Goan concepts, Talak
concentrates on the soul of the story,
thereby breathing life into it and making it
an enjoyable experience.

®ÉVÉäxp iÉÉãÉBÉE

®ÉVÉäxp iÉÉãÉBÉE +É{ÉxÉä BÉEÉàÉ BÉEä |ÉÉÊiÉ BÉEÉ{ÉEÉÒ
fu"Bkoku ®ciÉä cé * ́ Éc ÉÊxÉ®lÉÇBÉE ºÉÉVÉ ºÉVVÉÉ
BÉEÉÒ +ÉÉä® VªÉÉnÉ vªÉÉxÉ xÉ näBÉE® BÉEcÉxÉÉÒ BÉEä
£ÉÉ´É {É® +É{ÉxÉÉ vªÉÉxÉ BÉEäÉÎxpiÉ BÉE®iÉä cé +ÉÉè®
=ºÉàÉå AäºÉÉÒ VÉÉÒ́ ÉÆiÉiÉÉ ãÉÉiÉä cé ÉÊBÉE ÉÊ{ÉEãàÉ
ABÉE ªÉÉnMÉÉ® +ÉxÉÖ£É´É ¤ÉxÉ VÉÉiÉÉÒ cè * budh
fQYe vkyh'kk dks jk"Vªh; iqjLdkj izkIr
gqvk gSA
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BEST FEATURE FILM IN TULU

KOTTI CHANNAYA

Rajat Kamal and a cash prize of Rs. 1,00,000/- to PRODUCER  R. DHANARAJ

Rajat Kamal and a cash prize of Rs. 1,00,000/- to DIRECTOR ANAND P. RAJ

CITATION

The Award for the Best Feature Film in Tulu  of 2006 is given to the film KOTTI CHANNAYA  for promoting caste reform
and integration.

loksZRre rqyq Qhpj fQYeloksZRre rqyq Qhpj fQYeloksZRre rqyq Qhpj fQYeloksZRre rqyq Qhpj fQYeloksZRre rqyq Qhpj fQYe

dksfV~V psUu;kdksfV~V psUu;kdksfV~V psUu;kdksfV~V psUu;kdksfV~V psUu;k

fuekZrk vkj- /kujkt dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd vkuan ih- jkt dks jtr dey rFkk #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre rqyq Qhpj fQYe iqjLdkj dksfV~V psUu;k dks tkfr laca/kh lq/kkjkas vkSj lkekftd ,drk dks c<+kok
nsus ds fy, fn;k x;k gSA
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R DHANARAJ

An active social worker and a granite
exporter by vocation, he acted in a feature
film, Chandu Gid. By making the first film
in Tulu, Koti Chennaiah Dhanaraj has
brought great laurels to the language and
a folk hero of the region. The story of the
film was also scripted by Dhanaraj.

ANAND P RAJU

He has come a long and interesting way
off since gradating in science. He has
directed 20 films and television serials in
the last as many years. A master of five
languages including Tamil and Hindi, Raju
has added a feather to the cap of Tulu
cinema with the award winning Koti
Chennaya.

+ÉÉ® vÉxÉ®ÉVÉ

{Éä¶Éä ºÉä OÉèxÉÉ<] ÉÊxÉªÉÉÇiÉBÉE +ÉÉè® ºÉÉàÉÉÉÊVÉBÉE
BÉEÉªÉÇBÉEkÉÉÇ vÉxÉ®ÉVÉ xÉä {ÉcãÉä {ÉcãÉ ABÉE {ÉEÉÒSÉ®
ÉÊ{ÉEãàÉ SÉxnÚ ÉÊMÉb àÉå +ÉÉÊ£ÉxÉªÉ ÉÊBÉEªÉÉ lÉÉ *
<ºÉBÉEä £ÉÉn =xcÉåxÉä iÉÖãÉÖ Hkk"kk àÉå +É{ÉxÉÉÒ
{ÉcãÉÉÒ ÉÊ{ÉEãàÉ BÉEÉäÉÊ] SÉäxxÉªÉÉ ¤ÉxÉÉªÉÉÒ * <ºÉ
ÉÊ{ÉEãàÉ xÉä =xcå BÉEÉ{ÉEÉÒ JªÉÉÉÊiÉ nÉÒ +ÉÉè® ´Éc
iÉÖãÉÖ FÉäjÉ àÉå ¤ÉiÉÉè® cÉÒ®Éä ºlÉÉÉÊ{ÉiÉ cÉä MÉA *
<ºÉ ÉÊ{ÉEãàÉ BÉEÉÒ {É]BÉElÉÉ £ÉÉÒ vÉxÉ®ÉVÉ xÉä cÉÒ
ÉÊãÉJÉÉÒ cè *

+ÉÉxÉxn {ÉÉÒ ®ÉVÉÚ

ÉẾ ÉYÉÉxÉ àÉå ºxÉÉiÉBÉE +ÉÉxÉxn {ÉÉÒ. ®ÉVÉÚ  BÉEÉ
ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ BÉEÉ{ÉEÉÒ ãÉÆ¤ÉÉ +ÉÉè® ®ÉäSÉBÉE ®cÉ
cè * +É£É iÉBÉE =xcÉåxÉä ¤ÉÉÒºÉ ºÉä +ÉÉÊvÉBÉE ÉÊ{ÉEãàÉå
+ÉÉè® vÉÉ®É´ÉÉÉÊcBÉE ÉÊxÉnæÉÊ¶ÉiÉ ÉÊBÉEA cé * iÉÉÊàÉãÉ
+ÉÉè® ÉÊcxnÉÒ ºÉÉÊciÉ {ÉÉÆSÉ Hkk"kkvksa àÉå {É®ÉºxÉÉiÉBÉE
®ÉVÉÚ xÉä BÉEÉäÉÊ] SÉäxxÉèªÉÉ VÉèºÉÉÒ {ÉÖ®ºBÉEÉ® ÉẾ ÉVÉäiÉÉ
ÉÊ{ÉEãàÉ ¤ÉxÉÉBÉE® iÉÖ±ÉÖ ÉÊºÉxÉäàÉÉ BÉEÉä xÉ<Ç >óÆSÉÉ<ªÉÉå
iÉBÉE {ÉcÖÆSÉÉªÉÉ cè *
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THE JURY MAKES A SPECIAL MENTION OF ACTORS

THILAKAN and PROSENJIT CHATTERJEE

SHRI THILAKAN for EAKANTHAM (Malayalam)  for his evocative portrayal of a man ageing with grace and dignity
and Thailakan

 SHRI PROSENJIT CHATTERJEE for DOSAR (Bengali) for his effective portrayal of a man, emotionally expressive
despite his physical immobility.

fu.kkZ;d eaMy us fuEufyf[kr dykdkjksa dk fo’ksÔ mYys[k fd;k gS%fu.kkZ;d eaMy us fuEufyf[kr dykdkjksa dk fo’ksÔ mYys[k fd;k gS%fu.kkZ;d eaMy us fuEufyf[kr dykdkjksa dk fo’ksÔ mYys[k fd;k gS%fu.kkZ;d eaMy us fuEufyf[kr dykdkjksa dk fo’ksÔ mYys[k fd;k gS%fu.kkZ;d eaMy us fuEufyf[kr dykdkjksa dk fo’ksÔ mYys[k fd;k gS%

frydu rFkk izkslsuftr~ pVthZ

& ,dkare ¼ey;kye½ ds fy, frydu dk & ftUgksaus eku&lEeku ls cq<+kis dh vksj c<+ jgs O;fDr dh thoar Hkwfedk
vnk dh gSA

rFkk

& nkslj ¼caxyk½ ds fy, |ÉÉäºÉäxÉÊVÉiÉÂ pVthZ dk & ftUgksaus ,d ,sls O;fDr dh l’kDr Hkwfedk fuHkkbZ gS tks ’kkjhfjd :i

ls viax gksus ds ckotwn vius Hkkoksa dks ºÉÖº{É¹] <ax ls O;Dr dj ikrk gSA
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PROSENJIT

Affectionately called Bumba Da by his
Bengali fans, he is the son of celebrity
actor Biswajeet and debuted in Chotto
Jignasa. He has been a leading star of
Bengali cinema and is held in great awe
by his colleagues in the industry.

THILKAN

Thilkan is a great actor of Malayalam
cinema. He has won applause for his acting
in Irakkal and Perumthachan.
Vilapangalkappuram, Ayudham Ali
Baba, One Way Ticket etc. are his notable
forthcoming films. He has been awarded
many times by Kerala State Government
for his acting.

|ÉÉäºÉäxÉÊVÉiÉÂ

+É{ÉxÉä ¤ÉÆMÉãÉÉ |É¶ÉÆºÉBÉEÉå uÉ®É {ªÉÉ® ºÉä ¤ÉÖà¤ÉÉ nÉ
BÉEcä VÉÉxÉä ´ÉÉãÉÉÒ |ÉÉäºÉäxÉÊVÉiÉÂ àÉ¶ÉcÚ® +ÉÉÊ£ÉxÉäiÉÉ
ÉẾ É¶´ÉVÉÉÒiÉ BÉEä ¤Éä]ä cé * =xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ
SÉÉä]Â]É ÉÊVÉMxÉÉºÉÉ lÉÉÒ * ´Éc ¤ÉÆMÉãÉÉ ÉÊºÉxÉäàÉÉ BÉEä
º]É® +ÉÉÊ£ÉxÉäiÉÉ cè +ÉÉè® ÉÊ{ÉEãàÉ <Æbº]ÅÉÒ àÉå +É{ÉxÉä
ºÉcªÉÉäÉÊMÉªÉÉå BÉEä ¤ÉÉÒSÉ =xÉBÉEÉ ¤É½É °ôiÉ¤ÉÉ cè *

çÌÜ·¤Ù
çÌÜ·¤Ù ×ÜØæÜ× çâÙð×æ Á»Ì ·ð¤ ßçÚUcÆU
¥çÖÙðÌæ ãñ´UÐ °·¤æ‹Ì×÷ï âð Âêßü §ÚU•·¤Ü °ß¢
ÂðM¤×Ì‘¿Ù §ˆØæçÎ çÈ¤Ë×æð́ ×ð́ §Ù·ð¤ ¥çÖÙØ
·¤è Îàæü·¤æð́ Ùð ÖÚUÂêÚU âÚUæãUÙæ ·¤èÐ §Ù·¤è ¥æÙð
ßæÜè ©UËÜð¹ÙèØ çÈ¤Ë×æð́ ×ð́ çßÜæÂ¢»Ü·¤ÂéÚU×,
¥æØéÏ×÷ï, ¥Üè ÕæÕæ, ßÙ ßð çÅU·¤ÅU  §ˆØæçÎ
àææç×Ü ãñ́UÐ §‹ãð́U ·ð¤ÚUÜ ÚUæ…Ø mæÚUæ ¥çÖÙØ ·ð¤
çÜ° ·¤§ü ÕæÚU ÂéÚUS·ë¤Ì ç·¤Øæ Áæ ¿é·¤æ ãñUÐ
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ÂéÚUS·¤æÚU Áæð ÙãUè´ çÎ° »°Ð

ÂØæüßÚU‡æ â¢ÚUÿæ‡æ/ÂçÚUÚUÿæ‡æ ÂÚU âßæðü•æ× çÈ¤Ë×

âßæðü•æ× ÖæðÁÂéÚUè çÈ¤Ë×

Awards not given

Best Film on Environment Conservation/Preservation

Best Film in Bhojpuri



xSj dFkkfp=k Awards for

iqjLdkj Non-Feature Films
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AWARD FOR THE BEST NON-FEATURE FILM

BISHAR BLUES

Swarna Kamal and a cash prize of Rs.1,00,000/- to PRODUCER  AMITABH CHAKRABORTY

Swarna Kamal and a cash prize of Rs.1,00,000/- to DIRECTOR  AMITABH CHAKRABORTY

CITATION

The Award for the Best Non Feature Film of 2006 is given to “BISHAR BLUES"   for courageously treating a sensitive
subject in a poetic form. It demolishes the myth that the practice of Islam is monolithic and not multifaceted.

loksZRre  xSj&Qhpj fQYeloksZRre  xSj&Qhpj fQYeloksZRre  xSj&Qhpj fQYeloksZRre  xSj&Qhpj fQYeloksZRre  xSj&Qhpj fQYe

fc’kj Cywt+fc’kj Cywt+fc’kj Cywt+fc’kj Cywt+fc’kj Cywt+

fuekZrk vferkHk pdzorhZ  dks Lo.kZdey ,oa #- 1]00]000@& dk udn iqjLdkjA

funsZ’kd vferkHk pdzorhZ dks Lo.kZdey ,oa #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre xSj&Qhpj fQYe iqjLdkj fc’kj Cywt+ dks fn;k x;k gSA blesa ,d laosnu’khy foÔ; dks dkO;e;
<ax ls izLrqr fd;k x;k gSA blesa bl fdaonarh dk inkZQk’k fd;k x;k gS fd bLyke dh iwtk lc txg ,d tSlh gS vkSj
blds vyx&vyx :i ugha gksrsA
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AMITABH CHAKRAVARTY

It was his fascination with the fakirs/
mendicants of West Bengal that led him
to make Bishar Blues.The fakirs stand
completely against institutionalised
religion and instead locate divinity in
human beings.Chakravarty traversed
through Birbhum, Murshidabad, Nadia
and Burdwan in West Bengal and
interacted with scores of fakirs for three
years to make the film.

+ÉÉÊàÉiÉÉ£É SÉµÉE´ÉiÉÉÔ

{ÉÉÎ¶SÉàÉ ¤ÉÆMÉÉãÉ BÉEä {ÉEBÉEÉÒ®Éå BÉEä ºÉÉlÉ ªÉc
=xÉBÉEÉ +ÉÉÉÎiàÉBÉE ãÉMÉÉ´É cÉÒ lÉÉ ÉÊVÉºÉxÉä =xcå
Á’‡Ê⁄U é‹Í Ê ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEä ÉÊãÉA |ÉäÉÊ®iÉ
ÉÊBÉEªÉÉ * ªÉä {ÉEBÉEÉÒ® ºÉÆºlÉÉMÉiÉ vÉàÉÇ BÉEä ABÉEnàÉ
ÉÊJÉãÉÉ{ÉE cè +ÉÉè® ´Éä àÉÉxÉ´É àÉÉjÉ àÉå cÉÒ nä́ Éi´É
BÉEä n¶ÉÇxÉ BÉE®iÉä cé * <ºÉ ÉÊ{ÉEãàÉ BÉEÉä ¤ÉxÉÉxÉä
BÉEä ÉÊãÉA SÉµÉE´ÉiÉÉÔ iÉÉÒxÉ o"kksZ iÉBÉE ¤ÉÉÒ®£ÉÚàÉ,
àÉÖÉÌ¶ÉnÉ¤ÉÉn, xÉÉÉÊbªÉÉ +ÉÉè® ¤ÉnḈ ÉÉxÉ BÉEÉÒ JÉÉBÉE
UÉxÉiÉä ®cä +ÉÉè® =xcÉåxÉä ºÉèBÉE½Éå {ÉEBÉEÉÒ®Éå ºÉä
ÉÊàÉãÉBÉE® VÉÉxÉBÉEÉ®ÉÒ ABÉEjÉ BÉEÉÒ *
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AWARD FOR THE BEST FIRST NON-FEATURE FILM OF A DIRECTOR

‘ANDHIYUM’

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER: N  DINESH RAJKUMAR

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR: JACOB VARGHESE

CITATION

The Award for the Best First Non Feature Film of 2006 is given to ‘ANDHIYUM’  for displaying command over the medium
that goes far beyond the level expected from a first film.

funsZ’kd dh igyh loksZRre xSj&Qhpj fQYefunsZ’kd dh igyh loksZRre xSj&Qhpj fQYefunsZ’kd dh igyh loksZRre xSj&Qhpj fQYefunsZ’kd dh igyh loksZRre xSj&Qhpj fQYefunsZ’kd dh igyh loksZRre xSj&Qhpj fQYe

vfUn;qevfUn;qevfUn;qevfUn;qevfUn;qe

fuekZrk ,u- fnus’k jktdqekj dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd tSdc oxhZt dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk funsZ’kd dh igyh loksZRre xSj&Qhpj fQYe iqjLdkj vfUn;qe dks flusek ek/;e ij ,slh tcjnLr idM+
n’kkZus ds fy, fn;k x;k gS tks fd igyh ckj fQYe cukus okys O;fDr dh le> ls dgha vf/kd gSA
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N DINESH KUMAR

An audio-visual journalist, he is a
storyteller who loves to explore diverse
styles and formats through lights and
camera. Starting at just 18 after doing a
diploma in film technology, he has made
several promos, music videos and
television features before accolades came
his way through Andhiyum of which he is
the producer.

JACOB VERGHESE

This 32-year-old director trained under
filmmakers like Pamela Rooks and Rajiv
Menon. He was associate director for 7
films before he directed his first feature
film, Andhiym, in Malayalam. The film has
traveled to major film festivals in India and
abroad and has also won awards.

AxÉ. ÉÊnxÉä¶É BÉÖEàÉÉ®

+ÉÉìÉÊbªÉÉä-ÉẾ ÉVÉÖ+ÉãÉ {ÉjÉBÉEÉ® ÉÊnxÉä¶É BÉÖEàÉÉ® ABÉE
AäºÉä BÉEcÉxÉÉÒBÉEÉ® cé VÉÉä ãÉÉ<] +ÉÉè® BÉEèàÉ®É
BÉEä àÉÉvªÉàÉ ºÉä +ÉãÉMÉ-+ÉãÉMÉ ¶ÉèãÉÉÒ +ÉÉè® ºÉÆ®SÉxÉÉ
àÉå BÉEcÉxÉÉÒ {Éä¶É BÉE®xÉä BÉEÉÒ ºÉÆ£ÉÉ´ÉxÉÉ iÉãÉÉ¶ÉiÉä
®ciÉä cé * ÉÊ{ÉEãàÉ ]äBÉDxÉÉäãÉÉìVÉÉÒ àÉå ÉÊb{ãÉÉäàÉÉ
BÉE®xÉä BÉEä ¤ÉÉn ÉÊºÉ{ÉEÇ 8 o"kZ BÉEÉÒ +É´ÉÉÊvÉ àÉå
=xcÉåxÉä BÉE<Ç |ÉÉäàÉÉä, àªÉÚÉÊVÉBÉE ´ÉÉÒÉÊbªÉÉä +ÉÉè®
]äãÉÉÒÉẾ ÉVÉxÉ {ÉEÉÒSÉ® iÉèªÉÉ® ÉÊBÉEA cé *

VÉèBÉE¤É ́ ÉMÉÉÔºÉ

¤ÉkÉÉÒºÉ o"khZ; ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE VÉèBÉE¤É ´ÉMÉÉÔºÉ
xÉä {ÉÉàÉäãÉÉ âóBÉDºÉ +ÉÉè® ®ÉVÉÉÒ́ É àÉäxÉxÉ VÉèºÉä
ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ ºÉä BÉEÉàÉ ºÉÉÒJÉÉ cè*
àÉãÉªÉÉãÉàÉ ÉÊ{ÉEãàÉ +ÉÉÎxnªÉÖàÉ =xÉBÉEä uÉ®É
ÉÊxÉnæ¶iÉ {ÉcãÉÉÒ {ÉEÉÒSÉ® ÉÊ{ÉEãàÉ cè * <ºÉBÉEä
{ÉcãÉä ´Éc ºÉÉiÉ ÉÊ{ÉEãàÉÉå àÉå ¤ÉiÉÉè® ºÉcÉªÉBÉE
ÉÊxÉnæ¶ÉBÉE BÉEÉªÉÇ BÉE® SÉÖBÉEä cé * ªÉc ÉÊ{ÉEãàÉ
£ÉÉ®iÉ ºÉÉÊciÉ BÉE<Ç nÚºÉ®ä nä¶ÉÉå BÉEä ÉÊ{ÉEãàÉ
ºÉàÉÉ®ÉäcÉå àÉå ¶ÉÉÉÊàÉãÉ cÖ<Ç cè +ÉÉè® <ºÉä BÉE<Ç
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé *
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BEST BIOGRAPHICAL/HISTORICAL RECONSTRUCTION/
COMPILATION FILM AWARD
MINUKKU & GURU LAIMAYUM THAMBALNGOUBI DEVI

Rajat Kamal and a cash prize of Rs.50,000/-  is jointly given to PRODUCER of ‘MINUKKU’- CINEMATOGRAPHIC KERALA
AND PRODUCERs OF ‘GURU LAIMAYUM THAMBALNGOUBI DEVI’- ARIBAM SYAM SHARMA and PRASAR BHARATI
(DDK, IMPHAL)

Rajat Kamal and a cash prize of Rs.50,000/- jointly to DIRECTOR:  M R RAJAN for MINUKKU AND ARIBAM SYAM SHARMA
for ‘GURU LAIMAYUM THAMBALNGOUBI DEVI’

CITATION

The Award for the Best Biographical/Historical Reconstruction/Compilation film of 2006 is given to ‘MINUKKU’. The film
succeeds in imaginatively presenting the life story of ‘Kottakkal Sivaraman’ the legendary Kathakali artiste, who specialises in
performing female roles. In the process it also highlights some aspects of traditional Kathakali dance and

to ‘GURU LAIMAYUM THAMBALNGOUBI DEVI’ for the simplicity and grace with which the Director has related the story of
the great Manipuri dance & theatre artist ‘GURU LAIMAYUM THAMBALNGOUBI DEVI’.

loksZRre thouh@,sfrgkfld iqufuZekZ.k@ladyu fQYeloks ZRre thouh@,sfrgkfld iqufuZekZ.k@ladyu fQYeloks ZRre thouh@,sfrgkfld iqufuZekZ.k@ladyu fQYeloks ZRre thouh@,sfrgkfld iqufuZekZ.k@ladyu fQYeloks ZRre thouh@,sfrgkfld iqufuZekZ.k@ladyu fQYe
feuqDdw feuqDdw feuqDdw feuqDdw feuqDdw vkSj xq: ykbek;qe FkEcyaxkSch nsch

feuqDdw ds fuekZrk flusesVksxzkfQd dsjy rFkk xq: ykbek;qe FkEcyaxkSch nsch ds fuekZrk vfjce ’;ke ’kekZvfjce ’;ke ’kekZvfjce ’;ke ’kekZvfjce ’;ke ’kekZvfjce ’;ke ’kekZ
∞fl¢ ¬̋‚Ê⁄U ÷Ê⁄UÃË («UË.«UË.∑§, ßê»§Ê‹) dks la;qDr :i ls jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

feuqDdw ds funsZ’kd ,e-vkj- jktu rFkk xq: ykbek;qe FkEcyaxkSch nsch ds funsZ’kd vfjce ’;ke ’kekZ dks la;qDr :i
ls jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr
feuqDdw feuqDdw feuqDdw feuqDdw feuqDdw ;g fQYe efgykvksa dh Hkwfedk fuHkkus esa fo’ksÔKrk j[kus okys e’kgwj dFkdyh dykdkj ^dksV~VkDdy f’kojkeu* ds thou pfj=
dks dkYifud <ax ls izLrqr djus esa lQy jgh gSA ;g fQYe ijaijkxr dFkdyh u‘R; ds dqN igyqvksa ij Hkh izdk’k Mkyrh gSA

xq: ykbek;qe FkEcyaxkSch nsch dks egku ef.kiqjh u‘R;kaxuk vkSj jaxeap dykdkj xq: ykbek;qe FkEcyaxkSch nsch ds
thou pfj= dks funsZ’kd }kjk cM+h lknxh vkSj lEeku ds lkFk izLrqr djus ds fy, ;g iqjLdkj fn;k x;k gSA
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M. R. RAJAN

Rajan has been making waves since his
first work Pakarnnattam won him national
recognition in 1995. All his creations have
been anchored on outstanding Kathakali
actors. Minukku is the latest and the fifth
to win him national recognition after
Ithihasathinte Sparsam and Unarvinte
Kaalam. Other noteworthy films of Rajan
have been Nataka Patha on T.P. Gopalan
and Nottam on Keezhpadam Kumaran
Nair. His work on living legends, he
believes, would be an asset for posterity.
Starting his career as  chief associate with
filmmaker B. Narasing Rao in Daasi and
Matimaushalu in 1989 and 1990, he was
also involved in the production of film
Idiot by Mani Kaul based on the story of
Dostovosky, and served as a Jury member
of the Indian Panorama for the
International Film Festival of  India, 2004.

ARIBAM SYAM SHARMA

A film director and music composer from
Manipur in India’s north-east state, he has
made 16 films starting off as an actor in
Matangi Manipur. Over three decades
ago, he directed his first film Lamja
Parshuram  and Imagi Ningthem brought
him international recognition when it
received the Golden Montgolfiere in
Nantes Film Festival.

AàÉ.+ÉÉ®. ®ÉVÉxÉ

⁄UÊ¡Ÿ ∑§Ê •¬ŸË ¬„U‹Ë Á»§À◊ ¬∑§⁄UŸ≈̃UÔ≈U◊
‚ „UË jk"Vªh; ºiÉ® {É® xÉªÉÉÒ {ÉcSÉÉxÉ ÉÊàÉãÉ
MÉªÉÉÒ* +É¤É iÉBÉE =xÉBÉEÉÒ ºÉÉ®ÉÒ ÉÊ{ÉEãàÉå mRd̀"V
BÉElÉBÉEãÉÉÒ BÉEãÉÉBÉEÉ®Éå {É® +ÉÉvÉÉÉÊ®iÉ ®cÉÒ cé *
<ÉÊiÉcÉºÉÉÊiÉxiÉä º{ÉºÉÇàÉ +ÉÉè® =xÉÉ®ÉË́ ÉiÉäBÉEÉãÉàÉ
BÉEä ¤ÉÉn =xcå jk"Vªh; {ÉcSÉÉxÉ ÉÊnãÉÉxÉä ´ÉÉãÉÉÒ
ªÉc {ÉÉÆSÉ´ÉÉÓ +ÉÉè® +ÉtÉiÉxÉ ÉÊ{ÉEãàÉ cè * ®ÉVÉxÉ
BÉEÉÒ BÉÖEU nÚºÉ®ÉÒ ºÉ®ÉcxÉÉÒªÉ ÉÊ{ÉEãàÉå cè - ]ÉÒ {ÉÉÒ
MÉÉä{ÉÉãÉxÉ {É® +ÉÉvÉÉÉÊ®iÉ xÉÉ]BÉE {ÉlÉ +ÉÉè®
BÉEÉÒZÉ{ÉnàÉ BÉÖEàÉÉ®xÉ xÉÉªÉ® {É® +ÉÉvÉÉÉÊ®iÉ
xÉÉä]Â]àÉ * =xÉBÉEÉ àÉÉxÉxÉÉ cè ÉÊBÉE <ºÉ BÉEãÉÉ
FÉäjÉ BÉEÉÒ VÉÉxÉÉÒ àÉÉxÉÉÒ VÉÉÒÉẾ ÉiÉ cÉÎºiÉªÉÉå {É®
ÉÊBÉEªÉÉ MÉªÉÉ =xÉBÉEÉ BÉEÉªÉÇ +ÉÉMÉä +ÉÉxÉä ´ÉÉãÉÉÒ
{ÉÉÒÉÊfÃªÉÉå BÉEä ÉÊãÉA BÉEÉ{ÉEÉÒ àÉÚãªÉ´ÉÉxÉ cÉäMÉÉ*
®ÉVÉxÉ xÉä +É{ÉxÉä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ BÉEÉ ºÉ{ÉE®
1989-90 àÉå ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ ¤ÉÉÒ. xÉ®ÉËºÉc
®É´É BÉEä |ÉàÉÖJÉ ºÉcªÉÉäMÉÉÒ BÉEä °ô{É àÉå ¶ÉÖ°ô
ÉÊBÉEªÉÉ lÉÉ *

+ÉÉÊ®¤ÉàÉ ¶ªÉÉàÉ ¶ÉàÉÉÇ

£ÉÉ®iÉ BÉEä {ÉÚ́ ÉÉækÉ® ®ÉVªÉ àÉÉÊhÉ{ÉÖ® ºÉä iÉÉããÉÖBÉE
®JÉxÉä ́ ÉÉãÉä ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉE +ÉÉè® ºÉÆMÉÉÒiÉBÉEÉ®
+ÉÉÊ®¤ÉàÉ ¶ªÉÉàÉ ¶ÉàÉÉÇ xÉä +É¤É iÉBÉE 16 ÉÊ{ÉEãàÉå
¤ÉxÉÉªÉÉÒ cé * =xcÉåxÉä +É{ÉxÉä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ BÉEÉÒ
¶ÉÖ°ô+ÉÉiÉ ABÉE ÉÊ{ÉEãàÉ àÉiÉÆMÉÉÒ àÉÉÊhÉ{ÉÖ® àÉå
¤ÉiÉÉè® +ÉÉÊ£ÉxÉäiÉÉ BÉEÉÒ lÉÉÒ* ãÉMÉ£ÉMÉ iÉÉÒxÉ n¶ÉBÉE
{ÉcãÉä =xcÉåxÉä +É{ÉxÉÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ ãÉÉàÉVÉÉ
{É®¶ÉÖ®ÉàÉ BÉEÉ ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ lÉÉ* <ºÉBÉEä ¤ÉÉn
=xcÉåxÉä <àÉMÉÉÒ ÉÊxÉxMÉlÉäàÉ BÉEÉ ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ
ÉÊVÉºÉä xÉÉxÉ]äºÉ ÉÊ{ÉEãàÉ ºÉàÉÉ®Éäc àÉå MÉÉäãbäxÉ
àÉÉäx]MÉÉÉÎã{ÉEªÉ® {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖ+ÉÉ +ÉÉè®
=xcå +ÉÆiÉjkZ"Vªh; ºiÉ® {É® ABÉE xÉªÉÉÒ {ÉcSÉÉxÉ
ÉÊàÉãÉÉÒ*
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AWARD FOR THE BEST ARTS/CULTURAL FILM

“JATRA JEEVAN JEEVAN YATRA”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER : KAILASH CHANDRA BHUYAN

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR : KAPILAS BHUYAN

CITATION

The Award for the Best Arts/Cultural film of 2006 is given to “JATRA JEEVAN JEEVAN YATRA"  for creatively
presenting the transformation of Oriya Jatra from a folk form to a highly commercialized and mainstream form.

loksZRre dyk@lkaLd‘frd fQYeloks ZRre dyk@lkaLd‘frd fQYeloks ZRre dyk@lkaLd‘frd fQYeloks ZRre dyk@lkaLd‘frd fQYeloks ZRre dyk@lkaLd‘frd fQYe

;k=k thou] thou ;k=k;k=k thou] thou ;k=k;k=k thou] thou ;k=k;k=k thou] thou ;k=k;k=k thou] thou ;k=k

fuekZrk dSyk’k pUnz Hkw;u dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd dfiykl Hkw;u dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre dyk@lkaLd‘frd fQYe iqjLdkj ;k=k thou] thou tk=k dks fn;k tkrk gSA ;g iqjLdkj
mM+hlk dh tk=k ds yksd :i dks O;kolkf;d <ax ls izLrqr djus vkSj mls eq[; /kkjk ls tksM+us ds l‘tukRed dk;Z ds
fy, fn;k x;k gSA
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KAILASH CHANDRA
BHUYAN
Kailash Chandra Bhuyan is a
Bhubaneswar-based producer of digital
films whose debut production Breathing
Without Air, a 23-minute short ducu-fiction
film (2003) received the Best Short Film
Award at Festival du Cinema de Paris
(2004) and Jury’s Special mention at New
York Short Film Festival (2004). Besides,
the film was also an official selection in
various national and international film
festivals.

KAPILAS BHUYAN

Kapilas Bhuyan, is a Bhubaneswar-based
acrredited freelance journalist, writer and
filmmaker. As a theatre director and
playwright he has been involved  with
Oriya theatre for over two decades. He is
one of the core team members of Bring
Your Own Film Festival (BYOFF), an
international independent film festival
being held every year on the beaches of
Puri in Orissa.

BÉEèãÉÉ¶É SÉxp £ÉÚªÉxÉ

£ÉÖ́ ÉxÉä¶´É® BÉEä ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉEèãÉÉ¶É SÉxp
£ÉÚªÉxÉ BÉEÉÒ - ¥ÉÉÒÉËnMÉ ÉẾ ÉnÉ=] A+É® - {ÉcãÉÉÒ
ÉÊbVÉÉÒ]ãÉ ÉÊ{ÉEãàÉ cè * <ºÉä {ÉäÉÊ®ºÉ ÉÊ{ÉEãàÉ
ºÉàÉÉ®Éäc àÉå loZJs"B ãÉPÉÖ ÉÊ{ÉEãàÉ {ÉÖ®ºBÉEÉ®
BÉEä ºÉÉlÉ-ºÉÉlÉ xªÉÚªÉÉBÉEÇ ÉÊ{ÉEãàÉ ºÉàÉÉ®Éäc àÉå
ÉÊxÉhÉÉÇªÉBÉE àÉÆbãÉ BÉEä fo'ks"k =ããÉäJÉ {ÉÖ®ºBÉEÉ®
ºÉä ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *  <ºÉ ÉÊ{ÉEãàÉ
xÉä BÉE<Ç nÚºÉ®ä izfrf"Br ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå àÉå
£ÉÉMÉ ÉÊãÉªÉÉ cè *

BÉEÉÊ{ÉãÉºÉ £ÉÚªÉxÉ

£ÉÖ́ ÉxÉä¶´É® BÉEä º´ÉiÉÆjÉ {ÉjÉBÉEÉ® +ÉÉè® ãÉäJÉBÉE
BÉEÉÊ{ÉãÉºÉ £ÉÚªÉxÉ ABÉE ÉÊxÉnæ¶ÉBÉE +ÉÉè® xÉÉ]BÉEBÉEÉ®
£ÉÉÒ cé * ¥ÉÉÒÉËnMÉ ÉẾ ÉnÉ=] A+É® =xÉBÉEä uÉ®É
ÉÊxÉnæÉÊ¶ÉiÉ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ cè * 23 ÉÊàÉxÉ] BÉEÉÒ
<ºÉ ÉÊ{ÉEãàÉ BÉEÉä {ÉäÉÊ®ºÉ ÉÊ{ÉEãàÉ ºÉàÉÉ®Éäc àÉå
loZJs"B ãÉPÉÖ ÉÊ{ÉEãàÉ {ÉÖ®ºBÉEÉ® BÉEä ºÉÉlÉ-
ºÉÉlÉ xªÉÚªÉÉBÉEÇ ÉÊ{ÉEãàÉ ºÉàÉÉ®Éäc àÉå ÉÊxÉhÉÉÇªÉBÉE
àÉÆbãÉ BÉEä fo'ks"k =ããÉäJÉ {ÉÖ®ºBÉEÉ® ºÉä
ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *  <ºÉ ÉÊ{ÉEãàÉ xÉä
BÉE<Ç nÚºÉ®ä izfrf"Br ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå àÉå
£ÉÉMÉ ÉÊãÉªÉÉ cè *
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AWARD FOR THE BEST SCIENTIFIC FILM (including method and process of science,
contribution of Scientists, etc.)/ENVIRONMENT CONSERVATION/PRESERVATION
FILM (including awareness)

‘KALPAVRIKSHA-LEGACY OF FORESTS’

 Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER: MIKE PANDEY

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR: NINA SUBRAMANI

CITATION

The Award for the Best Environmental  Film of 2006 is given to “KALPAVRIKSHA-LEGACY OF FORESTS” for
bringing out the symbiotic relationship between forests and human life and underlining the need for conserving the rich
bio diversity still existing in our remaining forests.

i;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYei;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYei;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYei;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYei;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYe

dYi o‘{k & yhxslh vkWQ QkjsLV~ldYi o‘{k & yhxslh vkWQ QkjsLV~ldYi o‘{k & yhxslh vkWQ QkjsLV~ldYi o‘{k & yhxslh vkWQ QkjsLV~ldYi o‘{k & yhxslh vkWQ QkjsLV~l

fuekZrk ekbd ikaMs; dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd uhuk lqczef.k dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk i;kZoj.k laj{k.k@vuqj{k.k ij loksZRre fQYe iqjLdkj dYi o‘{k & yhxslh vkWQ QkjsLV~l dks fn;k tkrk
gSA bl fQYe esa ou vkSj ekuo thou ds ikjLifjd laca/kksa ij izdk’k Mkyrs gq, ekStwnk ouksa dh le‘) tSo fofo/krk ds
laj{k.k ij cy fn;k x;k gSA
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MIKE PANDEY

Pandey, environment activist and wildlife
filmmaker who has won three Green Oscars
for his documentaries, hosts the popular
vernacular environmental capsule Earth
Matters on Doordarshan every Sunday.
The programme, which has bagged four
international awards, was given the
Golden Giraffe, the highest civilian honour
in France, in April 2008. With 8 million
viewers watching the show and 4000
people writing emails and sending post
cards to him Pandey is a household name
as an environment activist. He is
preoccupied with saving India’s water
resources and rural health now.Pandey
believes the three majors eco-hazards that
confront India are water pollution, ambient
air and environment pollution and rapid
depletion of wildlife species.

NINA SUBRAMANI

She is a wildlife and environment
documentary filmmaker based in Chennai.
She is the writer and director of Miles to
Go, a documentary film produced by
Greenpeace. As she traveled through
seven states of India, from the chemical
factories of Eloor in Kerala to dust hills
and ash ponds in Orissa, and the uranium
mines of Jadugoda in Jharkhand, her
camera captured crippled children, sick
adults, filthy water, foul air and dead lands,
revealing the mammoth task of cleaning
up the environment. Among her other
films is a 28-minute film about Kerala—In
God’s Own Country—which shows the
havoc the pesticide Endosulfan has
wreaked on the people of Kasargod in
Kerala.

àÉÉ<BÉE {ÉÉhbäªÉ

{ÉªÉÉḈ É®hÉ BÉEÉªÉÇBÉEkÉÉÇ +ÉÉè® ´ÉxªÉ VÉÉÒ́ É ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇiÉÉ àÉÉ<BÉE {ÉÉhbäªÉ +É{ÉxÉÉÒ ´ÉßkÉ ÉÊSÉjÉ
ÉÊ{ÉEãàÉÉå BÉEä ÉÊãÉA +É¤É iÉBÉE iÉÉÒxÉ OÉÉÒxÉ +ÉÉºBÉE®
{ÉÖ®ºBÉEÉ® VÉÉÒiÉ SÉÖBÉEä cé * ´Éc |ÉiªÉäBÉE ®ÉẾ É´ÉÉ®
nÚ®n¶ÉÇxÉ {É® ãÉÉäBÉEÉÊ|ÉªÉ {ÉªÉÉḈ É®hÉ BÉEÉªÉÇµÉEàÉ
+ÉlÉÇàÉè]ºÉÇ BÉEä |ÉºiÉÖiÉBÉErÉÇ cé * <ºÉ BÉEÉªÉÇµÉEàÉ
BÉEÉä SÉÉ® varjk"Vªh; {ÉÖ®ºBÉEÉ®Éå ºÉÉÊciÉ |ÉEÉÆºÉ
BÉEÉ ºÉ´ÉÉæSSÉ xÉÉMÉÉÊ®BÉE ºÉààÉÉxÉ MÉÉäãbäxÉ ÉÊVÉ®É{ÉE
|ÉÉ{iÉ cÖ+ÉÉ cè * ´ÉiÉÇàÉÉxÉ àÉä àÉÉ<BÉE {ÉÉhbäªÉ
£ÉÉ®iÉ BÉEä VÉãÉ ºÉÆºÉÉvÉxÉÉå BÉEÉä ¤ÉSÉÉxÉä +ÉÉè®
OÉÉàÉÉÒhÉ º´ÉÉºlªÉ {É® BÉEÉàÉ BÉE® ®cä cé *

xÉÉÒxÉÉºÉÖ¥ÉàÉÉÊhÉ

´Éc ´ÉxªÉVÉÉÒ́ É +ÉÉè® {ÉªÉÉḈ É®hÉ ´ÉßkÉÉÊSÉjÉ ÉÊ{ÉEãàÉ
ÉÊxÉàÉÉÇiÉÉ cé * ́ Éc SÉäxxÉ<Ç àÉå ®ciÉÉÒ cè * ́ Éc OÉÉÒxÉ
{ÉÉÒºÉ uÉ®É ÉÊxÉÉÌàÉiÉ ́ ÉßkÉ ÉÊSÉjÉ ÉÊ{ÉEãàÉ àÉÉ<ãºÉ ]Ú
MÉÉä BÉEÉÒ ãÉäÉÊJÉBÉEÉ +ÉÉè® ÉÊxÉnæ¶ÉBÉE cé * =xcÉåxÉä
£ÉÉ®iÉ BÉEä ºÉÉiÉ ®ÉVªÉÉå àÉå BÉEä®ãÉ àÉå AãÉÚ® BÉEÉÒ
BÉEäÉÊàÉBÉEãÉ {ÉEèBÉD]ÉÊ®ªÉÉå, =½ÉÒºÉÉ àÉå ´ÉxÉ®ÉÊciÉ
{ÉcÉ½Éå +ÉÉè® Aä¶É {ÉÉìhbÉå ºÉä ãÉäBÉE® ZÉÉ®JÉhb àÉå
VÉÉnÚMÉÉä½É BÉEä ªÉÚ®äÉÊxÉªÉàÉ JÉÉxÉÉå BÉEÉÒ ªÉÉjÉÉ BÉEÉÒ
iÉlÉÉ ÉẾ ÉBÉEãÉÉÆMÉ ¤ÉSSÉÉå, ¤ÉÉÒàÉÉ® ¤ÉÚfÃÉå, MÉÆnä {ÉÉxÉÉÒ,
iznwf"kr c´ÉÉ iÉlÉÉ >óºÉ® VÉàÉÉÒxÉÉå BÉEÉ ÉÊ{ÉEãàÉÉÆBÉExÉ
ÉÊBÉEªÉÉ * <ºÉºÉä {ÉªÉÉḈ É®hÉ BÉEÉä iznw"k.k àÉÖBÉDiÉ
BÉE®xÉä BÉEä BÉEÉÊ~xÉ BÉEÉªÉÇ BÉEä ¤ÉÉ®ä àÉå {ÉiÉÉ SÉãÉiÉÉ
cè * =xÉBÉEÉÒ +ÉxªÉ ÉÊ{ÉEãàÉÉå àÉå 'BÉEä®ãÉ - <xÉ
MÉÉìbÂºÉ +ÉÉäxÉ BÉEÆ]ÅÉÒ' cè * ªÉc ÉÊ{ÉEãàÉ 28 ÉÊàÉxÉ]
BÉEÉÒ cè ÉÊVÉºÉàÉå BÉEä®ãÉ àÉå BÉEÉºÉ®MÉÉè½ BÉEä ãÉÉäMÉÉå
{É® BÉEÉÒ]xÉÉ¶ÉBÉE AxbÉäºÉã{ÉEÉxÉ BÉEä |É£ÉÉ´É BÉEÉä
ÉÊnJÉãÉÉªÉÉ MÉªÉÉ cè *
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AWARD FOR THE BEST PROMOTIONAL FILM (to cover tourism, exports,
crafts, industry, etc.)

RENDEZVOUS WITH TIME

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER MADHYA PRADESH MADHYAM

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR RAJENDRA JANGLAY

CITATION

The Award for the Best Promotional film of 2006 is given to RENDEZVOUS WITH TIME for sensitively evoking the
spirit of the cultural heritage of Madhya Pradesh.

loksZRre izksRlkgu fQYeloksZRre izksRlkgu fQYeloksZRre izksRlkgu fQYeloksZRre izksRlkgu fQYeloksZRre izksRlkgu fQYe

jkWunsow fon~jkWunsow fon~jkWunsow fon~jkWunsow fon~jkWunsow fon~ VkbeVkbeVkbeVkbeVkbe

fuekZrk e/; izns’k ek/;e dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd jktsUnz tkaXys dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre izksRlkgu fQYe iqjLdkj jkWunsow fon~ Vkbe dks e/; izns’k dh lkaLd‘frd fojklr dh HkkoukRed
>kadh izLrqr djus ds fy, fn;k tkrk gSA
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MADHYA  PRADESH
MADHYAM

This is a multi-media official agency of
the government of Madhya Pradesh
involved in filmmaking. Most of the films
produced by it relate to social, cultural
and development themes. Among its most
notable staff is Rajendra Janglay who has
been awarded the Indian Critic Award for
Raga of River Narmada and is among the
best known filmmakers in India.

RAJENDRA  JANGLAY

Based at Bhopal, he is a seasoned
filmmaker and cinematographer having
made over 100 documentaries on subjects
as diverse as tourism, sports, education,
culture, the highways of India and
environment. Raga of River Narmada is a
fascinating flow of visuals highlighting
the river in its glory.He has been with a
government of Madhya Pradesh multi-
media compnay, Madhya Pradesh
Madhyam, for over two decades where
he conceptualizes, produces and directs
film projects, and many of his films have
travelled to international film festivals at
Moscow, Oberhausen and Karlovyvary.
He has been honored with many
prestigious awards.

àÉvªÉ |Énä¶É àÉÉvªÉàÉ

ªÉc àÉvªÉ |Énä¶É ºÉ®BÉEÉ® BÉEÉÒ àÉã]ÉÒàÉÉÒÉÊbªÉÉ
ºÉ®BÉEÉ®ÉÒ AVÉäxºÉÉÒ cè * ªÉc ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇhÉ
BÉEÉ BÉEÉàÉ BÉE®iÉÉÒ cè * <ºÉBÉEä uÉ®É ÉÊxÉÉÌàÉiÉ
+ÉÉÊvÉBÉEiÉ® ÉÊ{ÉEãàÉå ºÉÉàÉÉÉÊVÉBÉE, ºÉÉÆºBÉßEÉÊiÉBÉE
+ÉÉè® ÉẾ ÉBÉEÉºÉ ºÉÆ¤ÉÆvÉÉÒ fo"k;ksa {É® BÉEäÉÎxpiÉ cé *
£ÉÉ®iÉ BÉEä ÉÊ´ÉJªÉÉiÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ àÉå
®ÉVÉäxp VÉÉÆMãÉä BÉEÉÒ ÉÊMÉxÉiÉÉÒ cÉäiÉÉÒ cè * =xcå
'®ÉMÉ +ÉÉì{ÉE ÉÊ®´É® xÉàÉÇnÉ' BÉEä ÉÊãÉA <ÆÉÊbªÉxÉ
ÉÊµÉEÉÊ]BÉE +É´ÉÉbÇ |ÉnÉxÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *

®ÉVÉäxp VÉÉÆMãÉä

®ÉVÉäxp VÉÉÆMãÉää ,d +ÉxÉÖ£É´ÉÉÒ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ
+ÉÉè® UÉªÉÉÆBÉExÉBÉEkÉÉÇ cé * =xÉBÉEÉÒ BÉEàÉÇ£ÉÚÉÊàÉ
£ÉÉä{ÉÉãÉ cé * =xcÉåxÉä {ÉªÉÇ]xÉ, JÉäãÉ-BÉÚEn, ÉÊ¶ÉFÉÉ,
ºÉÆºBÉßEÉÊiÉ, £ÉÉ®iÉ àÉå ®ÉVÉàÉÉMÉÇ +ÉÉè® {ÉªÉÉḈ É®hÉ
VÉèºÉä ÉẾ ÉÉẾ ÉvÉ fo"k;ksa {É® 100 ºÉä £ÉÉÒ +ÉÉÊvÉBÉE
´ÉßkÉÊSÉjÉ ¤ÉxÉÉA cé * ´Éc nÉä n¶ÉBÉEÉå ºÉä £ÉÉÒ
+ÉÉÊvÉBÉE ºÉàÉªÉ ºÉä àÉvªÉ|Énä¶É ºÉ®BÉEÉ® BÉEÉÒ
àÉã]ÉÒ àÉÉÒÉÊbªÉÉ BÉEÆ{ÉxÉÉÒ àÉvªÉ |Énä¶É àÉÉvªÉàÉ ºÉä
VÉÖ½ä cé * ́ Éc ÉÊ{ÉEãàÉ {ÉÉÊ®ªÉÉäVÉxÉÉ BÉEÉÒ ºÉÆBÉEã{ÉxÉÉ
BÉE®iÉä cé, =ºÉBÉEÉ ÉÊxÉàÉÉÇhÉ BÉE®iÉä cé iÉlÉÉ
ÉÊxÉnæ¶ÉxÉ £ÉÉÒ BÉE®iÉä cé * =xÉBÉEÉÒ +ÉxÉäBÉE ÉÊ{ÉEãàÉå
àÉÉìºBÉEÉä, +ÉÉä¤Éä® cÉ=ºÉäxÉ iÉlÉÉ dkyksZoh ´Éä®ÉÒ
VÉèºÉä vaujk"Vªh; ÉÊ{ÉEãàÉÉäiºÉ´ÉÉå àÉå ÉÊnJÉÉ<Ç
MÉ<Ç cé * =xcå +ÉxÉäBÉE izfrf"Br {ÉÖ®ºBÉEÉ®Éå ºÉä
ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *
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AWARD FOR THE BEST AGRICULTURE FILM (to include subject
related to and allied to agriculture like animal husbandry, dairying, etc.)

“JAIVIK KHETI”

Rajat Kamal and a cash prize of Rs.50, 000/- to PRODUCERS AGRO INDIA

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR MRUNALINI RAVINDRA BHOSALE

CITATION

The Award for the Best Agriculture film of 2006 is given to JAIVIK KHETI for its direct and convincing approach to the
need and methods of organic farming.

loksloksloksloksloks ZZ ZZ ZRre d‘fÔ fQYeRre d‘fÔ fQYeRre d‘fÔ fQYeRre d‘fÔ fQYeRre d‘fÔ fQYe

tSfod [ksrhtSfod [ksrhtSfod [ksrhtSfod [ksrhtSfod [ksrh

fuekZrk ,xzks bafM;k dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd e`.kkfyuh johUnz Hkksalyss dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre d‘fÔ fQYe iqjLdkj ^tSfod [ksrh* dks fn;k x;k gSA blesa tSfod [ksrh dh vko’;drk vkSj
mik;ksa laca/kh lh/kh] ljy vkSj fo’oluh; tkudkjh nh xbZ gSA
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AGRO INDIA

The organisation has made 13 films on
agriculture in as many years of its
existence, and  organises national and
international seminars on agriculture that
drives the Indian economy. It produced
the first video cassette on agriculture
which has sold 80,000 copies. India’s first
farmer’s almanac is also a product of Agro
India and sells 200,000 copies. Its
commitment to the farmers is evident in
its innovative production of a special
farmers’ calendar in 9 Indian languages.

MRUNALINI  RAVINDRA
BHOSALE

A product of the FTII, Pune, she has
produced and directed 23 video films on
agricultural subjects in various languages.
Livestock, crops,vegetables and flowers
take on a unique personality under her
camera gaze. She has also produced a film
on sustainable farming that has sold over
50,000 copies.

AOÉÉä <ÆÉÊbªÉÉ

,xzks bfUM;k us d`f"k fo"k; {É® +É¤É iÉBÉE
13 ÉÊ{ÉEãàÉÉå BÉEÉ ÉÊxÉàÉÉÇhÉ ÉÊBÉEªÉÉ cè * ªÉc
£ÉÉ®iÉÉÒªÉ +ÉlÉÇBªÉ´ÉºlÉÉ BÉEÉ +ÉÉvÉÉ® d`f"k {É®
jk"Vªh; +ÉÉè® +ÉÆiÉjkZ"Vªh; ºÉäÉÊàÉxÉÉ®Éå BÉEÉ
+ÉÉªÉÉäVÉxÉ BÉE®iÉÉÒ cè * <ºÉxÉä d`f"k {É® {ÉcãÉÉ
´ÉÉÒÉÊbªÉÉä BÉEèºÉä] ¤ÉxÉÉªÉÉ +ÉÉè® £ÉÉ®iÉ BÉEÉÒ {ÉcãÉÉÒ
{ÉcãÉÉÒ {ÉEÉàÉÇºÉÇ +ÉãàÉÉxÉèBÉE £ÉÉÒ AOÉÉä <ÆÉÊbªÉÉ
uÉ®É iÉèªÉÉ® BÉEÉÒ MÉ<Ç* ÉÊBÉEºÉÉxÉÉå BÉEä |ÉÉÊiÉ <ºÉBÉEÉÒ
|ÉÉÊiÉ¤ÉriÉÉ <ºÉÉÒ ºÉä Li"V cÉäiÉÉÒ cé ÉÊBÉE <ºÉxÉä
£ÉÉ®iÉÉÒªÉ Hkk"kkvksa àÉå fo'ks"k ÉÊBÉEºÉÉxÉ BÉEèãÉähb®
iÉèªÉÉ® ÉÊBÉEªÉÉ cè *

àÉßhÉÉÉÊãÉxÉÉÒ ®´ÉÉÒxp £ÉÉåºÉãÉä

A{ÉE ]ÉÒ ]ÉÒ +ÉÉ<Ç, {ÉÖhÉä ºÉä ÉÊ¶ÉFÉÉ |ÉÉ{iÉ BÉE®xÉä
BÉEä ¤ÉÉn =xcÉåxÉä ÉẾ ÉÉÊ£ÉxxÉ Hkk"kkvksa àÉå d`f"k
fo"k;ksa {É® 23 ´ÉÉÒÉÊbªÉÉä ÉÊ{ÉEãàÉÉå BÉEÉ ÉÊxÉàÉÉÇhÉ
+ÉÉè® ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ * =xÉBÉEä BÉEèàÉ®ä àÉå {É¶ÉÖvÉxÉ,
{ÉEºÉãÉÉå, ºÉÉÎ¤VÉªÉÉå +ÉÉè® {ÉÚEãÉÉå BÉEÉÒ iÉº´ÉÉÒ®Éå
BÉEÉä BÉEèn ÉÊBÉEªÉÉ MÉªÉÉ cè * =xcÉåxÉä larqfyr

d`f"k {É® ABÉE ÉÊ{ÉEãàÉ £ÉÉÒ ¤ÉxÉÉ<Ç cè ÉÊVÉºÉBÉEÉÒ
50,000 BÉEÉìÉÊ{ÉªÉÉÆ ÉÊ¤ÉBÉE SÉÖBÉEÉÒ cé *
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AWARD FOR THE BEST FILM ON SOCIAL ISSUES (such as prohibition,
women and child welfare and dowry, drug abuse, welfare of the handicapped,
etc.)

CHILDREN OF NOMADS

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER: LEOARTS COMMUNICATION

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR DUO MEENAKSHI and VINAY RAI

CITATION

The Award for the Best Film on Social issues of 2006 is given to  CHILDREN OF NOMADS  for gently drawing attention
to the deprivation experienced by the children of nomads and for creating  sensitive interaction between an urban child
and a group of nomadic rural children.

âæ×æçÁ·¤ çßáØæð́ ÂÚU âßæðü•æ× çÈ¤Ë×

fpYMªsu vkWQ ukseSM~lfpYMªsu vkWQ ukseSM~lfpYMªsu vkWQ ukseSM~lfpYMªsu vkWQ ukseSM~lfpYMªsu vkWQ ukseSM~l

fuekZrk fyvks vkVZ~l dE;wfuds’kal dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd ehuk{kh vkSj fou; jk; dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk lkekftd fo"k;ksa ij loksZRre fQYe iqjLdkj fpYMªsu vkWQ ukseSM~l dks fn;k tkrk gSA blesa ?kqeUrw
tkfr;ksa ds cPpksa us D;k dqN [kks fn;k gS] bl vksj /;ku vkd`"V fd;k x;k gSA blds vykok bl fQYe esa ,d ’kgjh cPps
vkSj xkao esa jgus okys ?kqeUrw tkfr ds cPpksa ds ,d xzqi ds chp vkilh O;ogkj dks cM+s gh ekfeZd <ax ls fpf=r fd;k
x;k gSA
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LEOARTS
COMMUNICATION

With 32 national and international awards
under its belt, Leonart Communications is
known for making films on education and
socially relevant themes. The company is
known for its unique style of handling
subjects for a young audience.

MEENAKSHI AND VINAY RAI

With children as their target audience, the
filmmaker duo are credited with creating
a  new cinematic grammar. They also hold
education workshops and are regularly
invited to international platforms, have
served on the jury of the Cairo
International Children Film Festival and
have authored a book on animation.

ÉÊãÉ+ÉÉä+ÉÉ]ÂºÉÇ BÉEàªÉÖÉÊxÉBÉEä¶ÉxºÉ

ÉÊãÉ+ÉÉä +ÉÉ]ÂºÉÇ BÉEàªÉÖÉÊxÉBÉEä¶ÉxºÉ ÉÊ¶ÉFÉÉ +ÉÉè®
ºÉÉàÉÉÉÊVÉBÉE n`f"V ºÉä |ÉÉºÉÆÉÊMÉBÉE fo"k;ksa {É®
ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEä ÉÊãÉA ÉẾ ÉJªÉÉiÉ cè * <ºÉä 32
jk"Vªh;  +ÉÉè®  +ÉÆiÉjkZ"Vªh;  {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ
cÉä SÉÖBÉEä cé * ªÉc BÉEÆ{ÉxÉÉÒ ªÉÖ́ ÉÉ n¶ÉÇBÉEÉå BÉEÉä
vªÉÉxÉ àÉå ®JÉBÉE® ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEä ÉÊãÉA
VÉÉxÉÉÒ VÉÉiÉÉÒ cè *

àÉÉÒxÉÉFÉÉÒ +ÉÉè® ÉẾ ÉxÉªÉ ®ÉªÉ

¤ÉSSÉÉå BÉEÉä +É{ÉxÉÉ n¶ÉÇBÉE àÉÉxÉiÉä cÖA <xÉ nÉäxÉÉå
ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ BÉEÉä xÉA ÉÊºÉxÉäàÉèÉÊ]BÉE OÉÉàÉ®
BÉEä ºÉßVÉxÉ BÉEÉ gÉäªÉ VÉÉiÉÉ cè * ´Éä ¶ÉèFÉÉÊhÉBÉE
BÉEÉªÉÇ¶ÉÉãÉÉAÆ £ÉÉÒ +ÉÉªÉÉäÉÊVÉiÉ BÉE®iÉä cé iÉlÉÉ
+ÉÆiÉjkZ"Vªh; àÉÆSÉÉå {É® =xcå ¤ÉÖãÉÉªÉÉ VÉÉiÉÉ
cè * ́ Éä BÉEè®Éä +ÉÆiÉjkZ"Vªh; ¤ÉÉãÉ ÉÊ{ÉEãàÉ ºÉàÉÉ®Éäc
àÉå ÉÊxÉhÉÉÇªÉBÉE àÉÆbãÉ BÉEä ºÉnºªÉ lÉä * =xcÉåxÉä
AÉÊxÉàÉä¶ÉxÉ {É® ABÉE {ÉÖºiÉBÉE £ÉÉÒ ÉÊãÉJÉÉÒ cè  *
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AWARD FOR THE BEST EDUCATIONAL/MOTIVATIONAL/
INSTRUCTIONAL FILM

“FILARIASIS”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER: Films Division

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR: M. ELANGO

CITATION
The Award for the Best Educational/Motivational/Instructional film of 2006 is  given to “FILARIASIS”  for a straight
forward and matter- of- fact treatment of a major health problem that has no cure but that can be controlled.

loks ZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYeloks ZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYeloks ZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYeloks ZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYeloks ZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYe

Qkbysfj;kfllQkbysfj;kfllQkbysfj;kfllQkbysfj;kfllQkbysfj;kfll

fuekZrk fQYe izHkkx dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd ,e- bykaxks dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre ’kS{kf.kd@izsjd@vuqns’kkRed fQYe iqjLdkj Qkbysfj;kfll dks fn;k x;k gSA bl fQYe esa LokLF;
laca/kh ,d cgqr cM+h leL;k Qkbysfj;kfll ds mipkj ls lacaf/kr tkudkjh nh xbZ gS vkSj crk;k x;k gS fd bl chekjh
dk funku rks ugha gS ysfdu bls fu;af=r fd;k tk ldrk gSA
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M. ELANGO

Elango has obtained a master’s degree in
Arts& Diploma in Film Direction and
Screenplay writing. He is working with
Films Division as Director and has made a
few documentaries and featurettes.

His films include: Vetri Muzhakkam
(Voice of Victory), Pudhu Udhyam
(1997), Vazhu Vazavidhu (Live & Let
Live) (1999), Desabaktham (patriot)
(2000), Naore Express (2000), Thaye
Unakaha (For You Mother) (2003).

çÈ¤Ë× ÂýÖæ»

ßë•æç¿˜æ çÙ×æü‡æ ·ð¤ ×æ×Üð ×ð́ çÈ¤Ë× ÂýÖæ»
çßàß ·¤æ ÂéÚUæÙæ ¥æñÚU âßæüçÏ·¤ ÕÇ¸Uæ ÂýÖæ» ãñUÐ
§âÙð ãUæÜ ãUè ×ð́ ¥ÂÙè {®ßè´ o"kZ»æ¢ÆU ×Ùæ§ü
ãñUÐ ÖæÚUÌ ·ð¤ ÎëàØ fo'odks"k Ùæ× âð çß•ØæÌ
çÈ¤Ë× ÂýÖæ» °·¤ Âý×é¹ ×èçÇUØæ °·¤·¤ ãñU ¥æñÚU
§âÙð ÖæÚUÌ ×ð́ ßë•æç¿˜æ çÈ¤Ë× ¥æ¢ÎæðÜÙ ·¤æð
°·¤ â¢‚æçÆUÌ ×¢¿ çÎØæ ãñUÐ §â×ð́ â¢ÂæÎÙ ·¤ÿæ,
çÚU·¤æçÇZU» çÍØðÅUÚU °çÙ×ðàæÙ SÅêUçÇUØæð, çÂýÃØê
çÍØðÅUÚU, ·ñ¤×ÚUæ ¥æñÚU ßèçÇUØæð ©UÂ·¤ÚU‡ææð́ âçãUÌ
âÖè ¥æÏéçÙ·¤ âéçßÏæ°¢ ©UÂÜ•Ï ãñ́UÐ çÈ¤Ë×
ÂýÖæ» v~~® âð Ü»æÌæÚU ßë•æç¿˜æ, Üƒæé çÈ¤Ë×
ÌÍæ ·¤æÅêüUÙ çÈ¤Ë× ãðUÌé ×é¢Õ§ü ¥¢ÌÚUæücÅþUèØ çÈ¤Ë×
â×æÚUæðãUæð́ ·¤æ âÈ¤ÜÌæ Âêßü·¤ ¥æØæðÁÙ ·¤ÚUÌæ
ÚUãUæ ãñUÐ

AàÉ. AãÉÉÆMÉÉä

BÉEãÉÉ àÉå {É®ÉºxÉÉiÉBÉE cÉäxÉä BÉEä ºÉÉlÉ-ºÉÉlÉ
AãÉÉÆMÉÉå xÉä ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉxÉ +ÉÉè® {É]BÉElÉÉ
ãÉäJÉxÉ àÉå ÉÊb{ãÉÉäàÉÉ ÉÊBÉEªÉÉ cè * ´Éc ÉÊ{ÉEãàÉ
|É£ÉÉMÉ àÉå ¤ÉiÉÉè® ÉÊxÉnæ¶ÉBÉE BÉEÉªÉÇ BÉE® ®cä cé *
=xcÉåxÉä BÉÖEU ́ ÉßkÉ ÉÊSÉjÉ +ÉÉè® UÉä]ÉÒ-UÉä]ÉÒ {ÉEÉÒSÉ®
ÉÊ{ÉEãàÉå £ÉÉÒ ¤ÉxÉÉ<Ç cé *

=xÉBÉEÉÒ |ÉàÉÖJÉ ÉÊ{ÉEãàÉå cé - ´ÉäÉÊjÉ àÉÖZÉÉBÉDBÉEàÉ,
{ÉÖvÉÖ=nªÉàÉ, ́ ÉÉZÉÖ ́ ÉÉVÉÉÉẾ ÉvÉÖ, nä¶É£ÉBÉDiÉàÉ, xÉÉ+ÉÉä®
ABÉDºÉ|ÉäºÉ +ÉÉè® lÉÉªÉä =xÉBÉEÉcÉ *

FILMS  DIVISION

Films Division, ranked among the oldest
and largest documentary producers in the
world, has celebrated its 60th anniversary.
Acclaimed as the ‘Visual Encyclopedia on
India’ this principal media unit has
provided an organized platform for the
documentary film movement in India. It is
equipped with all modern facilities
including editing suites, recording
theatres, animation studios, preview
theatres, cameras and video equipments
which are available on hire. A milestone
FD  has achieved is by successfully
organizing the Mumbai International Film
Festivals for Documentary, Short &
Animation Films (MIFF) continuously
from 1990.

Films Division has organized more than
90 film festivals in 2006–08 including the
first ever Swatantrata Filmotsav in Delhi.
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AWARD FOR THE BEST INVESTIGATIVE FILM

“MERE DESH KI DHARTI”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER  RAJIV MEHROTRA, PUBLIC SERVICE BROADCASTING
TRUST

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR SUMIT KHANNA

CITATION

The Award for the Best Investigative Film of 2006 is given to MERE DESH KI DHARTI  for exploring in depth the
problem of falling agro-production and poisoning of the food chain due to use of chemical fertilizers and chemical
pesticides.

loksZRre [kksth fQYeloksZRre [kksth fQYeloksZRre [kksth fQYeloksZRre [kksth fQYeloksZRre [kksth fQYe

esjs ns’k dh /kjrhesjs ns’k dh /kjrhesjs ns’k dh /kjrhesjs ns’k dh /kjrhesjs ns’k dh /kjrh

fuekZrk jktho esgjks=k] ifCyd lfoZl czkMdkfLVax VªLV dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd lqfer [kUuk dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre [kksth fQYe iqjLdkj ^esjs ns’k dh /kjrh* dks fn;k tkrk gSA bls ;g iqjLdkj d‘fÔ mRiknu esa
deh vkus rFkk jklk;fud moZjdksa vkSj dhVukf’k;ksa ds iz;ksx ds dkj.k [kkn~; J‘a[kyk ds foÔkDr gksus laca/kh leL;k dh
xgjkbZ ls tkap iM+rky ds fy, fn;k x;k gSA



113

RAJIV MEHROTRA

With him as its Managing Trustee, the
Public Service Broadcasting Trust has
made over 300 dcumentaries winning 30
awards at 150 international film festivals.
Mehrotra is an ace filmmaker, having done
a television series on monks and mystics
including Sri Ramakrishna and the Dalai
Lama. Mehrotra has extensive and
pioneering experience in all aspects of
television and radio production. He has
anchored a range of programmes in
different genres and hosts India’s longest
running talk show on public television, In
Conversations that has been on air for
two decades.

SUMIT  KHANNA

He started out as an assistant in commercial
cinema with some of Bollywood’s well-
known names and went on to become
chief assistant to Meghna Gulzar in her
first feature film, Filhal. He has made
numerous documentaries, corporate and
promotional films. Food and environment
safety, children’s socio-cultural health and
spirituality are the themes that echo in this
young filmmaker’s documentaries.

®ÉVÉÉÒ́ É àÉäc®ÉäjÉÉ

®ÉVÉÉÒ́ É àÉäc®ÉäjÉÉ {ÉÉÎ¤ãÉBÉE ºÉÉÌ́ ÉºÉ ¥ÉÉìbBÉEÉÉÏº]MÉ
]Åº] BÉEä àÉèxÉäÉËVÉMÉ ]Åº]ÉÒ cé * <ºÉ ]Åº] xÉä +É¤É
iÉBÉE ãÉMÉ£ÉMÉ 300 ´ÉßkÉÉÊSÉjÉ ¤ÉxÉÉA cé ÉÊVÉxcå
150 varjk"Vªh; ºÉàÉÉ®ÉäcÉå àÉå 30 {ÉÖ®ºBÉEÉ®
|ÉÉ{iÉ cÉä SÉÖBÉEä cé * àÉäc®ÉäjÉÉ ABÉE VÉÉxÉä àÉÉxÉä
ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ cé * <xcÉåxÉä gÉÉÒ jked̀".k
+ÉÉè® nãÉÉ<ÇãÉÉàÉÉ ºÉÉÊciÉ ¤ÉÉèr ÉÊ£ÉFÉÖ+ÉÉäÆ {É®
ABÉE ]äãÉÉÒÉẾ ÉVÉxÉ ºÉÉÒ®ÉÒVÉ ¤ÉxÉÉªÉÉÒ cè * <xcå
]äãÉÉÒÉẾ ÉVÉxÉ +ÉÉè® ®äÉÊbªÉÉä |ÉÉäbBÉD¶ÉxÉ BÉEä ºÉ£ÉÉÒ
{ÉcãÉÖ+ÉÉäÆ BÉEÉ ÉẾ É¶Én +ÉxÉÖ£É´É cè * àÉäc®ÉäjÉÉ
nÚ®n¶ÉÇxÉ {É® <xÉ BÉEx´É®ºÉä¶ÉxÉ xÉÉàÉ ºÉä nÉä
n¶ÉBÉEÉå ºÉä £ÉÉÒ +ÉÉÊvÉBÉE ºÉàÉªÉ ºÉä ABÉE ']ÉòBÉE
¶ÉÉä' SÉãÉÉ ®cä cé *

ºÉÖÉÊàÉiÉ JÉxxÉÉ

ºÉÖÉÊàÉiÉ JÉxxÉÉ xÉä ¤ÉÉãÉÉÒ́ ÉÖb BÉEÉÒ BÉÖEU VÉÉxÉÉÒàÉÉxÉÉÒ
cÉÎºiÉªÉÉå BÉEä ºÉÉlÉ BªÉÉ´ÉºÉÉÉÊªÉBÉE ÉÊºÉxÉäàÉÉ àÉå
¤ÉiÉÉè® ºÉcÉªÉBÉE BÉEÉàÉ ¶ÉÖ°ô ÉÊBÉEªÉÉ lÉÉ * =xcÉåxÉä
àÉäPÉxÉÉ MÉÖãÉVÉÉ® BÉEÉÒ {ÉcãÉÉÒ {ÉEÉÒSÉ® ÉÊ{ÉEãÉcÉãÉ
àÉå £ÉÉÒ àÉÖJªÉ ºÉcÉªÉBÉE BÉEÉ BÉEÉàÉ ÉÊBÉEªÉÉ cè *
=xcÉåxÉä BÉE<Ç ´ÉßkÉÉÊSÉjÉ +ÉÉè® BÉEÉ®{ÉÉä®ä] ÉÊ{ÉEãàÉå
£ÉÉÒ ¤ÉxÉÉªÉÉÒ cè * <ºÉ ªÉÖ́ ÉÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉEä
´ÉßkÉÊSÉjÉÉå àÉå JÉÉtÉ +ÉÉè® {ÉªÉÉḈ É®hÉ ºÉÖ®FÉÉ, ¤ÉSSÉÉå
BÉEÉ ºÉÉàÉÉÉÊVÉBÉE-ºÉÉÆºBÉßEÉÊiÉBÉE ÉÊ´ÉBÉEÉºÉ iÉlÉÉ
+ÉÉvªÉÉÉÎiàÉBÉEiÉÉ VÉèºÉä fo"k; ¶ÉÉÉÊàÉãÉ cé *
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AWARD FOR THE BEST ANIMATION FILM

 “NOKPOKLIBA”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER : CHILDREN’S FILM SOCIETY, INDIA

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR : MEREN IMCHEN

Rajat Kamal and a cash prize of Rs.50,000/- to ANIMATOR : MEREN IMCHEN

CITATION

The Award for the Best Animation Film of 2006 is given to “NOKPOKLIBA”  for relating a beautiful folk tale from
Nagaland in lyrical colours and fluid animation.

loksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYeloksZRre dkVwZu fQYe

uksdik sdyhckuk sdik sdyhckuk sdik sdyhckuk sdik sdyhckuk sdik sdyhck

fuekZrk Hkkjrh; cky fp= lfefr      dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd esjsu bEpsu dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

,fuesVj esjsu bEpsu dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 ds fy, loksZRre dkVwZu fQYe dk iqjLdkj uksdiksdyhck dks fn;k tkrk gSA ;g fQYe ukxkySaM dh ,d [kwclwjr
yksd dFkk ij vk/kkfjr gSA bldh izLrqfr laxhre; vkSj jaxhu gksus ds dkj.k ;g dkVwZu fQYe dkQh etsnkj cu iM+h gSsA
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MEREN IMCHEN

He studied animation film design at the
National Institute of Design at
Ahmedabad and is a fond painter and
musician. He is adept at illustrations,
photography, editing and graphic design.
Imchen freelances for television channels
like MTV and Channel (V), and among his
notable films other than the award winning
Nokpokliba are Aok and Aie, Battle of
Panipat, Time Bomb and While They Sleep
:Final School Project.

àÉä®äxÉ <àSÉäxÉ

àÉä®äxÉ <àSÉäxÉ xÉä +ÉcàÉnÉ¤ÉÉn ÉÎºlÉiÉ xÉä¶ÉxÉãÉ
<Æº]ÉÒ]áÉÚ] +ÉÉì{ÉE ÉÊbVÉÉ<xÉ ºÉä AÉÊxÉàÉä¶ÉxÉ ÉÊ{ÉEãàÉ
ÉÊbVÉÉ<xÉ BÉEÉÒ {ÉfÃÉ<Ç BÉEÉÒ cè * ´Éc ¶ÉÉèBÉEÉÒxÉÉÒ
{Éå]® +ÉÉè® ºÉÆMÉÉÒiÉBÉEÉ® £ÉÉÒ cé * ́ Éc {ÉEÉä]ÉäOÉÉ{ÉEÉÒ,
ºÉÆ{ÉÉnxÉ +ÉÉè® OÉèÉÊ{ÉEBÉE ÉÊbVÉÉ<xÉ  àÉå £ÉÉÒ nFÉ
cé * ´Éc AàÉ ]ÉÒ ´ÉÉÒ iÉlÉÉ SÉèxÉäãÉ (´ÉÉÒ) VÉèºÉä
]äãÉÉÒÉẾ ÉVÉxÉ SÉèxÉãÉÉå BÉEä ÉÊãÉA º´ÉiÉÆjÉ °ô{É ºÉä
BÉEÉªÉÇ BÉE®iÉä cé * xÉÉäBÉE{ÉÉäBÉEãÉÉÒ¤ÉÉ VÉèºÉÉÒ {ÉÖ®ºBÉEÉ®
ÉẾ ÉVÉäiÉÉ ÉÊ{ÉEãàÉ BÉEä +ÉãÉÉ´ÉÉ =xÉBÉEÉÒ nÚºÉ®ÉÒ
àÉ¶ÉcÚ® ÉÊ{ÉEãàÉå cé - +ÉÉäBÉE AÆb A, ¤Éè]ãÉ +ÉÉ{ÉE
{ÉÉxÉÉÒ{ÉiÉ, ]É<àÉ ¤ÉàÉ, ÿ´ÉÉ<ãÉ nä ºãÉÉÒ{É +ÉÉè®
{ÉEÉ<xÉãÉ ºBÉÚEãÉ |ÉÉäVÉäBÉD]  *

ÖæÚUÌèØ ÕæÜ ç¿˜æ âç×çÌ

ÖæÚUÌèØ ÕæÜ ç¿˜æ âç×çÌ ·¤è SÍæÂÙæ v~zz ×ð́
ãéU§üÐ â¢SÍæ Õ“ææð́ ·¤è çÈ¤Ë×æð́ ·ð¤ çÙ×æü‡æ, çßÌÚU‡æ,
ÂýÎàæüÙ °ß¢ ©U‹ÙØÙ ×ð́ ·¤æØüÚUÌ ãñUÐ âç×çÌ ÖæÚUÌ
ÌÍæ çßÎðàæ ×ð́ Õ“ææð́ ·¤è çÈ¤Ë×æð́ ·¤æð Âýæð̂ âæçãUÌ ·¤ÚUÙð
·ð¤ çÜ° ÂýçÌÕh ãñUÐ Øð ¥ÂÙè çÈ¤Ë×æð́ ·¤è ßèçÇUØæð
·ñ¤âðÅ÷Uâ ·¤æ çßÌÚU‡æ Öè ·¤ÚUÌð ãñ́UÐ ÖæÚUÌèØ ÕæÜ
ç¿˜æ âç×çÌ ·¤è çÈ¤Ë×ð́ çÙØç×Ì L¤Â âð ÎêÚUÎàæüÙ
ÂÚU ÂýâæçÚUÌ ãUæðÌè ÚUãUÌè ãñUÐ âè.°â.°È¤.¥æ§ü. Îæð
ßáü ×ð́ °·¤ ÕæÚU varjk"Vªh; ÕæÜ çÈ¤Ë× â×æÚUæðãU
·¤æ ¥æØæðÁÙ ·¤ÚUÌè ãñUÐ

CHILDREN’S FILM SOCIETY
OF INDIA

CFSI was established in 1955 to provide
value-based entertainment to children
through the medium of films.  The
organization is engaged in production,
acquisition, distribution, exhibition and
promotion of children’s films. The Society
is committed to spreading and
encouraging the children’s film movement
in India and abroad.

CFSI is organizing International Children
Film Festival every alternate year (in
various cities).
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AWARD FOR THE SPECIAL JURY AWARD (to a film or an individual not
already covered by the awards)

“LAMA DANCES OF SIKKIM”

Rajat Kamal and a cash prize of Rs.25,000/- to PRODUCER Eastern Zonal Cultural Centre

Rajat Kamal and a cash prize of Rs.25,000/- to DIRECTOR MANASH BHOWMICK

CITATION

The Special Jury Award for the year 2006 is given to “LAMA DANCES OF SIKKIM”  for presenting the ritualistic
significance and the colourful nature of the Lama mask dances in cinematic language Eastern Zonal Cultural Centre.

fo’ksÔ fu.kkZ;d eaMy iqjLdkjfo’ksÔ fu.kkZ;d eaMy iqjLdkjfo’ksÔ fu.kkZ;d eaMy iqjLdkjfo’ksÔ fu.kkZ;d eaMy iqjLdkjfo’ksÔ fu.kkZ;d eaMy iqjLdkj

ykek Mkalsl vkWQ flfDdeykek Mkalsl vkWQ flfDdeykek Mkalsl vkWQ flfDdeykek Mkalsl vkWQ flfDdeykek Mkalsl vkWQ flfDde

fuekZrk iwoZ {ks= lkaLd`frd dsUnz dks jtr dey ,oa #- 25]000@& dk udn iqjLdkjA

funsZ’kd eku’k HkkSfed dks jtr dey ,oa #- 25]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk fo’ksÔ fu.kkZ;d eaMy iqjLdkj ykek Maklsl vkWQ flfDde ds vuq"Bkfud egRo rFkk ykek ekLd u‘R;
dh jaxhu izd‘fr dks flusekbZ HkkÔk esa izLrqr djus ds fy, fn;k tkrk gSsA
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MANASH BHOWMICK

This acclaimed filmmaker has made several
tele-films and serials in a career spanning
30 years. His films have received awards
including the National Award for the Best
Regional(Bengali) film six years ago for
Hemanter Pakhi. His films have been
selected for various film festivals.
Sundarban on the land and people of the
Sundarban deltas is one of his celebrated
films.

àÉÉxÉ¶É £ÉÉèÉÊàÉBÉE

<ºÉ izfr"B ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ xÉä +É{ÉxÉä 30 o"kZ
BÉEä ÉÊ{ÉEãàÉÉÒ VÉÉÒ́ ÉxÉ àÉå BÉE<Ç ]äãÉÉÒÉÊ{ÉEãàÉå +ÉÉè®
vÉÉ®É´ÉÉÉÊcBÉE ¤ÉxÉÉA cé * =xÉBÉEÉÒ ÉÊ{ÉEãàÉÉå BÉEÉä
BÉE<Ç jk"Vªh; {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÉä SÉÖBÉEä cé*
=xÉBÉEÉÒ ¤ÉÆMÉãÉÉ ÉÊ{ÉEãàÉ cäàÉÉxiÉ® {kk[kh BÉEÉä
Uc o"kZ {ÉÚ́ ÉÇ loZJs"B FÉäjÉÉÒªÉ ÉÊ{ÉEãàÉ BÉEÉ
{ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÉä SÉÖBÉEÉ cè * =xÉBÉEÉÒ ÉÊ{ÉEãàÉÉå
BÉEÉä BÉE<Ç ÉÊ{ÉEãàÉ ºÉàÉÉ®ÉäcÉå BÉEä ÉÊãÉA £ÉÉÒ SÉÖxÉÉ
MÉªÉÉ cè * ºÉÖÆn®´ÉxÉ {É® ¤ÉxÉÉªÉÉÒ MÉªÉÉÒ =xÉBÉEÉÒ
ÉÊ{ÉEãàÉ BÉEÉä BÉEÉ{ÉEÉÒ ºÉ®ÉcÉ MÉªÉÉ cè*

Eastern Zonal Cultural Center (EZCC) :

The EZCC functions as a cultural nerve
center, between and among the numerous
ethnic cultural centers/groups of
excellence of the eastern parts of the
country. The Center strives through its
various activities to enrich, promote and
strengthen these traditions. The Center
is totally dedicated to the promotion,
projection and dissemination of out
traditional culture.

Over the past several years, the EZCC has
been able to infuse among people a
conscious appreciation of the rich
cultural heritage of its own zone as well
as other parts of the country through its
manifold programs of folk, tribal and
classical dance music, documentation
and publication, workshops, as well as
its exhibitions on arts and crafts.

Âêßü ÿæð̃ æ âæ¢S·ë¤çÌ·¤ ·ð́¤¼ý

Âêßü ÿæð̃ æ âæ¢S·ë¤çÌ·¤ ·ð́¤¼ý Îðàæ ·ð¤ Âêßæðü•æÚU Öæ» ·ð¤
çßçÖ‹Ù âæ¢S·ë¤çÌ·¤ ·ð¤‹¼ýæð́ °ß¢ ©Uˆ·ë¤cÅUÌæ â×êãUæð́ ·ð¤
Õè¿ °·¤ âæ¢S·ë¤çÌ·¤ Ì¢ç˜æ·¤æ ·ð¤‹¼ý ·ð¤ M¤Â ×ð́ ·¤æØü
·¤ÚUÌæ ãñUÐ ØãU ·ð¤‹¼ý ¥ÂÙð çßçÖ‹Ù ç·ý¤Øæ ·¤ÜæÂæð́ ·ð¤
×æŠØ× âð âæ¢S·ë¤çÌ·¤ ÂÚ¢UÂÚUæ¥æð́ ·¤æð â×ëf ¥æñÚU
Âýæð̂ âæçãUÌ ·¤ÚUÌè ãñUÐ ¥æñÚU ÂÚ¢UÂÚæ»Ì â¢S·ë¤çÌ ·ð¤
©UˆÍæÙ ÌÍæ Âý¿æÚU-ÂýâæÚU ·ð¤ çÜ° ÂýçÌÕf ãñUÐ

ØãU ·ð¤‹¼ý »Ì ·¤§ü ßáæðZ âð Üæð·¤, ÁÙÁæÌèØ ¥æñÚU
àææS˜æèØ Ùë̂ Ø â¢»èÌ, ÂýÜð¹è·¤ÚU‡æ ¥æñÚU Âý·¤æàæÙ,
·¤æØüàææÜæ¥æð́ ÌÍæ ÂýÎàæüçÙØæð́ ¥æçÎ ·¤æØü·ý¤×æð́ ·ð¤
×æŠØ× âð Îðàæ ·ð¤ Âêßèü Öæ» âçãUÌ ÎêâÚðU Öæ»æð́ ×ð́
Üæð»æð´ ×ð´ ¥ÂÙè â×ëf âæ¢S·ë¤çÌ·¤ ÂÚ¢UÂÚUæ ·ð¤
¥æˆ×èØÌæ ·¤æ Öæß ÂñÎæ ·¤ÚUÌUè ãñUÐ
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AWARD FOR THE BEST SHORT FICTION FILM

“EK AADESH - A COMMAND FOR CHHOTI”

Rajat Kamal and a cash prize of Rs.50,000/- to PRODUCER CHILDREN’s FILM SOCIETY, INDIA

Rajat Kamal and a cash prize of Rs.50,000/- to DIRECTOR RAMESH ASHER

CITATION

The Award for the Best Short Fiction Film of 2006 is given to “EK AADESH - A COMMAND FOR CHHOTI”  for
sensitively bringing out the moral dilemma created by existence at a subsistence level in a hostile environment.

loksZRre y?kq dfYir fQYeloksZRre y?kq dfYir fQYeloksZRre y?kq dfYir fQYeloksZRre y?kq dfYir fQYeloksZRre y?kq dfYir fQYe

,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh

fuekZrk Hkkjrh; cky fp= lfefr dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

funsZ’kd jes’k vk’ksj dks jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre y?kq dgkuh fQYe iqjLdkj ^^,d vkns’k & , dekaM QkWj NksVh** dks fn;k tkrk gSA blesa izfrdwy
okrkoj.k esa xqtj&clj djus okyksa dh uSfrd Ågkiksg dks cM+s laosnukRed <ax ls n’kkZ;k x;k gSA
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RAMESH  ASHER

He has produced and directed several
short films and documntaries on a variety
of subjects including adult literacy,
regeneration of wastelands and polio-
affected people.He also worked with the
Indian Space and Research Organisation 
(ISRO) on its satellite television and was
associated with scores of programmes on
scientific and educational themes. Notable
and award winning films include Blue
Flames, Green Villages, Bhavni Bhavai
and Yun Sikhlayen Akshar.

®àÉä¶É +ÉÉ¶Éä®

®àÉä¶É +ÉÉ¶Éä® xÉä ́ ÉªÉºBÉE ÉÊ¶ÉFÉÉ,¤ÉÆVÉ® £ÉÚÉÊàÉ BÉEÉä
{ÉÖxÉâói{ÉÉnBÉE ¤ÉxÉÉxÉä +ÉÉè® {ÉÉäÉÊãÉªÉÉäOÉºiÉ ãÉÉäMÉÉå
ºÉÉÊciÉ +ÉxÉäBÉE fo"k;ksa {É® BÉE<Ç ãÉPÉÖ ÉÊ{ÉEãàÉÉå
BÉEÉ ÉÊxÉàÉÉÇhÉ-ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ cè* =xcÉåxÉä ={ÉOÉc
]äãÉÉÒÉẾ ÉVÉxÉ BÉEä ºÉÆ¤ÉÆvÉ àÉå £ÉÉ®iÉÉÒªÉ +ÉÆiÉÉÊ®FÉ
+ÉÉè® +ÉxÉÖºÉÆvÉÉxÉ ºÉÆMÉ~xÉ (<ºÉ®Éä) BÉEä ºÉÉlÉ £ÉÉÒ
BÉEÉªÉÇ ÉÊBÉEªÉÉ cè iÉlÉÉ ́ ÉèYÉÉÉÊxÉBÉE +ÉÉè® ¶ÉèFÉÉÊhÉBÉE
fo"k;ksa {É® +ÉxÉäBÉE BÉEÉªÉÇµÉEàÉÉå ºÉä ºÉÆ¤Ér ®cä
cé * =xÉBÉEÉÒ =ããÉäJÉxÉÉÒªÉ +ÉÉè® {ÉÖ®ºBÉEÉ® ÉẾ ÉVÉäiÉÉ
ÉÊ{ÉEãàÉÉå àÉå ¤ãÉÚ {ÉDãÉäBÉDºÉ, OÉÉÒxÉ ÉÊ´ÉãÉäVÉäVÉ,
£ÉÉ´ÉxÉÉÒ £É´ÉÉ<Ç, +ÉÉè® ªÉÚÆ ÉÊºÉJÉãÉÉªÉå +ÉÉJÉ®
|ÉàÉÖJÉ cé *

ÖæÚUÌèØ ÕæÜ ç¿˜æ âç×çÌ

ÖæÚUÌèØ ÕæÜ ç¿˜æ âç×çÌ ·¤è SÍæÂÙæ v~zz ×ð́
ãéU§üÐ â¢SÍæ Õ“ææð́ ·¤è çÈ¤Ë×æð́ ·ð¤ çÙ×æü‡æ, çßÌÚU‡æ,
ÂýÎàæüÙ °ß¢ ©U‹ÙØÙ ×ð́ ·¤æØüÚUÌ ãñUÐ âç×çÌ ÖæÚUÌ
ÌÍæ çßÎðàæ ×ð́ Õ“ææð́ ·¤è çÈ¤Ë×æð́ ·¤æð Âýæð̂ âæçãUÌ ·¤ÚUÙð
·ð¤ çÜ° ÂýçÌÕh ãñUÐ Øð ¥ÂÙè çÈ¤Ë×æð́ ·¤è ßèçÇUØæð
·ñ¤âðÅ÷Uâ ·¤æ çßÌÚU‡æ Öè ·¤ÚUÌð ãñ́UÐ ÖæÚUÌèØ ÕæÜ
ç¿˜æ âç×çÌ ·¤è çÈ¤Ë×ð́ çÙØç×Ì L¤Â âð ÎêÚUÎàæüÙ
ÂÚU ÂýâæçÚUÌ ãUæðÌè ÚUãUÌè ãñUÐ âç×çÌ Îðàæ ¥æñÚU çßÎðàæ
×ð́ ÕæÜ ç¿˜ææð́ ·¤æð Âýæð̂ âæçãUÌ ·¤ÚUÙð ·ð çÜ° ÂýçÌÕf
ãñUÐ âè.°â.°È¤.¥æ§ü. Âý̂ Øð·¤ Îæð ßáü ×ð́ ¥‹ÌÚUæüCïþUèØ
ÕæÜ çÈ¤Ë× â×æÚUæðãU ·¤æ ¥æØæðÁÙ ·¤ÚUÌè ãñUÐ

CHILDREN’S FILM SOCIETY
OF INDIA

CFSI was established in 1955 to provide
value-based entertainment to children
through the medium of films.  The
organization is engaged in production,
acquisition, distribution, exhibition and
promotion of children’s films. The Society
is committed to spreading and
encouraging the children’s film movement
in India and abroad.

CFSI is organizing International Children
Film Festival every alternate year (in
various cities).
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AWARD FOR THE BEST DIRECTION

“EK  AADESH - A COMMAND FOR CHHOTI”

Swarna Kamal and a cash prize of Rs.1,00,000 to DIRECTOR RAMESH ASHER

CITATION

The Award for the Best Direction for the year 2006 is given to RAMESH ASHER for making imaginative use  of the locale
and cast of characters, and for displaying complete command over all disciplines of film making.

loksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’kuloksZRre funsZ’ku

,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh,d vkns’k & , dekaM QkWj NksVh

funsZ’kd jes’k vk’ksj dks Lo.kZ dey ,oa #- 1]00]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre funsZ’ku iqjLdkj jes’k vk’ksj dks fn;k tkrk gSA blesa LFkkuh; phtksa vkSj pfj=ksa dk dYiukRed
mi;ksx djus ds lkFk&lkFk fQYe fuekZ.k ds lHkh foÔ;ksa esa iw.kZ fu;a=.k dks n’kkZ;k x;k gSA
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RAMESH  ASHER

He has produced and directed several
short films and documntaries on a variety
of subjects including adult literacy,
regeneration of wastelands and polio-
affected people.He also worked with the
Indian Space and Research Organisation 
(ISRO) on its satellite television and was
associated with scores of programmes on
scientific and educational themes. Notable
and award winning films include Blue
Flames, Green Villages, Bhavni Bhavai
and Yun Sikhlayen Akhar.

®àÉä¶É +ÉÉ¶Éä®

®àÉä¶É +ÉÉ¶Éä® xÉä ´ÉªÉºBÉE ÉÊ¶ÉFÉÉ, ¤ÉÆVÉ® £ÉÚÉÊàÉ
BÉEÉä {ÉÖxÉâói{ÉÉnBÉE ¤ÉxÉÉxÉä +ÉÉè® {ÉÉäÉÊãÉªÉÉäOÉºiÉ
ãÉÉäMÉÉå ºÉÉÊciÉ +ÉxÉäBÉE fo"k;ksa {É® BÉE<Ç ãÉPÉÖ
ÉÊ{ÉEãàÉÉå  BÉEÉ ÉÊxÉàÉÉÇhÉ-ÉÊxÉnæ¶ÉxÉ ÉÊBÉEªÉÉ cè* =xcÉåxÉä
={ÉOÉc ]äãÉÉÒÉẾ ÉVÉxÉ BÉEä ºÉÆ¤ÉÆvÉ àÉå £ÉÉ®iÉÉÒªÉ
+ÉÆiÉÉÊ®FÉ +ÉÉè® +ÉxÉÖºÉÆvÉÉxÉ ºÉÆMÉ~xÉ (<ºÉ®Éä) BÉEä
ºÉÉlÉ £ÉÉÒ BÉEÉªÉÇ ÉÊBÉEªÉÉ cè iÉlÉÉ ́ ÉèYÉÉÉÊxÉBÉE +ÉÉè®
¶ÉèFÉÉÊhÉBÉE fo"k;ksa {É® +ÉxÉäBÉE BÉEÉªÉÇµÉEàÉÉå ºÉä
ºÉÆ£Ér ®cä cé * =xÉBÉEÉÒ =ããÉäJÉxÉÉÒªÉ +ÉÉè®
{ÉÖ®ºBÉEÉ® ÉÊ´ÉVÉäiÉÉ ÉÊ{ÉEãàÉÉå àÉå ¤ãÉÚ {ÉDãÉäàºÉ,
OÉÉÒxÉ ÉÊ´ÉãÉäVÉäVÉ, £ÉÉ´ÉxÉÉÒ £É´ÉÉ<Ç, +ÉÉè®
ªÉÚÆ ÉÊºÉJÉãÉÉªÉå +ÉÉJÉ® |ÉàÉÖJÉ cé *



122

AWARD FOR THE BEST CINEMATOGRAPHY

“RAGA OF RIVER NARMADA”

Rajat Kamal and a cash prize of Rs.50,000/- jointly to CAMERAME RAJENDRA JANGLAY & SANJAY VIJAYVERGIYA

CITATION

The Award for the Best Cinematography for 2006 is given to RAJENDRA JANGLAY AND SANJAY VIJAYVERGIYTA
for stretching the technical possibilities of videography and capturing the varying moods of river Narmada.

loksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kaduloksZRre Nk;kadu

jktsUnz tkaXys jktsUnz tkaXys jktsUnz tkaXys jktsUnz tkaXys jktsUnz tkaXys rFkk lat; fot;oxhZ; lat; fot;oxhZ; lat; fot;oxhZ; lat; fot;oxhZ; lat; fot;oxhZ;

dSejkeSu jktsUnz tkaXys rFkk lat; fot;oxhZ; dks jkx vkWQ fjoj ueZnk ds fy, jtr dey ,oa #- 50]000@&
dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre Nk;kadu iqjLdkj jktsUnz tkaXys rFkk lat; fot;oxhZ; dks ohfM;ksxzkQh dh rduhdh laHkkoukvksa
ds foLrkj rFkk ueZnk unh dh fofHkUu Hkkon’kkvksa ds Nk;kadu ds fy, fn;k tkrk gSA
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SANJAY  VIJAYVERGIYA

He has 15 years of experience in capturing
the complex panorama of human life and
has worked with renowned filmmakers as
well as an independent director. Other than
films that have a strong social message,
he has made films on wildlife and culture.

ºÉÆVÉªÉ ÉẾ ÉVÉªÉ´ÉMÉÉÔªÉ

ÉÊ´ÉVÉªÉ´ÉMÉÉÔªÉ BÉEÉä àÉÉxÉ´ÉÉÒªÉ VÉÉÒ´ÉxÉ BÉEÉÒ
VÉÉÊ]ãÉiÉÉ+ÉÉäÆ BÉEÉä BÉEèàÉ®É àÉå BÉEèn BÉE®xÉä BÉEÉ
15 o"kksZ BÉEÉ +ÉxÉÖ£É´É cè * =xcÉåxÉä |ÉÉÊºÉr
ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ+ÉÉäÆ BÉEä ºÉÉlÉ BÉEÉàÉ ÉÊBÉEªÉÉ
+ÉÉè® º´ÉiÉÆjÉ ÉÊxÉnæ¶ÉBÉE BÉEä °ô{É àÉå £ÉÉÒ BÉEÉàÉ
ÉÊBÉEªÉÉ cè * =xcÉåxÉä ºÉ¶ÉBÉDiÉ ºÉÉàÉÉÉÊVÉBÉE ºÉÆnä¶É
näxÉä ´ÉÉãÉÉÒ ÉÊ{ÉEãàÉÉå BÉEä +ÉãÉÉ´ÉÉ ´ÉxªÉ |ÉÉÉÊhÉªÉÉå
+ÉÉè® ºÉÆºBÉßEÉÊiÉ {É® £ÉÉÒ ÉÊ{ÉEãàÉå ¤ÉxÉÉ<Ç cé *

®ÉVÉäxp VÉÉÆMãÉä

®ÉVÉäxp VÉÉÆMãÉää ,d +ÉxÉÖ£É´ÉÉÒ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ
+ÉÉè® UÉªÉÉÆBÉExÉBÉEkÉÉÇ cé * =xÉBÉEÉÒ BÉEàÉÇ£ÉÚÉÊàÉ
£ÉÉä{ÉÉãÉ cé * =xcÉåxÉä {ÉªÉÇ]xÉ, JÉäãÉ-BÉÚEn, ÉÊ¶ÉFÉÉ,
ºÉÆºBÉßEÉÊiÉ, £ÉÉ®iÉ àÉå ®ÉVÉàÉÉMÉÇ +ÉÉè® {ÉªÉÉḈ É®hÉ
VÉèºÉä ÉẾ ÉÉẾ ÉvÉ fo"k;ksa {É® 100 ºÉä £ÉÉÒ +ÉÉÊvÉBÉE
´ÉßkÉÊSÉjÉ ¤ÉxÉÉA cé * ´Éc nÉä n¶ÉBÉEÉå ºÉä £ÉÉÒ
+ÉÉÊvÉBÉE ºÉàÉªÉ ºÉä àÉvªÉ|Énä¶É ºÉ®BÉEÉ® BÉEÉÒ
àÉã]ÉÒ àÉÉÒÉÊbªÉÉ BÉEÆ{ÉxÉÉÒ àÉvªÉ |Énä¶É àÉÉvªÉàÉ ºÉä
VÉÖ½ä cé * ́ Éc ÉÊ{ÉEãàÉ {ÉÉÊ®ªÉÉäVÉxÉÉ BÉEÉÒ ºÉÆBÉEã{ÉxÉÉ
BÉE®iÉä cé, =ºÉBÉEÉ ÉÊxÉàÉÉÇhÉ BÉE®iÉä cé iÉlÉÉ
ÉÊxÉnæ¶ÉxÉ £ÉÉÒ BÉE®iÉä cé * =xÉBÉEÉÒ +ÉxÉäBÉE ÉÊ{ÉEãàÉå
àÉÉìºBÉEÉä, +ÉÉä¤Éä® cÉ=ºÉäxÉ iÉlÉÉ dkyksZoh ´Éä®ÉÒ
VÉèºÉä varjkZ"Vªh; ÉÊ{ÉEãàÉÉäiºÉ´ÉÉå àÉå ÉÊnJÉÉ<Ç
MÉ<Ç cé * =xcå +ÉxÉäBÉE izfrf"Br {ÉÖ®ºBÉEÉ®Éå ºÉä
ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ cè *

RAJENDRA  JANGLAY

Based at Bhopal, he is a seasoned
filmmaker and cinematographer having
made over 100 documentaries on subjects
as diverse as tourism, sports, education,
culture, the highways of India and
environment. Raga of River Narmada is a
fascinating flow of visuals highlighting
the river in its glory.He has been with a
government of Madhya Pradesh multi-
media compnay, Madhya Pradesh
Madhyam, for over two decades where
he conceptualizes, produces and directs
film projects, and many of his films have
travelled to international film festivals at
Moscow, Oberhausen and Karlo Vary. He
has been honored with many prestigious
awards.
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AWARD FOR THE BEST AUDIOGRAPHY

PARTHA PRATIM BARMAN

Rajat Kamal and a cash prize of Rs.50,000/- to AUDIOGRAPHER PARTH PRATIM  BARMAN for BISHAR BLUES.

CITATION

The Award for the Best Audiography for 2006 is given to PARTH PRATIM  BARMAN  for BISHAR BLUES for creating
a sound track by combining location sound, ambience sound and music that enhance the “meaning” of the film.

loksZRre /ofu vkys[kuloksZRre /ofu vkys[kuloksZRre /ofu vkys[kuloksZRre /ofu vkys[kuloksZRre /ofu vkys[ku

ikFkZ izfre ceZu

/ofu vkys[kd ikFkZ izfre ceZu dks fc’kj Cywt+ ds fy, jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre /ofu vkys[ku iqjLdkj ikFkZ izfre ceZu dks fc’kkj Cywt ds fy, fn;k tkrk gSA yksds’ku lkmaM]
,fEc,al lkmaM vkSj laxhr ds feJ.k ls ,d ,slk lkmaM VªSd l‘ftr gqvk gS ftlus bl fQYe ds vFkZ dks u;k vk;ke fn;k
gSA
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PARTHA  PRATIM  BARMAN

An alumni of Satyajit Ray Film Insititute
of India, he has been sound designer for
many documentary and feature films
including Prohor, Podokkhep, Bishar
Blues and Vilayat Khan.

{ÉÉlÉÇ |ÉÉÊiÉàÉ ¤ÉàÉÇxÉ

£ÉÉ®iÉ BÉEä ºÉiªÉVÉÉÒiÉ ®ÉªÉ ÉÊ{ÉEãàÉ vkSj
Vsfyfot+u ºÉÆºlÉÉxÉ BÉEä UÉjÉ ®cä |ÉÉÊiÉàÉ {ÉÉlÉÇ
¤ÉàÉÇxÉ, |Éc®, {ÉÉänÉäBÉDJÉä{É, ÉÊ¤É¶É® ¤ãÉÚVÉ +ÉÉè®
ÉẾ ÉãÉÉªÉiÉ JÉÉxÉ ºÉÉÊciÉ BÉE<Ç ´ÉßkÉ ÉÊSÉjÉ +ÉÉè®
{ÉEÉÒSÉ® ÉÊ{ÉEãàÉÉå àÉå ºÉÉ=Æb ÉÊbVÉÉ<xÉ® BÉEä °ô{É
àÉå BÉEÉªÉÇ BÉE® SÉÖBÉEä cé *
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AWARD FOR BEST EDITING

“BISHAR BLUES”

Rajat Kamal and a cash prize of Rs.50,000/- jointly  to the EDITORS : AMITABH CHAKRABORTY and AMIT DEBNATH

CITATION

The Award for the Best Editing for the year 2006 is given to “BISHAR BLUES” for creating a rhythm which is unhurried
and profound and that is in tune with the life and world view of Fakirs in rural Bengal.

loksZRre laiknuloksZRre laiknuloksZRre laiknuloksZRre laiknuloksZRre laiknu

vferkHk pdzorhZ vkSj vfer nscukFk

laiknd vferkHk pdzorhZ vkSj vfer nscukFk dks la;qDr :i ls fc’kj Cywt+ ds fy, jtr dey ,oa #- 50]000@&
dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre laiknu iqjLdkj fc’kj Cywt dks ,sls thou izokg dks insZ ij mrkjus ds fy, fn;k tkrk gS ftlesa
lgtrk vkSj xgurk gSA ;g xzkeh.k caxky esa jgus okys Qdhjkas ds thou vkSj nqfu;k laca/kh n‘fVdks.k ls esy [kkrk gSA
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AMITABH  CHAKRAVARTY

It was his fascination with the fakirs/
mendicants of West Bengal that led him
to make Bishar Blues. The fakirs stand
completely against institutionalised
religion and instead locate divinity in
human beings.Chakravarty traversed
through Birbhum, Murshidabad, Nadia
and Burdwan in West Bengal and
interacted with scores of fakirs for three
years to make the film.

AMIT DEBNATH

Amit has obtained his training in digital
media from Research Enginners Pvt Ltd.
(Netguru India). He has edited four
Bengali feature films, 19 documentaries,
several ad films, corporates, short films
and several television serials for various
channels. He likes travelling, photography
and dog shows.

+ÉÉÊàÉiÉÉ£É SÉµÉE´ÉiÉÉÔ

{ÉÉÎ¶SÉàÉ ¤ÉÆMÉÉãÉ BÉEä {ÉEBÉEÉÒ®Éå BÉEä ºÉÉlÉ ªÉc =xÉBÉEÉ
+ÉÉÉÎiàÉBÉE ãÉMÉÉ´É cÉÒ lÉÉ ÉÊVÉºÉxÉä =xcå ÉÊ¤É¶ÉÉ®
¤ãÉÚVÉ ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä BÉEä ÉÊãÉA |ÉäÉÊ®iÉ ÉÊBÉEªÉÉ * ªÉä
{ÉEBÉEÉÒ® ºÉÆºlÉÉMÉiÉ vÉàÉÇ BÉEä ABÉEnàÉ ÉÊJÉãÉÉ{ÉE cè
+ÉÉè® ´Éä àÉÉxÉ´É àÉÉjÉ àÉå cÉÒ nä́ Éi´É BÉEä n¶ÉÇxÉ
BÉE®iÉä cé * <ºÉ ÉÊ{ÉEãàÉ BÉEÉä ¤ÉxÉÉxÉä BÉEä ÉÊãÉA
SÉµÉE´ÉiÉÉÔ iÉÉÒxÉ o"kksZa iÉBÉE ¤ÉÉÒ®£ÉÚàÉ, àÉÖÉÌ¶ÉnÉ¤ÉÉn,
xÉÉÉÊbªÉÉ +ÉÉè® ¤ÉnḈ ÉÉxÉ BÉEÉÒ JÉÉBÉE UÉxÉiÉä ®cä
+ÉÉè® =xcÉåxÉä ºÉèBÉE½Éå {ÉEBÉEÉÒ®Éå ºÉä ÉÊàÉãÉBÉE®
VÉÉxÉBÉEÉ®ÉÒ ABÉEjÉ BÉEÉÒ *

¥ç×Ì ÎðßÙæÍ

¥ç×Ì ÎðßÙæÍ Ùð ¥Õ Ì·¤ ¿æÚU Õ¢»Üæ È¤è¿ÚU
çÈ¤Ë×æð́, ©U‹Ùèâ ßë•æç¿˜ææð́, ·¤§ü çß™ææÂÙ çÈ¤Ë×æð́,
·¤æÚUÂæðÚðUÅU, Üƒæé çÈ¤Ë×æð́ ÌÍæ çßçÖ‹Ù ¿ñÙðÜæð́ ÂÚU
çÎ¹æØð ÁæÙð ßæÜð ·¤§ü ÏæÚUæßæçãU·¤æð́ ·¤æ â¢ÂæÎÙ
ç·¤Øæ ãñUÐ ßãU ÎðàææÅUÙ, È¤æðÅUæð»ýæÈ¤è ÌÍæ ÒÇUæ» àææðÓ
·ð¤ àææñ·¤èÙ ãñUÐ
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AWARD FOR THE BEST MUSIC DIRECTION

RAMAKANT & UMAKANT GUNDECHA

Rajat Kamal and a cash prize of Rs.50,000/- jointly to MUSIC DIRECTORS RAMAKANT & UMAKANT GUNDECHA
for RAGA OF RIVER NARMADA

CITATION
The Award for the Best Music Direction for the year 2006 is given to “RAGA OF RIVER NARMADA” for creating a
music score which becomes an invocation of the spirit of the holy river Narmada.

loksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’kuloksZRre laxhr funsZ’ku

jekdkar vkSj mekdkar xqaMspk

laxhr funsZ’kd jekdkar vkSj mekdkar xqaMspk dks jkx vkWQ fjoj ueZnk ds fy, jtr dey ,oa #- 50]000@& dk
udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre laxhr funsZ’ku iqjLdkj jkx vkWQ fjoj ueZnk dks fn;k tkrk gSA  blesa laxhr dh ,slh Lojfyfi;ka
fijksbZ xbZ gSa tks ifo= unh ueZnk dh vkRek dh Lrqfr djrh izrhr gksrh gSaA
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UMAKANT AND RAMAKANT
GUNDECHA
Umakant and Uamakant Gundecha are
internationally acclaimed and India’s
leading exponents of the Dhrupad style
of music. They are among the most active
performers of Dhrupad in Indian and
international circuits. Born in Ujjain in
central India, both were initiated into music
by their parents.

Gundecha brothers received conventional
university education and learned the
Dhrupad vocal art under the renowned
Dhrupad vocalist Ustad Zia Fariduddin
Dagar and also with Ustad Zia Mohiuddin
Dagar.

They have recorded more than 35 CDs
and cassttes for many Indian and
international recording companies. The
Gundecha borthers have sung great Hindi
poetry by Tulsidas, Kabir, Padmakar.
Nirala. They have also composed music
for several documentaries. Gundecha
brothers worked with famous
choreographer, the late Ms Chandralekha.

The have received National Fellowship for
1987 to 1989, ustad Alluaddin Khan
Fellowship in 1993, Sanskriti Award in
1994, Kumar Gandharva Award in 1998 by
Government of Madhya Pradesh and
Dagar Gharana Award by Mewar
Foundation in 2001.

At present the brothers are teaching at
Dhrupad Sansthan. Bhopal in Guru-
Shishya parampara.

=àÉÉBÉEÉÆiÉ +ÉÉè® ®àÉÉBÉEÉÆiÉ MÉÖÆbäSÉÉ

varjk"Vªh; ºiÉ® {É® JªÉÉÉÊiÉ |ÉÉ{iÉ =àÉÉBÉEÉÆiÉ
+ÉÉè® ®àÉÉBÉEÉÆiÉ MÉÖÆbäSÉÉ wÉÖ{Én ºÉÆMÉÉÒiÉ ¶ÉèãÉÉÒ BÉEä
àÉcÉ®ÉÊlÉªÉÉå àÉå ºÉä ABÉE cé * àÉvªÉ £ÉÉ®iÉ BÉEä
=VVÉèxÉ ¶Éc® àÉå VÉxàÉä MÉÖÆbäSÉÉ £ÉÉ<ªÉÉå xÉä
{É®Æ{É®ÉMÉiÉ ÉÊ¶ÉFÉÉ BÉEä ºÉÉlÉ-ºÉÉlÉ VÉÉxÉä-àÉÉxÉä
wÉÖ{Én MÉÉªÉBÉE =ºiÉÉn ÉÊVÉªÉÉ {ÉE®ÉÒnÖqÉÒxÉ bÉMÉ®
iÉlÉÉ =ºiÉÉn ÉÊVÉªÉÉ àÉÉäÉÊc=qÉÒxÉ bÉMÉ® ºÉä
wÉÖ{Én MÉÉªÉBÉEÉÒ BÉEä MÉÖ® ºÉÉÒJÉä cé * nä¶É-ÉẾ Énä¶É
BÉEÉÒ ÉẾ ÉÉÊ£ÉxxÉ BÉEÆ{ÉÉÊxÉªÉÉå xÉä +É¤É iÉBÉE <xÉ £ÉÉ<ªÉÉå
BÉEä 35 ºÉä +ÉÉÊvÉBÉE ºÉÉÒbÉÒ/BÉEèºÉä] ÉÊ®BÉEÉbÇ ÉÊBÉEA
cé * MÉÖÆbäSÉÉ £ÉÉ<ªÉÉå xÉä iÉÖãÉºÉÉÒnÉºÉ, BÉE¤ÉÉÒ®,
{ÉnÂàÉÉBÉE®, ÉÊxÉ®ÉãÉÉ VÉèºÉä xÉÉàÉÉÒ ÉÊcxnÉÒ BÉEÉẾ ÉªÉÉå
BÉEÉÒ BÉEÉẾ ÉiÉÉ+ÉÉäÆ BÉEÉä +É{ÉxÉÉ º´É® ÉÊnªÉÉ cè +ÉÉè®
=xcÉåxÉä BÉE<Ç ´ÉßkÉ ÉÊSÉjÉ ÉÊ{ÉEãàÉÉå àÉå ºÉÆMÉÉÒiÉ £ÉÉÒ
ÉÊnªÉÉ cè *

=xcå 1987-1989 BÉEÉÒ jk"Vªh; {ÉEäãÉÉäÉÊ¶É{É
iÉlÉÉ 1993 BÉEÉÒ =ºiÉÉn +ÉãÉÉ=qÉÒxÉ JÉÉxÉ
{ÉEäãÉÉäÉÊ¶É{É BÉEä +ÉãÉÉ´ÉÉ ºÉÆºBÉßEiÉ {ÉÖ®ºBÉEÉ®-
1994 iÉlÉÉ àÉvªÉ |Énä¶É ºÉ®BÉEÉ® BÉEÉ BÉÖEàÉÉ®
MÉÆvÉ´ÉÇ {ÉÖ®ºBÉEÉ®-1998 |ÉÉ{iÉ cÉä SÉÖBÉEÉ cè *
=xcå o"kZ 2001 àÉå àÉä́ ÉÉ½ {ÉEÉ=Æbä¶ÉxÉ uÉ®É
|ÉÉÊiÉ{ÉÉÉÊniÉ bÉMÉ® PÉ®ÉxÉÉ {ÉÖ®ºBÉEÉ® ºÉä £ÉÉÒ
ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ VÉÉ SÉÖBÉEÉ cè *

´ÉiÉÇàÉÉxÉ àÉå ªÉä nÉäxÉÉå £ÉÉ<Ç MÉÖâó-f'k"; {É®Æ{É®É
BÉEä +ÉxÉÖ°ô{É £ÉÉä{ÉÉãÉ ÉÎºlÉiÉ wÉÖ{Én ºÉÆºlÉÉxÉ àÉå
ÉÊ¶ÉFÉhÉ BÉEÉªÉÇ BÉE® ®cä cé *
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AWARD FOR THE BEST NARRATION/VOICE OVER

NEDUMUDI VENU

Rajat Kamal and a cash prize of Rs.50,000/- to NARRATOR NEDUMUDI VENU for ‘MINUKKU’

CITATION

The Award for the Best narration/voice over for the year 2006 is given to NEDUMUDI VENU for the unique style of first
person narration, the quality of narrator’s voice and the selective use of narration that advances the story of the film.

loksZRre izdFku@okW;l vksojloksZRre izdFku@okW;l vksojloksZRre izdFku@okW;l vksojloksZRre izdFku@okW;l vksojloksZRre izdFku@okW;l vksoj

usMqeqfM os.kqusMqeqfM os.kqusMqeqfM os.kqusMqeqfM os.kqusMqeqfM os.kq

izdFkd usMqeqfM os.kq dks feuqDdw ds fy, jtr dey ,oa #- 50]000@& dk udn iqjLdkjA

iz’kfLriz’kfLriz’kfLriz’kfLriz’kfLr

oÔZ 2006 dk loksZRre izdFku@okW;l vksoj iqjLdkj usMqeqfM os.kq dks izdFku dh vuwBh ’kSyh] izdFkd dh vkokt dh
xq.koRrk rFkk fQYe dh dgkuh dks vkxs c<+kus okys izdFku ds pqfuank mi;ksx ds fy, fn;k tkrk gSA
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NEDUMUDI VENU

A stint as an art journalist and association
with great directors like Aravindan,
Padmarajan and Bharath Gopi Venu paved
the way for his acting career. He debuted
in the film Thampu (1978) by G Aravindan,
a highly acclaimed director. His acting
skills were showcased in Aaravam and
Phayalvan set a milestone for him. It
marked his start in karanavar and he has
excelled in the family patriarch’s role. He
has been a prolific television and film script
writer and also also tried his hand at
direction with Pooram.

xÉäbÖàÉÖÉÊb ´ÉähÉÖ

xÉäbÖàÉÖÉÊb xÉä ABÉE BÉEãÉÉ {ÉjÉBÉEÉ® BÉEä °ô{É àÉå
+É{ÉxÉä VÉÉÒ́ ÉxÉ BÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ BÉEÉÒ * <ºÉBÉEä ¤ÉÉn
+É®ÉË́ ÉnxÉ] {ÉnÂàÉ®ÉVÉxÉ iÉlÉÉ £É®iÉ MÉÉä{ÉÉÒ VÉèºÉä
àÉ¶ÉcÚ® ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉBÉEÉå BÉEä ºÉÉlÉ VÉÖ½ä ÉÊVÉºÉºÉä
=xÉBÉEä ÉÊ{ÉEãàÉÉå àÉå +ÉÉÊ£ÉxÉªÉ BÉE®xÉä BÉEÉ ®ÉºiÉÉ
ºÉÉ{ÉE cÖ+ÉÉ * =xÉBÉEÉÒ {ÉcãÉÉÒ ÉÊ{ÉEãàÉ VÉÉÒ +É®ÉË́ ÉnxÉ
uÉ®É ÉÊxÉnæÉÊ¶ÉiÉ ÉÊ{ÉEãàÉ 'iÉà{ÉÖ (1978) lÉÉÒ *
<ºÉBÉEä ¤ÉÉn =xcÉåxÉä +É{ÉxÉä +ÉÉÊ£ÉxÉªÉ BÉEä VÉÉèc®
+ÉÉ®´ÉàÉ +ÉÉè® {ÉEÉªÉãÉ´ÉxÉ VÉèºÉÉÒ ÉÊ{ÉEãàÉÉå àÉå
ÉÊnJÉÉA * <ºÉºÉä =xÉBÉEÉÒ ABÉE xÉªÉÉÒ {ÉcSÉÉxÉ
¤ÉxÉÉÒ * =xcÉåxÉä BÉE®xÉÉ´É® àÉå {ÉÉÊ®´ÉÉ® BÉEä àÉÖÉÊJÉªÉÉ
BÉEÉÒ VÉ¤ÉnÇºiÉ £ÉÚÉÊàÉBÉEÉ ÉÊxÉ£ÉÉªÉÉÒ cè * ́ Éc ÉÊ{ÉEãàÉÉå
àÉå ÉÎºµÉE{] ãÉäJÉxÉ BÉEÉ BÉEÉàÉ £ÉÉÒ BÉE®iÉä ®cä
cé * =xcÉåxÉä ABÉE ÉÊ{ÉEãàÉ{ÉÚ®àÉ BÉEÉ ÉÊxÉnæ¶ÉxÉ £ÉÉÒ
ÉÊBÉEªÉÉ cè *
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SPECIAL MENTION

The Jury for the 54
th

 Non Feature National Film Awards would like to make a special mention of the film “SPECIAL
CHILDREN” produced by  KULDIP SINHA and directed by SURESH MENON. The film highlights the problems faced
by special children or differently abled children and their families-an aspect of our society that is still not receiving
adequate attention.

fo’ksÔ mYys[kfo’ksÔ mYys[kfo’ksÔ mYys[kfo’ksÔ mYys[kfo’ksÔ mYys[k

54osa xSj&Qhpj jk"Vªh; fQYe iqjLdkj ds fu.kkZ;d eaMy us dqynhi flUgk }kjk fufeZr rFkk lqjs’k esuu }kjk funsZf’kr

fQYe&Lis’ky fpYMªsu  dk fo’ksÔ mYys[k fd;k gSA bl fQYe esa fodykax cPpksa vkSj muds ifjokjksa }kjk mBkbZ tk jgh
leL;kvksa ij izdk’k Mkyk x;k gSA ;g gekjs lekt dk ,d ,slk igyw gS ftl ij vc Hkh i;kZIr /;ku ugha fn;k tk jgk
gSA
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KULDIP  SINHA

Author-filmmaker Sinha has over three
decades of experience in film and television
production, direction, writing and editing.
As director, he has won five international
awards including  the International Agri
Festival, Czechoslovakia and Santarem
IFF, Belgrade. He has made 16 acclaimed
films and his prolific writing has brought
him literary awards as well. He joined the
Films Division a quarter century ago, is
presently its Chief Producer and is the
CEO of Children’s Film Society of India.

SURESH MENON

A student of English literature and cinema,
precisely Film Direction, he directed two
feature films, Vepralam and Ninaika
Theritha Maname, before turning to
documentary film making. Schizophrenia,
Watreshed Development and Kabir are
some of his notable documenatries. He
works with the Films Division  as Director.

BÉÖEãÉnÉÒ{É ÉÊºÉxcÉ

ãÉäJÉBÉE-ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ BÉÖEãÉnÉÒ{É ÉÊºÉxcÉ BÉEÉä
ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ ÉÊxÉàÉÉÇhÉ, ÉÊxÉnæ¶ÉxÉ, ãÉäJÉxÉ
+ÉÉè® ºÉÆ{ÉÉnxÉ àÉå iÉÉÒxÉ n¶ÉBÉEÉå BÉEÉ +ÉxÉÖ£É´É cè *
ÉÊxÉnæ¶ÉBÉE BÉEä °ô{É àÉå =xcå {ÉÉÆSÉ varjk"Vªh;
{ÉÖ®ºBÉEÉ®Éå ºÉä £ÉÉÒ ºÉààÉÉÉÊxÉiÉ ÉÊBÉEªÉÉ MÉªÉÉ ÉÊVÉºÉàÉå
<Æ]®xÉä¶ÉxÉãÉ AOÉÉÒ {ÉEäÉÎº]´ÉãÉ, SÉäBÉEÉäºãÉÉä́ ÉÉÉÊBÉEªÉÉ
+ÉÉè® ºÉÉx]É®äàÉ +ÉÉ<ÇA{ÉEA{ÉE ¤ÉäãÉOÉäb £ÉÉÒ ¶ÉÉÉÊàÉãÉ
cè * =xcÉåxÉä 16 |ÉÉÊºÉr ÉÊ{ÉEãàÉÉå BÉEÉ ÉÊxÉàÉÉÇhÉ
ÉÊBÉEªÉÉ iÉlÉÉ =xcå +É{ÉxÉä vÉÉ®É|É´ÉÉc ãÉäJÉxÉ BÉEä
ÉÊãÉA BÉE<Ç ºÉÉÉÊcÉÎiªÉBÉE {ÉÖ®ºBÉEÉ® £ÉÉÒ ÉÊàÉãÉä *
=xcÉåxÉä ãÉMÉ£ÉMÉ {ÉSSÉÉÒºÉ o"kZ {ÉcãÉä ÉÊ{ÉEãàºÉ
ÉÊb´ÉÉÒVÉxÉ àÉå ·¤æ× àæéM¤ ÉÊBÉEªÉÉ +ÉÉè® <ºÉ ºÉàÉªÉ
´É <ºÉBÉEä SÉÉÒ{ÉE |ÉÉäbáÉÚºÉ® +ÉÉè® ÉÊSÉãbÅäxºÉ ÉÊ{ÉEãàÉ
ºÉÉäºÉÉ<]ÉÒ +ÉÉì{ÉE <ÆÉÊbªÉÉ BÉEä àÉÖJªÉ BÉEÉªÉÇBÉEÉ®ÉÒ
+ÉÉÊvÉBÉEÉ®ÉÒ cé *

ºÉÖ®ä¶É àÉäxÉxÉ

+ÉÆOÉäVÉÉÒ ºÉÉÉÊciªÉ, ÉÊºÉxÉäàÉÉ +ÉÉè® àÉÖJªÉ °ô{É ºÉä
ÉÊ{ÉEãàÉ ÉÊxÉnæ¶ÉxÉ BÉEä ÉẾ ÉtÉÉlÉÉÔ ºÉÖ®ä¶É àÉäxÉxÉ xÉä
´ÉßkÉÉÊSÉjÉ ÉÊ{ÉEãàÉ ¤ÉxÉÉxÉä ºÉä {ÉcãÉä nÉä {ÉEÉÒSÉ®
ÉÊ{ÉEãàÉÉå ́ Éä|ÉÉãÉàÉ +ÉÉè® ÉÊxÉxÉÉ<BÉEÉ lÉäÉÊ®ªÉÉ àÉèxÉäàÉ
BÉEÉ ÉÊxÉàÉÉÇhÉ ÉÊBÉEªÉÉ * ÉÊºÉVÉÉä|ÉEäÉÊxÉªÉÉ, ́ ÉÉ]®¶Éäb
bä́ ÉãÉ{ÉàÉå] +ÉÉè® BÉE¤ÉÉÒ® =xÉBÉEä BÉÖEU =ããÉäJÉxÉÉÒªÉ
´ÉßkÉÉÊSÉjÉ cé * ́ Éc ÉÊ{ÉEãàºÉ ÉÊb´ÉÉÒVÉxÉ àÉå  ÉÊxÉnä¶ÉBÉE
BÉEä °ô{É àÉå BÉEÉªÉÇ®iÉ cé *
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Awards Not Given

Best Anthropological/Enthrographic Film
Best Exploration/Adventure Film (to include sports)

ÂéÚUS·¤æÚU Áæð ÙãUè´ çÎ° »°

âßæðü•æ× ×æÙßÁæÌèØ/×æÙßàææS˜æèØ çÈ¤Ë×
âßæðü•æ× ¹æðÁè çÈ¤Ë×



  çâÙð×æ ÂÚU âßæðü•æ× Awards for the Best

Üð¹Ù ÂéÚUS·¤æÚU Writing on Cinema
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AWARD FOR THE BEST BOOK ON CINEMA 2006

HELEN: THE LIFE AND TIMES OF AN H-BOMB (ENGLISH)

Swarna Kamal and a cash prize of Rs. 75,000/- to Author JERRY PINTO

Swarna Kamal and a cash prize of Rs. 75,000/- to Publisher PENGUIN BOOKS INDIA PVT LTD.

CITATION

The award for the best book on cinema is presented to JERRY PINTO  for his book ‘HELEN: THE LIFE AND TIMES OF
AN H-BOMB’  for an insightful and witty account of a marginal yet iconic persona of the Hindi cinema.

çâÙð×æ â¢Õ¢Ïè âßæðü•æ× ÂéSÌ·¤ ÂéÚUS·¤æÚU-w®®{

ãðUÜðÙ - Î Üæ§È¤ °¢ÇU ÅUæ§•â ¥æÈ¤ °Ù °¿-Õæò•Õ (¥¢»ýðÁè)

Üð¹·¤ ÁðÚUè çÂ‹ÅUæð ·¤æð Sß‡æü·¤×Ü ÌÍæ L¤. |z®®®/- ·¤æ Ù·¤Î ÂéÚUS·¤æÚU

Âð́ç‚ßÙ Õé•â §¢çÇUØæ Âýæ. çÜ., ·¤æð Sß‡æü·¤×Ü ÌÍæ L¤. |z®®®/- ·¤æ Ù·¤Î ÂéÚUS·¤æÚU

ÂýàæçSÌ

ßáü-w®®{ ·¤æ çâÙð×æ â¢Õ¢Ïè âßæðü•æ× ÂéÚUS·¤æÚU ÁðÚUè çÂ‹ÅUæð ·ð¤ ©UÙ·¤è ÂéSÌ·¤ ãðUÜðÙ-Î Üæ§È¤ °¢ÇU ÅUæ§•â ¥æÈ¤ °ðÙ °¿
Õæò•Õ ·ð¤ çÜ° çÎØæ ÁæÌæ ãñU çÁâ×ð́ §‹ãUæð́Ùð çãU‹Îè çâÙð×æ ·¤è ãððUÜðÙ ·ð¤ ÁèßÙ ·¤è çßàæÎ çßßð¿Ù ·¤è ãñUÐ



137

PENGUIN  BOOKS  INDIA

It is the largest English language trade
publisher in the subcontinent, publishes
books in English Hindi, Marathi and Urdu.
It began publishing in 1987 with seven
titles. Today, the company publishes more
than 200 new titles every year and has an
active backlist of over 2000 titles— from
cookery to reilgion and politics.Penguin’s
biggest authors have won virtually every
major literary prize, including the Nobel
Prize, the Magsaysay Award, the Jnanpith
Award, theBooker Prize, the Sahitya
Akademi Award and the Commonwealth
Writers’ Prize. Several of its authors are
also recipients of the Bharat Ratna and
the Padma Vibhushan, India’s highest
civilian honours.

JERRY PINTO

He is a poet who lives in Mumbai and has
several poetry and short story collections
to his credit. Surviving Women, his first
book—on gender politics—has gone into
several re-prints. After his celebrated work,
Helen: The Life and Times of an H Bomb,
he is working on Bollywood Poster. He
has worked with several eminent Indian
publications including the Statesman and
Hindustan Times.

{ÉåÉÎM´ÉxÉ ¤ÉÖBÉDºÉ <ÆÉÊbªÉÉ

ÉÊcxnÉÒ, +ÉÆOÉäVÉÉÒ, àÉ®É~ÉÒ iÉlÉÉ =nÇÚ Hkk"kk àÉå
{ÉÖºiÉBÉEå |ÉBÉEÉÉÊ¶ÉiÉ BÉE®xÉä ´ÉÉãÉÉ ªÉc £ÉÉ®iÉÉÒªÉ
={É àÉcÉuÉÒ{É BÉEÉ ºÉ¤ÉºÉä ¤É½É |ÉBÉEÉ¶ÉBÉE cè *
<ºÉxÉä 1987 àÉå BÉEä́ ÉãÉ ºÉÉiÉ {ÉÖºiÉBÉEÉå ºÉä
|ÉBÉEÉ¶ÉxÉ BÉEÉªÉÇ +ÉÉ®Æ£É ÉÊBÉEªÉÉ lÉÉ * +ÉÉVÉ ªÉc
izfro"kZ 200  ºÉä  +ÉÉÊvÉBÉE {ÉÖºiÉBÉEå |ÉBÉEÉÉÊ¶ÉiÉ
BÉE® ®cÉ cè * ªÉc BÉÖEÉËBÉEMÉ ºÉä ãÉäBÉE® vÉàÉÇ +ÉÉè®
®ÉVÉxÉÉÒÉÊiÉ ºÉ£ÉÉÒ fo"k;ksa {É® {ÉÖºiÉBÉEå |ÉBÉEÉÉÊ¶ÉiÉ
BÉE®iÉÉ cè +ÉÉè® <ºÉ ºÉàÉªÉ <ºÉBÉEä {ÉÉºÉ |ÉBÉEÉ¶ÉxÉÉlÉÇ
ãÉMÉ£ÉMÉ 2000 {ÉÖºiÉBÉEÉå BÉEÉÒ ãÉÆ¤ÉÉÒ ºÉÚSÉÉÒ cè *
{ÉåÉÎM´ÉxÉ BÉEä ãÉäJÉBÉEÉå BÉEÉä ºÉÉÉÊciªÉ BÉEä ÉÊãÉA
xÉÉä¤ÉãÉ {ÉÖ®ºBÉEÉ®, àÉäMÉÉºÉäºÉä {ÉÖ®ºBÉEÉ®, YÉÉxÉ{ÉÉÒ~
{ÉÖ®ºBÉEÉ®, ¤ÉÖBÉE® |ÉÉ<VÉ, ºÉÉÉÊciªÉ +ÉBÉEÉnàÉÉÒ
{ÉÖ®ºBÉEÉ®, jk"VªeaMy ãÉäJÉBÉE {ÉÖ®ºBÉEÉ® ºÉÉÊciÉ
+ÉÉè® £ÉÉÒ BÉE<Ç {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ cÖA cé * <ºÉBÉEä
BÉE<Ç ãÉäJÉBÉEÉå BÉEÉä £ÉÉ®iÉ ®ixÉ +ÉÉè® {ÉnÂàÉ foHkw"k.k
{ÉÖ®ºBÉEÉ® £ÉÉÒ |ÉÉ{iÉ cÖA cé*

VÉä®ÉÒ ÉË{É]Éä

VÉä®ÉÒ ÉË{É]Éä àÉÖà¤É<Ç àÉå ®ciÉä cé * ´Éc ABÉE BÉEÉẾ É
cé * =xcå +ÉxÉäBÉE BÉEÉẾ ÉiÉÉ +ÉÉè® ãÉPÉÖ BÉElÉÉ ºÉÆOÉcÉå
BÉEÉÒ ®SÉxÉÉ BÉEÉ gÉäªÉ cè * VÉåb® {ÉÉìÉÊãÉÉÊ]BÉDºÉ {É®
=xÉBÉEÉÒ {ÉcãÉÉÒ {ÉÖºiÉBÉE ºÉ®´ÉÉ<ÉË́ ÉMÉ ´ÉÚàÉäxÉ BÉEÉ
BÉE<Ç ¤ÉÉ® {ÉÖxÉàÉÇÖphÉ cÉä SÉÖBÉEÉ cè * +É{ÉxÉÉÒ |ÉàÉÖJÉ
BÉßEÉÊiÉ cäãÉäxÉ& n ãÉÉ<{ÉE Ahb ]É<àºÉ +ÉÉì{ÉE AäxÉ
ASÉ ¤ÉÉòà¤É BÉEä ¤ÉÉn ´Éc ¤ÉÉìÉÊãÉ´ÉÖb {ÉÉäº]® {É®
BÉEÉªÉÇ BÉE® ®cÉ cè * =xcÉåxÉä º]ä]ÂºÉàÉèxÉ +ÉÉè®
ÉÊcxnÖºiÉÉxÉ ]É<àºÉ ºÉÉÊciÉ +ÉxÉäBÉE xÉÉàÉÉÒ £ÉÉ®iÉÉÒªÉ
¥¹ÕæÚUæð́ BÉEä ºÉÉlÉ BÉEÉàÉ ÉÊBÉEªÉÉ cè *
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AWARD FOR THE BEST FILM CRITIC 2006

G.P. RAMACHANDRAN (MALAYALAM)  and RAFIQUE A.R. BAGHDADI (ENGLISH)

Swarna Kamal and a cash prize of Rs. 37,500/- each to critics G.P. RAMACHANDRAN (MALAYALAM) AND RAFIQUE
A.R. BAGHDADI (ENGLISH)

CITATION

The award is given to G.P.RAMACHANDRAN  for his analytical and perceptive writing on a wide range of themes and
cinematic styles.
The award is given to RAFIQUE A.R. BAGHDADI  for his writings on the history of cinema as well as his cogent
analysis of contemporary cinema.

âßæðü•æ× çÈ¤Ë× â×èÿæ·¤ ÂéÚUS·¤æÚU-w®®{

Áè. Âè. ÚUæ×¿‹¼ýÙ ¥æñÚU ÚUÈ¤è·¤ °.¥æÚU. Õ»ÎæÎè

çÈ¤Ë× â×èÿæ·¤ Áè.Âè. ÚUæ×¿‹¼ýÙ ¥æñÚU ÚU$È¤è·¤ °.¥æÚU. Õ‚æÎæÎè Âý̂ Øð·¤ ·¤æð Sß‡æü·¤×Ü ÌÍæ L¤. x|,z®®/- ·¤æ Ù·¤Î
ÂéÚUS·¤æÚU

ÂýàæçSÌ

Áè.Âè. ÚUæ×¿‹¼ýÙ ·¤æð ØãU ÂéÚUS·¤æÚU çßçÖ‹Ù çßáØæð́ ¥æñÚU çâÙð×æ§ü àæñÜè ×ð́ ©UÙ·ð¤ çßàÜðá‡ææˆ×·¤ ¥æñÚU Ì‰Ø ÂÚU·¤ Üð¹Ù ·ð¤
çÜ° çÎØæ ÁæÌæ ãñUÐ

ÚÈ¤è·¤ °.¥æÚ. Õ»ÎæÎè ·¤æð ØãU ÂéÚUS·¤æÚU çâÙð×æ ·ð¤ §çÌãUæâ ¥æñÚU â×·¤æÜèÙ çâÙð×æ ·ð¤ çßàÜðá‡æ ·ð¤ çÜ° çÎØæ ÁæÌæ ãñUÐ
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G. P. RAMACHANDRAN

Recipient of many awards, G.P.
Ramachandran is a film and television critic
of repute. His writing on cinema has been
widely published and broadcast and he
has been invited to submit papers in
different universities and colleges of
Kerala.
His book titled Cinemayum
Malayaaliyude Jeevithavum, published
in 1998, was selected for the Kerala State
Govt Film Awards-Best Book on Cinema.
He was a jury member of the Kerala Govt
Television Awards for the years 1996 and
1997. The other books written by him
include Kalamkam Puralaatha Oru
Imaginu Vendi (2000) and 25 Loka
Cinemakal (2007). At present he is
member of the general council of the
Kerala State Chalachitra Academy and
Kerala Sangeetha Nataka Akademi.  He is
also an executive member of the
Purogamma Kala Sahitya Sanghom.

RAFIQUE  BAGHDADI

A film journalist who collected bits and
pieces of most of what the Indian media
wrote about film genius Satyajit Ray to go
into a book, The Cinema of Satyajit Ray:
Between Tradition and Modernity (by
Darius Cooper) needs no introduction. He
has also co-authored Talking Films and
is a member of the International Federation
of Film Critics.

VÉÉÒ.{ÉÉÒ. ®ÉàÉSÉxpxÉ

BÉE<Ç {ÉÖ®ºBÉEÉ®Éå ºÉä ºÉààÉÉÉÊxÉiÉ VÉÉÒ.{ÉÉÒ. ®ÉàÉSÉxpxÉ
àÉ¶ÉcÚ®  ÉÊ{ÉEãàÉ +ÉÉè® ]äãÉÉÒÉẾ ÉVÉxÉ ºÉàÉÉÒFÉBÉE
cé * ÉÊºÉxÉäàÉÉ ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ =xÉBÉEä BÉE<Ç ãÉäJÉ
|ÉBÉEÉÉÊ¶ÉiÉ-|ÉºÉÉÉÊ®iÉ cÖA cé +ÉÉè® =xcå BÉEä®ãÉ
BÉEä ÉẾ ÉÉÊ£ÉxxÉ ÉẾ ÉtÉÉãÉªÉÉå-àÉcÉÉẾ ÉtÉÉãÉªÉÉå àÉå +É{ÉxÉä
¶ÉÉävÉ ãÉäJÉ |ÉºiÉÖiÉ BÉE®xÉä BÉEä ÉÊãÉA +ÉÉàÉÆÉÊjÉiÉ
ÉÊBÉEªÉÉ MÉªÉÉ cè * =xÉBÉEÉÒ 1998 àÉå |ÉBÉEÉÉÊ¶ÉiÉ
{ÉÖºiÉBÉE - ÉÊºÉxÉäàÉÉªÉÖàÉ, àÉãÉªÉÉÉÊãÉªÉÖ®ä VÉÉÒÉẾ ÉiÉÉªÉÖàÉ
BÉEÉä ÉÊºÉxÉäàÉÉ ºÉÆ¤ÉÆvÉÉÒ ºÉ´ÉÉækÉàÉ {ÉÖºiÉBÉE BÉEä ÉÊãÉA
BÉEä®ãÉ ®ÉVªÉ ºÉ®BÉEÉ® ÉÊ{ÉEãàÉ {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ
cÉä SÉÖBÉEÉ cè * ´Éc o"kZ 1996 +ÉÉè® 1997 àÉå
BÉEä®ãÉ ºÉ®BÉEÉ® ]äãÉÉÒÉẾ ÉVÉxÉ {ÉÖ®ºBÉEÉ®Éå ºÉÆ¤ÉÆvÉÉÒ
ÉÊxÉhÉÉÇªÉBÉE àÉÆbãÉ BÉEä ºÉnºªÉ ®c SÉÖBÉEä cé*
=xÉBÉEä uÉ®É ÉÊãÉÉÊJÉiÉ +ÉxªÉ {ÉÖºiÉBÉEå cé-
BÉEãÉàÉBÉEàÉ {ÉÖ®ãÉÉlÉÉ +ÉÉäâó <àÉèÉÊVÉxÉ ´ÉäxbÉ Ò
(2000) +ÉÉè® 25 ãÉÉäBÉEÉ ÉÊºÉxÉäàÉÉBÉEãÉ  ́ ÉiÉÇàÉÉxÉ
àÉå ´Éc BÉEä®ãÉ ®ÉVªÉ SÉãÉÉÊSÉjÉ +ÉBÉEÉnàÉÉÒ +ÉÉè®
BÉEä®ãÉ ºÉÆMÉÉÒiÉ xÉÉ]BÉE +ÉBÉEÉnàÉÉÒ ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ
egkifj"kn BÉEä ºÉnºªÉ cé*

®{ÉEÉÒBÉE ¤ÉMÉnÉnÉÒ

®{ÉEÉÒBÉE ¤ÉMÉnÉnÉÒ ABÉE ÉÊ{ÉEãàÉ {ÉjÉBÉEÉ® cé *
=xcÉåxÉä £ÉÉ®iÉÉÒªÉ ÉÊºÉxÉä cºiÉÉÒ ºÉiªÉVÉÉÒiÉ ®ÉªÉ
{É® £ÉÉ®iÉÉÒªÉ àÉÉÒÉÊbªÉÉ uÉ®É |ÉBÉEÉÉÊ¶ÉiÉ ºÉàÉÉSÉÉ®Éå,
ãÉäJÉÉå +ÉÉè® ºÉàÉÉãÉÉäSÉxÉÉ+ÉÉäÆ BÉEÉä ºÉÆOÉcÉÒiÉ BÉE®BÉEä
=ºÉä ABÉE {ÉÖºiÉBÉE - n ÉÊºÉxÉäàÉÉ +ÉÉì{ÉE ºÉiªÉVÉÉÒiÉ
®ÉªÉ ÉÊ¤É]´ÉÉÒxÉ ]ÅbÉÒ¶ÉxÉ AÆb àÉÉbÉÌxÉ]ÉÒ BÉEÉ °ô{É
ÉÊnªÉÉ cè *
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SPECIAL MENTION

UTPAL DATTA

The jury makes a special mention of Mr. UTPAL DATTA for his sensitive interpretation of films and trends in cinema

çßàæðá ©UËÜð¹

©Û ÂÜ Î•ææ

çÈ¤Ë×æð́ ¥æñÚU çâÙð×æ ×ð́ ÙßèÙ Âý·ë¤çÌØæð́ ·¤è â¢ßðÎÙæˆ×·¤ ÃØæ•Øæ ·ð¤ çÜ° çÙ‡ææüØ·¤ ×¢ÇUÜ Ÿæè ©UˆÂÜ Î•ææ ·¤æ çßàæðá
©UËÜð¹ ·¤ÚUÌæ ãñUÐ



141

UTPAL  DATTA

He has edited, translated and authored
books, and produced plays and radio
shows. Having scripted more than 50
television dramas and documentaries, he
is a master wordsmith and awards and
accolades have never been in short
supply for him.

=i{ÉãÉ nkÉÉ

=i{ÉãÉ nkÉÉ xÉä BÉE<Ç {ÉÖºiÉBÉEÉå BÉEÉ ãÉäJÉxÉ,
ºÉÆ{ÉÉnxÉ +ÉÉè® +ÉxÉÖ́ ÉÉn ÉÊBÉEªÉÉ cè * =xcÉåxÉä 50
ºÉä +ÉÉÊvÉBÉE ]äãÉÉÒÉÊ´ÉVÉxÉ xÉÉ]BÉEÉå +ÉÉè® ´ÉßkÉ
ÉÊSÉjÉÉå BÉEÉÒ {É]BÉElÉÉ ÉÊãÉJÉÉÒ cè * ́ Éc 'kCnksa BÉEä
VÉÉnÚMÉ® cé +ÉÉè® =xcå +É¤É iÉBÉE BÉE<Ç {ÉÖ®ºBÉEÉ®
|ÉÉ{iÉ cÉä SÉÖBÉEä cé * =xÉBÉEä ãÉäJÉxÉ BÉEÉÒ BÉEÉ{ÉEÉÒ
ºÉ®ÉcxÉÉ cÉäiÉÉÒ ®cÉÒ cè *



  ·¤ÍæâæÚU Ñ Synopses :

  ·¤Íæ ç¿˜æ Feature Films
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AIDEU
She lived long and died slowly
Assamese/77 min./35mm/Colour

Producer:      Nabomika Borthakur;
Direction, Screenplay and
Cinematography: Arup Manna;   Music:
Manash Hazarika; Cast: Prasanta Kr. Das,
Chandana Sarma, Saponty Bordoloi and
Nabomika Borthakur
 
Aideu traces the poignant life of Assamese
film legend Aideu Handique who swam
against the tide to become a heroine in
Assam’s first feature film, Joymoti,
meaning saviour, only to become an
outcast.

AbáÉÚ
+ÉºÉÉÊàÉªÉÉ/77ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & xÉÉ¤ÉÉäÉÊàÉBÉEÉ ¤ÉÉä®~ÉBÉÖE®; ÉÊxÉnæ¶ÉxÉ,
{É]BÉElÉÉ +ÉÉè® UÉªÉÉÆBÉExÉ & +É°ô{É àÉxxÉÉ;
ºÉÆMÉÉÒiÉ & àÉÉxÉ¶É cVÉÉÉÊ®BÉEÉ; BÉEãÉÉBÉEÉ® &
|É¶ÉÉÆiÉ BÉÖEàÉÉ® nÉºÉ, SÉÆnxÉ ¶ÉàÉÉÇ, ºÉÉ{ÉÉäxiÉÉÒ
¤ÉÉ®nÉäãÉÉä<Ç +ÉÉè® xÉÉ¤ÉÉäÉÊàÉBÉEÉ ¤ÉÉä®~ÉBÉÖE®

'AbáÉÚ' +ÉºÉàÉ BÉEÉÒ àÉ¶ÉcÚ® ÉÊ{ÉEãàÉ BÉEãÉÉBÉEÉ®
AbáÉÚ cÉÆÉÊbBÉE BÉEä VÉÉÒ́ ÉxÉ SÉÉÊ®jÉ {É® +ÉÉvÉÉÉÊ®iÉ
ÉÊ}ÉEãàÉ cè * <ºÉàÉå ÉÊnJÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE ÉÊBÉEºÉ
iÉ®c AbáÉÚ cÉÆÉÊbBÉE ºÉàÉªÉ BÉEÉÒ vÉÉ®É BÉEä ÉẾ É{É®ÉÒiÉ
¤ÉciÉä cÖA +ÉºÉàÉ BÉEÉÒ {ÉcãÉÉÒ }ÉEÉÒSÉ® ÉÊ{ÉEãàÉ
'VÉÉìªÉàÉìÉÊiÉ' àÉå cÉÒ®Éä<xÉ ¤ÉxÉÉÓ +ÉÉè® <ºÉBÉEä ÉÊãÉA
=xcå BÉDªÉÉ-BÉDªÉÉ àÉÖºÉÉÒ¤ÉiÉå =~ÉxÉÉÒ {É½ÉÒ *

1935 àÉå VÉ¤É AbáÉÚ BÉEÉä cÉÒ®Éä<xÉ BÉEÉÒ £ÉÚÉÊàÉBÉEÉ
ÉÊxÉ£ÉÉxÉä BÉEä ÉÊãÉA ®ÉVÉÉÒ ÉÊBÉEªÉÉ MÉªÉÉ lÉÉ, iÉ¤É
ÉÊlÉªÉä]® +ÉÉè® ÉÊºÉxÉäàÉÉ àÉÉÊcãÉÉ+ÉÉäÆ BÉEä ÉÊãÉA
+ÉSUÉ {Éä¶ÉÉ xÉcÉÓ ºÉàÉZÉÉ VÉÉiÉÉ lÉÉ * VÉÉìªÉàÉìÉÊiÉ
BÉEÉÒ ¶ÉÚÉË]MÉ BÉEä ¤ÉÉn VÉ¤É AbáÉÚ +É{ÉxÉä MÉÉǼ É
´ÉÉ{ÉºÉ MÉªÉÉÓ iÉÉä =xcå +ÉBÉEäãÉä{ÉxÉ BÉEÉÒ ÉÊVÉxnMÉÉÒ
MÉÖVÉÉ®xÉÉÒ {É½ÉÒ BÉDªÉÉåÉÊBÉE {ÉÉÊ®´ÉÉ® ́ ÉÉãÉÉå xÉä ÉÊ{ÉE®
=xÉºÉä ÉÊBÉEºÉÉÒ iÉ®c BÉEÉ BÉEÉä<Ç ºÉÆ¤ÉÆvÉ xÉcÉÓ
®JÉÉ *

Unknowingly, Aideu literally seems to
have traded her whole life with one film.

 In 1935, when Aideu was persuaded to
accept the heroine’s role, theatre and
cinema were seen as disrespectable
professions for women. After the
shooting of Joymoti, Aideu went back to
her village but was condemned to a lonely
life as she was quarantined in the family
home.

Aideu lived long and died slowly: her
engagement was called off, men shunned
her, she remained unmarried and the family
was ostracized.
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ANTARNAD
Pop Culture In Pink And Blue
Konkani/ 117 minutes/35mm/Colour/

Producer: Rajendra Talak Creations;
Director: Rajendra Talak; Screenplay:
Pratima Kulkarni; Cinematography: Debu
Deodhar; Music: Ashok Patki; Cast:
Swapnil Bandodkar, Amruta Subhash,
Pradip Welankar Reema

The film is about the present generation,
which expects and demands instant glory
and fame. The story revolves around an
identity clash between a mother and her

+ÉÆiÉxÉÉÇn
BÉEÉåBÉEhÉÉÒ/117 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ®ÉVÉäxp iÉÉãÉBÉE ÉÊµÉEA¶ÉxºÉ;
 ÉÊxÉnæ¶ÉBÉE & ®ÉVÉäxp iÉÉãÉBÉE;
{É]BÉElÉÉ & |ÉÉÊiÉàÉÉ BÉÖEãÉBÉEhÉÉÔ; UÉªÉÉÆBÉExÉ &
nä¤ÉÚ nä́ ÉvÉ®; ºÉÆMÉÉÒiÉ & +É¶ÉÉäBÉE {ÉiBÉEÉÒ; BÉEãÉÉBÉEÉ® &
º´ÉÉÎ{xÉãÉ ¤ÉÉÆnÉäbBÉE®, +ÉàÉßiÉÉ lqHkk"k, |ÉnÉÒ{É
´ÉäãÉhÉBÉE®, ®ÉÒàÉÉ

ªÉc ÉÊ{ÉEãàÉ ´ÉiÉÇàÉÉxÉ {ÉÉÒfÃÉÒ BÉEä ¤ÉÉ®ä àÉå cè VÉÉä
®ÉiÉÉå®ÉiÉ ¶ÉÉäc®iÉ +ÉÉè® BÉEÉàÉªÉÉ¤ÉÉÒ {ÉÉ VÉÉxÉÉ
SÉÉciÉÉÒ cè * ÉÊ{ÉEãàÉ BÉEÉÒ BÉEcÉxÉÉÒ ABÉE àÉÉÄ +ÉÉè®
=ºÉBÉEÉÒ VÉ´ÉÉxÉ ¤Éä]ÉÒ BÉEä ¤ÉÉÒSÉ +É{ÉxÉÉÒ +ÉãÉMÉ-
+ÉãÉMÉ {ÉcSÉÉxÉ ¤ÉxÉÉxÉä BÉEÉä ãÉäBÉE® SÉãÉ ®cÉÒ
®ººÉÉBÉE¶ÉÉÒ ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ cè * ®àÉÉ ÉÊ¶É®ÉäbBÉE®
¶ÉÉºjÉÉÒªÉ ºÉÆMÉÉÒiÉ àÉå ABÉE VÉÉxÉÉÒ àÉÉxÉÉÒ cºiÉÉÒ
cÉäxÉä BÉEä ºÉÉlÉ-ºÉÉlÉ BÉE½ä +ÉxÉÖ¶ÉÉºÉxÉ BÉEÉÒ {ÉFÉvÉ®
cé * =xÉBÉEÉÒ {ÉÖjÉÉÒ ºÉÉÉÊxÉBÉEÉ £ÉÉÒ ABÉE ¤ÉäciÉ®ÉÒxÉ
MÉÉÉÊªÉBÉEÉ cè +ÉÉè® =ºÉBÉEÉÒ +ÉÉ´ÉÉVÉ ¤ÉcÖiÉ cÉÒ
ºÉÖ®ÉÒãÉÉÒ cè * àÉÉÄ SÉÉciÉÉÒ cè ÉÊBÉE ¤Éä]ÉÒ =ºÉBÉEä
¶ÉÉºjÉÉÒªÉ MÉÉªÉxÉ BÉEÉÒ ÉẾ É®ÉºÉiÉ BÉEÉä ºÉÆ£ÉÉãÉä *
ãÉäÉÊBÉExÉ ºÉÉÉÊxÉBÉEÉ +ÉÉvÉÖÉÊxÉBÉE ºÉÆMÉÉÒiÉ àÉå °ôÉÊSÉ
®JÉiÉÉÒ cè * +ÉiÉ& ́ Éc +É{ÉxÉÉÒ àÉÉÄ ºÉä +ÉãÉMÉ cÉä
VÉÉiÉÉÒ cè +ÉÉè® +É{ÉxÉÉÒ {ÉcSÉÉxÉ +ÉÉ{É ¤ÉxÉÉxÉä BÉEÉÒ
®Éc {É® SÉãÉ {É½iÉÉÒ cè *

teenage daughter. Rama Shridokhar is a
classical music genius and a strict
disciplinarian. Sanika, her daughter, is also
a gifted singer blessed with a melodious
voice. The mother expects the daughter
to follow in her footsteps as a classical
singer. Sanika however feels the tug of
the modern and breaks away from the
mother to start an individual journey and
establish her own identity. Along the way
she meets Vicky, a young man going
through the same identity throes as she
is. She identifies with him and he
encourages her to follow her dreams.
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ANURANAN
A Himalayan Home-Coming, Literally
Bengali/102 min./35mm/Colour

Producer: Screenplay Films; Direction
and Screenplay: Aniruddha Roy
Chowdhury: Cinematography: Sunil
Patel; Music: Tonmoy Bose; Cast: Rahul
Bose, Rituparna Sengupta, Raima Sen and
Rajat Kapoor

Rahul, an architect, lives in London with
wife Nandita, but the couple is eager to
return to India . Rahul meets Amit, a real
estate developer from Kolkata, employed
by Rahul’s firm that builds luxury villas at
the foothills of the Kanchanjunga.

Rahul returns to Kolkatta as the chief
architect of the Kanchanjunga project.

+ÉxÉÖ®xÉxÉ
¤ÉÆMÉãÉÉ/102 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ºµÉEÉÒxÉ{ãÉä ÉÊ{ÉEãàºÉ; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & +ÉÉÊxÉ°ôr ®ÉªÉ SÉÉèvÉ®ÉÒ; UÉªÉÉÆBÉExÉ &
ºÉÖxÉÉÒãÉ {É]äãÉ; ºÉÆMÉÉÒiÉ & iÉxàÉªÉ ¤ÉÉäºÉ;
BÉEãÉÉBÉEÉ® & ®ÉcÖãÉ ¤ÉÉäºÉ, ÉÊ®iÉÖ{ÉhÉÉÇ ºÉäxÉMÉÖ{iÉÉ,
®É<àÉÉ ºÉäxÉ +ÉÉè® ®VÉiÉ BÉE{ÉÚ®

®ÉcÖãÉ ABÉE BÉEÆ{ÉxÉÉÒ àÉå +ÉÉÉÌBÉE]äBÉD] cè +ÉÉè®
ãÉÆnxÉ àÉå +É{ÉxÉÉÒ {ÉixÉÉÒ xÉÆÉÊniÉÉ BÉEä ºÉÉlÉ ®ciÉÉ
cè * ®ÉcÖãÉ BÉEÉÒ BÉEÆ{ÉxÉÉÒ BÉEÆSÉxÉVÉÆMÉÉ BÉEÉÒ iÉ®É<Ç
àÉå BÉÖEU ¶ÉÉxÉnÉ® ÉẾ ÉãÉÉ ¤ÉxÉÉxÉÉ SÉÉciÉÉÒ cè +ÉÉè®
<ºÉÉÒ BÉEä ÉÊãÉA =ºÉxÉä BÉEãÉBÉEkÉÉ BÉEä ABÉE
ÉÊ®ªÉãÉ Aº]ä] bä́ ÉãÉ{É® +ÉÉÊàÉiÉ BÉEÉÒ ºÉä́ ÉÉAÆ
ãÉÉÒ cé * ®ÉcÖãÉ ãÉÆnxÉ àÉå VÉ¤É +ÉÉÊàÉiÉ ºÉä
ÉÊàÉãÉiÉÉ cè iÉÉä =ºÉBÉEÉÒ BÉEãÉBÉEkÉÉ ´ÉÉ{ÉºÉ
+ÉÉxÉä BÉEÉÒ <SUÉ |ÉJÉ® cÉä =~iÉÉÒ cè *  ´Éc
BÉEÆSÉxÉVÉÆMÉÉ {ÉÉÊ®ªÉÉäVÉxÉÉ BÉEä SÉÉÒ{ÉE +ÉÉÉÌBÉE]äBÉD]
BÉEä °ô{É àÉå BÉEãÉBÉEkÉÉ ´ÉÉ{ÉºÉ +ÉÉ VÉÉiÉÉ cè *
+ÉÉÊàÉiÉ BÉEÉÒ ¶ÉÉnÉÒ |ÉÉÒÉÊiÉ ºÉä cÉä VÉÉiÉÉÒ cè *
BÉEãÉBÉEkÉÉ àÉå <xÉ nÉäxÉÉå {ÉÉÊ®´ÉÉ®Éå BÉEä ¤ÉÉÒSÉ
BÉEÉ{ÉEÉÒ ÉÊxÉBÉE]iÉÉ ¤ÉfÃ VÉÉiÉÉÒ cè *

ªÉcÉÆ ®ÉcÖãÉ BÉEÉÒ {ÉixÉÉÒ xÉÆÉÊniÉÉ ABÉE {ãÉä ºBÉÚEãÉ
àÉå ]ÉÒSÉ® BÉEÉÒ xÉÉèBÉE®ÉÒ {ÉÉ VÉÉiÉÉÒ cè * xÉÆÉÊniÉÉ
BÉEÉä ¤ÉSSÉÉå ºÉä fo'ks"k ãÉMÉÉ´É  cè +ÉÉè® =ºÉBÉEÉÒ
´ÉVÉc ¶ÉÉªÉn ªÉc cè ÉÊBÉE ´Éc +É{ÉxÉä MÉ£ÉÇ{ÉÉiÉ
BÉEä ¤ÉÉn BÉE£ÉÉÒ àÉÉÆ xÉcÉÓ ¤ÉxÉ ºÉBÉEÉÒ * <ºÉxÉä
xÉÆÉÊniÉÉ +ÉÉè® ®ÉcÖãÉ BÉEä àÉxÉ àÉå BÉEcÉÓ n®É®
bÉãÉ nÉÒ  cè * nÚºÉ®ÉÒ +ÉÉè® |ÉÉÒÉÊiÉ +É{ÉxÉä {ÉÉÊiÉ
ºÉä iÉÉnÉiàªÉ xÉcÉÓ ¤Éè~É {ÉÉiÉÉÒ cè BÉDªÉÉåÉÊBÉE =ºÉBÉEÉ
{ÉÉÊiÉ {ÉèºÉä BÉEÉä cÉÒ ºÉ¤É BÉÖEU ºÉàÉZÉiÉÉ cè *

Amit is married to Preeti and the couple
becomes a partying foursome with Rahul
and Nandita. However, Nandita’s
miscarriage puts a seal on her
motherhood, creating a chasm between
her and Rahul.

On the other hand, Preeti cannot relate to
her husband, whose life and happiness
are driven by money. She and Rahul strike
a chord.

When Amit leaves for a business trip to
London and refuses to take Preeti along,
almost on impulse, she joins Rahul in
Kanchanjunga where he has gone on
work. Their romance blossoms in the
scenic environs leading to a predictable
emotional complexity for both the
couples.
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C/o  FOOTPATH
Open The Door When Opportunity
Knocks
Kannada/137min./35mm/Colour

Producer: Shylaja Shrikanth; Director:
Kishan Shrikanth  Screenplay: Jogi and
Udaymarakini ; Cinematography: Mathew
Rajan; Music: Ravi Dattatreya; Cast:
Kishan S.S. and Jayashree B.

This is an inspiring story of adversity
propelling a boy onto genius and fate
playing a happy accomplice. Kishan, an
orphan boy from a slum has been forced

BÉEäªÉ® +ÉÉì{ÉE {ÉÖE]{ÉÉlÉ
BÉExxÉ½/137 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ¶ÉèãÉVÉÉ gÉÉÒBÉEÉÆiÉ;
ÉÊxÉnæ¶ÉBÉE & ÉÊBÉE¶ÉxÉ gÉÉÒBÉEÉÆiÉ; {É]BÉElÉÉ & VÉÉäMÉÉÒ
+ÉÉè® =nªÉàÉ®ÉÉÊBÉExÉÉÒ; UÉªÉÉÆBÉExÉ & àÉèlªÉÚ ®ÉVÉxÉ;
ºÉÆMÉÉÒiÉ & ®ÉẾ É nkÉÉjÉäªÉ; BÉEãÉÉBÉEÉ® & ÉÊBÉE¶ÉxÉ
AºÉ.AºÉ., VÉªÉgÉÉÒ ¤ÉÉÒ.

ªÉc ZÉÖMMÉÉÒ-ZÉÉä{É½ÉÒ àÉå ®cxÉä ´ÉÉãÉä ABÉE AäºÉä
+ÉxÉÉlÉ ¤ÉSSÉä ÉÊBÉE¶ÉxÉ BÉEÉÒ BÉEcÉxÉÉÒ cè VÉÉä £ÉÉÒJÉ
àÉÉÆMÉxÉä BÉEä ÉÊãÉA àÉVÉ¤ÉÚ® cè * ABÉE ÉÊnxÉ ´Éc
+É{ÉxÉä 'àÉÉÉÊãÉBÉE' BÉEÉÒ xÉVÉ®Éå ºÉä ¤ÉSÉ ÉÊxÉBÉEãÉiÉÉ
cè +ÉÉè® ABÉE vÉÉäÉÊ¤ÉxÉ BÉEä {ÉÉºÉ {ÉcÖÆSÉ VÉÉiÉÉ
cè * vÉÉäÉÊ¤ÉxÉ BÉEÉä ¤ÉSSÉä {É® iÉ®ºÉ +ÉÉiÉÉ cè +ÉÉè®
´Éc =ºÉä +É{ÉxÉÉ ãÉäiÉÉÒ cè * ÉÊBÉE¶ÉxÉ BÉEÉ ABÉE
ÉÊnxÉ ºBÉÚEãÉÉÒ ¤ÉSSÉÉå ºÉä ºÉÉàÉxÉÉ cÉä VÉÉiÉÉ cè
+ÉÉè® ´Éä =ºÉBÉEä +ÉxÉ{ÉfÃ +ÉÉè® MÉǼ ÉÉ°ô{ÉxÉ BÉEä
ÉÊãÉA BÉEÉ}ÉEÉÒ ÉÊJÉããÉÉÒ =½ÉiÉä cé * ªÉc ¤ÉÉiÉ
ÉÊBÉE¶ÉxÉ BÉEÉä SÉÖ£É VÉÉiÉÉÒ cè +ÉÉè® ´Éc {ÉfÃxÉä-
ÉÊãÉJÉxÉä BÉEÉÒ ~ÉxÉ ãÉäiÉÉ cè * =ºÉä VÉÉä £ÉÉÒ
ºBÉÚEãÉÉÒ ¤ÉSSÉÉ ÉÊàÉãÉiÉÉ cè ´Éc =xÉºÉä BÉÖEU xÉ
BÉÖEU ÉÊºÉJÉÉxÉä, ÉÊBÉEiÉÉ¤Éå näxÉä ªÉÉ {ÉåÉÊºÉãÉ, BÉEãÉàÉ
näxÉä BÉEÉ +ÉxÉÖ®ÉävÉ BÉE®iÉÉ cè * <ºÉ |ÉBÉEÉ® ´Éc
{ÉÚ®ÉÒ iÉ®c {ÉfÃÉ<Ç àÉå ãÉÉÒxÉ cÉä VÉÉiÉÉ cè *

VÉ¤É ´Éc ABÉE +ÉàÉÉÒ® +ÉÉnàÉÉÒ BÉEä ªÉcÉÄ xÉÉèBÉE®
cÉäiÉÉ cè iÉ¤É £ÉÉÒ ÉÊBÉE¶ÉxÉ ´ÉcÉÆ ¤ÉSSÉÉå BÉEÉä
{ÉfÃÉxÉä +ÉÉxÉä ́ ÉÉãÉä ABÉE |ÉÉ<´Éä] ]áÉÚ]® ºÉä ́ Éc
ºÉ¤É BÉÖEU ºÉÉÒJÉ ãÉäiÉÉ cè VÉÉä nÚºÉ®ä ¤ÉSSÉä
ºÉÉÒJÉiÉä cé * {ÉfÃÉ<Ç ABÉE iÉ®c ºÉä =ºÉBÉEÉ
VÉÚxÉÚxÉ cÉä MÉªÉÉÒ cè *

into begging. One day he escapes his
‘employer’ and, in a chance encounter,
meets some school children who taunt him
about his illiteracy and crude manners.
They challenge him to learn the alphabets
and soon, he is sucked into learning.
Working as a servant boy in a rich
household where the children have a
private tutor, Kishan stealthily learns all
that they are learning.

What started off as a childish score-
settling game becomes an obsession and
Kishan emerges a hero.
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DOSAR
It’s Black & White But Gray!
Bengali/127 minutes/B&W

Producer: Arindam Chaudhuri; Direction
and Screenplay: Rituparno Ghosh;
Cinematography    Cast: Prasanejit
Chattergee, Parambratab Chatterjee,
Konkona Sen Sharma and Pallabi
Chatterjee

The film is black and white but its story all
about the grey areas of human emotions,
especially around marriage and marital
infidelity.

nÉäºÉ®
¤ÉÆMÉãÉÉ/127 ÉÊàÉxÉ]/¶´ÉäiÉ ¶ªÉÉàÉ

ÉÊxÉàÉÉÇiÉÉ & +ÉÉË®nàÉ SÉÉèvÉ®ÉÒ; ÉÊxÉnæ¶ÉxÉ vkSj
{É]BÉElÉÉ & ÉÊ®iÉÖ{ÉhÉÉæ ?kks"k;
UÉªÉÉÆBÉExÉ &     BÉEãÉÉBÉEÉ® & |ÉºÉäxÉÉÊVÉiÉ
SÉ]VÉÉÔ, {É®àÉ¥ÉiÉ¤É SÉ]VÉÉÔ, BÉEÉåBÉEhÉÉ ºÉäxÉ
¶ÉàÉÉÇ +ÉÉè® {ÉããÉ¤ÉÉÒ SÉ]VÉÉÔ

nÉäºÉ® BÉEÉ iÉÉi{ÉªÉÇ cè - ºÉÉlÉÉÒ * ªÉc BÉEcÉxÉÉÒ
BÉEÉèÉÊ¶ÉBÉE +ÉÉè® BÉEÉ¤Éä®ÉÒ iÉlÉÉ ¤ÉÉì¤ÉÉÒ +ÉÉè® ¤ÉßÆnÉ
<xÉ nÉä VÉÉä½Éå BÉEä +ÉÉºÉ-{ÉÉºÉ PÉÚàÉiÉÉÒ cè *
BÉEÉèÉÊ¶ÉBÉE BÉEä +É{ÉxÉÉÒ ºÉcBÉEàÉÉÔ +ÉÉè® nÉäºiÉ
àÉÉÒiÉÉ ºÉä |ÉäàÉ ºÉÆ¤ÉÆvÉ cÉäiÉä cé * ABÉE ¤ÉÉ®
BÉEÉèÉÊ¶ÉBÉE +ÉÉè® àÉÉÒiÉÉ VÉ¤É BÉEcÉÓ VÉÉ ®cä cÉäiÉä
cé =xÉBÉEÉÒ BÉEÉ® nÖPÉÇ]xÉÉOÉºiÉ cÉä VÉÉiÉÉÒ cè +ÉÉè®
àÉÉÒiÉÉ BÉEÉÒ àÉßiªÉÖ cÉä VÉÉiÉÉÒ cè * nÖPÉÇ]xÉÉ BÉEä
¤ÉÉn BÉEÉèÉÊ¶ÉBÉE +ÉÉè® àÉÉÒiÉÉ BÉEä ¤ÉÉÒSÉ |ÉäàÉ ºÉÆ¤ÉÆvÉÉå
BÉEÉÒ ¤ÉÉiÉ ºÉÉ´ÉÇVÉÉÊxÉBÉE cÉä VÉÉiÉÉÒ cè * <ºÉºÉä
BÉEÉèÉÊ¶ÉBÉE BÉEÉÒ {ÉixÉÉÒ BÉEÉ¤Éä®ÉÒ BÉEÉä ¤ÉcÖiÉ +ÉÉÊvÉBÉE
~äºÉ {ÉcÖÆSÉiÉÉÒ cè * {É® ́ Éc +É¤É £ÉÉÒ +É{ÉxÉä {ÉÉÊiÉ
BÉEÉä SÉÉciÉÉÒ cè *

=vÉ® ¤ÉÉì¤ÉÉÒ ABÉE +ÉÉẾ É´ÉÉÉÊciÉ ãÉ½BÉEÉ cè ÉÊVÉºÉBÉEä
ºÉÆ¤ÉÆvÉ +É{ÉxÉÉÒ =©É ºÉä BÉEcÉÓ +ÉÉÊvÉBÉE ¤É½ÉÒ ABÉE
ÉẾ É´ÉÉÉÊciÉ àÉÉÊcãÉÉ ¤ÉßÆnÉ ºÉä cé * ¤ÉßÆnÉ BÉEÉ
ÉẾ É´ÉÉÉÊciÉ VÉÉÒ́ ÉxÉ ºÉÖJÉàÉªÉ xÉcÉÓ cè * ªÉc |ÉäàÉÉÒ
ªÉÖMÉãÉ iÉ¤É nÉä®Écä {É® +ÉÉBÉE® JÉ½É cÉä VÉÉiÉÉ
cè VÉ¤É ¤ÉßÆnÉ MÉ£ÉḈ ÉiÉÉÒ cÉä VÉÉiÉÉÒ cè *

Dosar, meaning companion, is a story of
love beyond man-made boundaries.
Dosar revolves around two couples,
Kaushik and Kaberi and Bobby and
Brinda. Kaushik’s marriage gets a jolt
when his colleague and mistress, Mita,
dies in a car accident. The accident leaves
Kaushik heavily injured and Kaberi
wounded emotionally. Kaushik’s
disloyalty hurts Kaberi but does not dent
her love for him.

There is another couple in the film, also in
an extramarital relation—Bobby,a
bachelor, and Brinda, much older than
Bobby, but unhappily married.
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DRISHTANTHAM
When Rituals Are Risky
Malayalam/96 min./35mm/Colour

Producer, Director and Screenplay
Writer: M. P. Sukumaran Nair;
Cinematography: K.G. Jayan; Music:
Chandran Veyattummal; Cast: Margi
Sathi, Indrans & Rathya

Drishtantham represents the desperate
turns in the destiny of alien communities
in interior Kerala, trapped between dying
traditions and emerging new orders of the
world. It tells the story of a family engaged
in the ritualistic performance called
Theeyattu, which is based on the legend
of Kali-Darika combat.

 Kali, the goddess of retribution, tells Lord
Shiva, her creator, the story of the slaying
of demon Darika by her. Lord Shiva creates
a ferocious female force to annihilate
Darika who is bestowed with a boon from
Lord Brahma that he cannot be killed by
any male. Kali takes over the mission and
kills Darika. This story is a solo
performance in which, traditionally, the all-
male temple servant community of Unnis
practices this art.

n`"Vkare
àÉãÉªÉÉãÉàÉ/96 ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ, ÉÊxÉnæ¶ÉBÉE +ÉÉè® {É]BÉElÉÉ ãÉäJÉBÉE &
AàÉ.{ÉÉÒ. ºÉÖBÉÖEàÉÉ®xÉ xÉÉªÉ®;
UÉªÉÉÆBÉExÉ & BÉEä.VÉÉÒ. VÉÉªÉxÉ, ºÉÆMÉÉÒiÉ & SÉÆpxÉ
´ÉäªÉkÉÖààÉãÉ; BÉEãÉÉBÉEÉ®& àÉÉ®MÉÉÒ ºÉÉlÉÉÒ, <xpÉÆºÉ,
®lªÉÉ

ǹ"Vkare BÉEä®ãÉ BÉEä MÉÉǼ ÉÉå àÉå ®cxÉä ´ÉÉãÉÉÒ =xÉ
+ÉUÚiÉ VÉÉÉÊiÉªÉÉå BÉEÉÒ iÉBÉEnÉÒ® BÉEÉÒ ÉÊxÉ®É¶ÉÉ
£É®ÉÒ BÉEcÉxÉÉÒ cè VÉÉä àÉßiÉ cÉä ®cÉÒ {É®Æ{É®É+ÉÉäÆ
+ÉÉè® =£É® ®cÉÒ xÉ<Ç ÉẾ É¶´ÉBªÉ´ÉºlÉÉ BÉEä ¤ÉÉÒSÉ
{ÉEÆºÉä cé * <ºÉàÉå ABÉE AäºÉä {ÉÉÊ®´ÉÉ® BÉEÉÒ BÉEcÉxÉÉÒ
¤ÉiÉÉ<Ç MÉ<Ç cè VÉÉä BÉEÉãÉÉÒ-nÉÉÊ®BÉEÉ BÉEÉÒ ãÉ½É<Ç
ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ BÉEcÉxÉÉÒ {É® +ÉÉvÉÉÉÊ®iÉ lÉÉÒªÉ]Â]Ú
vuq"Bku ºÉÆ{ÉxxÉ BÉE®´ÉÉiÉÉ cè *

nÉxÉ´É nÉÉÊ®BÉEÉ xÉä iÉ{ÉºªÉÉ BÉE®BÉEä £ÉMÉ´ÉÉxÉ
¥ÉÿàÉÉ ºÉä ªÉc ´É®nÉxÉ àÉÉÆMÉ ÉÊãÉªÉÉ lÉÉ ÉÊBÉE
BÉE£ÉÉÒ BÉEÉä<Ç iq#"k =ºÉBÉEÉä àÉÉ®xÉä àÉå ºÉàÉlÉÇ xÉ
cÉä  * <ºÉÉÊãÉA £ÉMÉ´ÉÉxÉ ÉÊ¶É´É xÉä =ºÉBÉEä ´ÉvÉ
BÉEä ÉÊãÉA BÉEÉãÉÉÒ BÉEÉ ºÉßVÉxÉ ÉÊBÉEªÉÉ * BÉEÉãÉÉÒ
xÉä =ºÉBÉEÉ ´ÉvÉ BÉE® ÉÊnªÉÉ *

<ºÉ iÉ®c BÉEÉÒ BÉEcÉxÉÉÒ BÉEä́ ÉãÉ nÉÊFÉhÉ BÉEä®ãÉ
BÉEä BÉEÉãÉÉÒ àÉÆÉÊn®Éå àÉå lÉÉÒªÉ]Â]Ú àÉÆÉÊn® BÉEãÉÉ
°ô{É àÉå näJÉxÉä BÉEÉä ÉÊàÉãÉiÉÉÒ cé * =ºÉàÉå BÉEä́ ÉãÉ
=xxÉÉÒ VÉÉÉÊiÉ BÉEä iq#"k {ÉÖVÉÉ®ÉÒ £ÉÉMÉ ãÉäiÉä cé *

<ºÉ ÉÊ{ÉEãàÉ BÉEÉ xÉÉªÉBÉE ́ ÉÉºÉÖxxÉÉÒ cè ÉÊVÉºÉBÉEä ÉÊãÉA
ªÉc BÉEãÉÉ BÉEä́ ÉãÉ ®ÉäVÉÉÒ-®Éä]ÉÒ BÉEÉ VÉÉÊ®ªÉÉ xÉ
cÉäBÉE® ABÉE +ÉÉÉÎiàÉBÉE ¶ÉÉÆÉÊiÉ BÉEÉ |ÉiÉÉÒBÉE cè *
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EKANTHAM
Of Human Bondage
Malayalam/106 minutes/35mm/Colour

Producer: Antony Joseph; Director :
Madhu Kaithapram Thailakan;
Screenplay: Alamkode Leelakrishnan;
Cinematography: M.J. Radhakrishnan;
Music: Johnson; Cast: Thilakan, Meera
Vasudev and Murali

The film revolves around Achutha
Menon, a childless and lonely widower
in the twilight of his life. His younger
brother Ravunni too is a widower,
suffering from cancer.

ABÉEÉÆiÉàÉ
àÉãÉªÉÉãÉàÉ/106 ÉÊàÉxÉ]/35AàÉAàÉ/
®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & AÆ]xÉÉÒ VÉÉäºÉä{ÉE;
ÉÊxÉnæ¶ÉBÉE & àÉvÉÖ BÉEèlÉÉ|ÉàÉ lÉèãÉÉBÉExÉ;
{É]BÉElÉÉ & +ÉãÉàBÉEÉäÉÊb ãÉÉÒãÉÉBÉßE-hÉxÉ;
UÉªÉÉÆBÉExÉ & AàÉ.VÉä. ®ÉvÉÉBÉßE-hÉxÉ;
ºÉÆMÉÉÒiÉ & VÉÉìxÉºÉxÉ; BÉEãÉÉBÉEÉ® & ÉÊiÉãÉBÉExÉ,
àÉÉÒ®É ´ÉÉºÉÖnä́ ÉxÉ +ÉÉè® àÉÖ®ãÉÉÒ

ªÉc ÉÊ{ÉEãàÉ +ÉSªÉÖiÉ àÉäxÉxÉ xÉÉàÉ BÉEä ABÉE
ÉÊxÉ&ºÉÆiÉÉxÉ, +ÉBÉEäãÉä +ÉÉè® =©É n®ÉVÉ ÉẾ ÉvÉÖ® BÉEä
SÉÉ®Éå +ÉÉè® PÉÚàÉiÉÉÒ cè *

´Éc ABÉE ºÉÖºÉÆ{ÉxxÉ BªÉÉÎBÉDiÉ cé VÉÉä BÉEä®ãÉ BÉEä
ÉÊBÉEºÉÉÒ MÉÉǼ É ÉÎºlÉiÉ +É{ÉxÉä {ÉÉÊ®VÉxÉÉå ºÉä nÚ®
®ciÉä cé * ãÉäÉÊBÉExÉ {ÉixÉÉÒ BÉEÉÒ àÉÉèiÉ BÉEä ¤ÉÉn ́ Éc
+É{ÉxÉä {ÉÉÊ®VÉxÉÉå +ÉlÉÉÇiÉÂ +É{ÉxÉä UÉä]ä £ÉÉ<Ç ®É´ÉÖxxÉÉÒ
BÉEä {ÉÉºÉ ãÉÉè] +ÉÉiÉÉ cè *

®É´ÉÖxxÉÉÒ £ÉÉÒ ÉẾ ÉvÉÖ® cè * ãÉäÉÊBÉExÉ =ºÉBÉEÉ ABÉE
{ÉÖjÉ ÉẾ É¶´ÉxÉÉlÉxÉ +ÉÉè® ABÉE {ÉÖjÉÉÒ SÉÉÎxpBÉEÉ cé *
ªÉä nÉäxÉÉå cÉÒ +É{ÉxÉä-+É{ÉxÉä {ÉÉÊ®´ÉÉ®Éå BÉEä ºÉÉlÉ
¶Éc® àÉå ®ciÉä cé * ®É´ÉÖxxÉÉÒ BÉEéºÉ® ºÉä OÉºiÉ cè
{É® =ºÉBÉEä ¤Éä]É-¤Éä]ÉÒ ÉÊxÉªÉÉÊàÉiÉ °ô{É ºÉä =ºÉBÉEä
{ÉÉºÉ +ÉÉiÉä ®ciÉä cé *

+ÉSªÉÖiÉ àÉäxÉxÉ +ÉÉè® ®É´ÉÖxxÉÉÒ ãÉÆ¤Éä ºÉàÉªÉ ¤ÉÉn
ABÉE nÚºÉ®ä ºÉä ÉÊàÉãÉiÉä cé +ÉÉè® ¤ÉSÉ{ÉxÉ BÉEÉÒ
ªÉÉnÉå àÉå JÉÉä VÉÉiÉä cé *

VÉ¤É ®É´ÉÖxxÉÉÒ BÉEÉ º´ÉÉºlªÉ BÉEÉ{ÉEÉÒ ÉÊMÉ® VÉÉiÉÉ
cè iÉ¤É =ºÉBÉEä ¤ÉSSÉä =ºÉä ¶Éc® ãÉä VÉÉxÉä BÉEÉÒ
ºÉÉäSÉxÉä ãÉMÉiÉä cé *

As Ravunni’s health deteriorates, he
decides to move to a place that provides
holistic treatment. Achutha too moves in
with him. And once at the centre, the two
brothers come across a bunch of very
different characters like Sunny, the doctor
in-charge of the center, and Sophie, a
woman doctor in love with him.  A new
world opens up before the lonely widower
who begins to see human relationships
in all their diverse dynamics and
dimensions, dimensions that he had never
seen or experienced before.
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FALTU
Bengali/102minutes/35 mm/ Colour
A Strange Common Cause

Producer: Arindam Chaudhuri; Director:
Anjan Das; Screenplay: Partho Banerjee;
Cinematography: Shrisha Roy; Music:
Jyotishka Dasgupta; Cast: Yash Pandit,
Manjro Fadnis, Indrani Haldar, Soumito
Chatterjee

The entire story deals with human

{ÉEÉãÉiÉÚ
¤ÉÆMÉÉãÉÉÒ/102 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & +ÉÉË®nàÉ SÉÉèvÉ®ÉÒ;
ÉÊxÉnæ¶ÉBÉE & +ÉÆVÉxÉ nÉºÉ, {É]BÉElÉÉ& {ÉÉlÉÉæ
¤ÉxÉVÉÉÔ; UÉªÉÉÆBÉExÉ & gÉÉÒ¶ÉÉ ®ÉªÉ;
ºÉÆMÉÉÒiÉ & VªÉÉäÉÊiÉºBÉEÉ nÉºÉMÉÖ{iÉÉ;
BÉEãÉÉBÉEÉ® & ªÉ¶É {ÉÆÉÊbiÉ, àÉÉÆVÉ®Éä {ÉEbxÉÉÒºÉ,
<xpÉhÉÉÒ cãÉn®, ºÉÉèÉÊàÉiÉÉä SÉ]VÉÉÔ

ªÉc 1950 BÉEä n¶ÉBÉE BÉEä +ÉÉ®ÆÉÊ£ÉBÉE o"kksZa àÉå
{ÉÉÎ¶SÉàÉ ¤ÉÆMÉÉãÉ BÉEä àÉÖÉÌ¶ÉnÉ¤ÉÉn ÉÊVÉãÉä BÉEÉÒ
i`"BHkwfe àÉå ¤ÉxÉÉÒ ABÉE ÉÊ{ÉEãàÉ cè * ÉÊ{ÉEãàÉ BÉEÉ
|ÉàÉÖJÉ {ÉÉjÉ ABÉE ¤ÉÉÒºÉ o"khZ; ãÉ½BÉEÉ {ÉEÉãÉiÉÚ
cè * ́ Éc ABÉE +ÉiªÉÉÊvÉBÉE ÉÊ{ÉU½ä  MÉÉǼ É ®ÉÉÊxÉ®PÉÉ]
àÉå ®ciÉÉ cè * <ºÉ MÉÉǼ É àÉå VªÉÉnÉ |É´ÉÉºÉÉÒ
¤ÉÉÆMãÉÉnä¶ÉÉÒ ®ciÉä cé *

ªÉc ºÉ¤ÉBÉEÉä {ÉiÉÉ cè ÉÊBÉE MÉÉǼ É BÉEÉÒ ABÉE {ÉÉMÉãÉ
+ÉÉè®iÉ ºÉÚ®ÉÒ JÉä{ÉÉÒ {ÉEÉãÉiÉÚ BÉEÉÒ àÉÉÆ cè ãÉäÉÊBÉExÉ
=ºÉBÉEä ¤ÉÉ{É BÉEä ¤ÉÉ®ä àÉå ÉÊBÉEºÉÉÒ BÉEÉä BÉÖEU {ÉiÉÉ
xÉcÉÓ cè * {ÉÚUiÉÉU ºÉä {ÉiÉÉ SÉãÉiÉÉ cè ÉÊBÉE MÉÉǼ É
BÉEä BÉE<Ç ãÉÉäMÉÉå xÉä ABÉE-ABÉE BÉE® ºÉÚ®ÉÒ JÉä{ÉÉÒ
BÉEä {ÉÉMÉãÉ{ÉxÉ BÉEÉ {ÉEÉªÉnÉ =~ÉiÉä cÖA =ºÉBÉEä
ºÉÉlÉ ¤ÉãÉÉiBÉEÉ® ÉÊBÉEªÉÉ lÉÉ *

=vÉ® ºÉ®BÉEÉ® ®ÉÉÊxÉ®PÉÉ] BÉEÉÒ xÉnÉÒ {É® {ÉÖãÉ
¤ÉxÉÉxÉÉ SÉÉciÉÉÒ cè +ÉÉè® SÉÉciÉÉÒ cè ÉÊBÉE MÉÉǼ É
´ÉÉãÉä MÉÉǼ É JÉÉãÉÉÒ BÉE® nå * ãÉäÉÊBÉExÉ MÉÉǼ É ́ ÉÉãÉä
MÉÉǼ É JÉÉãÉÉÒ BÉE®xÉä BÉEä {ÉcãÉä {ÉEÉãÉiÉÚ +ÉÉè®
]ÖBÉE]ÖBÉEÉÒ BÉEÉÒ ¶ÉÉnÉÒ BÉE®ÉxÉÉ SÉÉciÉä cé iÉÉÉÊBÉE
´Éä ÉẾ ÉMÉiÉ àÉå ºÉÚ®ÉÒ JÉä{ÉÉÒ BÉEä ºÉÉlÉ ÉÊBÉEA MÉA
+ÉiªÉÉSÉÉ® BÉEÉ {É¶SÉÉiÉÉ{É BÉE® ºÉBÉEå *

relations and how the guilt of having done
something wrong haunts everyone in the
village. They want to make up for their
sins, but end up opening a new can of
worms and spoiling a marriage.

Set in the backdrop of Murshidabad
district in West Bengal in the early 1950s,
this is the story of a 20-year-old boy called
Faltu whose mother is Suri Khepi, a mad
woman. It turns out that almost everyone
in the village took their turns to rape Suri
Khepi, taking advantage of her mental
condition. But overwhelmed with a guilty
feeling , the villagers try to make amends.
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HOPE
To Hope Is Human
Telugu/106 min./35MM/Colour

Producer: Policherla Venkata Subbiah;
Director : K. Sathyanarayana;
Screenplay: K. Satish; Cinematograpahy:
Sarath; Music: Ilayaraaja; Cast: D.
Ramanaidu, Kalyani, Vizag Prasad, Radha
Devi

Hope is more than a film. It’s a desire to
stoke the embers of hope in all human
beings.

 She has lived through the suicide of her
school going sister and despair of her

cÉä{É
iÉäãÉÖMÉÖ/106 ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & {ÉÉäãÉÉÒSÉäãÉÉÇ ´ÉåBÉE] ºÉÖ¤ÉèªÉÉ;
ÉÊxÉnæ¶ÉBÉE & BÉEä. ºÉiªÉxÉÉ®ÉªÉhÉ,
{É]BÉElÉÉ & BÉEä ºÉiÉÉÒ¶ÉÂ;
UÉªÉÉÆBÉExÉ & ¶É®iÉ; ºÉÆMÉÉÒiÉ & <ãÉÉªÉÉ
®ÉVÉÉ; BÉEãÉÉBÉEÉ® & bÉÒ. ®ÉàÉÉxÉÉªÉbÖ,
BÉEãªÉÉhÉÉÒ, ´ÉÉ<VÉÉMÉ |ÉºÉÉn, ®ÉvÉÉ nä́ ÉÉÒ

cÉä{É ABÉE AäºÉÉÒ ãÉ½BÉEÉÒ BÉEÉÒ BÉEcÉxÉÉÒ cè ÉÊVÉºÉBÉEÉÒ
ºBÉÚEãÉ àÉå {ÉfÃ ®cÉÒ ABÉE ¤ÉcxÉ xÉä +ÉÉiàÉciªÉÉ
BÉE® ãÉÉÒ cè +ÉÉè® ¤ÉÉn àÉå =ºÉBÉEä ÉÊ{ÉiÉÉ BÉEÉÒ £ÉÉÒ
àÉßiªÉÖ cÉä VÉÉiÉÉÒ cè * <ºÉ iÉ®c =ºÉä ABÉE BÉEä
¤ÉÉn ABÉE ÉÊxÉ®É¶ÉÉVÉxÉBÉE ÉÎºlÉÉÊiÉªÉÉå ºÉä MÉÖVÉ®xÉÉ
{É½iÉÉ cè *

ãÉ½BÉEÉÒ BÉEä ÉÊ{ÉiÉÉ ABÉE iÉxcÉ ´Éßr BªÉÉÎBÉDiÉ cé
ÉÊVÉxcå ªÉc {ÉiÉÉ xÉcÉÓ ÉÊBÉE =xÉBÉEä VÉÉÒxÉä BÉEÉ
àÉBÉEºÉn BÉDªÉÉ cè * ABÉE iÉ®c ºÉä ´Éä nÉäxÉÉå cÉÒ
ABÉE nÖJÉ £É®ÉÒ +ÉÉè® ÉÊxÉ®É¶ÉÉ ÉÊVÉxnMÉÉÒ VÉÉÒ ®cä
cé * ¤ÉÉn àÉå ABÉE nÚºÉ®ä BÉEÉÒ VÉ°ô®iÉ =xcå
BÉE®ÉÒ¤É ãÉä +ÉÉiÉÉÒ cè +ÉÉè® =xÉàÉå +ÉÉ{ÉºÉÉÒ ºÉàÉZÉ
{ÉènÉ cÉäiÉÉÒ cè *

cÉä{É ºÉàÉBÉEÉãÉÉÒxÉ £ÉÉ®iÉ +ÉÉè® ªÉcÉÆ BÉEÉÒ =ºÉ
ÉÊ¶ÉFÉhÉ |ÉhÉÉãÉÉÒ BÉEÉä n¶ÉÉÇiÉÉÒ cè VÉÉä <ºÉ ÉÊ{ÉEãàÉ
BÉEä nÉä |ÉàÉÖJÉ {ÉÉjÉÉå BÉEä VÉÉÒ́ ÉxÉ PÉ]xÉÉ+ÉÉäÆ àÉå
àÉci´É{ÉÚhÉÇ £ÉÚÉÊàÉBÉEÉ ÉÊxÉ£ÉÉiÉÉÒ cè *

father’s death.

He is a solitary old man, disillusioned with
life and has little reason for living. Their
pains and frustrations, anguish and
despair bring them closer. A relationship
based on mutual need is born and
nurtured.

Hope is the inspiring story of these two
individuals whose lives intertwine and
light a spark of hope in each other and
also in those around them. The country’s
educational system, that plays a defining
role in the lives of the two protagonists,
forms the backdrop of the film.
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KAADA BELADINGALU
Left Out In The (C)Old
Kannada/115 minutes/35 mm/ Colour

Producer : M/s Bengalooru Company;
Director : B.S. Lingadevaru; Screenplay:
Udaya Marakini; Cinematography : H.M.
Ramachandra; Cast : C.H. Lokanath,
Ananya Kasaravalli, H.G. Dattatreya.
Bhargavi Narayan, Master Arjun

The film deals with the problems of senior
citizens and the consequences of
migration from a native environment. It
presents a larger picture of total

BÉEÉbÉ ¤ÉäãÉÉÉÊbxMÉãÉÚ
BÉExxÉ½/115ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & àÉäºÉºÉÇ ¤ÉåMÉãÉÖ°ô BÉEÆ{ÉxÉÉÒ;
ÉÊxÉnæ¶ÉBÉE & ¤ÉÉÒ.AºÉ. ÉËãÉMÉÉnä́ É°ô;
{É]BÉElÉÉ & =nªÉàÉ®ÉÉÊBÉExÉÉÒ;
UÉªÉÉÆBÉExÉ & ASÉ.AàÉ. ®ÉàÉSÉxpxÉ;
BÉEãÉÉBÉEÉ® & ºÉÉÒ.ASÉ. ãÉÉäBÉExÉÉlÉ, +ÉxÉxªÉ
BÉEºÉ®É´ÉããÉÉÒ, ASÉ.VÉÉÒ. nkÉÉjÉäªÉ, £ÉÉMÉḈ ÉÉÒ
xÉÉ®ÉªÉhÉ, àÉÉº]® +ÉVÉÇÖxÉ

ªÉc BÉEcÉxÉÉÒ 'VÉÉäMÉÉÒ' ={ÉxÉÉàÉ ºÉä ÉÊãÉJÉxÉä ́ ÉÉãÉä
ABÉE ÉÊ{ÉEãàÉ {ÉjÉBÉEÉ® ÉÊMÉ®ÉÒ¶É ®É´É BÉEä VÉÉÒ́ ÉxÉ
{É® +ÉÉvÉÉÉÊ®iÉ cè *

<ºÉ ÉÊ{ÉEãàÉ àÉå ªÉc ÉÊnJÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE
¤ÉSSÉÉå BÉEä ´ÉiÉxÉ ºÉä {É®nä¶É SÉãÉä VÉÉxÉä {É®
ofj"B xÉÉMÉÉÊ®BÉEÉå BÉEÉä ÉÊBÉExÉ-ÉÊBÉExÉ ºÉàÉºªÉÉ+ÉÉäÆ
BÉEÉ ºÉÉàÉxÉÉ BÉE®xÉÉ {É½iÉÉ cè +ÉÉè® =ºÉBÉEä
BÉDªÉÉ nq"ifj.kke ºÉÉàÉxÉä +ÉÉiÉä cé *

<ºÉàÉå ABÉE ªÉÖ́ ÉÉ àÉÉÊcãÉÉ {ÉjÉBÉEÉ® ºÉÖnä¶ÉxÉÉÒ
cÉäiÉÉÒ cè VÉÉä ABÉE ÉẾ Éº{ÉEÉä] BÉEÉÒ PÉ]xÉÉ BÉEÉä
BÉE´É® BÉE®xÉÉ SÉÉciÉÉÒ cè * ´Éc MÉÉǼ É ºÉä +ÉÉªÉÉÒ
ABÉE àÉÉÊcãÉÉ cè VÉÉä xÉÉèBÉE®ÉÒ BÉEä ÉÊãÉA ¶Éc® àÉå
+ÉÉ ¤ÉºÉÉÒ cè * =ºÉä PÉ]xÉÉ BÉEÉÒ iÉcBÉEÉÒBÉEÉiÉ
BÉE®iÉä ´ÉBÉDiÉ {ÉiÉÉ SÉãÉiÉÉ cè ÉÊBÉE OÉÉàÉÉÒhÉ
àÉÚãªÉÉå àÉå ÉÊBÉEiÉxÉÉÒ ÉÊMÉ®É´É] +ÉÉ MÉªÉÉÒ cè +ÉÉè®
ÉÊBÉEºÉ iÉ®c àÉÉÒÉÊbªÉÉ MÉÉÆ´É BÉEä ãÉÉäMÉÉå BÉEÉä
+É{ÉxÉä {ÉEÉªÉnä BÉEä ÉÊãÉA <ºiÉäàÉÉãÉ BÉE® ®cÉ
cè * ´Éc ãÉÉäMÉÉå BÉEä nÉäc®ä VÉÉÒ́ ÉxÉ àÉÚãªÉÉå ºÉä
<iÉxÉÉ §ÉÉÊàÉiÉ cÉä VÉÉiÉÉÒ cè ÉÊBÉE =ºÉä BÉÖEU
+É{ÉxÉÉ cÉÒ +ÉiÉÉ-{ÉiÉÉ xÉcÉÓ ®ciÉÉ *

degeneration of the country’s rural space
as a result of migration. The villages seem
to be turning into old age homes as the
young rural population has migrated to
the cities in search of greener pastures.

The film reveals this through the story of
a young woman journalist Sudheshne,
who wants to investigate a bomb blast.
She hails from a village but has migrated
to the city in search of a job. As
Sudheshne begins to investigate, she
discovers that the vested interests and
even the media are using a murder to their
own advantage.
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KABUL EXPRESS
Love And War
Hindi/150 minutes/35 mm/ Colour

Producer: Aditya Chopra;  Direction and
Screenplay: Kabir Khan;
Cinematography: Anshuman Mahaley;
Music: Julius Packiam;   Cast: John
Abraham, Arshad Warsi & Salman
Shahid

The film’s setting is the post 9/11
Afghanistan when the country is under
attack from America and soldiers of the
Taliban regime are on the run.

Suhel Khan and Jai Kapoor, two television

BÉEÉ¤ÉÖãÉ ABÉDºÉ|ÉäºÉ
ÉÊcxnÉÒ/150 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & +ÉÉÉÊniªÉ SÉÉä{É½É; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & BÉE¤ÉÉÒ® JÉÉxÉ;
UÉªÉÉÆBÉExÉ & +ÉÆ¶ÉÖàÉÉxÉ àÉcÉãÉä; ºÉÆMÉÉÒiÉ & VÉÖÉÊãÉªÉºÉ
{ÉèÉÊBÉEªÉàÉ; BÉEãÉÉBÉEÉ® & VÉÉìxÉ +É¥ÉÉcàÉ, +É®¶Én
´ÉÉ®ºÉÉÒ +ÉÉè® ºÉãÉàÉÉxÉ ¶ÉÉÉÊcn

BÉEÉ¤ÉÖãÉ ABÉDºÉ|ÉäºÉ AäºÉä {ÉÉÆSÉ ãÉÉäMÉÉå BÉEÉÒ BÉEcÉxÉÉÒ
cè VÉÉä nÖÉÊxÉªÉÉ BÉEä +ÉãÉMÉ-+ÉãÉMÉ £ÉÉMÉÉå ºÉä cé *
ªÉä +ÉÉ{ÉºÉÉÒ xÉ{ÉE®iÉ +ÉÉè® £ÉªÉ ºÉä OÉºiÉ cé
ãÉäÉÊBÉExÉ ªÉÖrOÉºiÉ +É{ÉEMÉÉÉÊxÉºiÉÉxÉ àÉå cÉãÉÉiÉ
xÉä =xcå ÉÊàÉãÉVÉÖãÉBÉE® ®cxÉä {É® ¤ÉÉvªÉ BÉE®
ÉÊnªÉÉ cè *

+ÉàÉ®ÉÒBÉEÉ BÉEÉÒ 11 ÉÊºÉiÉà¤É® BÉEÉÒ PÉ]xÉÉ BÉEä
¤ÉÉn VÉ¤É +ÉàÉ®ÉÒBÉEÉ xÉä +É{ÉEMÉÉÉÊxÉºiÉÉxÉ {É®
càÉãÉÉ ¤ÉÉäãÉ ÉÊnªÉÉ +ÉÉè® iÉÉÉÊãÉ¤ÉÉxÉÉÒ ºÉèÉÊxÉBÉE
´ÉcÉÆ ºÉä £ÉÉMÉ JÉ½ä cÖA, ªÉc ÉÊ{ÉEãàÉ <ºÉÉÒ
ÉÎºlÉÉÊiÉ BÉEÉÒ i`"BHkwfe àÉå ¤ÉxÉÉªÉÉÒ MÉªÉÉÒ cè *

<ºÉàÉå £ÉÉ®iÉ BÉEä nÉä ]ÉÒ.´ÉÉÒ. ÉÊ®{ÉÉä]Ç® ºÉÖcäãÉ
JÉÉxÉ +ÉÉè® VÉªÉ BÉE{ÉÚ® ªÉÖrOÉºiÉ +É{ÉEMÉÉÉÊxÉºiÉÉxÉ
àÉå ABÉE ´ÉßkÉÉÊSÉjÉ ¤ÉxÉÉxÉä BÉEä <®Énä ºÉä VÉÉiÉä
cé * ́ ÉcÉÄ ́ Éä +É{ÉEMÉÉÉÊxÉªÉÉå uÉ®É ¤ÉÆnÉÒ ¤ÉxÉÉA MÉA
ABÉE iÉÉÉÊãÉ¤ÉÉxÉÉÒ ÉÊºÉ{ÉÉcÉÒ BÉEÉ <Æ]®BªÉÚ ãÉäxÉä
BÉEÉ |ÉªÉÉºÉ BÉE®iÉä cé * ABÉE +É{ÉEMÉÉxÉ bÅÉ<´É®
JÉè¤É® =xÉBÉEÉÒ àÉnn BÉE® ®cÉ cè *

<ºÉàÉå ABÉE {ÉÉÉÊBÉEiÉÉxÉÉÒ <®{ÉEÉxÉ, VÉÉä {ÉÚ́ ÉÇ àÉå
ABÉE iÉÉÉÊãÉ¤ÉÉxÉÉÒ ºÉèÉÊxÉBÉE cÉäiÉÉ cè, ¤ÉSÉBÉE®
{ÉÉÉÊBÉEºiÉÉxÉ ÉÊxÉBÉEãÉ £ÉÉMÉxÉÉ SÉÉciÉÉ cè * ´Éc
¤ÉÉBÉEÉÒ BÉEä SÉÉ® ãÉÉäMÉÉå BÉEÉ +É{Éc®hÉ BÉE® ãÉäiÉÉ
cè * <ºÉàÉå ABÉE +ÉàÉäÉÊ®BÉExÉ {ÉEÉä]ÉäOÉÉ{ÉE® VÉäÉÊºÉBÉEÉ
£ÉÉÒ cÉäiÉÉÒ cè *

reporters from India, enter Afghanistan
to make a documentary on the war-torn
country. Their road trip becomes hell when
the group is kidnapped, along with their
Afghan driver, by a Pakistani , an ex-
Taliban soldier trying to escape to his
country.

Jessica, an American photo journalist,
who follows the Indians on the trail of
what she thinks is a scoop, is also
captured. The film is about what happens
over the next 48 hours. A special
relationship develops between the
Afghan, the Pakistani, the two Indians and
the American. 
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KALLARALI  HOOVAGI
The Heart Of A Stone
Kannada/150 min/35mm/Colour

Producer: S. Madhu Bangarappa;
Direction and Screenplay: T.S.
Nagabharana; Cinematography: H.C.
Venu; Music: Hamsalekha; Cast: Vijaya
Raghavendra Ambareesh, Uma Shankari,
Ananth Nag & Bharathi

A period film with an infusion of romance,
based on a novel by the same name,
Kallarali Hoovagi means stone-hearted
blossom. The film is set 1773 and tells the

·¤ËÜæÜèü ãéUßæ»è
BÉExxÉ½/150 ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & AºÉ. àÉvÉÖ ¤ÉÆMÉÉ®{{ÉÉ; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & ]ÉÒ.AºÉ. xÉÉMÉÉ£É®hÉ;
UÉªÉÉÆBÉExÉ & ASÉ.ºÉÉÒ. ́ ÉähÉÖ; ºÉÆMÉÉÒiÉ & cÆºÉãÉäJÉÉ;
BÉEãÉÉBÉEÉ® & ÉÊ´ÉVÉªÉ ®ÉPÉ´Éäxp vEcjh"k,
=àÉÉ¶ÉÆBÉE®ÉÒ, +ÉxÉÆiÉ xÉÉMÉ, £ÉÉ®iÉÉÒ

·¤ËÜæÜèü ãéUßæ»è BÉEÉ iÉÉi{ÉªÉÇ cè - {ÉilÉ®
ÉÊnãÉ àÉÖºBÉEÉxÉ * ªÉc ÉÊ{ÉEãàÉ BÉEããÉÉ®ãÉÉÒ cÚ́ ÉÉMÉÉÒ
'kh"kZd ºÉä U{Éä ABÉE ={ÉxªÉÉºÉ {É® +ÉÉvÉÉÉÊ®iÉ
cè * ªÉc ABÉE iÉ®c BÉEÉÒ <ÉÊiÉcÉºÉ ÉÊ{ÉEãàÉ cè
ÉÊVÉºÉàÉå BÉÖEU-BÉÖEU ®ÉäàÉÉÆºÉ BÉEÉ {ÉÖ] ÉÊnªÉÉ MÉªÉÉ
cè * ÉÊ{ÉEãàÉ BÉEÉÒ BÉEcÉxÉÉÒ 1773 <Çº´ÉÉÒ BÉEÉÒ
i`"BHkwfe ºÉä ºÉÆ¤Ér cè +ÉÉè® <ºÉàÉå cèn® +ÉãÉÉÒ
BÉEÉÒ nMÉÉ¤ÉÉVÉÉÒ ÉÊnJÉÉªÉÉÒ MÉªÉÉÒ cè * ÉÊSÉjÉnÖMÉÇ BÉEä
®ÉVÉÉ àÉnÉBÉE®ÉÒ xÉÉªÉBÉE BÉEÉÒ ºÉcÉªÉiÉÉ ºÉä àÉ®É~Éå
ºÉä ªÉÖr VÉÉÒiÉxÉä BÉEä ¤ÉÉn cèn® +ÉãÉÉÒ =ºÉBÉEä
ºÉÉlÉ ÉẾ É¶´ÉÉºÉPÉÉiÉ BÉE®iÉÉ cè +ÉÉè® ÉÊSÉjÉnÖMÉÇ
ÉÊBÉEãÉÉ BÉEÉä cÉÊlÉªÉÉxÉä BÉEÉÒ BÉEÉäÉÊ¶É¶É BÉE®iÉÉ
cè * <ºÉBÉEä ÉÊãÉA ´Éc àÉnÉBÉE®ÉÒ xÉÉªÉBÉE ºÉä
ABÉE àÉcÉÒxÉä iÉBÉE ªÉÖr BÉE®iÉÉ cè * ªÉÖr BÉEä
nÉè®ÉxÉ cÉÒ xÉÉªÉBÉE BÉEä nÚiÉ VÉªÉnä́ É BÉEÉä àÉÖºÉÉÒ¤ÉiÉ
àÉå {É½ÉÒ ABÉE ¤ÉcÖiÉ cÉÒ JÉÖ¤ÉºÉÚ®iÉ ãÉ½BÉEÉÒ
ÉÊnJÉÉªÉÉÒ näiÉÉÒ cè +ÉÉè® ́ Éc =ºÉBÉEÉä ¤ÉSÉÉxÉä BÉEÉ
|ÉªÉÉºÉ BÉE®iÉÉ cè +ÉÉè® ́ Éc =ºÉBÉEÉä ¤ÉSÉÉxÉä BÉEÉ
|ÉªÉÉºÉ BÉE®iÉÉ cè * ´Éc =ºÉä ÉÊBÉEãÉÉ BÉEä +ÉÆn®
ÉÎºlÉiÉ +É{ÉxÉä PÉ® ãÉä VÉÉiÉÉ cè +ÉÉè® ªÉcÉÓ ºÉä
BÉEcÉxÉÉÒ àÉå ABÉE xÉªÉÉ àÉÉä½ +ÉÉiÉÉ cè *

story of Haidar Ali’s treachery. After
winning against the Marathas with the
able help of Chitradurga king Madakari
Nayaka, Haidar Ali betrays him and tries
to capture Chitradurga rock-fort. The
battle for the fort lasts for months during
which he makes many attempts to take it.
In the middle of the battle, Jayadeva,
Nayaka’s personal messenger, finds a
damsel in distress and launches a rescue
operation. He carries her to his own
house in the fort and the story becomes
more interesting. The film is a heady mix
of romance and history.
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KAMLI
Tragedy As Teacher
Telugu/78 min/35mm/Colour

Producer: Apoorva Chitra; Direction
and Screenplay: K.N.T. Sastri,
Cinematography: Sunny Joseph; Music:
Issac Thomas Kottukapally; Cast: M.S.
Mohinudden, Nandita Das, Tanikella
Bharani

Drawn from real life incidents, the film
mirrors the conditions of tribals in Andhra
Pradesh and is based on a documentary,
Harvesting Baby Girls.

Kamli and husband Redya are wayside

BÉEàÉãÉÉÒ
iÉäãÉÖMÉÖ/78 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & +É{ÉÚ´ÉÇ ÉÊSÉjÉÉ; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & BÉEä.AxÉ.]ÉÒ. ¶ÉÉºjÉÉÒ;
UÉªÉÉÆBÉExÉ & ºÉxxÉÉÒ VÉÉäºÉä{ÉE; ºÉÆMÉÉÒiÉ & <ºÉÉBÉE
lÉÉìàÉºÉ BÉEÉä]Â]ÚBÉE{ÉããÉÉÒ; BÉEãÉÉBÉEÉ® & AàÉ.AºÉ.
àÉÉäÉÊcxÉÖqÉÒxÉ, xÉÆÉÊniÉÉ nÉºÉ, iÉÉÊxÉBÉEäãÉÉ £É®xÉÉÒ

BÉEàÉãÉÉÒ +ÉÉè® =ºÉBÉEÉ {ÉÉÊiÉ ®äbáÉÉ cèn®É¤ÉÉn àÉå
àÉVÉnÚ®ÉÒ BÉE®iÉä cé * ́ Éä ®ÉäVÉÉÒ-®Éä]ÉÒ BÉEÉÒ iÉãÉÉ¶ÉÂÂ
àÉå ]ÆbÉ VÉxÉVÉÉiÉÉÒªÉ FÉäjÉ ºÉä ¶Éc® +ÉÉiÉä cé *
=xÉBÉEÉÒ VÉÉÉÊiÉ àÉå àÉÉnÉ §ÉÚhÉ ciªÉÉ +ÉÉè® ¤ÉÉÎSSÉªÉÉå
ºÉä ́ Éä¶ªÉÉ´ÉßÉÊkÉ BÉE®´ÉÉxÉä BÉEÉ |ÉSÉãÉxÉ cè * VÉÉÉÊiÉ
BÉEä n¤ÉÉ´É BÉEä BÉEÉ®hÉ BÉEàÉãÉÉÒ +É{ÉxÉÉÒ ABÉE
ãÉ½BÉEÉÒ BÉEÉä {ÉcãÉä cÉÒ ¤ÉäSÉ SÉÖBÉEÉÒ cè * VÉ¤É ́ Éc
nÚºÉ®ÉÒ ¤ÉÉ® MÉ£ÉḈ ÉiÉÉÒ cÉäiÉÉÒ cè iÉÉä ́ Éc ¶Éc® BÉEä
ABÉE +Éº{ÉiÉÉãÉ àÉå ÉÊbãÉÉÒ́ É®ÉÒ BÉEä ÉÊãÉA £ÉiÉÉÔ
cÉä VÉÉiÉÉÒ cè * ªÉcÉÆ =ºÉä ABÉE ¤Éä]É cÉäiÉÉ cè
ÉÊVÉºÉä +Éº{ÉiÉÉãÉ BÉEä BÉEàÉÇSÉÉ®ÉÒ ÉÊBÉEºÉÉÒ ãÉ½BÉEÉÒ
ºÉä ¤ÉnãÉ näiÉä cé * BÉEàÉãÉÉÒ <ºÉ {É® cÉä cããÉÉ
àÉSÉÉiÉÉÒ cè +ÉÉè® <ºÉBÉEÉ ÉẾ É®ÉävÉ BÉE®iÉÉÒ cè *
{É®ÆiÉÖ =ºÉBÉEÉ {ÉÉÊiÉ ®äbªÉÉ SÉÉciÉÉ cè ÉÊBÉE ´Éc
ãÉ½BÉEÉÒ =ºÉÉÒ BÉEä {ÉÉºÉ ®cä iÉÉÉÊBÉE +ÉÉMÉä SÉãÉBÉE®
´Éc =ºÉä ¤ÉäSÉ ºÉBÉEä *

àÉÉÒÉÊbªÉÉ BÉEÉÒ nJÉãÉ ºÉä BÉEàÉãÉÉÒ BÉEÉä +É{ÉxÉÉ
ãÉ½BÉEÉ ́ ÉÉ{ÉºÉ ÉÊàÉãÉ VÉÉiÉÉ cè * {É®ÆiÉÖ ãÉ½BÉEÉÒ
BÉEä àÉÉÆ-¤ÉÉ{É =ºÉä ´ÉcÉÓ UÉä½BÉE® SÉãÉä VÉÉiÉä
cé * +É¤É BÉEàÉãÉÉÒ <xÉ nÉäxÉÉå ¤ÉSSÉÉå BÉEÉÒ {É®´ÉÉÊ®¶É
BÉE®iÉÉÒ cè * VÉ¤É nÉäxÉÉå ¤ÉSSÉä ¤É½ä cÉä VÉÉiÉä cé
iÉÉä ́ Éc =xÉ nÉäxÉÉå BÉEä ºÉÉlÉ +ÉxªÉÉªÉ BÉEä |ÉiÉÉÒBÉE
+Éº{ÉiÉÉãÉ {É® vÉÉ´ÉÉ ¤ÉÉäãÉ näiÉÉÒ cè *

laborers in Hyderabad, who belong to a
community known for female feticide and
female child sex rackets. Under the
community’s pressure, Kamli has already
sold her girl child. During the second
pregnancy she is in the city. The husband
tells her to once again sell off the child if
it’s a girl in order to pay off his debts.
However, she delivers a male child in a
local hospital that is swapped with a
female. Kamli protests against this. The
husband gets an extra reason for selling
the child but Kamli does not let him do
that. The media picks up her story, finally
leading to a thorough investigation into
the child-swapping racket in the hospital.
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KARUTHAPAKSHIKAL
Reel Slums: Work Of Art
Malayalam/120 min/35mm/Colour

Producer:   G.V. Productions; Direction
and Screenplay: Kamal; Cinematography:
P. Sukumar; Music: Mohan Sithara;  Cast:
Mammootty, Meena, Salim Kumar, Padma
Priya

The film, written and directed by Kamal,
tells a story from reality, with characters
who speak the language of the common
man. The film tells the story of Murugan,
who lives by ironing the clothes of other
people. He lives in a slum and speaks a
mix of  Malayalam and Tamil, as he comes

BÉEâóiÉ {ÉÉÊFÉBÉEãÉ
×ÜØæÜ×/ 120 ç×ÙÅU/ xz °× °×/ Ú¢U»èÙ

ÉÊxÉàÉÉÇiÉÉ & Áè. ßè ÂýæðÇU•àæ‹â; ÉÊxÉnæ¶ÉxÉ
+ÉÉè® {É]BÉElÉÉ & ·¤×Ü; UÉªÉÉÆBÉExÉ & Âè
âé·é¤×æÚU; ºÉÆMÉÉÒiÉ &×æðãUÙ çâÌæÚæU;
BÉEãÉÉBÉEÉ® & ×•×êÅUè, ×èÙæ, âÜè× ·é¤×æÚU,
ÂÎ÷×æ çÂýØæ

BÉEàÉãÉ uÉ®É ÉÊãÉÉÊJÉiÉ ÉÊxÉnæÉÊ¶ÉiÉ ªÉc ÉÊ{ÉEãàÉ
ºÉSSÉÉÒ PÉ]xÉÉ {É® +ÉÉvÉÉÉÊ®iÉ cè +ÉÉè® <ºÉàÉå
+ÉÉàÉ ¤ÉÉäãÉSÉÉãÉ BÉEÉÒ Hkk"kk BÉEÉ |ÉªÉÉäMÉ ÉÊBÉEªÉÉ
MÉªÉÉ cè *

àÉÖâóMÉxÉ BÉEä®ãÉ àÉå +ÉÉ ¤ÉºÉÉ cè +ÉÉè® BÉE{É½Éå
{É® |ÉäºÉ BÉE®BÉEä +É{ÉxÉÉÒ MÉÖVÉ®-¤ÉºÉ® BÉE®iÉÉ
cè* =ºÉBÉEÉÒ {ÉixÉÉÒ BÉEÉ näcÉÆiÉ cÉä SÉÖBÉEÉ cè*
=ºÉBÉEÉÒ iÉÉÒxÉ ºÉÆiÉÉxÉå cé * ºÉ¤ÉºÉä UÉä]ÉÒ ºÉÆiÉÉxÉ-
àÉããÉÉÒ ǹf"Vghu cè +ÉÉè® ´Éc càÉä¶ÉÉ <ºÉÉÒ
|ÉªÉÉºÉ àÉå ®ciÉÉ cè ÉÊBÉE ÉÊBÉEºÉÉÒ xÉ ÉÊBÉEºÉÉÒ iÉ®c
àÉããÉÉÒ BÉEÉä ÉÊnJÉÉ<Ç näxÉä ãÉMÉä *

from Tamil Nadu. He is the representative
of many Tamil descendants who live in
Kerala to make a living. He looks after
his children—Mayil, Azhagappan and
Malli who is blind—after the death of
his wife. He dreams to revive the
eyesight of his daughter Malli. He does
all he can to make his dream come true.
Padmapriya appears in the film as
Poonkodi who makes a living by begging
in the streets. Murugan’s life takes a new
turn when Poonkodi enters his life. The
film is all about the unlimited love and
compassion that the people in the slums
share between themselves. Highlights of
the movie are the slums erected by the
art director who has won many accolades
before for his artistry.
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KHOSLA KA GHOSLA
Love Amidst Middle Class Dilemmas
Hindi/135 minutes/35 mm/ Colour

Producer : Savita Raj Hiremath;
Director: Dibakar Bannerjee
Screenplay: Jaideep Sahni
Cinematography: Amitabha Singh  Cast:
Anupam Kher, Boman Irani, Parvin Dabas,
Ranvir Shorey, Vinay Pathak & Tara
Sharma

Khosla, a middle class, family man of 57
has a dream: to build his own house in a
Delhi suburb.

Among his three children is Cherry who
doesn’t like his very Indian name, Chiranji
Lal and wants to change it legally. He also
wants to study abroad but the father
would have none of it.  Coldness sets in
between the two.

Meanwhile, a local landshark , Khurana,
grabs his land. Khosla fights back but
ends up in jail, and  unexpectedly Cherry
comes to his rescue. The complex inter-
play of emotions between the father and
the son is brought out in simple domestic
situations as is the tug of war between
the heart and the head of the duo.

JÉÉäºÉãÉÉ BÉEÉ PÉÉäÆºÉãÉÉ
ÉÊcxnÉÒ/135 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ºÉÉẾ ÉiÉÉ ®ÉVÉ cÉÒ®äàÉlÉ;
ÉÊxÉnæ¶ÉBÉE & ÉÊn´ÉÉBÉE® ¤ÉxÉVÉÉÔ;
{É]BÉElÉÉ & VÉªÉnÉÒ{É ºÉÉcxÉÉÒ;
UÉªÉÉÆBÉExÉ & +ÉÉÊàÉiÉÉ£É ÉËºÉc;
BÉEãÉÉBÉEÉ® & +ÉxÉÖ{ÉàÉ JÉä®, ¤ÉÉäàÉxÉ <Ç®ÉxÉÉÒ, |É´ÉÉÒhÉ
b¤ÉÉºÉ, ®hÉ´ÉÉÒ® ¶ÉÉè®ÉÒ, ÉẾ ÉxÉªÉ {ÉÉ~BÉE +ÉÉè®
iÉÉ®É ¶ÉàÉÉÇ

BÉEàÉãÉ ÉÊBÉE¶ÉÉä® JÉÉäºÉãÉÉ ABÉE àÉvªÉàÉ´ÉMÉÉÔªÉ
57 ºÉÉãÉ BÉEä BªÉÉÎBÉDiÉ cé * =xÉBÉEÉ ºÉ{ÉxÉÉ cè
ÉÊnããÉÉÒ àÉå +É{ÉxÉÉ PÉ® ¤ÉxÉÉxÉÉ *

=xÉBÉEä iÉÉÒxÉ ¤ÉSSÉä cé ÉÊVÉxÉàÉå ºÉ¤ÉºÉä ¤É½É ¤Éä]É
SÉä®ÉÒ, ºÉÉ{ÉD]´ÉäªÉ® <ÆVÉÉÒÉÊxÉªÉ® cè * SÉä®ÉÒ BÉEÉ
´ÉÉºiÉÉẾ ÉBÉE xÉÉàÉ ÉÊSÉ®ÆVÉÉÒãÉÉãÉ cè * ªÉc xÉÉàÉ
=ºÉä ÉÊ¤ÉãBÉÖEãÉ {ÉºÉÆn xÉcÉÓ cè * ´Éc +ÉàÉ®ÉÒBÉEÉ
VÉÉxÉÉ SÉÉciÉÉ cè ãÉäÉÊBÉExÉ =ºÉBÉEä ÉÊ{ÉiÉÉ xÉcÉÓ
SÉÉciÉä ÉÊBÉE ´Éc PÉ® UÉä½BÉE® +ÉàÉ®ÉÒBÉEÉ
VÉÉA * =ºÉBÉEä SÉãÉiÉä nÉäxÉÉå àÉå +ÉxÉ¤ÉxÉ cè *

<ºÉÉÒ ¤ÉÉÒSÉ JÉÉäºÉãÉÉ VÉ¤É +É{ÉxÉÉ PÉ® ¤ÉxÉÉBÉE®
+É{ÉxÉä VÉÉÒ́ ÉxÉ £É® BÉEÉ ºÉ{ÉxÉÉ {ÉÚ®É BÉE®xÉä BÉEä
BÉE®ÉÒ¤É cÉäiÉä cé iÉ£ÉÉÒ =xcå {ÉiÉÉ SÉãÉiÉÉ cè ÉÊBÉE
ABÉE ºlÉÉxÉÉÒªÉ £ÉÚ àÉÉÉÊ{ÉEªÉÉ JÉÖ®ÉxÉÉ xÉä =xÉBÉEä
{ãÉÉ] {É® BÉE¤VÉÉ BÉE® ÉÊãÉªÉÉ cè * VÉ¤É ´Éc
=ºÉä +É{ÉxÉä BÉE¤VÉä àÉå ãÉäxÉä BÉEÉÒ BÉEÉäÉÊ¶É¶É BÉE®iÉä
cé iÉÉä =xÉ {É® VÉÉä® VÉ¤É®nºiÉÉÒ BÉEÉ +ÉÉ®Éä{É
ãÉMÉÉBÉE®  {ÉÖÉÊãÉºÉ =xcå c´ÉÉãÉÉiÉ àÉå ¤ÉÆn BÉE®
näiÉÉÒ  cè *  <ºÉ {É® =xÉBÉEä ¤É½ä ¤Éä]ä SÉä®ÉÒ BÉEÉ
=xÉBÉEä |ÉÉÊiÉ àÉxÉ ¤ÉnãÉiÉÉ cè +ÉÉè® ´Éc +É{ÉxÉÉÒ
MÉãÉÇ|ÉEäxb BÉEÉÒ ºÉcÉªÉiÉÉ ºÉä +É{ÉxÉä ÉÊ{ÉiÉÉ BÉEä
¤ÉSÉÉ´É àÉå +ÉÉiÉÉ cè *
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KITTU
All’s Well That Ends Well
Telugu/90 min/35mm/Colour

Producer : K. Bhargava; Direction and
Screenplay: B. Satya            Animator:
Kodavanti Bharavi

Kittu is the story of a monkey kid in a
beautiful forest.  Naughty, careless, proud
and adamant – Kittu always makes fun of
everyone and everything.  Then he falls
into bad company, landing in a police

ÉÊBÉE]Â]Ú
iÉ äãÉ ÖMÉ Ö/90 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉ ÒxÉ

ÉÊxÉàÉÉÇiÉÉ & BÉEä. £ÉÉMÉÇ´É; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & ¤ÉÉÒ. ºÉiªÉÉ; AÉÊxÉàÉä]® & BÉEÉän´ÉÆiÉÉÒ
£ÉÉ®ÉÊ´É

ªÉc c®ä-£É®ä VÉÆMÉãÉ àÉå ®cxÉä ´ÉÉãÉä ABÉE UÉä]ä
¤ÉÆn® BÉEÉÒ BÉEcÉxÉÉÒ cè * BÉEcÉxÉÉÒ BÉEÉ |ÉàÉÖJÉ
{ÉÉjÉ ÉÊBÉE]Â]Ú ¤É½É cÉÒ xÉ]JÉ], +ÉÉ´ÉÉ®É, PÉÆàÉÆbÉÒ
+ÉÉè® ÉÊVÉqÉÒ cè * ́ Éc +É{ÉxÉä àÉÉÆ-¤ÉÉ{É BÉEÉ BÉEcxÉÉ
xÉcÉÓ àÉÉxÉiÉÉ * =ºÉBÉEä MÉãÉiÉ º´ÉÉ£ÉÉ´É BÉEä
BÉEÉ®hÉ =ºÉBÉEä àÉÉÆ-¤ÉÉ{É +ÉÉè® ]ÉÒSÉ® ºÉ£ÉÉÒ
{É®ä¶ÉÉxÉ cé * ÉÊBÉE]Â]Ú MÉãÉiÉ ãÉÉäMÉÉå BÉEÉÒ ºÉÆMÉiÉ
àÉå +ÉÉ VÉÉiÉÉ cè +ÉÉè® ÉÊºÉMÉ®ä]-¶É®É¤É BÉEÉÒ ãÉiÉ
bÉãÉ ãÉäiÉÉ cè * xÉ¶Éä àÉå ´Éc >ó]{É]ÉÆMÉ BÉEÉàÉ
BÉE®iÉÉ cè * <ºÉºÉä ãÉÉäMÉ {É®ä¶ÉÉxÉ cÉäBÉE® lÉÉxÉä
àÉå =ºÉBÉEÉÒ ÉÊ®{ÉÉä]Ç BÉE® näiÉä cé * {ÉÖÉÊãÉºÉ =ºÉä
{ÉBÉE½BÉE® àÉÉÊVÉº]Åä] BÉEä ºÉÉàÉxÉä {Éä¶É BÉE®iÉÉÒ
cè * àÉÉÊVÉº]Åä] =ºÉä ABÉE ºÉÉãÉ BÉEä ÉÊãÉA
VÉÆMÉãÉ ºÉä ¤ÉÉc® BÉE® näxÉä BÉEÉ +ÉÉnä¶É näiÉÉ
cè * +É¤É ÉÊBÉE]Â]Ú ¶Éc® àÉå +ÉÉ VÉÉiÉÉ cè * ªÉcÉÆ
+ÉiªÉÉÊvÉBÉE ¶ÉÉä®-¶É®É¤ÉÉ +ÉÉè® £ÉÉÒ½-£ÉÉ½ BÉEä
BÉEÉ®hÉ xÉ iÉÉä ́ Éc ºÉÉä {ÉÉiÉÉ cè +ÉÉè® xÉ cÉÒ =ºÉä
BÉÖEU JÉÉxÉä BÉEÉä ÉÊàÉãÉ {ÉÉiÉÉ cè * ABÉE ÉÊnxÉ
=ºÉä ABÉE àÉnÉ®ÉÒ {ÉBÉE½ ãÉäiÉÉ cè * ´Éc =ºÉä
£É®{Éä] JÉÉxÉÉ £ÉÉÒ xÉcÉÓ näiÉÉ cè +ÉÉè® =ºÉBÉEÉÒ
ÉÊ{É]É<Ç £ÉÉÒ BÉE®iÉÉ cè * +ÉÉÉÊJÉ®BÉEÉ® ABÉE ÉÊnxÉ
ÉÊBÉE]Â]Ú =ºÉBÉEÉÒ BÉEèn ºÉä ÉÊxÉBÉEãÉ £ÉÉMÉiÉÉ cè *
=ºÉä +É{ÉxÉ ÉẾ ÉMÉiÉ BªÉ´ÉcÉ® {É® ¤ÉcÖiÉ {ÉUiÉÉ´ÉÉ
cÉäiÉÉ cè * ́ ÉcÉÆ VÉÆMÉãÉ VÉÉBÉE® ºÉ£ÉÉÒ ºÉä àÉÉ{ÉEÉÒ
àÉÉÆMÉiÉÉ cè +ÉÉè® +É{ÉxÉÉÒ xÉ<Ç ÉÊVÉxnMÉÉÒ ¶ÉÖ°ô
BÉE®iÉÉ cè *

station following a complaint against him.
The magistrate orders Kittu to be exiled
from the forest for a year. He leaves the
forest unaware of the struggles to come.
The city confuses and frightens him.
Food and sleep are also in short supply.
Life becomes more miserable.

Kittu returns home and begs forgiveness.
The story has a happy ending with a
reformed Kittu opening a new chapter of
his life in the forest.
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KOTTI CHENNAYA
 A Tulu Hero’s Tale
Tulu/ 130 min/35mm/Colour

Producer and Screenplaywriter: R.
Dhanaraj; Director: Anand P. Raj;
Cinematography: S.N. B. Murthy; Music:
V. Manohar; Cast: Balakrishna Shetty,
Neetu, Shekar Kotiyan

He is a historical hero among the Tulu
speaking people for his war against

BÉEÉäÉÊ]Â] SÉäxxÉèªÉÉ
iÉ ÖãÉ Ö/130 É ÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉ ÒxÉ

ÉÊxÉàÉÉÇiÉÉ +ÉÉè® {É]BÉElÉÉ ãÉäJÉBÉE & +ÉÉ®.
vÉxÉ®ÉVÉ ; ÉÊxÉnæ¶ÉBÉE & +ÉÉxÉÆn {ÉÉÒ. ®ÉVÉ;
UÉªÉÉÆBÉExÉ & AºÉ.AxÉ.¤ÉÉÒ. àÉÚÉÌiÉ;
ºÉÆMÉÉÒiÉ & ¤ÉÉÒ. àÉxÉÉäc®; BÉEãÉÉBÉEÉ® & ckyd̀".k
¶Éä]Â]ÉÒ, xÉÉÒiÉÚ, ¶ÉäBÉE® BÉEÉäÉÊ]ªÉxÉ

BÉEÉäÉÊ] SÉäxxÉÉªÉÉ rqyqHkkf"k;ksa BÉEÉ ABÉE AäºÉÉ
AäÉÊiÉcÉÉÊºÉBÉE xÉÉªÉBÉE cè VÉÉä nÉºÉiÉÉ +ÉÉè®
ºÉÉàÉÆiÉ´ÉÉnÉÒ BªÉ´ÉºlÉÉ BÉEä ÉÊJÉãÉÉ{ÉE la?k"kZ BÉE®iÉÉ
cè * =ºÉBÉEä uÉ®É +É{ÉxÉä ºÉàÉªÉ BÉEä +ÉÉiÉiÉÉªÉÉÒ
¶ÉÉºÉBÉEÉå BÉEä ÉẾ É°ôr ÉÊBÉEªÉÉ MÉªÉÉ la?k"kZ, =ºÉä
rqyqHkkf"k;ksa àÉå xÉ BÉEä́ ÉãÉ ºÉààÉÉxÉÉÒªÉ +ÉÉÊ{ÉiÉÖ
{ÉÚVÉxÉÉÒªÉ ¤ÉxÉÉ näiÉÉ cè * iÉÖãÉÖ ãÉÉäBÉE BÉElÉÉ+ÉÉäÆ
àÉå <ºÉ ¤ÉÉiÉ BÉEÉ MÉÖhÉMÉÉxÉ cè ÉÊBÉE BÉEÉäÉÊ] SÉäxxÉÉªÉÉ
BÉEÉ VÉxàÉ ãÉÉäMÉÉå BÉEÉä nÉºÉiÉÉ BÉEÉÒ ¤ÉäÉÊ½ªÉÉå ºÉä
àÉÖBÉDiÉ BÉE®ÉxÉä BÉEä ÉÊãÉA cÖ+ÉÉ lÉÉ * ́ Éc iªÉÉMÉ BÉEÉÒ
|ÉÉÊiÉàÉÚÉÌiÉ +ÉÉè® ABÉE AäºÉÉ ÉÊºÉ{ÉÉcÉÒ lÉÉ ÉÊVÉºÉxÉä
+É{ÉxÉä ãÉÉäMÉÉå BÉEÉÒ £ÉãÉÉ<Ç BÉEä ÉÊãÉA nÖÉÊxÉªÉÉ BÉEÉ
ºÉÉ®É ºÉÖJÉ-´Éè£É´É iªÉÉMÉ ÉÊnªÉÉ lÉÉ * ªÉc ÉÊ{ÉEãàÉ
=ºÉÉÒ BÉEÉä ABÉE gÉrÉÆVÉÉÊãÉ cè *

slavery and feudalism. For his heroic
struggles against the oppressive rulers
of his day, Koti Chennaya is held in deep
respect and devotion by the Tulus. Tulu
folktales say he was born just to bring his
people out of the clutches of slavery. He
was almost a holy soldier who sacrificed
worldly pleasures for the sake of his
people. The film is a tribute to this folk
hero.
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KRRISH
Of Man And Superman
Hindi/185 minutes/35 mm/Colour

Director: Rakesh Roshan; Producer:
Rakesh Roshan    Screenplay:    Sachin
Bhowmick; Cinematography:   Santosh
Thundiyal; Music: Rajesh Roshan; Cast:
Hrithik Roshan, Naseeruddin Shah,
Priyanka Chopra, Rekha

Krishna is a supernaturally gifted baby.
But his parents are both dead and his
paternal grandmother Sonia is paranoid
about the child meeting the same fate if
his powers are discovered. So, she
migrates to a remote mountain village. The
isolation is broken when trekkers land in
the valley nearby, one of who is Priya, a
television journalist from Singapore.

Krishna’s amazing powers become
evident to her. Back in Singapore, on the
verge of being sacked, she decides to trick
him into coming to Singapore—her plan
is to display his rare talents and save her
job.

Krishna’s grandmother grudgingly allows
him to go only on the promise that he
would not divulge his secret powers.

d`"kd`"kd`"kd`"kd`"k
ÉÊcxnÉÒ/185 ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ vkSj ÉÊxÉnæ¶ÉBÉE & ®ÉBÉEä¶É ®Éä¶ÉxÉ;
{É]BÉElÉÉ & ºÉÉÊSÉxÉ £ÉÉèÉÊàÉBÉE;
UÉªÉÉÆBÉExÉ & larks"k lÉÖÆÉÊbªÉÉãÉ; ºÉÆMÉÉÒiÉ & ®ÉVÉä¶É
®Éä¶ÉxÉ BÉEãÉÉBÉEÉ® & ÉÊ®ÉÊiÉBÉE ®Éä¶ÉxÉ, xÉºÉÉÒ°ôqÉÒxÉ
¶ÉÉc, ÉÊ|ÉªÉÆBÉEÉ SÉÉä{É½É +ÉÉè® ®äJÉÉ

d̀".kk BÉEÉä +É{ÉxÉä ÉÊ{ÉiÉÉ ºÉä nè́ ÉÉÒ ¶ÉÉÎBÉDiÉ |ÉÉ{iÉ
cÉäiÉÉÒ cè * =ºÉBÉEä àÉÉiÉÉ-ÉÊ{ÉiÉÉ nÉäxÉÉå BÉEÉ
näcÉÆiÉ cÉä SÉÖBÉEÉ cè * d̀".kk BÉEÉÒ näJÉ£ÉÉãÉ
=ºÉBÉEÉÒ nÉnÉÒ ºÉÉäÉÊxÉªÉÉ BÉE®iÉÉÒ cé * =ºÉä càÉä¶ÉÉ
ªÉc b® ºÉiÉÉiÉÉ ®ciÉÉ cè ÉÊBÉE ªÉÉÊn ¤ÉSSÉä BÉEÉÒ
nè́ ÉÉÒ ¶ÉÉÎBÉDiÉ BÉEä ¤ÉÉ®ä àÉå ÉÊBÉEºÉÉÒ BÉEÉä {ÉiÉÉ SÉãÉ
MÉªÉÉ iÉÉä ¤ÉSSÉÉ VÉÉÒÉẾ ÉiÉ xÉcÉÓ ¤ÉSÉäMÉÉ * <ºÉÉÊãÉA
´Éc ¤ÉSSÉä BÉEÉä ãÉäBÉE® {ÉcÉ½ {É® ¤ÉºÉä nÚ®-
n®ÉVÉ BÉEä ABÉE MÉÉǼ É àÉå SÉãÉÉÒ VÉÉiÉÉÒ cè *
ãÉäÉÊBÉExÉ ]ÅèÉËBÉEMÉ BÉE®xÉä ´ÉÉãÉä =ºÉ {ÉcÉ½ {É®
£ÉÉÒ {ÉcÖÆSÉ VÉÉiÉä cé * <xÉàÉå ÉËºÉMÉÉ{ÉÖ® BÉEÉÒ ABÉE
]ÉÒ́ ÉÉÒ {ÉjÉBÉEÉ® £ÉÉÒ cè *

´Éc d"̀.kk BÉEÉÒ +Én£ÉÖiÉ ¶ÉÉÎBÉDiÉ BÉEÉä {ÉcSÉÉxÉ
ãÉäiÉÉÒ cè * VÉ¤É ́ Éc ́ ÉÉ{ÉºÉ ÉËºÉMÉÉ{ÉÖ® VÉÉiÉÉÒ cè iÉÉä
=ºÉä xÉÉèBÉE®ÉÒ ºÉä c]ÉxÉä BÉEÉÒ iÉèªÉÉ®ÉÒ cÉä ®cÉÒ cÉäiÉÉÒ
cè * =ºÉä iÉÖ®ÆiÉ ABÉE ={ÉÉªÉ ºÉÚZÉiÉÉ cè* ´Éc
d̀".kk ºÉä ºÉÆ{ÉBÉEÇ ºÉÉvÉiÉÉÒ cè +ÉÉè® =ºÉä +É{ÉxÉä
{ªÉÉ® BÉEÉÒ nÖcÉ<Ç näiÉä cÖA ÉËºÉMÉÉ{ÉÖ® SÉãÉä +ÉÉxÉä
BÉEÉä BÉEciÉÉÒ cè * ́ Éc VÉÉxÉiÉÉÒ cè ÉÊBÉE ́ Éc =ºÉºÉä
{ªÉÉ® xÉcÉÓ BÉE®iÉÉÒ, ÉÊ{ÉE® £ÉÉÒ +É{ÉxÉÉÒ xÉÉèBÉE®ÉÒ
¤ÉSÉÉxÉä BÉEä ÉÊãÉA ́ Éc d̀".kk BÉEÉÒ nè́ ÉÉÒ ¶ÉÉÎBÉDiÉ BÉEÉä
ãÉÉäMÉÉå BÉEä ºÉÉàÉxÉä ãÉÉxÉÉ SÉÉciÉÉÒ   cè *
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LAGE RAHO MUNNABHAI
Fake It To Make It?
Hindi/144 minutes/35 mm/ Colour

Producer Vidhu Vinod Chopra; Director :
Raj Kumar Hirani       Screenplay: Abhijat
Joshi, Raj Kumar Hirani and Vidhu Vinod
Chopra;  Cinematography: C K
Muralidharan; Music: Shantanu Moitra;
Cast: Sanjay Dutt, Arshad Warsi  and
Vidya Balan

Lage Raho Munnabhai brings alive the
truism that sometimes you can fake it to
make it. Munna, a lovable hoodlum in the
tradition of Robin Hood, pretends to be a

Gandhi scholar to win the heart of a
beautiful radio jockey, Jahnavi.

Jahnavi invites Munna to lecture on
Mahatma Gandhi to a community of senior
citizens who live in her home, called the
Second Innings House. In order to prepare
for this event, Munna pours over books
on Bapu’s life and times for three days.

With Bapu’s “help”, Munna succeeds in
impressing Jahnavi and even starts co-
hosting a radio-show with her, guiding his
audience to use Gandhigiri, a neologism
for Gandhism, to solve everyday problems
using truth and non-violence.

ãÉMÉä ®cÉä àÉÖxxÉÉ£ÉÉ<Ç
ÉÊcxnÉÒ/144 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ÉẾ ÉvÉÖ ÉẾ ÉxÉÉän SÉÉä{É½É; ÉÊxÉnæ¶ÉBÉE &
®ÉVÉ BÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ; {É]BÉElÉÉ & +ÉÉÊ£ÉVÉÉiÉ
VÉÉä¶ÉÉÒ, ®ÉVÉ BÉÖEàÉÉ® ÉÊc®ÉxÉÉÒ +ÉÉè® ÉẾ ÉvÉÖ
ÉẾ ÉxÉÉän SÉÉä{É½É; UÉªÉÉÆBÉExÉ & ºÉÉÒ.BÉEä.
àÉÖ®ãÉÉÒvÉ®xÉ; ºÉÆMÉÉÒiÉ & ¶ÉÉÆiÉxÉÖ àÉÉä<jÉÉ
BÉEãÉÉBÉEÉ®& ºÉÆVÉªÉ nkÉ, +É®¶Én ´ÉÉ®ºÉÉÒ
+ÉÉè® ÉẾ ÉtÉÉ ¤ÉÉãÉxÉ

+ÉÉ´ÉÉ®É àÉÖxxÉÉ ®ÉìÉÊ¤ÉxÉcÖb BÉEÉÒ iÉVÉÇ {É® ABÉE
JÉÖ¤ÉºÉÚ®iÉ ®äÉÊbªÉÉä VÉÉìBÉEÉÒ VÉÉxc´ÉÉÒ BÉEÉ ÉÊnãÉ
VÉÉÒiÉxÉä BÉEä ÉÊãÉA MÉÉÆvÉÉÒ ÉẾ ÉuÉxÉ cÉäxÉä BÉEÉ xÉÉ]BÉE
BÉE®iÉÉ cè *

VÉÉxc´ÉÉÒ +É{ÉxÉä 'ºÉäBÉEåb <ÉËxÉMºÉ cÉ=ºÉ' xÉÉàÉBÉE
PÉ® àÉå ®c ®cä ofj"B xÉÉMÉÉÊ®BÉEÉå BÉEÉä MÉÉÆvÉÉÒ {É®
Hkk"k.k näxÉä BÉEä ÉÊãÉA àÉÖxxÉÉ BÉEÉä +ÉÉàÉÆÉÊjÉiÉ
BÉE®iÉÉÒ cè * <ºÉBÉEä ÉÊãÉA àÉÖxxÉÉ ãÉMÉÉiÉÉ® iÉÉÒxÉ
ÉÊnxÉ +ÉÉè® iÉÉÒxÉ ®ÉiÉ MÉÉÆvÉÉÒ BÉEä VÉÉÒ́ ÉxÉ +ÉÉè®
n¶ÉÇxÉ ºÉä ºÉÆ¤ÉÆÉÊvÉiÉ ÉÊBÉEiÉÉ¤ÉÉå BÉEÉä =ãÉ]iÉÉ-
{ÉãÉ]iÉÉ ®ciÉÉ cè * <ºÉ n®àªÉÉxÉ àÉcÉiàÉÉ
MÉÉÆvÉÉÒ BÉEÉÒ UÉªÉÉ =ºÉBÉEä ºÉÉàÉxÉä +ÉÉiÉÉÒ cè +ÉÉè®
àÉÖxxÉÉ BÉEÉä +É{ÉxÉÉÒ ºÉcÉªÉiÉÉ +ÉÉè® ºÉãÉÉc näiÉÉÒ
cè * ¤ÉÉ{ÉÚ BÉEÉÒ ºÉcÉªÉiÉÉ ºÉä àÉÖxxÉÉ VÉÉxc´ÉÉÒ BÉEÉä
|É£ÉÉÉẾ ÉiÉ BÉE®xÉä àÉå ºÉ{ÉEãÉ ®ciÉÉ cè * ´Éc
+É{ÉxÉä º´ÉªÉÆ BÉEä ÉÊãÉA +ÉÉè® +É{ÉxÉä ºÉàÉÉVÉ BÉEä
ÉÊãÉA +ÉÉ¶ÉÉ BÉEÉÒ ÉÊBÉE®hÉ ¤ÉxÉ VÉÉiÉÉ cè * ¤ÉÉn
àÉå ́ Éc VÉÉxc´ÉÉÒ +ÉÉè® MÉÉÆvÉÉÒ VÉÉÒ BÉEÉÒ UÉªÉÉ BÉEÉÒ
ºÉcÉªÉiÉÉ ºÉä ABÉE ®äÉÊbªÉÉä ¶ÉÉä ¶ÉÖ°ô BÉE®iÉÉ cè
ÉÊVÉºÉàÉå ´Éc +É{ÉxÉä gÉÉäiÉÉ+ÉÉäÆ BÉEÉä ®ÉäVÉàÉ®ÉÇ BÉEÉÒ
ºÉàÉºªÉÉ+ÉÉäÆ ÉÊxÉ{É]xÉä BÉEä ÉÊãÉA MÉÉÆvÉÉÒÉÊMÉ®ÉÒ
+ÉÉVÉàÉÉxÉä BÉEÉÒ ºÉãÉÉc näiÉÉ cè *
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OMKARA
Othello In Indian Setting
Hindi/155 min/35 mm/ Colour

Producers: Kumar Mangat, Ketan
Maroo& Neelam Pathak; Direction and
Music: Vishal Bharadwaj; Screenplay:
Vishal Bharadwaj, Robin Bhatt and
Abhishek Chobey Cinematography:
Mufti Tassaduq Hussain; Cast: Ajay
Devgan, Saif Ali Khan & Kareena Kapoor

An adaptation of Othello, Omkara is the
second time a work of William
Shakespeare has come alive on the Hindi

cinema screen, the first being Maqbool,
adapted from Macbeth by the same
director.

Omkara is the leader of a criminal gang
that includes the crafty Langda and the
dashing Kesu. Smitten by Kesu’s
appointment as Omkara’s chief lieutenant,
Langda hatches a plot to bring him down.
With the unwitting help of his wife, Indu,
Langda slowly manages to poison
Omkara’s ears that his beautiful wife, Dolly,
is romantically linked with Kesu. All hell
breaks loose as Omkara  decides to take
action. By the time Omkara realizes his folly
it’s too late.

+ÉÉäÆBÉEÉ®É
ÉÊcxnÉÒ/155 ÉÊàÉxÉ]/35 AàÉ AàÉ /®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & BÉÖEàÉÉ® àÉÆMÉiÉ, BÉEäiÉxÉ àÉÉ°ô iÉlÉÉ
xÉÉÒãÉàÉ {ÉÉ~BÉE; ÉÊxÉnæ¶ÉxÉ +ÉÉè® ºÉÆMÉÉÒiÉ &
ÉÊ´É¶ÉÉãÉ £ÉÉ®uÉVÉ, {É]BÉElÉÉ & ÉÊ´É¶ÉÉãÉ
£ÉÉ®uÉVÉ, ®ÉäÉÊ¤ÉxÉ £É]Â] +ÉÉè® vfHk"ksd SÉÉè¤Éä;
UÉªÉÉÆBÉExÉ & àÉÖ{É DiÉÉ Ò iÉºÉÉnÖBÉE cÖºÉèxÉ;
BÉEãÉÉBÉEÉ® & +ÉVÉªÉ nä́ ÉMÉxÉ, ºÉè{ÉE +ÉãÉÉÒJÉÉxÉ,
BÉE®ÉÒxÉÉ BÉE{ÉÚ®

+ÉÉäÆBÉEÉ®É àÉå £ÉÉ®iÉ BÉEä ºÉ¤ÉºÉä ¤É½ä ®ÉVªÉ =kÉ®
|Énä¶É BÉEä ABÉE nÚ®n®ÉVÉ BÉEä MÉÉǼ É BÉEÉÒ ºÉkÉÉ
BÉEÉÒ ãÉ½É<Ç BÉEÉä ÉÊnJÉÉªÉÉ MÉªÉÉ cè *

+ÉÉäÆBÉEÉ®É +É{É®ÉÉÊvÉªÉÉå BÉEä ABÉE MÉéMÉ BÉEÉ ºÉ®nÉ®
cÉäiÉÉ cè * =ºÉBÉEä MÉéMÉ àÉå +ÉxªÉ ãÉÉäMÉÉå BÉEä
ºÉÉlÉ-ºÉÉlÉ ¶ÉÉÉÊiÉ® ÉÊnàÉÉMÉ ãÉÆMÉ½É +ÉÉè®
°ô+ÉÉ¤ÉnÉ® BªÉÉÎBÉDiÉi´É ´ÉÉãÉÉ BÉEäiÉÖ ¶ÉÉÉÊàÉãÉ
cÉäiÉÉ  cè * +ÉÉäÆBÉEÉ®É BÉEäiÉÖ BÉEÉä +É{ÉxÉÉ SÉÉÒ{ÉE
ÉÊºÉ{ÉcºÉÉãÉÉ® ÉÊxÉªÉÖBÉDiÉ BÉE®iÉÉ cè * <ºÉºÉä
ãÉÆMÉ½É BÉEä iÉxÉ-¤ÉnxÉ àÉå +ÉÉMÉ ãÉMÉ VÉÉiÉÉÒ cè
+ÉÉè® ´Éc BÉEäiÉÖ BÉEÉä +ÉÉäÆBÉEÉ®É BÉEÉÒ xÉVÉ®Éå ºÉä
ÉÊMÉ®ÉxÉä BÉEÉ "kM;a= ®SÉiÉÉ cè * ´Éc +É{ÉxÉÉÒ
{ÉixÉÉÒ <ÆnÖ BÉEÉÒ àÉnn ºÉä +ÉÉäÆBÉEÉ®É BÉEä BÉEÉxÉ
£É®iÉÉ cè +ÉÉè® =ºÉä ªÉc ºÉàÉZÉÉxÉä àÉå ºÉ{ÉEãÉ cÉä
VÉÉiÉÉ cè ÉÊBÉE ÉÊBÉEºÉ iÉ®c =ºÉBÉEÉÒ JÉÚ¤ÉºÉÚ®iÉ
{ÉixÉÉÒ 'bÉãÉÉÒ' =ºÉBÉEä SÉÉÒ{ÉE ÉÊºÉ{ÉcºÉÉãÉÉ® BÉEäiÉÖ
BÉEä ºÉÉlÉ ®ÆMÉ®äÉÊãÉªÉÉÆ àÉxÉÉiÉÉÒ cè * <ºÉºÉä +ÉÉäÆBÉEÉ®É
BÉEÉ JÉÚxÉ JÉÉèãÉ =~iÉÉ cè +ÉÉè® ´Éc =xÉ nÉäxÉÉå
BÉEÉä ºÉVÉÉ näxÉä BÉEÉÒ ~ÉxÉ ãÉäiÉÉ cè * ãÉäÉÊBÉExÉ VÉ¤É
iÉBÉE +ÉÉäÆBÉEÉ®É BÉEÉä cBÉEÉÒBÉEiÉ {ÉiÉÉ SÉãÉiÉÉÒ cè,
¤ÉcÖiÉ nä® cÉä SÉÖBÉEÉÒ cÉäiÉÉÒ cè *



164

PARUTHI VEERAN
A Tragic Love Story
Tamil/150 min/35mm/Colour

Producer: K.E. Gnanavela Raja;  Direction
and Screenplay: Ameer;
Cinematography: Ramji; Music: Yuvan
Shankar Raja; Cast: Karthik Sivakumar,
Priyamani, Ponnavanna, Sarvanan and
Sujatha

The story is set in a rural area around
Madurai. Paruthiveeran lives with his
uncle. He is treated as a hero in his village
due to his spontaneous and heroic rescue
of a young Muthazhagu who then falls in
love with him. But he remains unmoved
and keeps her at bay. At times he is violent
too. When he understands her true love
for him and decides to marry her, the feud
between the two families comes in the way.
Determined as he is to possess her, he
warns her against marrying anyone else
on the insistence of her parents. What
follows is a shocking climax.

{ÉÉâóiÉÉÒ ́ ÉÉÒ®xÉ
iÉÉÊàÉãÉ/150 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & BÉEä.<Ç. YÉÉxÉ´ÉäãÉÉ ®ÉVÉÉ;
ÉÊxÉnæ¶ÉxÉ +ÉÉè® {É]BÉElÉÉ & +ÉàÉÉÒ®;
UÉªÉÉÆBÉExÉ & ®ÉàÉVÉÉÒ; ºÉÆMÉÉÒiÉ & ªÉÖ́ ÉxÉ ¶ÉÆBÉE®
®ÉVÉÉ; BÉEãÉÉBÉEÉ® & BÉEÉÉÌiÉBÉE ÉÊ¶É´É BÉÖEàÉÉ®,
ÉÊ|ÉªÉàÉÉÊhÉ, {ÉÉäxxÉÉ´ÉxxÉÉ, ºÉ´ÉÇxÉxÉ +ÉÉè® ºÉÖVÉÉiÉÉ

ªÉc BÉEcÉxÉÉÒ àÉnÖ®è BÉEä +ÉÉºÉ-{ÉÉºÉ BÉEä OÉÉàÉÉÒhÉ
FÉäjÉ BÉEÉÒ i`"BHkwfe {É® +ÉÉvÉÉÉÊ®iÉ cè * <ºÉàÉå
ABÉE MÉÉǼ É {ÉÉÉÊ®ÉÊlÉªÉÖ® ÉÊnJÉÉªÉÉ MÉªÉÉ cè VÉcÉÆ
{ÉÉâóiÉÉÒ ́ ÉÉÒ®xÉ +É{ÉxÉä SÉÉSÉÉ ºÉ®´ÉÉxÉxÉ BÉEä ºÉÉlÉ
®ciÉÉ cè * =ºÉBÉEä MÉÉǼ É BÉEÉÒ ABÉE ãÉ½BÉEÉÒ
àÉÖlÉZÉÉMÉÚ BÉEÉÒ VÉÉxÉ JÉiÉ®ä àÉå {É½ VÉÉiÉÉÒ cè*
iÉ¤É ´Éc ¤É½ÉÒ {ÉÖEiÉÉÔ +ÉÉè® ÉÊnãÉä®ÉÒ ºÉä =ºÉBÉEÉä
¤ÉSÉÉ ãÉäiÉÉ cè +ÉÉè® iÉ¤É ºÉä {ÉÚ®É MÉÉǼ É =ºÉä
'cÉÒ®Éä' ºÉàÉZÉxÉä ãÉMÉiÉÉ cè* <ºÉ PÉ]xÉÉ BÉEä ¤ÉÉn
ºÉä àÉÖlÉÉZÉÉMÉÚ =ºÉä {ªÉÉ® BÉE®xÉä ãÉMÉiÉÉÒ cè
ãÉäÉÊBÉExÉ {ÉÉâóiÉÉÒ =ºÉºÉä BÉE]É-BÉE]É ®ciÉÉ cè *
BÉE£ÉÉÒ-BÉE£ÉÉÒ iÉÉä ´Éc BÉEÉ{ÉEÉÒ iÉè¶É àÉå +ÉÉ VÉÉiÉÉ
cè * ãÉäÉÊBÉExÉ VÉ¤É ́ Éc ªÉc ºÉàÉZÉ {ÉÉiÉÉ cè ÉÊBÉE
àÉÖlÉÉZÉÉMÉÚ =ºÉä ÉÊnãÉ ºÉä SÉÉciÉÉÒ cè iÉÉä ´Éc
=ºÉºÉä ¶ÉÉnÉÒ BÉE®xÉä BÉEÉÒ ºÉÉäSÉiÉÉ cè * ãÉäÉÊBÉExÉ
iÉ£ÉÉÒ nÉäxÉÉå {ÉÉÊ®´ÉÉ®Éå BÉEÉ +ÉÉ{ÉºÉÉÒ ZÉMÉ½É +ÉÉ½ä
+ÉÉ VÉÉiÉÉ cè *
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PODOPKKHEP
Growing Up’s Tough But So Is Growing
Old
Bengali//90 minutes/35 mm/ Colour

Producer: Nitesh Sharma;    Direction
and Screenplay: Suman Ghosh;
Cinematography: Samiran Dutta;
Music: Mayukh Bhaumik; Cast: Sabitri
Chatterjee, Soumitra Chatterjee, Nandita
Das and Tota Roychowdhury

Podopkkhep, or the first step, deals with
the complex theme of old age and
loneliness.

Podokkhep is about the constant flux in
the relationship between Shashanka Palit,
a retired man, and his adult daughter. Palit
has to constantly re-negotiate with
himself, his daughter, and with the little
child Trisha, whose parents, the Sens,
move in as neighbours.

Palit is a reticent old man. The daughter is
a modern woman and her feelings towards
the father vary from plain disgust to a
sense of responsibility to a deep and
abiding love.

Little Trisha arrives like a ray of bright
sunshine in Palit’s life.

{ÉÉänÉäBÉDJÉä{É BÉEÉ iÉÉi{ÉªÉÇ cè {ÉcãÉÉ BÉEnàÉ * ªÉc
ÉÊ{ÉEãàÉ ́ ÉßrÉ´ÉºlÉÉ +ÉÉè® +ÉBÉEäãÉÉ{ÉxÉ {É® BÉEäÉÎxpiÉ
cè * {ÉÉäbÉäBÉDJÉä{É àÉå ABÉE ºÉä́ ÉÉÉÊxÉ´ÉßkÉ BªÉÉÎBÉDiÉ
¶É¶ÉÉÆBÉE {ÉÉÉÊãÉiÉ +ÉÉè® =ºÉBÉEÉÒ ªÉÖ́ ÉÉ ¤Éä]ÉÒ BÉEä
¤ÉÉÒSÉ +ÉÉ{ÉºÉÉÒ ºÉÆ¤ÉÆvÉÉå BÉEÉÒ JÉÉÓSÉiÉÉxÉ BÉEÉä n¶ÉÉÇªÉÉ
MÉªÉÉ cè *

{ÉÉÉÊãÉiÉ ABÉEnàÉ SÉÖ{É ®cxÉä ´ÉÉãÉä AäºÉä <ÆºÉÉxÉ cè
VÉÉä +É{ÉxÉÉÒ £ÉÉ´ÉxÉÉ+ÉÉäÆ BÉEÉä BªÉBÉDiÉ xÉcÉÓ BÉE®iÉä*
=xÉBÉEÉÒ {ÉÖjÉÉÒ ABÉE +ÉÉvÉÖÉÊxÉBÉE ÉẾ ÉSÉÉ®Éå ́ ÉÉãÉÉÒ àÉÉÊcãÉÉ
cè VÉÉä +É{ÉxÉä ABÉE ºÉcBÉEàÉÉÔ ºÉä {ªÉÉ® BÉE®iÉÉÒ
cè * ´Éc +É{ÉxÉä ÉÊ{ÉiÉÉ BÉEÉä BÉE£ÉÉÒ xÉ{ÉE®iÉ BÉE®iÉÉÒ
cè +ÉÉè® BÉE£ÉÉÒ =xÉBÉEä |ÉÉÊiÉ +É{ÉxÉä nÉÉÊªÉi´É ¤ÉÉävÉ ºÉä
OÉºiÉ cÉä VÉÉiÉÉÒ cè * BÉÖEãÉ ÉÊàÉãÉÉBÉE® ´Éä nÉäxÉÉå
+É{ÉxÉÉÒ-+É{ÉxÉÉÒ nÖÉÊxÉªÉÉ iÉBÉE ºÉÉÒÉÊàÉiÉ cé*

iÉ£ÉÉÒ ABÉE UÉä]ÉÒ ¤ÉSSÉÉÒ r̀"kk {ÉÉÉÊãÉiÉ BÉEä VÉÉÒ́ ÉxÉ
àÉå ®Éä¶ÉxÉÉÒ ¤ÉxÉBÉE® +ÉÉiÉÉÒ cè *

{ÉÉänÉäBÉDJÉä{É
¤ÉÆMÉãÉÉ/ 90 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & çÙÌðàæ àæ×æü; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & âé×Ù ƒææðá; UÉªÉÉÆBÉExÉ & â×èÚUÙ
Î•ææ; ºÉÆMÉÉÒiÉ & ×Øé¹ Öæñç×·¤; BÉEãÉÉBÉEÉ® &
âæçß˜æè ¿ÅUÁèü, âæñç×˜æ ¿ÅUÁèü, Ù¢çÎÌæ Îæâ
¥æñÚU ÌæðÌæ ÚUæòØ¿æñÏÚUè
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POOJA PAEEN PHOOLATIE
Children : The Original Soul Mates
Oriya/152 min/35mm/Colour

Producer: Padmini Puty; Direction and
Screenplay:   Gadadhar Puty;
Cinematography: Jugal Debata; Music:
Brajendra Nayak; Cast:   Adyasha
Mohapatra, Naina Dash, Akansha Kabi

Pooja, a parentless, bright 12-year-old
living in a brickyard, is taken by the owner
to his city house for higher studies but
his wife engages Pooja as a domestic

hand and does not allow her to go to
school. A strong bond develops between
her pampered daughter Mickey and Pooja.
Soon Pooja is driven out of their house
but gets adopted by a doctor’s family, and
there she goes to school and again excels.

Mickey is however heartbroken at the
forced separation. The two tender hearts
meet once again but in a very diffrent
setting

Pooja, who loves roses, eventually proves
that the short bloom of a rose is worth it
due to the joy it gives all around.

{ÉÚVÉÉ {ÉÉ<ÇÆ {ÉÚEãÉÉÊiÉA
=ÉÊ½ªÉÉ/152 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & {ÉÉÊnÂàÉxÉÉÒ {ÉÚiÉÉÒ; ÉÊxÉnæ¶ÉxÉ +ÉÉè®
{É]BÉElÉÉ & MÉnÉvÉ® {ÉÚiÉÉÒ;
UÉªÉÉÆBÉExÉ & VÉÖMÉãÉ nä¤ÉÉiÉÉ; ºÉÆMÉÉÒiÉ & ¥ÉVÉäxp
xÉÉªÉBÉE; BÉEãÉÉBÉEÉ® & +ÉtÉÉ¶ÉÉ àÉÉäcÉ{ÉÉjÉÉ, xÉèxÉÉ
nÉºÉ, +ÉÉBÉEÉÆFÉÉ BÉEÉÊ¤É
¤ÉÉ®c ºÉÉãÉ BÉEÉÒ ABÉE +ÉxÉÉlÉ ãÉ½BÉEÉÒ ABÉE
<ÇÆ] £É]Â~ä {É® +É{ÉxÉä nÉnÉ BÉEä ºÉÉlÉ ®ciÉÉÒ cè*
´Éc {ÉfÃÉ<Ç-ÉÊãÉJÉÉ<Ç +ÉÉè® nÚºÉ®ä BÉEÉàÉÉå àÉå BÉEÉ{ÉEÉÒ
iÉäVÉ cè * £É]Â~ä BÉEÉ àÉÉÉÊãÉBÉE +ÉÉMÉä BÉEÉÒ {ÉfÃÉ<Ç
BÉEä ÉÊãÉA =ºÉä ¶Éc® ÉÎºlÉiÉ +É{ÉxÉä PÉ®  ãÉä
VÉÉiÉÉ cè * ªÉcÉÆ =ºÉBÉEÉÒ {ÉixÉÉÒ {ÉÚVÉÉ ºÉä PÉ®
BÉEÉ BÉEÉàÉ BÉE®´ÉÉiÉÉÒ cè +ÉÉè® ºBÉÚEãÉ xÉcÉÓ VÉÉxÉä
näiÉÉÒ * <ºÉÉÒ ¤ÉÉÒSÉ £É]Â~É àÉÉÉÊãÉBÉE BÉEÉÒ ¤Éä]ÉÒ
ÉÊàÉBÉEÉÒ +ÉÉè® {ÉÚVÉÉ àÉå MÉc®ÉÒ nÉäºiÉÉÒ cÉä VÉÉiÉÉÒ
cè *

<ºÉÉÒ ¤ÉÉÒSÉ ÉÊàÉBÉEÉÒ BÉEÉÒ àÉÉÆ {ÉÚVÉÉ BÉEÉä PÉ® ºÉä
¤ÉÉc® BÉE® näiÉÉÒ cè BÉDªÉÉåÉÊBÉE =ºÉä xÉÉÒSÉ VÉÉÉÊiÉ
{ÉÚVÉÉ BÉEä iÉÉè® iÉ®ÉÒBÉEä {ÉºÉÆn xÉcÉÓ cÉäiÉä * {ÉÚVÉÉ
BÉEÉä ABÉE bÉBÉD]® {ÉÉÊ®´ÉÉ® +É{ÉxÉÉ ãÉäiÉÉ cè *

{ÉÚVÉÉ BÉEä SÉãÉä VÉÉxÉä ºÉä ÉÊàÉBÉEÉÒ BÉEÉä BÉEÉ{ÉEÉÒ
ºÉnàÉÉ {ÉcÖÆSÉiÉÉ cè * ABÉE ÉÊnxÉ  VÉ¤É {ÉÚVÉÉ BÉEÉÒ
ªÉÉn àÉå ®Éä ®cÉÒ cÉäiÉÉÒ cè iÉ£ÉÉÒ =ºÉBÉEÉÒ àÉÉÆ
MÉÖººÉä àÉå +ÉÉBÉE® =ºÉBÉEÉÒ ÉÊ{É]É<Ç BÉE® näiÉÉÒ
cè * <ºÉºÉä ÉÊàÉBÉEÉÒ BÉEÉÒ +ÉÉÄJÉÉå BÉEÉÒ ®Éä¶ÉxÉÉÒ
SÉãÉÉÒ VÉÉiÉÉÒ cè *
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PULIJANMAM
Truth Is Victorious But…
Malayalam/92 min/ 35mm/Colour

Producer:   M.G. Vijay;   Director:
Priyanandanan; Screenplay: N.
Prabhakaran; Cinematography: K.G.
Jayan; Music: Kaithapram Vishwanathan;
Cast: Sindhu Menon, Murali Vineeth
Kumra

Prakasan, an educated and idealistic
young man, is deeply committed to his
community. Although qualified to be in
greener pastures, he prefers to live in a
village where he is fighting against social
injustice and exploitation. In his battle for
truth, he eventually finds himself isolated
as his friends, family and the political party
break away from him.

The film is not just about Prakasan but a
legend called Kari Gurukkal about whom
Prakasan is directing a play. Prakasan’s
reality matches that of the legendary Kari
Gurukkal. Kari, a martial artiste, possesses
supernatural powers.

The story depicts the degeneration of our
times when the upholders of truth find
themselves alienated from society.

{ÉÖÉÊãÉVÉxàÉàÉ
àÉãÉªÉÉãÉàÉ/92 ÉÊàÉxÉ]/ 35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & AàÉ.VÉÉÒ. ÉẾ ÉVÉªÉ;
ÉÊxÉnæ¶ÉBÉE & ÉÊ|ÉªÉxÉÆnxÉxÉ; {É]BÉElÉÉ & AxÉ.
|É£ÉÉBÉE®xÉ; UÉªÉÉÆBÉExÉ & BÉEä.VÉÉÒ. VÉÉªÉxÉ;
ºÉÆMÉÉÒiÉ& BÉEèlÉÉ|ÉàÉ ÉẾ É¶´ÉxÉÉlÉxÉ;
BÉEãÉÉBÉEÉ® & ÉËºÉvÉÖ àÉäxÉxÉ, àÉÖ®ãÉÉÒ, ÉẾ ÉxÉÉÒiÉÉ BÉÖEàÉÉ®

|ÉBÉEÉºÉxÉ ABÉE ÉÊ¶ÉÉÊFÉiÉ +ÉÉè® +ÉÉn¶ÉḈ ÉÉnÉÒ ªÉÖ́ ÉÉ
cè VÉÉä ºÉàÉÉÉÊVÉBÉE +ÉxªÉÉªÉ +ÉÉè® 'kks"k.k BÉEä
ÉẾ É°ôr la?k"kZ BÉE®iÉÉ cè *

ÉÊ{ÉEãàÉ BÉEä́ ÉãÉ |ÉBÉEÉºÉxÉ BÉEä ¤ÉÉ®ä àÉå cÉÒ xÉcÉÓ cè
+ÉÉÊ{ÉiÉÖ ABÉE BÉEÉã{ÉÉÊxÉBÉE BÉElÉÉ BÉEÉ®ÉÒ MÉÖ°ôBÉDBÉEãÉ
BÉEä ¤ÉÉ®ä àÉå £ÉÉÒ cè * |ÉBÉEÉºÉxÉ <ºÉBÉEÉä ãÉäBÉE®
ABÉE xÉÉ]BÉE ÉÊxÉnæÉÊ¶ÉiÉ BÉE® ®cÉ cè * |ÉBÉEÉºÉxÉ
+ÉÉè® BÉEÉ®ÉÒ MÉÖ°ôBÉDBÉEãÉ BÉEä VÉÉÒ́ ÉxÉ àÉå BÉEÉ{ÉEÉÒ
ºÉàÉÉxÉiÉÉ cè * BÉEÉ®ÉÒ ABÉE àÉÉ¶ÉÇãÉ +ÉÉÉÌ]º] cè
+ÉÉè® =ºÉBÉEä {ÉÉºÉ nè́ ÉÉÒªÉ ¶ÉÉÎBÉDiÉªÉÉÆ £ÉÉÒ cè * =ºÉä
+É{ÉxÉä ®ÉVÉÉ BÉEÉÒ ÉÊnàÉÉMÉÉÒ ¤ÉÉÒàÉÉ®ÉÒ nÚ® BÉE®xÉä BÉEä
ÉÊãÉA VÉÆMÉãÉ ºÉä SÉÉÒiÉÉ BÉEä {ÉÚÆU BÉEä ¤ÉÉãÉ ãÉÉxÉä
cÉäiÉä cé * <ºÉBÉEä ÉÊãÉA =ºÉä VÉÆMÉãÉ àÉå SÉÉÒiÉÉ
¤ÉxÉBÉE® VÉÉxÉÉ {É½iÉÉ cè * ´ÉÉ{ÉºÉ +ÉÉBÉE® {ÉÖxÉ&
euq"; ¤ÉxÉxÉä BÉEä ÉÊãÉA =ºÉBÉEÉÒ {ÉixÉÉÒ BÉEÉä =ºÉ
{É® SÉÉ´ÉãÉ vÉÖãÉä {ÉÉxÉÉÒ BÉEÉÒ ¤ÉÉã]ÉÒ =½äãÉxÉÉÒ cè
+ÉÉè® =ºÉä ZÉÉ½Ú ºÉä àÉÉ®xÉÉ cè *

ãÉäÉÊBÉExÉ BÉEÉ®ÉÒ VÉ¤É SÉÉÒiÉÉ °ô{É àÉå VÉÆMÉãÉ ºÉä
ãÉÉè]iÉÉ cè, =ºÉBÉEÉÒ {ÉixÉÉÒ b® VÉÉiÉÉÒ cè +ÉÉè®
£ÉÉMÉ VÉÉiÉÉÒ cè * BÉEÉ®ÉÒ SÉÉÒiÉÉ cÉÒ ¤ÉxÉÉ ®ciÉÉ
cè +ÉÉè® VÉÆMÉãÉ àÉå SÉãÉÉ VÉÉiÉÉ cè *
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BÉD́ Éäº]
+ÉÆOÉäVÉÉÒ/112 ÉÊàÉxÉ]/35AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ - ÉÊxÉnæ¶ÉBÉE& +ÉàÉÉäãÉ {ÉÉãÉäBÉE®;
{É]BÉElÉÉ +ÉÉè® os'kHkw"kk& ºÉÆvªÉÉ MÉÉäJÉãÉä;
UÉªÉÉÆBÉExÉ& nä¤ÉÚ nä´ÉvÉ®; ºÉÆMÉÉÒiÉ& +ÉÉxÉÆn
àÉÉänBÉE; BÉEãÉÉBÉEÉ®& _f"k nä¶É{ÉÉÆbä, àÉßhÉÉãÉ
BÉÖEãÉBÉEhÉÉÔ, ÉẾ ÉVÉªÉ àÉäciÉÉ

ºÉÉ<Ç +ÉÉè® +ÉÉÉÊniªÉ {ÉÉÊiÉ {ÉixÉÉÒ cé * ºÉÉ<Ç ABÉE
VÉÉxÉÉÒ àÉÉxÉÉÒ ´ÉBÉEÉÒãÉ cé VÉ¤ÉÉÊBÉE =ºÉBÉEÉ {ÉÉÊiÉ
+ÉÉÉÊniªÉ ABÉE {ÉÉÆSÉ ÉÊºÉiÉÉ®É cÉä]ãÉ àÉå cäb
'ksQ cè * =xÉ nÉäxÉÉå BÉEä ABÉE +ÉÉ~ o"khZ; ¤Éä]É
ÉÊxÉãÉªÉ £ÉÉÒ cè * nÉäxÉÉå cÉÒ +ÉÉÉÌlÉBÉE °ô{É ºÉä
ºÉÆ{ÉxxÉ +ÉÉè® JÉÖ¶ÉcÉãÉ cé * ãÉäÉÊBÉExÉ iÉ£ÉÉÒ ABÉE
ÉÊnxÉ ºÉÉ<Ç BÉEÉä {ÉiÉÉ SÉãÉiÉÉ cè ÉÊBÉE =ºÉBÉEÉ
{ÉÉÊiÉ ºÉàÉÉËãÉMÉÉÒ cè +ÉÉè® =ºÉBÉEä ÉÊBÉEºÉÉÒ +ÉÉè®
iq#"k ºÉä ºÉÆ¤ÉÆvÉ cé * <ºÉºÉä nÉäxÉÉå BÉEÉÒ ÉÊVÉxnMÉÉÒ
àÉå iÉÚ{ÉEÉxÉ +ÉÉ VÉÉiÉÉ cè +ÉÉè® =xÉBÉEÉÒ ¶ÉÉnÉÒ
]Ú] VÉÉiÉÉÒ cè *

QUEST
Elusive Quest
English/112 min/35mm/Colour

Producer and Director: Amol Palekar;
Screenplay and Costume: Sandhya
Gokhale; Cinematography: Debu Deodhar
Music: Anand Modak; Cast: Rishi
Deshpande, Mrinal Kulkarni and Vijaya
Mehta

Luscious green spreads. Countless
seasons spent together. Such tender
moments cherished by a very happy
couple, Sai and Aditya. She is a reputed
advocate, he is a head chef in a high
profile hotel, their eight-year-old son

Nilay, her independent mother, his
benevolent father, close friends and
colleagues. A picture perfect family!

Everything gets shattered one day.
Their life takes a slippery turn after
Aditya’s confession about his ongoing
gay relationship. Torn between her
ideological positions and marital faith on
one hand, and her devastating personal
pain on the other, she decides to leave
him. In order to avoid social
embarrassment, he chooses to be a
recluse. Nilay is oblivious of this turmoil.
Days roll on and their quest for a
harmonious life is endless.
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RATHRIMAZHA
Human Illusions And Insecurity
Malayalam/123 min/35mm/Colour

Producer: B Rakesh; Direction and
Screenplay: Lenin Rajendran;
Cinematography: S Kumar  Music:
Ramesh Narayanan; Cast: Vineeth &
Meera Jasmine

Lenin Rajendran’s film Rathrimazha is the
story of a dancer who becomes paralytic
after an accident. However, his ambition
survives the accident.

The first part of the film is about

Harikrishan’s courtship with Meera in the
virtual internet world, something which
leaves her totally captivated by
Harikrishan’s elusive personality. But the
illusions blossoming in the virtual world
collapse when Meera discovers the
devastating reality.

The film examines the kaleidoscopic
changes in inter-personal relationships.
It also takes a close look into the subtle
interplay of conflicting emotions and egos
that find expression in the finest creative
endeavours. It is a process that unleashes
base instincts that threaten to tear the
fabric of interpersonal relations.

®ÉÉÊjÉàÉ½É
àÉãÉªÉÉãÉàÉ/123 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ¤ÉÉÒ. ®ÉBÉEä¶É; ÉÊxÉnæ¶ÉxÉ +ÉÉè® {É]BÉElÉÉ &
ãÉäÉÊxÉxÉ ®ÉVÉäxpxÉ, UÉªÉÉÆBÉExÉ & AºÉ. BÉÖEàÉÉ®,
ºÉÆMÉÉÒiÉ & ®àÉä¶É xÉÉ®ÉªÉhÉxÉ; BÉEãÉÉBÉEÉ® & ÉẾ ÉxÉÉÒiÉ
+ÉÉè® àÉÉÒ®É VÉèÉÎºàÉxÉ

gfjd"̀.ku ABÉE nÖPÉÇ]xÉÉ àÉå +É{ÉÆMÉ cÉä VÉÉiÉÉ
cè * ãÉäÉÊBÉExÉ <ºÉºÉä =ºÉBÉEÉÒ àÉci´ÉBÉEÉÆFÉÉ {É®
{ÉEBÉEÇ xÉcÉÓ {É½iÉÉ +ÉÉè® ´Éc +É¤É £ÉÉÒ xÉßiªÉ
ÉÊxÉnæ¶ÉxÉ BÉEä FÉäjÉ àÉå cºiÉÉÒ ¤ÉxÉxÉä BÉEÉ ºÉ{ÉxÉÉ
näJÉiÉÉ cè +ÉÉè® ®ÉÉÊjÉàÉ½É xÉÉàÉ BÉEä ABÉE |ÉÉäbBÉD¶ÉxÉ
{É® +É{ÉxÉä ]ÅÚ{É BÉEä ºÉÉlÉ BÉEÉàÉ BÉE®iÉÉ ®ciÉÉ
cè *

ÉÊ{ÉEãàÉ BÉEä {ÉcãÉä £ÉÉMÉ àÉå ªÉc ÉÊnJÉÉªÉÉ MÉªÉÉ
cè ÉÊBÉE ÉÊBÉEºÉ iÉ®c <Æ]®xÉä] BÉEä àÉÉvªÉàÉ ºÉä
gfjd"̀.ku àÉÉÒ®É BÉEä ºÉÉlÉ |ÉäàÉ ¤ÉfÃÉiÉÉ cè *
<Æ]®xÉä] {É® SÉèÉË]MÉ BÉEä àÉÉvªÉàÉ ºÉä àÉÉÒ®É BÉE<
ºÉ{ÉxÉä ¤ÉÖxÉxÉä ãÉMÉiÉÉÒ cè +ÉÉä® =ºÉä +É{ÉxÉä ÉÊnãÉ
BÉEÉÒ MÉc®É<ªÉÉå ºÉä {ªÉÉ® BÉE®xÉä ãÉMÉiÉÉÒ   cè *

ãÉäÉÊBÉExÉ àÉÉÒ®É +ÉÉè® gfjd̀".ku VÉ¤É +ÉÉàÉxÉä-
ºÉÉàÉxÉä cÉäiÉä cé iÉÉä =ºÉBÉEÉ ºÉ{ÉxÉÉ ]Ú] VÉÉiÉÉ
cè * +É{ÉÆMÉ gfjd"̀.ku BÉEÉä näJÉBÉE® =ºÉBÉEä
+ÉÆiÉàÉÇxÉ àÉå ABÉE iÉÚ{ÉEÉxÉ ºÉÉ +ÉÉ VÉÉiÉÉ cè *

¤Éc®cÉãÉ, ´cÉÒãÉ SÉäªÉ® BÉEä ºÉcÉ®ä SÉãÉ ÉÊ{ÉE®
ºÉBÉExÉä ́ ÉÉãÉä gfjd̀".ku BÉEä VÉÉÒ́ ÉxÉ àÉå +ÉºÉÖ®FÉÉ
BÉEÉ £ÉÉ´É <iÉxÉÉ +ÉÉÊvÉBÉE ¤ÉfÃ VÉÉiÉÉ cè ÉÊBÉE
=xÉ nÉäxÉÉå BÉEÉ ´Éè́ ÉÉÉÊcBÉE ºÉÆ¤ÉÆvÉ JÉiÉ®ä àÉå {É½
VÉÉiÉÉ cè *
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SHEVRI
A Woman’s Identity Crisis
Marathi/104 min/35mm/Colour

Producer: Neena Kulkarni; Direction and
Screenplay: Gajendra Ahire;
Cast: Neena Kulkarni, Mohan Agashe
and Mita Vashist

Vidya Barve is a divorced, working woman
sharing a rented flat with a woman in
Mumbai. The film deals with a single night
when Vidya, locked out of her home, is
forced to be on the road. As she ambles
along the deserted streets waiting for

daybreak, she is frightened, angry, lonely
and confused. She keeps recalling her
days with the family, the estranged
husband, the teenaged son staying with
her mother in Nasik, her office and her
flat-mate.

She realizes that every relationship comes
with an expiry date. Once that happens
the relationship stagnates. However most
people prolong the relationship, either
because they don’t have a choice or
because they don’t have the courage to
break free.

¶Éä́ É®ÉÒ
àÉ®É~ÉÒ/104 ÉÊàÉxÉ]/ 35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & xÉÉÒxÉÉ BÉÖEãÉBÉEhÉÉÔ;
ÉÊxÉnæ¶ÉxÉ +ÉÉè® {É]BÉElÉÉ & MÉVÉäxp +ÉÉÊc®ä,
BÉEãÉÉBÉEÉ® & xÉÉÒxÉÉ BÉÖEãÉBÉEhÉÉÔ, àÉÉäcxÉ +ÉMÉÉ¶Éä
+ÉÉè® àÉÉÒiÉÉ of'k"B

ÉÊ´ÉtÉÉ ¤É´Éæ ABÉE iÉãÉÉBÉE¶ÉÖnÉ BÉEÉàÉBÉEÉVÉÉÒ
àÉÉÊcãÉÉ cè VÉÉä àÉÖÆ¤É<Ç BÉEä ABÉE ÉÊBÉE®ÉA BÉEä
{ÉDãÉè] àÉå ABÉE iq#"k BÉEä ºÉÉlÉ ®ciÉÉÒ cè * ABÉE
®ÉiÉ BÉEÉä ÉẾ ÉtÉÉ VÉ¤É PÉ® {ÉcÖÆSÉiÉÉÒ cè iÉÉä {ÉÉiÉÉÒ
cè ÉÊBÉE {ÉDãÉè] àÉå iÉÉãÉÉ ãÉMÉÉ cè * ´Éc ºÉÉ®ÉÒ
®ÉiÉ ºÉ½BÉE {É® MÉÖVÉÉ®xÉä BÉEÉä àÉVÉ¤ÉÚ® cÉä
VÉÉiÉÉÒ cè *

¶Éä́ É®ÉÒ BÉEÉ iÉÉi{ÉªÉÇ cè ABÉE +ÉÉàÉ +ÉÉè®iÉ *
ÉÊ´ÉtÉÉ £ÉÉÒ ABÉE +ÉÉàÉ +ÉÉè®iÉ cè ÉÊVÉºÉBÉEÉÒ
£ÉÉ´ÉxÉÉAÆ +ÉÉè® +É{ÉäFÉÉAÆ nÚºÉ®ÉÒ àÉÉÊcãÉÉ+ÉÉäÆ VÉèºÉÉÒ
cÉÒ cé * ´Éc àÉcºÉÚºÉ BÉE®iÉÉÒ cè ÉÊBÉE BÉEÉä<Ç £ÉÉÒ
ÉÊ®¶iÉÉ ÉÊSÉ®ºlÉÉªÉÉÒ xÉcÉÓ cÉäiÉÉ * ºÉàÉªÉ +ÉÉxÉä
{É® c® ÉÊ®¶iÉä BÉEÉ +ÉÆiÉ cÉä VÉÉiÉÉ cè * ÉÊ{ÉE® £ÉÉÒ
+ÉÉÊvÉBÉEiÉ® ãÉÉäMÉ ÉÊBÉEºÉÉÒ xÉ ÉÊBÉEºÉÉÒ BÉEÉ®hÉ ºÉä
+É{ÉxÉä ÉÊ®¶iÉÉå BÉEÉä JÉÉÒÆSÉiÉä ®ciÉä cé * =ºÉxÉä
+É{ÉxÉä {ÉÉÊiÉ +ÉÉè® {ÉÖjÉ BÉEä ÉÊãÉA BÉEÉ{ÉEÉÒ iªÉÉMÉ
ÉÊBÉEªÉÉ cè ãÉäÉÊBÉExÉ =ºÉBÉEä ¤Éä]ä BÉEÉ BªÉ´ÉcÉ®
ªÉc ºÉÉÉÊ¤ÉiÉ BÉE® näiÉÉ cè ÉÊBÉE ´Éc £ÉÉÒ +ÉÉè®
àÉnÉç BÉEÉÒ iÉ®c cÉÒ cè *
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TRAFFIC SIGNAL
Story Of Urban Underbelly
Hindi/134 min/35mm/Colour

Producer: Percept Picture Company;
Director: Madhur Bhandarkar;
Cinematography: Mahesh Limaye;
Music: Shameer Tandon; Cast: Neetu
Chandra, Konkona Sen Sharma & Kunal
Khemu

Organised beggary in a country that has
not been able to organise millions of its
workforce? That exactly is the story of
Traffic Signal. It’s about the marginalised:

eunuchs, lepers, physically handicapped
people, drug addicts and children begging
at the traffic signals of India’s most
congested metropolitan city, Mumbai.

Silsila, a young orphan who was born on
the road and took his first step at one such
junction, grows up to be its “manager”.
By a force of circumstances, Silsila
however gets drawn into a plan for the
destruction of the traffic junction as he
carries out his boss’s order out of blind
loyalty. The junction faces destruction as
does Silsila and all the people who depend
upon it for livelihood.

]ÅèÉÊ{ÉEBÉE ÉÊºÉMxÉãÉ
ÉÊcxnÉÒ/134 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & {É®ºÉä{] ÉÊ{ÉBÉDSÉ® BÉEÆ{ÉxÉÉÒ;
ÉÊxÉnæ¶ÉBÉE & àÉvÉÖ® £ÉÆbÉ®BÉE®;
UÉªÉÉÆBÉExÉ & àÉcä¶É ÉÊãÉàÉªÉä;
ºÉÆMÉÉÒiÉ & ºÉàÉÉÒ® ]ÆbxÉ; BÉEãÉÉBÉEÉ® & xÉÉÒiÉÖ
SÉxpÉ, BÉEÉåBÉEhÉÉ ºÉäxÉ ¶ÉàÉÉÇ +ÉÉè® BÉÖEhÉÉãÉ
JÉäàÉÚ

càÉÉ®ä nä¶É àÉå ÉÊBÉEºÉ iÉ®c ºÉÆMÉÉÊ~iÉ °ô{É ºÉä
£ÉÉÒJÉ àÉÉÆMÉxÉä BÉEÉ MÉÉä®JÉvÉÆvÉÉ SÉãÉ ®cÉ cè,
<ºÉÉÒ ¤ÉÉiÉ BÉEÉä <ºÉ ÉÊ{ÉEãàÉ àÉå n¶ÉÉÇªÉÉ MÉªÉÉ
cè *  ÉÊcVÉ½ä, BÉEÉäfÃÉÒ, ãÉÚãÉä-ãÉÆMÉ½ä, xÉ¶Éä½ÉÒ +ÉÉè®
¤ÉSSÉä £ÉÉ®iÉ BÉEä ºÉ´ÉÉÇÉÊvÉBÉE £ÉÉÒ½-£ÉÉ½ ´ÉÉãÉä
àÉÖÆ¤É<Ç ¶Éc® BÉEÉÒ ãÉÉãÉ ¤ÉÉÊkÉªÉÉå {É® £ÉÉÒJÉ
àÉÉÆMÉxÉä BÉEÉ vÉÆvÉÉ BÉE®iÉä cé *

ÉÊ{ÉEãàÉ àÉå ÉÊºÉãÉÉÊºÉãÉÉ xÉÉàÉ BÉEÉ ABÉE +ÉxÉÉlÉ
ãÉ½BÉEÉ cÉäiÉÉ cè VÉÉä ÉÊBÉEºÉÉÒ ºÉ½BÉE BÉEä ÉÊBÉExÉÉ®ä
{ÉènÉ cÉäiÉÉ cè +ÉÉè® ´ÉcÉÓ {ÉãÉiÉÉ ¤ÉfÃiÉÉ cè *
{ÉÉÊ®ÉÎºlÉÉÊiÉªÉÉÄ BÉÖEU AäºÉÉÒ ¤ÉxÉiÉÉÒ cé ÉÊBÉE
ÉÊºÉãÉÉÊºÉãÉÉ =ºÉ ãÉÉãÉ¤ÉkÉÉÒ {É® vÉàÉÉBÉEÉ BÉE®xÉä
BÉEÉÒ ºÉÉÉÊVÉ¶É àÉå {ÉEÆºÉ VÉÉiÉÉ cè *
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VEYIL
Life Is Stranger Than Fiction
Tamil/151 min/35mm/Colour

Producer: S. Shankar; Director: G.
Vasantha Balan; Cinematography:
Madhie; Music: G.V. Prakash Kumar;
Cast:  Pasupathy, Bharat, Bhavana &
Sriya Reddy

The story is told through the protagonist
Murugesan whose father had brought up
his four children with lot of hardship. He
loves his younger brother Katir very
much. Murugesan  is hooked on films like

most other adolescents and often bunks
school. One day he is caught by his father
and gets a beating. In protest, Murugesan
runs away from home, taking money and
jewels. Later, he comes into contact with a
theatre person in a nearby town and slowly
the theatre becomes his home.

Later the theatre is demolished because
the owner can no longer sustain it, forcing
Murugsen to turn to his family after a gap
of 20 years. He returns home but there is
more mental turbulence for him there.

´ÉèÉÊªÉãÉ
iÉÉÊàÉãÉ/151 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & AºÉ. ¶ÉÆBÉE®; ÉÊxÉnæ¶ÉBÉE & VÉÉÒ.
´ ÉºÉ Æ i É ¤ÉÉãÉxÉ; UÉªÉÉ Æ B É ExÉ & àÉvÉÉ Ò ;
ºÉ ÆMÉÉ ÒiÉ & VÉÉ Ò .´ÉÉ Ò . |ÉBÉEÉ¶É BÉ Ö EàÉÉ®;
BÉEãÉÉBÉEÉ® & {É¶ÉÖ{ÉÉÊiÉ, £ÉÉ®iÉ, £ÉÉ´ÉxÉÉ +ÉÉè®
ÉÊgÉªÉÉ ®äbÂbÉÒ

<ºÉ ÉÊ{ÉEãàÉ BÉEÉ xÉÉªÉBÉE àÉÖâóMÉäºÉxÉ cè VÉÉä
+É{ÉxÉÉÒ BÉEcÉxÉÉÒ JÉÖn ¤ÉªÉÉxÉ BÉE®iÉÉ cè * ´Éc
¤ÉiÉÉiÉÉ cè ÉÊBÉE ÉÊBÉEºÉ iÉ®c =ºÉBÉEä ÉÊ{ÉiÉÉ xÉä
iÉàÉÉàÉ àÉÖºÉÉÒ¤ÉiÉå =~ÉBÉE® +É{ÉxÉä SÉÉ®Éå ¤ÉSSÉÉå,
nÉä ãÉ½BÉEÉå +ÉÉè® nÉä ãÉ½ÉÊBÉEªÉÉå BÉEÉä {ÉÉãÉ
{ÉÉäºÉBÉE® ¤É½É ÉÊBÉEªÉÉ * àÉÖâóMÉäºÉxÉ +É{ÉxÉä UÉä]ä
£ÉÉ<Ç BÉEÉÉÊlÉ® BÉEÉä +ÉiªÉÉÊvÉBÉE {ªÉÉ® BÉE®iÉÉ
cè *

ÉÊBÉE¶ÉÉä®É´ÉºlÉÉ àÉå +ÉxªÉ ãÉ½BÉEÉå BÉEÉÒ £ÉÉÆÉÊiÉ
àÉÖâóMÉäºÉxÉ BÉEÉä £ÉÉÒ ÉÊ{ÉEãàÉÉå BÉEÉ +ÉiªÉÉÊvÉBÉE
¶ÉÉèBÉE lÉÉ +ÉÉè® +ÉBÉDºÉ® ́ Éc ºBÉÚEãÉ ºÉä £ÉÉMÉBÉE®
ÉÊ{ÉEãàÉ näJÉxÉä VÉÉiÉÉ lÉÉ * ABÉE ÉÊnxÉ =ºÉBÉEä
ÉÊ{ÉiÉÉ xÉä =ºÉä {ÉBÉE½ ÉÊãÉªÉÉ +ÉÉè® =ºÉBÉEÉÒ
VÉàÉBÉE® vÉÖxÉÉ<Ç BÉE® nÉÒ * <ºÉºÉä xÉÉ®ÉVÉ
àÉÖâóMÉäºÉxÉ MÉcxÉä-VÉä́ É® +ÉÉè® xÉBÉEnÉÒ ãÉäBÉE® PÉ®
ºÉä £ÉÉMÉ MÉªÉÉ * +ÉÉÉÊJÉ®BÉEÉ® 20 ºÉÉãÉ ¤ÉÉn
àÉÖâóMÉäºÉxÉ BÉEÉä +É{ÉxÉä PÉ® {ÉÉÊ®´ÉÉ® BÉEÉÒ ªÉÉn
+ÉÉiÉÉÒ cè * ́ Éc PÉ® ́ ÉÉ{ÉºÉ +ÉÉiÉÉ cè * ªÉcÉÆ ́ Éc
näJÉiÉÉ cè ÉÊBÉE =ºÉBÉEÉ UÉä]É £ÉÉ<Ç BÉEÉÉÊlÉ®
ABÉE +ÉSUÉÒ JÉÉºÉÉÒ ÉẾ ÉYÉÉ{ÉxÉ AVÉåºÉÉÒ SÉãÉÉ
®cÉ cè +ÉÉè® BÉEÉ{ÉEÉÒ ºÉÆ{ÉxxÉ £ÉÉÒ cè * +É¤É =ºÉä
+É{ÉxÉÉÒ cÉãÉiÉ {É® ¤ÉcÖiÉ +ÉÉÊvÉBÉE {ÉUiÉÉ´ÉÉ
cÉäiÉÉ cè ÉÊBÉE ́ Éc =ºÉBÉEÉ ¤É½É £ÉÉ<Ç cÉäBÉE® £ÉÉÒ
ABÉEnàÉ +ÉÉ´ÉÉ®É-ºÉÉ PÉÚàÉiÉÉ ®ciÉÉ cè *
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WARIS SHAH—ISHQ DA WARIS
Love, Life And Immortality
Punjabi/138 minutes/35 mm/Colour

Producer: Sai Productions;
Director: Manoj Punj; Screenplay: Suraj
Sanim; Cinematography: R.A. Krishnaa;
Music: Jaidev Kumar; Cast: Juhi Chawla,
Divya Dutta & Gurdas Maan

Syed Waris Shah was a Punjabi sufi poet,
best-known for his seminal work Heer
Ranjha .

Waris Shah was a disciple of Peer

Makhdum of Kasur. He was in love with
the village headman’s daughter, Bhagpari,
and the film is about his unrequitted
love.There is all-out opposition to the
romance and the duo is literally tested by
fire to prove that their love is not carnal.
The local arbiter asks them to walk on
burning coal; if they get blisters, they have
bitten the forbidden fruit and if not they
are pure. Both pass the test and Baghpari
gets married to Inayat. Meanwhile, Sabbo,
who is  obsessed with Waris, fails to woo
him and burns his most celebrated work,
Heer.

´ÉÉÉÊ®ºÉ ¶ÉÉc - <¶BÉE nÉ ´ÉÉÉÊ®ºÉ
{ÉÆVÉÉ¤ÉÉÒ/ 138 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ºÉÉ<ÇÆ |ÉÉäbBÉD¶ÉÆºÉ;
ÉÊxÉnæ¶ÉBÉE & àÉxÉÉäVÉ {ÉÖÆVÉ,
{É]BÉElÉÉ & ºÉÚ®VÉ ºÉxÉÉÒàÉ;
UÉªÉÉÆBÉExÉ & +ÉÉ®.A. Ñ".kk;
ºÉÆMÉÉÒiÉ & VÉªÉnä́ É BÉÖEàÉÉ®; BÉEãÉÉBÉEÉ® & VÉÚcÉÒ
SÉÉ´ÉãÉÉ, ÉÊnBªÉÉ nkÉÉ +ÉÉè® MÉÖ®nÉºÉ àÉÉxÉ

ºÉèªÉn ´ÉÉÉÊ®ºÉ ¶ÉÉc ABÉE {ÉÆVÉÉ¤ÉÉÒ ºÉÚ{ÉEÉÒ BÉEÉẾ É
lÉä * =xcÉåxÉä cÉÒ® +ÉÉè® =ºÉBÉEÉÒ |ÉäÉÊàÉBÉEÉ ®ÉÆZÉÉ
BÉEÉÒ {É®Æ{É®ÉMÉiÉ ãÉÉäBÉE BÉElÉÉ BÉEä +ÉÉvÉÉ® {É®
cÉÒ® ®ÉÆZÉÉ xÉÉàÉBÉE BÉEÉBªÉ BÉEÉÒ ®SÉxÉÉ BÉEÉÒ cè
+ÉÉè® <ºÉ ®SÉxÉÉ xÉä =xcå BÉEÉBªÉ VÉMÉiÉ àÉå
+ÉàÉ® ¤ÉxÉÉ ÉÊnªÉÉ cè * cÉÒ® |ÉÉSÉÉÒxÉ {ÉÆVÉÉ¤ÉÉÒ
ºÉÉÉÊciªÉ BÉEÉÒ +ÉÉÊiÉàÉci´É{ÉÚhÉÇ BÉßEÉÊiÉ cè * ́ ÉÉÉÊ®ºÉ
¶ÉÉc BÉEºÉÚ® BÉEä {ÉÉÒ® àÉJÉnÚàÉ BÉEä ÉÊ¶É-ªÉ lÉä *
=xÉBÉEä àÉÉiÉÉ-ÉÊ{ÉiÉÉ BÉEÉ näcÉÆiÉ ¤ÉÉãªÉBÉEÉãÉ àÉå
cÉÒ cÉä MÉªÉÉ lÉÉ * <ºÉBÉEä ¤ÉÉn ´Éc BÉEºÉÚ® àÉå
+É{ÉxÉä MÉÖâó BÉEä ºÉÉlÉ ®cxÉä ãÉMÉä * ªÉcÉÆ +É{ÉxÉÉÒ
ÉÊ¶ÉFÉÉ {ÉÚ®ÉÒ BÉE®xÉä BÉEä ¤ÉÉn, ́ Éc àÉãBÉEÉcÆºÉ +ÉÉ
MÉA * ªÉcÉÆ ́ Éc ABÉE AäÉÊiÉcÉÉÊºÉBÉE àÉÉÎºVÉn BÉEä
ÉÊxÉBÉE] ABÉE BÉEàÉ®ä àÉå ®cxÉä ãÉMÉä *

´ÉÉÉÊ®ºÉ¶ÉÉc, MÉÉǼ É BÉEä àÉÖÉÊJÉªÉÉ BÉEÉÒ ¤Éä]ÉÒ £ÉÉMÉ{É®ÉÒ
BÉEÉä {ªÉÉ® BÉE®iÉä lÉä +ÉÉè® ªÉc ÉÊ{ÉEãàÉ =ºÉÉÒ BÉEä
¤ÉÉ®ä àÉå cè *
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YATRA
Blending Fact and Fiction
Hindi/125 minutes/35 mm/Colour

Producer: Bipin Kumar Vohra; Direction,
Screenplay and Cinematography:
Goutam Ghosh;   Music: Goutam Ghose
and Khayyam; Cast: Rekha, Nana Patekar
& Deepti Naval

Dasrath Joglekar, a celebrated writer,
travels to Delhi to receive a prestigious
literary award. During the journey he
meets a young filmmaker who is an ardent

fan of his writing. The encounter brings
back memories from Dasrath’s past.

Fact and fiction merge to create a new
character and new work for Dasrath. He
receives the award but he is torn between
the last story and the new one shaping up
in his head. The dilemma drives him to
disappear from the hotel. His family and
friends are traumatised by his
disappearance.

Yatra is the story of the personal and
creative journey of a writer and filmmaker.

ªÉÉjÉÉ
ÉÊcxnÉÒ/125 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & ÉẾ ÉÉÊ{ÉxÉ BÉÖEàÉÉ® ´ÉÉäc®É; ÉÊxÉnæ¶ÉxÉ,
{É]BÉElÉÉ +ÉÉè® UÉªÉÉÆBÉExÉ & MÉÉèiÉàÉ ?kks"k;
ºÉÆMÉÉÒiÉ & MÉÉèiÉàÉ ?kks"k +ÉÉè® JÉªªÉÉàÉ;
BÉEãÉÉBÉEÉ® & ®äJÉÉ, xÉÉxÉÉ {ÉÉ]äBÉE® +ÉÉè®
nÉÒÉÊ{iÉ xÉ´ÉãÉ

ABÉE VÉÉxÉä àÉÉxÉä ãÉäJÉBÉE n¶É®lÉ VÉÉäMÉãÉäBÉE®
ABÉE izfrf"Br ºÉÉÉÊcÉÎiªÉBÉE {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ
BÉE®xÉä BÉEä ÉÊãÉA ÉÊnããÉÉÒ VÉÉ ®cä cé * ªÉÉjÉÉ BÉEä
nÉè®ÉxÉ ´Éc ABÉE ªÉÖ́ ÉÉ ÉÊ{ÉEãàÉ ÉÊxÉàÉÉÇiÉÉ, VÉÉä
=xÉBÉEä ãÉäJÉ BÉEÉ BÉEÉªÉãÉ cè, ºÉä ÉÊàÉãÉiÉä cé *
<ºÉ àÉÖãÉÉBÉEÉiÉ ºÉä n¶É®lÉ BÉEÉÒ ÉẾ ÉMÉiÉ BÉEÉÒ
ªÉÉnå iÉÉVÉÉ cÉä =~iÉÉÒ cé * nÉäxÉÉå ¤ÉÉÒiÉä ÉÊnxÉÉå
BÉEÉÒ ¤ÉÉiÉå BÉE®iÉä-BÉE®iÉä n¶É®lÉ BÉEÉÒ ABÉE àÉ¶ÉcÚ®
ÉÊBÉEiÉÉ¤É 'VÉxÉÉVÉÉ' BÉEä {ÉÉjÉÉå {É® SÉSÉÉÇ BÉE®xÉä
ãÉMÉiÉä cé * 'VÉxÉÉVÉÉ' ABÉE àÉÖVÉ®É MÉÉÉÊªÉBÉEÉ
ãÉÉVÉ´ÉÆiÉÉÒ BÉEÉÒ ́ ÉÉºiÉÉẾ ÉBÉE BÉEcÉxÉÉÒ {É® +ÉÉvÉÉÉÊ®iÉ
{ÉÖºiÉBÉE cè *

¤ÉÉn àÉå ABÉE ÉÊnxÉ n¶É®lÉ =ºÉÉÒ MÉãÉÉÒ àÉå {ÉcÖÆSÉ
VÉÉiÉä cé VÉcÉÆ ãÉÉVÉ´ÉÆiÉÉÒ ®ciÉÉÒ cè * ãÉäÉÊBÉExÉ
+É¤É xÉ iÉÉä ´Éc MÉãÉÉÒ +ÉÉè® xÉ cÉÒ ãÉÉVÉ´ÉÆiÉÉÒ,
{ÉcãÉä VÉèºÉÉÒ ®cÉÒ cè * +É¤É ´Éc ãÉVVÉÉä¤ÉÉ<Ç ºÉä
ãÉÉÒºÉÉ cÉä MÉ<Ç cè * ¶ÉÉºjÉÉÒªÉ MÉÉªÉBÉE BÉEä
¤ÉVÉÉªÉ +É¤É ´Éc '{ÉÉì{É' MÉÉ ®cÉÒ cè * ãÉäÉÊBÉExÉ
n¶É®lÉ BÉEÉÒ JÉÉÉÊiÉ® ´Éc BÉÖEU {ÉÖ®ÉxÉä MÉÉxÉä
MÉÖxÉMÉxÉÉiÉÉÒ cè *
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CHILDREN OF NOMADS
Hindi/9 min/35 mm/Colour

Producer: Leoart Communications;
Director: Meenakshi and Vinay Rai

A stark contrast between her own and

nomadic children’s lifestyles observed by
a six-year-old Shruti gives her a mission
in life. She discovers a simple solution to
bring cheer and smiles to the faces of
deprived children.

ÉÊSÉãbÅxÉ +ÉÉì{ÉE xÉÉäàÉèbÂºÉ

çãU‹Îè/9 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ & çÜØæð ¥æÅüU ·¤•ØéçÙ·ð¤àæ‹â;

ÉÊxÉnæ¶ÉBÉE & àÉÉÒxÉÉFÉÉÒ +ÉÉè® ÉẾ ÉxÉªÉ ®ÉªÉ

<ºÉ ÉÊ{ÉEãàÉ BÉEÉÒ |ÉàÉÖJÉ {ÉÉjÉ ABÉE Uc o"khZ;
ãÉ½BÉEÉÒ gÉÖÉÊiÉ cè * ´Éc näJÉiÉÉÒ cè ÉÊBÉE =ºÉBÉEÉÒ
VÉÉÒ́ ÉxÉ ¶ÉèãÉÉÒ +ÉÉè® ¤ÉäPÉ® ¤ÉÉ® ¤ÉSSÉÉå BÉEÉÒ VÉÉÒ́ ÉxÉ
¶ÉèãÉÉÒ àÉå ÉÊBÉEiÉxÉÉ +ÉÉÊvÉBÉE +ÉÆiÉ® cè * ªÉc +ÉÆiÉ®
BÉEàÉ BÉE®xÉÉ cÉÒ +É¤É =ºÉBÉEä VÉÉÒ́ ÉxÉ BÉEÉ ÉÊàÉ¶ÉxÉ
¤ÉxÉ VÉÉiÉÉ cè * ´ÉÆÉÊSÉiÉ ´ÉMÉÇ BÉEä <xÉ ¤ÉSSÉÉå BÉEä
SÉäc®Éå {É® àÉÖºBÉEÉxÉ ãÉÉxÉä BÉEÉ ABÉE ¤ÉcÖiÉ cÉÒ
ºÉÉvÉÉ®hÉ ={ÉÉªÉ fÚÆf ÉÊxÉBÉEÉãÉiÉÉÒ cè *
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EK AADESH – A COMMAND FOR
CHHOTI
Hindi/34 min/35mm/Colour

Producer: Children’s Film Society, India;
Direction and Screenplay: Ramesh Asher

Bishnois and Bagarias, two communities
from the arid region of Western Rajasthan,
are age-old enemies. Bishnois are farmers
for whom conservation of environment

and deer in particular is religion. On the
other hand, Bagarias are hunters for whom
the deer is a source of livelihood. One day,
Chhoti, a 12-year-old Bishnoi shepherd
girl, spots a Bagaria about to shoot a deer,
she comes to the animal’s rescue by
lunging at the hunter. After the rescue
Chhoti and her family realise that the battle
between the two communities is a battle
between two just causes, and the essence
of all religions is humanity.

°·¤ ¥æÎðàæ-° ·¤×æ‡ÇU $È¤æÚU ÀUæðÅUè

çãU‹Îè/ 34 ÉÊàÉxÉ]/35 AàÉAàÉ/®ÆMÉÉÒxÉ

çÙ×æüÌæ & ÖæÚUÌèØ ÕæÜç¿˜æ âç×çÌ
çÙÎðüàæÙ °ß¢ ÂÅU·¤Íæ & ÚU×ðàæ ¥æàæðÚU

ªÉc ÉÊ{ÉEãàÉ {ÉÉÎ¶SÉàÉ ®ÉVÉºlÉÉxÉ BÉEÉÒ =xÉ nÉä
VÉÉÉÊiÉªÉÉå - ÉẾ É¶xÉÉä<Ç iÉlÉÉ ¤ÉÉMÉ½ÉÒ BÉEä ¤ÉÉ®ä àÉå cè
VÉÉä +ÉÉ{ÉºÉ àÉå +ÉiªÉÉÊvÉBÉE ´Éè® £ÉÉ´É ®JÉiÉÉÒ cé *
ÉẾ É¶xÉÉä<Ç JÉäiÉÉÒ BÉE®xÉä ́ ÉÉãÉä ãÉÉäMÉ cé +ÉÉè® {ÉªÉÉḈ É®hÉ
ºÉÆ®FÉhÉ, fo'ks"k °ô{É ºÉä ÉÊc®xÉÉå BÉEÉ ºÉÆ®FÉhÉ, ́ Éä
+É{ÉxÉÉ vÉàÉÇ ºÉàÉZÉiÉä cé * <ºÉBÉEä ÉẾ É{É®ÉÒiÉ ¤ÉÉMÉ½ÉÒ
ABÉE ÉÊ¶ÉBÉEÉ®ÉÒ  VÉÉÉÊiÉ cè  +ÉÉè® ÉÊc®xÉÉå BÉEÉ
ÉÊ¶ÉBÉEÉ® =xÉBÉEÉÒ ®ÉäVÉÉÒ-®Éä]ÉÒ cè *

ÉÊ{ÉEãàÉ àÉå ÉÊnJÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE ABÉE ¤ÉÉ®c
o"khZ; ÉẾ É¶xÉÉä<Ç ãÉ½BÉEÉÒ MÉÉªÉå SÉ®ÉBÉE® +É{ÉxÉÉ
ÉÊnxÉ MÉÖVÉÉ®iÉÉÒ cè * ABÉE ÉÊnxÉ ́ Éc ABÉE ¤ÉÉMÉ½ÉÒ
BÉEÉä näJÉ ãÉäiÉÉÒ cè VÉÉä ÉÊBÉEºÉÉÒ ÉÊc®xÉ BÉEÉ ÉÊ¶ÉBÉEÉ®
BÉE®xÉä ́ ÉÉãÉÉ cè * {ÉcãÉä  iÉÉä ́ Éc b® VÉÉiÉÉÒ cè
ÉÊ{ÉE® =ºÉBÉEÉÒ ÉÊcààÉiÉ ¤ÉÆvÉiÉÉÒ cè +ÉÉè® ´Éc
ÉÊBÉEºÉÉÒ VÉÉxÉ´É® BÉEÉä ¤ÉSÉÉxÉÉ +É{ÉxÉÉ vÉàÉÇ ºÉàÉZÉiÉÉÒ
cè * ´Éc ¤ÉÉMÉ½ÉÒ ÉÊ¶ÉBÉEÉ®ÉÒ ºÉä ZÉMÉ½xÉä ãÉMÉiÉÉÒ
cè +ÉÉè® ÉÊc®xÉ BÉEÉä ¤ÉSÉÉ ãÉäiÉÉÒ cè *

<ºÉBÉEä ¤ÉÉn UÉä]ÉÒ +ÉÉä® =ºÉBÉEä {ÉÉÊ®´ÉÉ® ´ÉÉãÉÉå
BÉEÉä àÉcºÉÚºÉ cÉäiÉÉ cè ÉÊBÉE ÉẾ É¶xÉÉä<Ç +ÉÉè® ¤ÉÉMÉ½ÉÒ
nÉäxÉÉå cÉÒ +É{ÉxÉÉÒ-+É{ÉxÉÉÒ VÉMÉc ºÉcÉÒ cè * ́ ÉºiÉÖiÉ&
vÉàÉÇ BÉEÉ àÉÚãÉ£ÉÉ´É ABÉE +ÉSUÉ <ÆºÉÉxÉ cÉäxÉÉ cè *
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FILARASIS
English/35 mm/10 min/Colour

Producer : Films Division; Director : M Elango

The film deals with causes, prevention and management of the disease, Filarasis,
commonly known as Elephantiasis.

ÉÊ{ÉEãÉäÉÊ®ªÉÉÉÊºÉºÉ
+ÉÆOÉäVÉÉÒ/35 AàÉAàÉ/10 ÉÊàÉxÉ]/®ÆMÉÉÒxÉ

ÉÊxÉàÉÉÇiÉÉ - çÈ¤Ë× ÂýÖæ»; ÉÊxÉnæ¶ÉBÉE & AàÉ
AãÉÉÆMÉÉä

<ºÉ ÉÊ{ÉEãàÉ àÉå ÉÊ{ÉEãÉäÉÊ®ªÉÉÉÊºÉºÉ +ÉÉàÉiÉÉè® {É®
ÉÊVÉºÉä cÉlÉÉÒ{ÉÉǼ É BÉEÉÒ ¤ÉÉÒàÉÉ®ÉÒ BÉEcÉ VÉÉiÉÉ cè,
=ºÉBÉEä BÉEÉ®hÉÉå, ®ÉäBÉElÉÉàÉ +ÉÉè® |É¤ÉÆvÉxÉ ºÉÆ¤ÉÆvÉÉÒ
VÉÉxÉBÉEÉ®ÉÒ nÉÒ MÉ<Ç cè *
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GURU LAIMAYUM THAMBALNGOUBI
DEVI
Manipuri/25 min/Video/Colour

Producer: Aribam Syam Sharma and
Prasar Bharati (DDK, Imphal); Director:
Aribam Syam Sharma

Guru Laimayum Thambalngoubi Devi’ of
Nagamapal Paonam Leikai is one of the

few great living gurus of classical
Manipuri dance. She has given umpteen
solo performances throughout the world.
Recipient of many awards in classical
dance and theatre, she is also recognized
as the first Manipuri film heroine. In fact,
her name is etched in the history of
Manipuri culture. The icon continues to
do what she is best at: teaching and
reaching out to the world through dance. 

MÉÖâó ãÉÉ<àÉÉªÉÖàÉ lÉà¤ÉÉãÉÆMÉÉè¤ÉÉÒ nä́ ÉÉÒ

àÉÉÊhÉ{ÉÖ®ÉÒ/25ÉÊàÉxÉ]/´ÉÉÒÉÊbªÉÉä/®ÆMÉÉÒxÉ

çÙ×æüÌæ & ¥çÚUÕ× àØæ× àæ×æü °ß¢ ÂýâæÚU ÖæÚUÌè
(ÇUè ÇUè ·ð¤, §¢È¤æÜ) çÙÎðüàæ·¤ & ¥çÚUÕ× àØæ×
àæ×æü

xÉÉMÉàÉ{ÉÉãÉ {ÉÉ+ÉÉäxÉàÉ ãÉäBÉEÉ<Ç BÉEÉÒ MÉÖâó
ãÉÉ<àÉÉªÉÖàÉ lÉà¤ÉÉãÉÆMÉÉè¤ÉÉÒ nä´ÉÉÒ ¶ÉÉºjÉÉÒªÉ
àÉÉÊhÉ{ÉÖ®ÉÒ xÉßiªÉ BÉEä BÉÖEUäBÉE VÉÉÒÉÊ´ÉiÉ àÉcÉxÉ
MÉÖâó+ÉÉäÆ àÉå ºÉä ABÉE cé * àÉÉÊhÉ{ÉÖ®ÉÒ xÉßiªÉ BÉEÉÒ
'ºÉÉäãÉÉä bÉÆºÉ®' BÉEä °ô{É àÉå =xcÉåxÉä £ÉÉ®iÉ +ÉÉè®
ÉẾ Énä¶É àÉå +É{ÉxÉÉÒ xÉßiªÉ BÉEãÉÉ BÉEÉ |Én¶ÉÇxÉ
ÉÊBÉEªÉÉ cè * ¶ÉÉºjÉÉÒªÉ xÉßiªÉ +ÉÉè® ®ÆMÉàÉÆSÉ BÉEä
FÉäjÉ àÉå BÉE<Ç {ÉÖ®ºBÉEÉ® |ÉÉ{iÉ BÉE®xÉä ́ ÉÉãÉÉÒ nä́ ÉÉÒ
BÉEÉä, {ÉcãÉÉÒ àÉÉÊhÉ{ÉÖ®ÉÒ ÉÊ{ÉEãàÉ àÉå xÉÉÉÊªÉBÉEÉ BÉEÉÒ
£ÉÚÉÊàÉBÉEÉ ÉÊxÉ£ÉÉxÉä BÉEÉ MÉÉè®´É |ÉÉ{iÉ cè * ¶ÉÉºjÉÉÒªÉ
àÉÉÊhÉ{ÉÖ®ÉÒ xÉßiªÉ BÉEä ÉẾ ÉtÉàÉÉxÉ °ô{ÉÉå BÉEä +ÉÉvÉÉ®
{É® 'ºÉÉäãÉÉä' xÉßiªÉ BÉEÉ ºÉßVÉxÉ BÉE®xÉä +ÉÉè®
=ºÉBÉEÉÒ ¶ÉÖ°ô+ÉÉiÉ BÉE®xÉä ºÉÆ¤ÉÆvÉÉÒ |ÉªÉÉºÉÉå +ÉÉè®
={ÉãÉÉÎ¤vÉªÉÉå BÉEä ÉÊãÉA =xÉBÉEÉ xÉÉàÉ àÉÉÊhÉ{ÉÖ®ÉÒ
ºÉÆºBÉßEÉÊiÉ BÉEä <ÉÊiÉcÉºÉ àÉå º´ÉhÉÉÇFÉ®Éå àÉä ÉÊãÉJÉÉ
VÉÉAMÉÉ *
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JATRA JEEVAN JEEVAN YATRA
English/50 min/Video/Colour

Producer: Kailash Bhuyan; Director:
Kapilas Bhuyan

An ancient form of folk theater of Orissa
dating back to 2nd century B.C., is
peripatetic in nature and performed in
open air. Though the medium was revived
during last 130 years, Jatra, unlike other

languishing folk mediums in India, sprung
back to life in the late 1980s with the
infusion of huge capital. Now Jatra has
become a mega industry with an annual
turnover of nearly 1500 million Indian
rupees. It employs 20 thousand rural
young, including women, keeping them
from migrating to urban slums. Employee
conditions might still be less than fair but
Jatra as an art form and source of livelihood
for rural folk is alive and kicking.

VÉÉjÉÉ VÉÉÒ́ ÉxÉ, VÉÉÒ́ ÉxÉ ªÉÉjÉÉ
¥»ýðÁè/z® ç×ÙÅU/ßèçÇUØæð/Ú¢U»èÙ

çÙ×æüÌæ &·ñ¤Üæàæ ÖêØÙ  çÙÎðüàæ·¤ &·¤çÂÜæâ
ÖêØÙ

ªÉc nÚºÉ®ÉÒ ¶ÉiÉÉ¤nÉÒ <ÇºÉÉ{ÉÚ́ ÉÇ BÉEÉÒ =½ÉÒºÉÉ BÉEÉÒ
ABÉE |ÉÉSÉÉÒxÉ ãÉÉäBÉE xÉÉ]áÉBÉEãÉÉ {É® +ÉÉvÉÉÉÊ®iÉ
ÉÊ{ÉEãàÉ cè * BÉEãÉÉBÉEÉ®Éå uÉ®É ªÉc ÉÊBÉEºÉÉÒ
®ÆMÉàÉÆSÉ {É® xÉcÉÓ, ¤ÉÉÎãBÉE àÉÖBÉDiÉÉBÉEÉ¶É àÉå |ÉnÉÌ¶ÉiÉ
BÉEÉÒ VÉÉiÉÉÒ cè +ÉÉè® ªÉc ABÉE VÉMÉc ºÉä ¶ÉÖ°ô
cÉäBÉE® +ÉÉMÉä ¤ÉfÃiÉÉÒ cÖ<Ç +ÉÆiÉiÉ& =ºÉÉÒ ºlÉãÉ
{É® JÉiàÉ cÉäiÉÉÒ cè VÉcÉÆ ºÉä +ÉÉ®Æ£É cÖ<Ç lÉÉÒ *
<ºÉÉÊãÉA <ºÉ xÉÉ]áÉBÉEãÉÉ BÉEÉä VÉÉjÉÉ xÉÉàÉ
ÉÊnªÉÉ MÉªÉÉ cè *

ªÉtÉÉÊ{É MÉiÉ 130 o"kks± àÉå <ºÉ xÉÉ]áÉBÉEãÉÉ àÉå
BÉEÉ{ÉEÉÒ ºÉÖvÉÉ® cÖ+ÉÉ cè, iÉlÉÉÉÊ{É 1980 BÉEä
n¶ÉBÉE àÉå <ºÉ xÉÉ]áÉBÉEãÉÉ àÉå BÉEÉ{ÉEÉÒ vÉxÉ
ãÉMÉÉBÉE® <ºÉä ABÉEnàÉ VÉÉÒ´ÉÆiÉ ¤ÉxÉÉ ÉÊnªÉÉ
MÉªÉÉ cè * +É¤É ªÉc £ÉÉ®iÉ BÉEÉÒ nÚºÉ®ÉÒ ãÉÉäBÉE
BÉEãÉÉ+ÉÉäÆ ºÉä BÉEcÉÓ ¤ÉfÃBÉE® cè * +É¤É VÉÉjÉÉ
ABÉE iÉ®c ºÉä =tÉÉäMÉ BÉEÉ °ô{É ãÉä SÉÖBÉEÉÒ cè *
<ºÉBÉEÉ okf"kZd BÉEÉ®Éä¤ÉÉ® ãÉMÉ£ÉMÉ 1500
ÉÊàÉÉÊãÉªÉxÉ °ô{ÉªÉä cè +ÉÉè® <ºÉàÉå ÉÊxÉàxÉ ´ÉMÉÇ BÉEä
ãÉMÉ£ÉMÉ 20 cVÉÉ® ãÉÉäMÉ BÉEÉàÉ BÉE®iÉä cé *
<ºÉ iÉ®c VÉÉjÉÉ cVÉÉ®Éå OÉÉàÉÉÒhÉ ãÉÉäMÉÉå BÉEä
®ÉäVÉÉÒ-®Éä]ÉÒ BÉEÉ ºÉÉvÉxÉ ¤ÉxÉ SÉÖBÉEÉÒ cè  *
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JAVIK KHETI
Hindi/24 min/Video/Colour

Producer: Agro India; Director: Mrinalini
Bhosale

The educative documentary targeted at
farmers depicts the result of excessive use
of chemical fertilizers and pesticides on

crops, and the forms and advantages of
organic farming. During the 38 years
period from 1960 to 1998 the use of
chemical fertilizers in India increased by
68 times, while agricultural production
only went up four times. The film is an
eye-opener for farmers wasting money on
chemicals that also reduce crop immunity
to pests and diseases.

VÉèÉẾ ÉBÉE JÉäiÉÉÒ
çãU‹Îè/wy ç×ÙÅU/ßèçÇUØæð/Ú¢U»èÙ

çÙ×æüÌæ &°»ýæð §¢çÇUØæ  çÙÎðüàæ·¤ &×ë‡ææçÜÙè

Öæð́âÜð

ªÉc ABÉE ÉÊ¶ÉFÉÉ|Én ´ÉßkÉÉÊSÉjÉ cè ÉÊVÉºÉàÉå ªÉc
ÉÊnJÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE ÉÊBÉEºÉÉxÉÉå uÉ®É +ÉiªÉÉÊvÉBÉE
=´É®BÉEÉå +ÉÉè® BÉEÉÒ]xÉÉ¶ÉBÉEÉå BÉEä ={ÉªÉÉäMÉ BÉEä
BÉDªÉÉ nq"ifj.kke ºÉÉàÉxÉä +ÉÉ ®cä cé * ºÉÉlÉ cÉÒ
<ºÉàÉå VÉèÉẾ ÉBÉE JÉäiÉÉÒ BÉEä ÉẾ ÉÉẾ ÉvÉ °ô{ÉÉå +ÉÉè®
ãÉÉ£ÉÉå BÉEä ¤ÉÉ®ä àÉå VÉÉxÉBÉEÉ®ÉÒ nÉÒ MÉªÉÉÒ cè *
<ºÉàÉå ¤ÉiÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE ÉÊBÉEºÉ iÉ®c MÉiÉ
38 o"kks± àÉå +ÉlÉÉÇiÉÂ 1960 ºÉä 1998 iÉBÉE
£ÉÉ®iÉ àÉå ®ÉºÉÉªÉÉÊxÉBÉE =´ÉÇ®BÉEÉå BÉEÉ ={ÉªÉÉäMÉ
68 MÉÖxÉÉ ¤ÉfÃÉ cè VÉ¤É JÉÉtÉÉxxÉ =i{ÉÉnxÉ àÉå
BÉEä́ ÉãÉ SÉÉ® |ÉÉÊiÉ¶ÉiÉ ´ÉßÉÊr cÖ<Ç cè * ªÉc
ÉÊ{ÉEãàÉ =xÉ ÉÊBÉEºÉÉxÉÉå BÉEä ÉÊãÉA ºÉ¤ÉBÉE cè VÉÉä
AäºÉä ®ÉºÉÉªÉÉÊxÉBÉE =´ÉÇ®BÉEÉå {É® +É{ÉxÉÉ {ÉèºÉÉ
¤É¤ÉÉÇn BÉE®iÉä cé ÉÊVÉxÉºÉä =i{ÉÉnBÉEiÉÉ iÉÉä BÉEàÉ
cÉäxÉä BÉEä ºÉÉlÉ-ºÉÉlÉ {ÉEºÉãÉ BÉEÉÒ BÉEÉÒ]ÉhÉÖ ®ÉävÉBÉE
FÉàÉiÉÉ £ÉÉÒ BÉEàÉ cÉäiÉÉÒ cè *
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KALPAVARIKSHA
English/24 min/Video/colour

Producer: Mike Pandey; Director: Nina
Subramani

The film traces the evolution of medicinal
herbs and plants in India and how they
are an integral part of tribal societies’

health care regimes. About 80 percent of
the developing world still relies on its
traditional curative herbs.But as the fad
for herbal cures catches on, some
Himalayan plant species face the threat of
extinction. India is one of the richest bio-
diversity spots in the world, especially the
long range Himalayas.

BÉEã{É´ÉßFÉ
¥»ýðÁè/wy ç×ÙÅU/ßèçÇUØæðð/Ú¢U»èÙ

çÙ×æüÌæ &×æ§ü·¤ Âæ¢ÇðU  çÙÎðüàæ·¤ &ÙèÙæ âéÕý×ç‡æ

£ÉÉ®iÉ àÉå VÉ½ÉÒ-¤ÉÚÉÊ]ªÉÉå +ÉÉè® vkS"k/kh; {Éä½-
{ÉÉèvÉÉå BÉEä ÉẾ ÉBÉEÉºÉ BÉEä ºÉÉlÉ-ºÉÉlÉ <ºÉ ÉÊ{ÉEãàÉ
àÉå ªÉc £ÉÉÒ ÉÊnJÉÉªÉÉ MÉªÉÉ cè ÉÊBÉE <xÉ VÉ½ÉÒ
¤ÉÚÉÊ]ªÉÉÆ +ÉÉè® {Éä½-{ÉÉèvÉä BÉEÉä ÉÊBÉEºÉ iÉ®c
VÉxÉVÉÉiÉÉÒªÉ ºÉàÉÉVÉ +É{ÉxÉÉÒ ¤ÉÉÒàÉÉ®ÉÒ àÉå <ºiÉäàÉÉãÉ
BÉE®iÉÉ lÉÉ * +ÉÉẾ ÉBÉEÉÊºÉiÉ nä¶ÉÉå BÉEÉÒ ãÉMÉ£ÉMÉ
80 |ÉÉÊiÉ¶ÉiÉ VÉxÉiÉÉ +É¤É £ÉÉÒ +É{ÉxÉä ªÉcÉÆ BÉEÉÒ
{É®Æ{É®ÉMÉiÉ VÉ½ÉÒ-¤ÉÚÉÊ]ªÉÉå BÉEÉ <ºiÉäàÉÉãÉ  BÉE®iÉÉÒ
cè * ãÉäÉÊBÉExÉ ´ÉiÉÇàÉÉxÉ àÉå ÉÊVÉºÉ MÉÉÊiÉ ºÉä <xÉBÉEä
<ºiÉäàÉÉãÉ BÉEÉ |ÉSÉãÉxÉ ¤ÉfÃiÉÉ VÉÉ ®cÉ cè
=ºÉºÉä BÉE<Ç nÚºÉ®ÉÒ ºÉàÉºªÉÉAÆ JÉ½ÉÒ cÉä MÉªÉÉÒ
cé * ÉÊcàÉÉãÉªÉ BÉEÉÒ BÉÖEU {ÉÉn{É |ÉVÉÉÉÊiÉªÉÉÆ iÉÉä
ãÉÖ{iÉ cÉäxÉä BÉEÉÒ BÉEMÉÉ® {É® cé * cÉãÉÉÆÉÊBÉE ªÉc
ºÉSÉ cè ÉÊBÉE ÉÊcàÉÉãÉªÉ BÉEÉÒ ãÉÆ¤ÉÉÒ gÉßÆJÉãÉÉ ÉẾ É¶´É
àÉå VÉè́ É ÉẾ ÉÉẾ ÉvÉiÉÉ BÉEä àÉÉàÉãÉä àÉå ºÉ´ÉÉÇÉÊvÉBÉE
ºÉÆ{ÉxxÉ cè *
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LAMA DANCES OF SIKKIM
English/60 min/Video/Colour

Producer: Eastern Zonal Cultural Centre;
Director:  Manash Bhowmick

The documentary depicts the essence of
Buddhist masked dances from the small
Himalayan state of Sikkim in northeastern
India. Through three main dances or
Chaams called  Pang Lhabsol, Gutor and

Guru Thamar, the film shows how
Buddhist monks pray for vanquishing evil
forces and turning them into protectors
of the peaceful essence of Buddhism. The
public gets to watch these esoteric prayers
in the monasteries in the form of dances.
Set amidst ethereally beautiful hilltops, the
colourful dances have elaborate dress and
movement codes. In Guru Thamar, the
mask is 12 feet tall and weighs 65 kilograms.

ãÉÉàÉÉ bÉÆºÉäºÉ +ÉÉì{ÉE ÉÊºÉÉÎBÉDBÉEàÉ
¥»ýðÁè/{® ç×ÙÅU/ßèçÇUØæðð/Ú¢U»èÙ

çÙ×æ üÌæ &Âêß ü ÿæ ð ˜ æ âæ ¢S· ë ¤ çÌ·¤ · ð ¤ ‹¼ ý
çÙÎðüàæ·¤ &×æÙâ Öæñç×·¤

ªÉc ÉÊ{ÉEãàÉ {ÉÚ́ ÉÉækÉ® ®ÉVªÉ ÉÊºÉÉÎBÉDBÉEàÉ BÉEä ¤ÉÉèr
àÉÖJÉÉè]É ´ÉÉãÉä xÉßiªÉÉå {É® +ÉÉvÉÉÉÊ®iÉ cè * <ºÉàÉå
´ÉcÉÆ BÉEä iÉÉÒxÉ |ÉàÉÖJÉ xÉßiªÉÉå, ÉÊVÉxcå 'SÉÉàºÉ'
BÉEcÉ VÉÉiÉÉ cè, BÉEÉä ÉÊnJÉÉªÉÉ MÉªÉÉ cè * ªÉä
iÉÉÒxÉÉå xÉßiªÉ cé - {ÉÆMÉãcÉ¤ÉºÉÉäãÉ, MÉÖ]Éä® +ÉÉè®
MÉÖâó lÉÉàÉ® * ªÉä iÉÉÒxÉÉå xÉßiªÉ ABÉE iÉ®c BÉEÉÒ
|ÉÉlÉÇxÉÉ BÉEcä VÉÉ ºÉBÉEiÉä cé * <xÉàÉå ªÉc ÉÊnJÉÉªÉÉ
MÉªÉÉ cè ÉÊBÉE ÉÊBÉEºÉ iÉ®c ¤ÉÉèr ÉÊ£ÉFÉÖ |ÉäiÉÉiàÉÉ+ÉÉäÆ
BÉEÉÒ |ÉÉlÉÇxÉÉ BÉE® =xcå ¤ÉÉèr vÉàÉÇ BÉEÉ ®FÉBÉE
¤ÉxÉÉ näiÉä cé *

<ºÉBÉEÉ ÉÊ{ÉEãàÉÉÆBÉExÉ {ÉcÉÉÊ½ªÉÉå {É® ÉÎºlÉiÉ ¤ÉÉèr
àÉ~Éå BÉEä JÉÚ¤ÉºÉÚ®iÉ o¶ªÉÉå BÉEä ºÉÉlÉ ¤É½ä cÉÒ
xÉÉÒ®´É ´ÉÉiÉÉ´É®hÉ àÉå ÉÊBÉEªÉÉ MÉªÉÉ cè * MÉÖâó
lÉÉàÉ® àÉÖJÉÉè]É xÉßiªÉ àÉå VÉÉä àÉÖJÉÉè]É cè ´Éc
12 {ÉEÉÒ] ãÉà¤ÉÉ +ÉÉè® 65 ÉÊBÉEãÉÉä ´ÉVÉxÉÉÒ cè *
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MERE DESH KI DHARTI
Hindi/Video/58 minutes/Colour

Producer: Rajiv Mehrotra, Public Service
Broadcasting Trust; Director:  Sumit
Khanna

The film takes a close look at India’s Green
Revolution of the 1970s and relates it to
the present day when farmer suicides in

the country have acquired an alarming
proportion and present a national crisis.
However, even more alarming is the fallout
of the Green Revolution during which
indiscriminate and rampant use of
pesticides and chemical fertilizers almost
poisoned the food chain. The film serves
as a stiff warning to the planners of the
second such revolution.

àÉä®ä nä¶É BÉEÉÒ vÉ®iÉÉÒ
çãU‹Îè/z} ç×ÙÅU/ßèçÇUØæð/Ú¢U»èÙ

1970 BÉEä n¶ÉBÉE BÉEÉÒ £ÉÉ®iÉ BÉEÉÒ cÉÊ®iÉ µÉEÉÆÉÊiÉ
BÉEÉä BÉEäxp àÉå ®JÉiÉä cÖA <ºÉ ÉÊ{ÉEãàÉ àÉå àÉÉèVÉÚnÉ
ºÉàÉªÉ àÉå ÉÊBÉEºÉÉxÉÉå uÉ®É BÉEÉÒ VÉÉ ®cÉÒ
+ÉÉiàÉciªÉÉ+ÉÉäÆ àÉå +ÉiªÉÉÊvÉBÉE ´ÉßÉÊr +ÉÉè® =ºÉºÉä
=i{ÉxxÉ jk"Vªh; ºÉÆBÉE] {É® |ÉBÉEÉ¶É bÉãÉÉ MÉªÉÉ
cè * <ºÉºÉä £ÉÉÒ +ÉÉÊvÉBÉE ÉËSÉiÉÉVÉxÉBÉE ¤ÉÉiÉ =ºÉ
cÉÊ®iÉ µÉEÉÆÉÊiÉ BÉEä {ÉÉÊ®hÉÉàÉÉå BÉEÉä ãÉäBÉE® cè ÉÊVÉºÉxÉä
BÉEÉÒ]xÉÉ¶ÉBÉE n´ÉÉ<ÇªÉÉå +ÉÉè® ®ÉºÉÉªÉÉÊxÉBÉE =´ÉÇ®BÉEÉå
BÉEÉ ={ÉªÉÉäMÉ +ÉiªÉÉÊvÉBÉE ¤ÉfÃÉ ÉÊnªÉÉ cè +ÉÉè®
ÉÊVÉºÉBÉEä BÉEÉ®hÉ {ÉÚ®ÉÒ £ÉÉäVÉxÉ gÉßÆJÉãÉÉ fo"kkDr
cÉä MÉªÉÉÒ cè * ªÉc ÉÊ{ÉEãàÉ nÚºÉ®ÉÒ cÉÊ®iÉ µÉEÉÆÉÊiÉ
BÉEÉÒ iÉèªÉÉ®ÉÒ àÉå ãÉMÉä ÉÊxÉªÉÉäVÉxÉBÉEkÉÉÇ+ÉÉäÆ BÉEä ÉÊãÉA
ABÉE ¤É½ÉÒ SÉäiÉÉ´ÉxÉÉÒ cè *
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MINUKKU
Malayalam/60 min/35 mm/Colour

Producer: Cinematographic Kerala;
Director: M R Rajan

Based on Kathakali maestro Kottakkal
Sivaraman, shot in Karalmanna, the native
place of Sivaraman, Minukku is a rare mix
of Kathakali and cinema. The one-hour
documentary narrates the virtuosity of an
actor who transcends gender barriers; an
actor who has immortalised female
characters in Kathakali over the past five
decades.

ÉÊàÉxÉÖBÉDBÉÚE
×ÜØæÜ×/{® ç×ÙÅU/xz °× °×/Ú¢U»èÙ

çÙ×æüÌæ&çâÙð×ñÅUæð»ýæçÈ¤·¤,·ð¤ÚUÜ
çÙÎðüàæ·¤ &°× ¥æÚU ÚUæÁÙ

ÉÊàÉxÉÖBÉDBÉÚE AàÉ.+ÉÉ®. ®ÉVÉxÉ BÉEÉÒ AäºÉÉÒ {ÉÉÆSÉ´ÉÉÓ
+ÉÉè® +ÉtÉiÉxÉ ÉÊ{ÉEãàÉ cè ÉÊVÉºÉxÉä =xcå jk"Vªh;
ºiÉ® BÉEÉÒ {ÉcSÉÉxÉ nÉÒ cè * =xÉBÉEÉÒ BÉÖEU +ÉxªÉ
=ããÉäJÉxÉÉÒªÉ ÉÊ{ÉEãàÉä cé - ]ÉÒ.{ÉÉÒ. MÉÉä{ÉÉãÉxÉ
{É® +ÉÉvÉÉÉÊ®iÉ 'xÉÉ]BÉE {ÉlÉ' +ÉÉè® BÉEÉÒZÉ{ÉnàÉ
BÉÖEàÉÉ®xÉ xÉÉªÉ® {É® +ÉÉvÉÉÉÊ®iÉ 'xÉÉä]Â]àÉ'*
ÉÊàÉxÉÖBÉDBÉÚE BÉElÉBÉEãÉÉÒ =ºiÉÉn BÉEÉä]BÉDBÉEãÉ
ÉÊºÉ´É®ÉàÉxÉ BÉEä VÉÉÒ́ ÉxÉ {É® +ÉÉvÉÉÉÊ®iÉ cè *

ÉÊºÉ´É®ÉàÉxÉ BÉEÉÒ VÉxàÉºlÉãÉÉÒ BÉEÉ®ÉãÉàÉxxÉÉ àÉå
ÉÊ{ÉEãàÉÉªÉÉÒ MÉªÉÉÒ ªÉc ÉÊ{ÉEãàÉ BÉElÉBÉEãÉÉÒ +ÉÉè®
ÉÊºÉxÉäàÉÉ BÉEÉ +ÉnÂ£ÉÖiÉ àÉäãÉ  cè * ABÉE PÉÆ]ä BÉEä <ºÉ
´ÉßkÉ ÉÊSÉjÉ àÉå ABÉE AäºÉä +ÉÉÊ£ÉxÉäiÉÉ BÉEÉÒ JÉÚÉÊ¤ÉªÉÉå
BÉEä ¤ÉÉ®ä àÉå ¤ÉiÉÉªÉÉ MÉªÉÉ cè VÉÉä ÉËãÉMÉ £Éän ºÉä
BÉEcÉÓ >ó{É® =~ SÉÖBÉEÉ cè +ÉÉè® ÉÊVÉºÉxÉä MÉiÉ {ÉÉÆSÉ
n¶ÉBÉEÉå BÉEä nÉè®ÉxÉ BÉElÉBÉEãÉÉÒ àÉå àÉÉÊcãÉÉ {ÉÉjÉÉå
BÉEÉä +ÉVÉ®-+ÉàÉ® ¤ÉxÉÉ ÉÊnªÉÉ cè *
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NOKPOKLIBA
English/35 mm/ 10  Min.

Direction, Screenplay and Animation :
Meren Imchen; Producer : Children’s Film
Society, India

The film is dedicated to the people of
Nagaland.  This film is based on a folk tale
from Bagaland.  It’s the story about
Nokpokliba, a magician, who brings
justice to his people through his magic.
There was once an evil merchant who

cheated the Naga hill people of their
cotton.  He would trade his cows in
exchange for their cotton.  But the cow he
used to trade was actually his own son,
who was always transformed, by use of
magic, when the farmers came to trade.
So when the farmers returned home with
the cow, it would turn into different animals
and run away.  They finally go to
Nokpokliba for help.  He help the farmers
get their cows back by countering the
merchant’s magic with his own.

xÉÉäBÉE{ÉÉäBÉEãÉÉÒ¤ÉÉ

¥»ýðÁè/v® ç×ÙÅU/xz°× °×/Ú¢U»èÙ

çÙ×æüÌæ & ÖæÚUÌèØ ÕæÜ ç¿˜æ âç×çÌ
çÙÎðüàæÙ, ÂÅU·¤Íæ ÌÍæ °Ùè×ðàæÙ & ×ðÚðUÙ §•¿ðÙ

ªÉc xÉÉMÉÉãÉéb BÉEÉÒ ãÉÉäBÉE BÉElÉÉ {É® +ÉÉvÉÉÉÊ®iÉ
ÉÊ{ÉEãàÉ cè * <ºÉàÉå xÉÉäBÉE{ÉÉäBÉEãÉÉÒ¤ÉÉ xÉÉàÉ BÉEÉ
ABÉE VÉÉnÚMÉ® cÉäiÉÉ cè VÉÉä ABÉE AäºÉä nq"V +ÉÉè®
vÉÉäJÉä¤ÉÉVÉ BªÉÉ{ÉÉ®ÉÒ ºÉä ºlÉÉxÉÉÒªÉ ÉÊBÉEºÉÉxÉÉå BÉEÉä
àÉÖÉÎBÉDiÉ ÉÊnãÉÉiÉÉ cè VÉÉä =xcå VÉÉnÚ BÉEÉÒ àÉnn ºÉä
~MÉiÉÉ lÉÉ * xÉÉäBÉE{ÉÉäBÉEãÉÉÒ¤ÉÉ +É{ÉxÉä VÉÉnÚ BÉEÉÒ
iÉÉBÉEiÉ ºÉä nq"V BªÉÉ{ÉÉ®ÉÒ BÉEä VÉÉnÚ BÉEÉä ÉẾ É{ÉEãÉ
BÉE® näiÉÉ cè *
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RAGA OF RIVER NARMADA
English/Video/12 min/Colour

Director  : Rajendra Janglay; Producer:
Madhya Pradesh Madhyam; Music :
Umakant & Ramakant Gundecha

A river of faith, hope and beatury, the
Narmada has been a source of creative
pursuits in art and culture.The film
captures the rare moods of river Narmada
from its origin Amarkantak to the final
destination Bharuch. Its myriad moods—

the silent origin, swift and cascading flows,
its calm and anger, and life along its banks
are all there in the film. The film is a tribute
to the Narmada offered through Dhrupad,
the oldest and spiritual form of classical
music that originates in sacred syllable
Om, the source of creation. The Raga of
River Narmada is essentially a celebration
of this sacred river.

Recently, this film has won Indian Critics
Award at 10th Mumbai International Film
Festival 2008.

®ÉMÉ +ÉÉì{ÉE ÉÊ®´É® xÉàÉÇnÉ
+ÉÆOÉäVÉÉÒ/´ÉÉÒÉÊbªÉÉä/12 ÉÊàÉxÉ] /®ÆMÉÉÒxÉ

ÉÊxÉnæ¶ÉBÉE & ®ÉVÉäxp VÉÉÆMãÉä;
ÉÊxÉàÉÉÇiÉÉ & àÉvªÉ|Énä¶É àÉÉvªÉàÉ;
ºÉÆMÉÉÒiÉ & =àÉÉBÉEÉÆiÉ +ÉÉè® ®àÉÉBÉEÉÆiÉ MÉÖÆbäSÉÉ

+ÉÉºlÉÉ, +ÉÉ¶ÉÉ +ÉÉè® ºÉÖÆn®iÉÉ BÉEÉÒ |ÉiÉÉÒBÉE xÉàÉÇnÉ
xÉnÉÒ ºÉnÉ ºÉä cÉÒ BÉEãÉÉ +ÉÉè® ºÉÆºBÉßEÉÊiÉ BÉEä FÉäjÉ
àÉå ºÉßVÉxÉÉiàÉBÉEiÉÉ BÉEÉ »ÉÉäiÉ ®cÉÒ cè * <ºÉ
ÉÊ{ÉEãàÉ àÉå xÉàÉÇnÉ xÉnÉÒ BÉEä =nÂMÉàÉ ºlÉãÉ-
+ÉàÉ®BÉEÆ]BÉE ºÉä ãÉäBÉE® MÉÆiÉBªÉ ºlÉãÉ +ÉlÉÉÇiÉ
£ÉâóSÉ iÉBÉE ÉẾ ÉÉẾ ÉvÉ +ÉÉè® nÖãÉÇ£É £ÉÉ´ÉÉ´ÉäMÉÉå BÉEÉä
n¶ÉÉÇªÉÉ MÉªÉÉ cè * <ºÉBÉEä ÉẾ ÉÉẾ ÉvÉ £ÉÉ´ÉÉ´ÉäMÉ
+ÉlÉÉÇiÉ ABÉEnàÉ ¶ÉÉÆiÉ =nÂMÉàÉ ºlÉãÉ, SÉ{ÉãÉ
+ÉÉè® xÉÉÒSÉä BÉEÉä ¤ÉciÉÉ VÉÉiÉÉ |É´ÉÉc, xÉnÉÒ BÉEÉ
¶ÉÉÆÉÊiÉ +ÉÉè® µÉEÉävÉ ´ÉÉãÉÉ £ÉÉ´ÉÉ´ÉäMÉ +ÉÉè® <ºÉBÉEä
ÉÊBÉExÉÉ®Éå {É® {ÉxÉ{ÉiÉÉ VÉÉÒ́ ÉxÉ ªÉc ºÉ¤É BÉÖEU
<ºÉ ÉÊ{ÉEãàÉ àÉå ÉÊnJÉÉªÉÉ MÉªÉÉ cè * ªÉc ÉÊ{ÉEãàÉ
wÉÙ{Én BÉEä àÉÉvªÉàÉ ºÉä xÉàÉÇnÉ xÉnÉÒ BÉEÉä ABÉE
gÉrÉÆVÉÉÊãÉ cè *
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RENDEZVOUS WITH TIME
Marathi/Video/13 min/Colour

Director : Rajendra Janglay; Producer :
Madhya Pradesh Madhyam;
Cinematography : Rajendra Janglay and
Sanjay Vijavergiya

Madhya Pradesh has been witness to the
march of history of humanity.  Tides of
historical currents have  left innumerable
marks on the land.  First glimmers of human
consciousness still throb in the pre-
historic caves of Bhimbetka and the
epitome of Indian thought expressed in

stones of Khajuraho takes one’s breath
away.  But this is not a land only of frozen
memories.  The vibrant and living presence
of tribal life and colorful folk tradition give
Madhya Pradesh a very different feel.
Diversity is the defining principle of being
here, which is also reflected in its
geography.  Deep woods cast a spell on
the visitor.  So can the murmuring rivers
and sprawling plateaus. The sounds,
colors and smells of the state are vivid
and wonderful.  This film depicts the
history, culture, craft and the rich flora and
fauna of  Madhya Pradesh.

®ÉòxÉnä́ ÉÚ ÉẾ ÉnÂ ]É<àÉ
àÉ®É~ÉÒ/´ÉÉÒÉÊbªÉÉä/13 ÉÊàÉxÉ] /®ÆMÉÉÒxÉ

ÉÊxÉnæ¶ÉBÉE & ®ÉVÉäxp VÉÉÆMãÉä,
ÉÊxÉàÉÉÇiÉÉ & àÉvªÉ|Énä¶É àÉÉvªÉàÉ,
UÉªÉÉÆBÉExÉ & ®ÉVÉäxp VÉÉÆMãÉä, ºÉÆVÉªÉÉẾ ÉVÉªÉ´ÉMÉÉÔªÉ

àÉvªÉ|Énä¶É àÉÉxÉ´ÉiÉÉ BÉEä +ÉÉMÉä ¤ÉfÃxÉä BÉEÉ ºÉÉFÉÉÒ
®cÉ cè * <ºÉ vÉ®iÉÉÒ {É® <ÉÊiÉcÉºÉ vÉÉ®É BÉEÉÒ
ãÉc®Éå xÉä +É{ÉxÉä +ÉxÉÉÊMÉxÉiÉ ÉÊxÉ¶ÉÉxÉ UÉä½ä cé *
àÉÉxÉ´ÉiÉÉ ºÉÆSÉäiÉxÉÉ BÉEÉÒ BÉÖEU ZÉãÉBÉE +É£ÉÉÒ
£ÉÉÒ £ÉÉÒàÉ¤Éä]BÉEÉ BÉEÉÒ {ÉÚ́ ÉÇ AäÉÊiÉcÉÉÊºÉBÉE MÉÖ{ÉEÉ+ÉÉäÆ
àÉå näJÉxÉä BÉEÉä ÉÊàÉãÉiÉÉÒ cé * JÉVÉÖ®ÉcÉå àÉå
{ÉilÉ® BÉEÉÒ nÉÒ́ ÉÉ®Éå {É® ¤ÉxÉÉÒ àÉÚÉÌiÉªÉÉÆ £ÉÉ®iÉÉÒªÉ
ºÉÉäSÉ BÉEÉÒ AäºÉÉÒ +ÉÉÊ£ÉBªÉÉÎBÉDiÉ cé VÉÉä ãÉÉäMÉÉå BÉEä
ciÉ|É£É BÉE® näiÉÉÒ  cé * {É® AäºÉÉ xÉcÉÓ ÉÊBÉE
àÉvªÉ|Énä¶É BÉEä́ ÉãÉ ÉẾ ÉMÉiÉ BÉEÉÒ ªÉÉnÉå BÉEÉä cÉÒ
ºÉàÉä]ä cÖA cè * ªÉcÉÆ BÉEä VÉxÉVÉÉiÉÉÒªÉ VÉÉÒ́ ÉxÉ
BÉEÉÒ ºÉ¶ÉBÉDiÉ +ÉÉè® VÉÉÒ́ ÉÆiÉ ={ÉÉÎºlÉÉÊiÉ +ÉÉè®
iÉ®c-iÉ®c BÉEÉÒ ãÉÉäBÉE {É®Æ{É®ÉAÆ àÉvªÉ|Énä¶É
BÉEÉÒ ºÉàÉßriÉÉ +ÉÉè® ÉẾ ÉÉẾ ÉvÉiÉÉ BÉEÉ +ÉxÉÖ£É´É
BÉE®ÉiÉÉÒ cè * |Énä¶É BÉEÉÒ £ÉÉèMÉÉäÉÊãÉBÉE ÉÎºlÉÉÊiÉ àÉå
£ÉÉÒ ªÉcÉÒ ÉẾ ÉÉẾ ÉvÉiÉÉ ÉÊnJÉÉ<Ç näiÉÉÒ cè * <ºÉBÉEä
PÉxÉä +ÉÉSUÉÉÊniÉ ´ÉxÉ, BÉEãÉBÉEãÉ v´ÉÉÊxÉ BÉEä
ºÉÉlÉ ¤ÉciÉÉÒ xÉÉÊnªÉÉÆ +ÉÉè® ¶ÉÉxÉnÉ® {É~É® càÉå
àÉÆjÉàÉÖMvÉ BÉE® näiÉä cé * <ºÉ ÉÊ{ÉEãàÉ àÉå àÉvªÉ
|Énä¶É BÉEä <ÉÊiÉcÉºÉ, ºÉÆºBÉßEÉÊiÉ, cºiÉBÉEãÉÉ
+ÉÉè® |ÉBÉßEÉÊiÉ BÉEä ÉẾ ÉÉẾ ÉvÉ °ô{ÉÉå BÉEÉ ´ÉhÉÇxÉ
ÉÊBÉEªÉÉ MÉªÉÉ cè *
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SPECIAL CHILDREN
English/20 min/35mm/Colour

Director: Suresh Menon; Producer:
Kuldip Sinha, Films Division

The film conveys a message about the
need to relate to special children with love
and encouragement, not pity and self-
conscious help. The onus, says the film,
is on all of us to become special people in
order to reach out to special children.

º{Éä¶ÉãÉ ÉÊSÉãbÅäxÉ

+ÉÆOÉäVÉÉÒ/20 ÉÊàÉxÉ] /35 AàÉAàÉ/®ÆMÉÉÒxÉ

çÙ×æüÌæ & ·é¤ÜÎèÂ çâ‹ãUæ, çÈ¤Ë× ÂýÖæ»

çÙÎðüàæ·¤ & âéÚðUàæ ×ðÙÙ

<ºÉ ÉÊ{ÉEãàÉ àÉå ÉẾ ÉBÉEãÉÉÆMÉ ¤ÉSSÉÉå BÉEÉä {ªÉÉ®
+ÉÉè® |ÉÉäiºÉÉcxÉ näxÉä, xÉ ÉÊBÉE =xÉBÉEä |ÉÉÊiÉ nªÉÉ£ÉÉ´É
n¶ÉÉÇxÉä ºÉÆ¤ÉÆvÉÉÒ +ÉÉ´É¶ªÉBÉEiÉÉ {É® ¤ÉãÉ ÉÊnªÉÉ
MÉªÉÉ cè * ÉÊ{ÉEãàÉ BÉEÉ ªÉcÉÒ ºÉÆnä¶É cè ÉÊBÉE càÉ
ºÉ¤É +É{ÉxÉÉÒ ÉÊVÉààÉänÉ®ÉÒ ºÉàÉZÉä ÉÊBÉE <xÉ ¤ÉSSÉÉå
BÉEÉÒ näJÉ£ÉÉãÉ BÉEä ÉÊãÉA càÉå ¤ÉnãÉÉ´É ãÉÉxÉä
{É½åMÉä *
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